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Chinese translation theory. Based on Zheng Zhenduo 's translation theory, this article takes Zheng
Zhenduo’s translation of Apollo and Daphne (Aipoluo yu Dafen), contained in Lian’ai de gushi (1929),
a collection of Greek mythological stories that he selected and translated from English into Chinese as
an example, it compares Zheng’s version and English version to analyze whether or not he remained
consistent to his own translation theory when translating Greek mythological stories.

Key Words: Zheng Zhenduo; translation studies; reception studies; Greek mythology.

Resumen: Zheng zhenduo, un traductor chino, ha hecho una gran contribucién a la traduccion
de la literatura griega y ha presentado algunas ideas originales para la construccion de la teoria de
la traduccion china. El objetivo del articulo es analizar la traduccion de Zheng Zhenduo de Apolo y
Daphne (Aipoluo yu Dafen), contenida en Lian‘ai de gushi (1929), una coleccion de historias mitologicas
griegas que él ha seleccionado y ha traducido del inglés al chino. Teniendo en cuenta que las fuentes
primarias de su trabajo fueron las traducciones al inglés de obras mitologicas griegas, el articulo tiene
como objetivo comprender si Zheng Zhenduo se mantuvo o no consistente con su propia teoria de la
traduccion al traducir historias mitologicas griegas. Las opiniones de Zheng Zhenduo se discutiran y
presentaran junto con una comparacion entre el texto en inglés y la traduccion de Zheng.

Palabras clave: estudios de traduccion; estudios de recepcion; mitologia griega.
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1. Introduction

As it is widely known, after the May Fourth Movement took place, a
new generation of intellectuals started developing their own theories on
literature and translation. During the Twenties, translation theory was a
much-discussed topic and there were many different points of view about
the best way to translate foreign works and the importance that had to be
given to translation in order to renovate the Chinese literary environment.
Before moving to the analysis of one of Zheng Zhenduo’s translations, the
famous Greek mythological story of Apollo e Daphne, it is important to
spend a few words on the translational approach that he used for this myth
and how it is related to that time’s translational debate.

One issue put forward from many intellectuals was the assumed
disbalance between translations and original writings in Chinese. In later
years, research found out that during the end of the Nineteenth century and
the beginning of the Twentieth century, the general feeling that translations
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far outnumbered original works was not always valid (Tarumoto 1998, 39).
At the time, this was an issue stressed by many young intellectuals, like
Guo Moruo Fl A # (1892-1978). He condemned a massive translation activity
that gave no importance to creation and encouraged original publications
by stating that much relevance had been given to matchmakers (translated
work), while virgins (original work) had been underestimated (Guo, 1921).
Zheng Zhengduo #J7#:(1898-1958), who worked as a translator and a
writer as well, gave Guo Moruo an answer which was very relevant to the
debate. He stated that he considered translation not only as a process
meant to transfer a cultural product from a language into another, but also
as a creational process that involved no less effort than the writing process
itself. He thought that the creative force of translation lies in the fact
that, when translating, the translator creates a new work and its impact
on the readers is substantial. In his view, “virgins” had to be respected,
but defining translation only as a “matchmaker” was an oversimplification
of the issue (Tak-hung Chan 2004, 251, trans. Rachel Lung). He underlined
the importance that translation could have in the creation of a National
Chinese Literature with a beautiful metaphor:

“[...] We need to know that translation not only serves to introduce
world literature, but is also beneficial to the creation of a new
literature in China. The fresh rendition of a literary work signifies
more than the blooming of a flower in our literary garden; rather,
it opens a new path for the supreme spirit of mankind, lighting the
way for their greater consolation and communication. In the absence
of a common language worldwide, if there were no translators, the
harmonious light of a literary work is like creating one: they both have
the same impact on the supreme spirit of mankind. Although literary
creation is scarce at present, literary translation is hardly any better.
How many brilliant flowers in the world’s literary garden have ever
been seen by the Chinese people? Mr. Guo Moruo’s view of translation
being “bloated with overweening arrogance” was obviously somewhat
distorted.” (Tak-hung Chan 2004, 251, trans. Rachel Lung)

His view was supported by his colleague and fellow of the Literary

Research Association (Wenxue yanjiu hui 2471 43), Mao Dun 3 & (1896-
1981). Zheng Zhenduo gave much importance to the impact that translated

Sinologia Hispanica, China Studies Review, 12, 1 (2021), pp. 33-52

35



36

HIRBERIE (P P AEZEGE) RS Translation and creation in Zheng Zhenduo’s
B translation of “Apollo and Daphne”

literature could have on the Chinese context, and, as it will be mentioned
later on this paper, by publishing his translations about mythology, he hoped
to start a debate on the topic in China.

In the introduction to Lian ai de gushi 75323 (Love stories),
Zheng Zhenduo claimed that he used free translation (vishu #i&) to
translate the stories contained in the book. Given that the introduction is
dated 15% January 1929, his admission of using such a technique is bizarre
and could have somehow been perceived as backward at the time. Even if
the intellectuals had very different views on translation, writers who took
part in the May Fourth Movement tended to avoid using free translation
(Tak-hung Chan 2004, 18) because this term was linked to a massive
translation activity held at the turn of the century, and in the Twenties
everyone seemed to agree on the low quality of the Late Qing translations'.
These translations were not faithful to the original to the extent that
sometimes the content of novels was altered and parts of the text were
not translated in order to make them more acceptable for the Chinese
readers (Wong 1999, 29). So, the choice of free translation was condemned,
even if these translations had a great impact on Chinese readership. The
most avant-garde intellectuals like Lu Xun £13* (1881-1936) were keen on
literalism (zhiyi E.7¥). They believed that faithfulness to the form and
content should have been the most important achievement for a translator,
even if this approach had the result to make their translations unreadable.
They translated from European Languages, Russian and Japanese, so it
goes without saying that it was impossible to translate these texts in a
literal way and, at the same time, make them understandable for the
large public, usually uneducated in such foreign languages. The extreme
consequence was an Europeanization of Chinese language (ouhua Kift),
that was “too imprecise” in Lu Xun’s opinion and had to undergo severe
changes (Tak-hung Chan 2001, 206). Other translators, like Liang Shiqiui
SEFK (1903-1987), condemned such a technique. He strongly criticized Lu
Xun, by calling his translations “stiff” (Liang, 1929) and promoted a more
fluent translation, which aimed to Sinicize or partly Sinicize some foreign
linguistic structures. In this case, it was important to remain faithful to the

" There is much confusion when it comes to the terms to describe translation techniques. Late Qing
free translation is also sometimes mentioned as ziyou vi F %, which also means “free translation”,
or even as “distorted translation”, waiyi &% (Tak-hung Chan 2001, 201).
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content, but source text’s language had to undergo severe changes in order
to be readable and enjoyable in Chinese. In 1921, Zheng Zhenduo expressed
warm feelings about a limited Europeanization of Chinese language; he
strongly believed in the fact that Chinese classical language had to be
reformed, but should have been put limits to an excessive Europeanization.
Given these debates, Zheng Zhenduo’s choice of translating using the free
translation technique appears a bit outdated, but at the same time brave,
because such an affirmation exposed him to the risk of harsh criticism.

Having done this very brief introduction, the attention will now be
focused on the translation of Apollo and Daphne. Which methodological
choices Zheng Zhenduo actually made to translate this story? Does “free
translation” have any similarities with late Qing techniques? Did he add or
remove any relevant parts from his source text, or did he remain faithful
to it? To what extend did he create a new adaptation of the story of Apollo
and Daphne for Chinese readers?

2.Lian ai de gushi: a translational work

Apollo and Daphne (Aipoluo yu Dafen’z3i %' 5ik35) is a translation
contained in Lian ai de gushi 5% i3+ (Love Stories), a collection of
twenty-seven Greek mythological stories selected and translated by Zheng
Zhenduo, first published in 1929. It is the third book of a series entitled Xila
Luoma de Shenhua yu chuanshuo#: Jii % 5% 545 (Greek and Roman
Myths and Legends), published in the Literary Association series?. The first
two books, Shenhua #1i& (Myths) and Yingxiong de chuanshuo Jilf 4% 4
(Legends of the Heroes) were also written by Zheng Zhenduo; this collection
is his first research work on the topic. Lian ai de gushi may be considered a
very interesting example of comparative literature work. In fact, not only
is translation itself generally considered a work of comparative literature

2 During the twenties and thirties there were published many books about Greek and Roman mythol-
ogy. The vast majority of the authors who wrote about the topic were linked to the Literary Association.
Here is a brief list of some of the publications: Xila Shenhua ABC 7 i ##5%& ABC, by Wang Tiran 711/
#X, (1928), Shenhua lun #i&F1ELin Huixiang #REHE (1933). Xie Liuyi #75i% in 1930 translated a short
version of lliad, Yilivate de gushi A 4%/ g, and published it as a book for children. He also
published Haiwai chuanshuo ji ##4M&&4E (1929). Zhou Zuoren Fi{E Astudied and published book and
articles about Greek mythology during all his life, beginning from 1908. Most notably, the first chapters
of Ouzhou wenxue shi EXH 25 (1928) are dedicated to Greek mythology and he also published Xila
niqu 75 FERLE in 1934.
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(Lefevere, 1992), but this work has many interdisciplinary connections as
the author also paired every story with a famous corresponding artwork,
therefore, creating a very interesting connection between literature, art
and iconography in the European context. Greek mythology had a deep
influence in European iconography among the centuries, and Lian ai de
gushi sets a great example of the fact that strict boundaries did not exist
between literature and other artistic expressions. Zheng Zhenduo selected
various pieces of figurative art such as paintings, frescoes and sculptures
to match the stories. He had the opportunity to personally see some of the
artworks in London, Liverpool, Paris, Rome, Naples, Florence and Venice
(Zheng, 1929: 4).

BBERTZE L

Y DREMEO RS TR 7
3
F B Iy 3 R

B TN o Ratelo B Farnesins wemen g

In the introduction, Zheng Zhengduo explains that he decided to
translate these stories while he was living in London during his European
period (1927-1929). At the time, he used to go to the British Museum’s
reading room to read books mainly connected with the Oriental context,
until he decided to seek different kind of materials concerning European
culture. We may read:
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[..] 1BA&, CERKBLRALERZ, RBA%E—TE, LAEAMNGP.
F kWA —2k J. G. Frazer #7249 Apollodorus # “The Library” ,
1% F 8. 8k, 25—k N b6 E ATk B
7. Apollodorus 89 A L, BRERANRITR —FHEAEGILIEGT XM
€., RimFrazer ®EHFIANE, R4 iFFhrmaTAE, TARMBIR
THEEF, EGEHEEFFLEHXTE—ROPH. RATFEN
% —3k 55 K HégPausaniaséy “The Description of Greece”, LK Kk
AExGER. [...] (Zheng,1929: 2)

[...] Occasionally, | felt bored and tired, so | wanted to change
the range of the books that | was reading. There was a copy of “The
Library” by Apollodorus translated by J. G. Frazer at hand, and |
often leafed through its pages. Every time | turned a page, | was
more fascinated by his profound comments. Apollodorus’ original text
turned out to be just a dry excerpt of ancient myths, but Frazer’s
annotations were fascinating and could lead you everywhere. So,
| followed his lead and borrowed a lot of books about this topic.
Another Frazer’s work, his six volumes translation of Pausanias’ “The
Description of Greece”, was also placed on my desk every day’.

From Zheng Zhenduo’s words we may get the idea that he discovered
the two texts accidentally, however, it is difficult to think that his choosing
of these primary sources was a simple coincidence. At the time, Sir
James George Frazer (1854-1941) was among the most famous Western
intellectuals when it came to anthropology and studies about religion and
mythology (Thornton 1988, 20). His books were easy to find in Japan where
many young Chinese scholars studied and they were also used as a primary
source by Zhou Zuoren "ﬁj (= * (1885-1967), the first Chinese intellectual
to have a deep understanding of Greek mythology*. Considering the good
reputation of these works and considering that at the time Zheng Zhenduo
had a friendly relationship with Zhou Zuoren (thanks to their common
fellowship in the Literary Research Association (McDougall, 1977)), it may
not be impossible that he specifically searched for these books. During the

3 Translations in English by the author of the paper.

4 Zhou Zuoren started his extensive study of Greek mythology in 1907 and continued his research on
the topic through all his life (Daruvala, 2000).
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Victorian Age and at the end of the Nineteenth century, British classical
studies had gone through a prosperous age (Dyson, 2006, 66). This was
the time when many archaeological discoveries were made (many new
excavations took place in Greece and Anatolia) so, the flourishing of new and
innovative academic publications, translations, and treaties was a natural
consequence of the new discoveries of the period. Among a vast number
of books virtually available at the British Museum Library, Zheng Zhenduo
decided to first study and translate these famous books. It is interesting to
note that what mostly caught his interest were not the stories contained in
the books, but the annotations made by the author. Nonetheless, these two
books were not his only sources, in fact, we may also read:

KE—KEHERGAEF P, £aaAFENITEAZT, #HEK
T &R A E, #—0giFikh k. (Zheng, 1929: 2, 3)

From a large pile of books that | borrowed, under the light that
had to be switched on during daytime, | selected the stories that |
liked and translated them one by one using free translation.

It is clear that he also used other sources, a large pile, without
naming them in the introduction. Fortunately, there is some reference at
the end of the book. Apart from Frazer’s translated works, he also used
Ovid’s Metamorphoses, Euripides’ Helen, Lucian of Samosata’s Dialogues
of the Gods®, Hyginus’ Fables and Fasti and Plutarch’s Parallel Lives (Zheng
1929, 245-250). These books were used as sources for his work, but Zheng
Zhenduo only mentioned their titles; he did not give other information
about the English version of these works and neither did he mention the
name of the translators.

Finally, it is interesting to note that Zheng Zhenduo did not pretend
to have completely covered the topic but, he hoped to contribute some
ideas for the debate on mythology:

[..] Fk#45TFHE, £l H8aiE, PTARKRE 24— #
BT, MFTUME—R “FIR7 W, BRI THE Y DHAYiE
A 344 [...] (Zheng, 1929: 3)

5 Cited in the text as: Lucian, Conabulations of the Deities (Zheng 1929, 246).
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I’ll continue writing, | don’t know when exactly, so for the moment
| published such a booklet. Maybe this book will be as a modest
inspiration to prompt others to come forward with better ideas, to
increase other’s interest in Greek and Roman mythology.

2. Apollo and Daphne

Apollo and Daphne is a very well-known mythological story, and in
Lian ai de gushi, it is associated with not just one, but two artworks: the
famous Bernini’s statue kept in Galleria Borghese in Rome and a painting by
Henrietta Rae. It is the fourth story presented in the collection.

FRRRI®
IR RN

 (ophy

In the second page of Apollo and Dafne there is the photography of Bernini’s sculpture, in
the seventh page there is the photography of Rae’s painting.

[>BSABSABNES

BN SEANRRNER NS CIERSS | BESEN
| senussansensansenasnEnsns it

B0 | ENIRNERE | FHIPYRSRERED

RENRENENSFRROCRIEISES | BNEES

Apollo e Daphne is not included in Apollodorus’ work, while in
Pausania’s The Description of Greece, it is reported in a short version if
compared to Zheng’s translation. Also, Apollodorus and Pausania were both
Greek writers who wrote in Ancient Greek, while Zheng Zhenduo used Latin
names in his translation: he mentions Cupid instead of Eros, Venus instead
of Aphrodite, Jupiter instead of Zeus, and so on. It is quite clear that none
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of the above-mentioned texts is the primary source text for the translation.
One of the most famous classical sources for this story is, in fact, Latin,
that is to say Ovidius’ Metamorphoses. The Library of the British Museum,
where Zheng Zhenduo conducted his research in 1927, only owned one
English version of the Metamorphoses, that is the translation made by the
American classicist Frank Justus Miller (1858-1938), published in 1916 by
Heinemann (London) and later reprinted by the same publishing house in
1922 and 1925. Zheng Zhenduo claimed to have visited the British Museum
Library in 1927, so this is the only source that he may have used for his
translation. By comparing Zheng’s and Miller’s translations, it becomes
evident that Zheng used Miller’s work as his primary source. The adherence
of the two texts confirms the hypothesis.

The story of Apollo and Daphne begins at the verse n. 452 of
Metamorphoses; while Miller translated the entire story, Zheng Zhengduo
omitted the first two lines:

V. 452 Now the first love of Phoebus was Daphne, daughter of
Peneus, the river-god. It was no blind chance that gave this love, but
the malicious wrath of Cupid. (Miller, 1916: 35)

He probably didn’t translate the first two lines in order to not ruin
the suspense for his readership, so he started his translation from v. 454.

v. 454 Delian Apollo, while still exulting over his conquest of the
serpent, had seen him bending his bow with tight-drawn string, and
had said: “What hast thou to do with the arms of men, thou wanton
boy? That weapon befits my shoulders; for | have strength to give
unerring wounds to the wild beasts, my foes and have but now laid
low the Python swollen with countless darts, covering whole acres
with plague-engendering form. Do thou be content with thy torch
to light the hidden fires of love, and lay not claim to my honours.”
(Miller, 1916: 35)

ERFHRFET RcHA, SRREE, AEWR, REFERT, i3
APm ko FRAF (Cupid) Esb A S, K EEaieay 3%, &
AKX, AARK—Fr. RWF LT, RBET, BB “HRIHF
ERZT, MTXKRNFGAHAERAL? RAEKN T, RAEARNRN, %L
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TH, ANMHFERK, FRALF, AR ERY; HUALT KT —ANE
TERAY, Mt FRERMALI, RILT —2 2Rkad,

e F A A8 R AL ? Refilat, ARR R de kA A a9 K,
AR RXRAEN] —EF, RLREREROGIRAEINE, L EFRIER
TR ZARE, 7 (Zheng, 1929: 18, 19)

From the comparison of the two paragraphs, it emerges that some
changes have been made. In the source text, Cupid is not explicitly named
in v. 454. His presence is assumed because he is named in v. 452-453, but
Zheng Zhenguo omitted this part, so he had to insert Cupid in the text.
He also added the adjective xiao xixi de <XJs[E¥,and in Zheng’s version
this adjective will be frequently used in correlation with Cupid. Cupid is
probably grinning in Zheng Zhenduo’s text because in Western iconography
he is usually represented as a child or a teenager. His appearance is
delicate and beautiful, but his character is quite difficult to handle. Even
Aphrodite/Venus, his own mother, is not always able to have any influence
on his indomitable personality. This adjective helps Chinese readers to
better understand from the beginning something that is given for granted
by Western readers.

And to him Venus’ son replied: “Thy dart may pierce all things
else, Apollo, but mine shall pierce thee; and by as much as all living
things are less than deity, by so much less is thy glory than mine.”
So saying he shook his wings and, dashing upward through the air,
quickly alighted on the shady peak of Parnasus. There he took from
his quiver two darts of opposite effect: one puts to flight, the other
kindles the flame of love. The one which kindles love is of gold and
has a sharp, gleaming point; the other is blunt and tipped with lead.
This last the god fixed in the heart of Peneus’ daughter, but with the
other he smote Apollo, piercing even unto the bones and marrow.
(Miller, 1916: 35)

e (Venus) WILTFE OB AME: “FHRT, F9FaLn
¥, FAEBRIRE, KNTHEHFIER, AAFRERAS, Kk
RAFWAREZ K. 7 it E, REFHOEH—IHE, AZFHEH
Z, MR ET A5 (Parnassus) (L a9k | Zraedag A e g
T, ERRPTPRETHAIBERIRGA R, —AARREZIFY,
—XRBHEFEN;, F-EARETHE, TR RNR, UH X
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A, BBk, kRSN, RB2EWT T 5, 2 L8
o B SR 5T 69 4l 1555 (Daphne) 3t ;X% b, EBE s @i
FHE, X— LAY ARG E T, (Zheng, 1929: 19)

Again, the translation is faithful to the English source. The main
additions always concern the characterization of Cupid. In Zheng’s text he
answers to Apollo in a naughty way, joking with him (wanpi de huida ta dao
B B2 Aihi&). His hand is described as being white and chubby (feibai
de xiaoshou I (1 1¥)/NF), as children’s hands often are. Zheng is once again
suggesting the idea of a naughty child because he is always grinning (xiao
xixi de ZZWEIE []) while carrying on his evil plan. Also, Daphne in the English
text is only mentioned as being Peneus’ daughter; Daphne though, is not
famous for being a typical young girl, but a nymph. Zheng Zhenduo knew
that, so, even if it is not mentioned in the English source yet, he qualifies
her as a xiannii fili %, which does not correspond perfectly to the concept
of a nymph, but gives a proper idea of Daphne’s supernatural nature.

Straightway he burned with love; but she fled the very name of
love, rejoicing in the deep fastness of the woods, and in the spoils of
beasts which she had snared, vying with the virgin Phoebe. A single
fillet bound her locks all unarranged. Many sought her; but she,
averse to all suitors, impatient of control and without thought for
man, roamed the pathless woods, nor cared at all what Hymen, love,
or wedlock might be. Often her father said: “Daughter, you owe me a
son-in-law”; and often: “Daughter, you owe me grandsons.” But she,
hating the wedding torch as if it were a thing of evil, would blush
rosy red over her fair face, and, clinging around her father’s neck
with coaxing arms, would say: “O father, dearest, grant me to enjoy
perpetual virginity. Her father has already granted this to Diana.” He,
indeed, yielded to her request. But that beauty of thine, Daphne,
forbade the fulfilment of the desire, and thy form fitted not with thy
prayer. (Miller,1916: 35, 37)

27, ANB SR IRFRRAR A ZL K, ARAS Koo 2p ks & 1 E R
Ho WALRALHAGENR, UERFLEAR, gk g 50H 4 E
HFEHRE,

Wth e K, PR —LERAE, o F R RO AENA L, #F
2B FEQHKIME, ——0RIET, WHHZE, 5P T,
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WA AR T MM, BFLTEIH8ELHE, 8245, H8%
BZ R, RXFMREMNEFHLE, “LIL, KBEAXRT 1%
¥, 7 X, ‘KL, REARE AN, T HARREFEEEAE
M—ARE, —HAXFRLXF, FRTEHRIEKHT A4, —
StAOFRFRGRKFOR, b, “XFF, FHRAFRAL LS
My KEMME R FLS X FO R F LM, 7 BRNARL, RAFT
oo R mpay ELH RS EA, LB I M R R T Ry
EJ&. (Zheng, 1929: 19, 20)

This part of the story has been translated quite faithfully. The names
Phoebe and Hymen have been omitted, probably because these characters
are very little-known and do not have great importance in the episode
translated, so that could have been a choice made to avoid confusion for
the readers. Also, every time a new name was presented, Zheng Zhenduo
had inserted its Latin writing in parenthesis, but when mentioning Diana in
the first place he did not do so. Finally, he slightly changed the nature of
Daphne’s feelings in his translation. In the English version we may read that
she was averse, impatient, and had no thought for men. Zheng Zhenduo
expressed this complex set of emotions with the world pa {1, even if in the
English text there’s no trace of fear in her feelings.

Phoebus loves Daphne at sight, and longs to wed her; and what he
longs for, that he hopes; and his own gifts of prophecy deceive him.
And as the stubble of the harvested grain is kindled, as hedges burn
with the torches which some traveller has chanced to put too near,
or has gone off and left at break of day, so was the god consumed
with flames, so did he burn in all his heart, and feed his fruitless
love on hope. He looks at her eyes gleaming like stars, he gazes upon
her lips, which but to gaze one does not satisfy. He marvels at her
fingers, hands, and wrists, and her arms, bare to the shoulder; and
what is hid he deems still lovelier. But she flees him swifter than the
fleeting breeze, nor does she stop when he calls after her: “O nymph.
O Peneus’ daughter, stay! | who pursue thee am no enemy. Oh stay!
So does the lamb flee from the wolf; the deer from the lion; so
doves on fluttering wing flee from the eagle; so every creature flees
its foes. But love is the cause of my pursuit. Ah me! | fear that thou
wilt fall, or brambles mar thy innocent limbs, and | be cause of pain
to thee. The region here is rough through which thou hastenest. Run

Sinologia Hispanica, China Studies Review, 12, 1 (2021), pp. 33-52

45



HIRBERIE (P P AEZEGE) RS Translation and creation in Zheng Zhenduo’s
B translation of “Apollo and Daphne”

with less speed, | pray, and hold thy flight. I, too, will follow with less
speed. Nay, stop and ask who thy lover is. | am no mountain-dweller,
no shepherd |, no unkempt guardian here on flocks and herds. Thou
knowest not, rash one, thou knowest not whom thou fleest, and for
that reason dost you flee. Mine is the Delphian land, and Claros,
Tenedos, and the realm of Patara acknowledge me as lord. Jove is my
father. By me what shall be, has been, and what is are all revealed;
by me the lyre responds in harmony to song. My arrow is sure of aim,
but oh, one arrow, surer than my own, has wounded my heart but
now so fancy free. The art of medicine is my discovery. | am called
Help-Bringer throughout the world, and all the potency of herbs is
given unto me. Alas, that love is curable by no herbs, and the arts
which heal all others cannot heal their lord!”. (Miller, 1916: 37, 39)

FIW T MG E LT, RBAAE, R RY, L5
WTRF TS Ehe—irheig, &, RAWKIERY
B KALT, HfRRRARAGIELEA K, dedbty, RIXFTHSFMHTT
K, RREALDWHEEETE, HEDF T OOBIHLR LT
BEMRENMAE, Hill: “BREZFEIHRIRE, TRHfTay£E
FR. 7

Rkt P E ey IR, IR RZLZANBEATT &, WD E e
L5, FPRAANE L REH L, B ERR TG T, FO4,;
Hb %7 84 R R AL By 69 AR B W 4o 7 69 F 45T % R o Ao B2 R K 89 4d
277, AL RGE R KRR ET . LT HF ST EiEE2 LT,
Hodr BT ILFAAAGA IR KL,

Rt iE . “iERIE S, M RATTE A, RIFR AL EAME 6 R
s T&e M4, FRIFT P, FARM R, KA RADT AT
FiE, 45T 2 F A H N E 2R L a9 AN; X H R A HE
AR AL o RBRFRIRAATZ, R, REBRREBHT —KL,
A ORI AL QA GG A FI R AT R, AR R RREREZ®K, T
B F, HATAGIRERBEMS BT, RKBARZANREGH B
e, RIERegse, RELKFIZRE, RERE, INERMBGAR
o ANRNALFTHER, RARRZAFTFFOKA &30 4F,
R ARk ay R, T X RBBN, REFZHTAHAARINE
A2, ROXFARLH. K —it kL, Ak, AEWNF; KfoF
WA B —HKvg, KROTAFER LT, 2% fLagdrb&ey £
FE, TEKEPTIRATTOES, RAATER;, HAZHA
AEAZA, K- fR&E, %! ARGEETREAREES; &
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TR —EABLSEH, BAREBEMNGEA! 7 . (Zheng,
1929: 20, 21, 22)

The section where Apollo unsuccessfully pursues Daphne’s love is
translated faithfully; there are no significant changes in the text. For the
first time in this story, Apollo’s father, Jupiter, is named, but his name
is not mentioned using Latin characters in parenthesis. This omission is
made because Jupiter has already been portrayed in the first three stories
contained in the book, so the readers were already familiar with him.

He would have said more, but the maiden pursued her frightened
way and left him with his words unfinished, even in her desertion
seeming fair. The winds bared her limbs, the opposing breezes set her
garments a-flutter as she ran, and a light air flung her locks streaming
behind her. Her beauty was enhanced by flight. But the chase drew
to an end, for the youthful god would not longer waste his time in
coaxing words, and urged on by love, he pursued at utmost speed.
Just as when a gallic hound has seen a hare in an open plain, and
seeks his prey on flying feet, but the hare, safety; he, just about to
fasten on her, now, even now thinks he has her, and grazes her very
heels with his outstretched muzzle; but she knows not whether or
no she be already caught, and barely escapes from those sharp fangs
and leaves behind the jaws just closing on her: so ran the god and the
maid, he sped by hope and she by fear. But he ran the more swiftly,
borne on the wings of love, gave her no time to rest, hung over her
fleeing shoulders and breathed on the hair that streamed over her
neck. Now was her strength all gone, and, pale with fear and utterly
overcome by the toil of her swift flight, seeing her father’s waters
near, she cried: “O father, help! if your waters hold divinity; change
and destroy this beauty by which | pleased o’er well.” Scarce had she
thus prayed when a down-dragging numbness seized her limbs, and
her soft sides were begirt with thin bark. Her hair was changed to
leaves, her arms to branches. Her feet, but now so swift, grew fast in
sluggish roots, and her head was now but a tree’s top. Her gleaming
beauty alone remained. (Miller, 1916: 39, 41)

KRR AR BE, KRR KL 7 D6 HiE; bl 15 b1 4
Gag | TR TNBELET . b IR ETE: KEHGER
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WA Gk, TEBMGII K, MRAF LR B R H
B RL RISty £, VFHEMN, TESREFERETEK, Y
S EERTEE, R T . Em— WA HAET FPELT —R
Bk, eyt mbL X aaykEdg: — /RN Z 244
MAT AR 4L, TN, B ARG ERIE; — AR
B2 250 Ak dRAE, AR REREZ G THRGNT, ELHed
O£ fhF A, A —IEskE KT, XA RAPIEF, Rk Fay
W o

ey & smib, WEAAEmML, (28 FM ETRENRE, b
FT, RibAE— 0 GG, AT LA R b R R A
RET; NEARINIGREZEGFROPEFRGRET . kA IR
T, W, e kG, FREBFESTR, WERGIRZLFEMH
R, “w! LFHh&, %! Kb, EFTAERHELT, X
R BREIANBWRZ B GIRE THEFE, 7

YRR T T A5, g PEmT;, FARETRMTF, (k%%
MR, WH TR, REERGL, whBEFAEN, £Hmik
T WOKERAKRAZIFT, REN LR ETFF. (Zheng,
1929: 22, 23)

The final run of Apollo and Daphne is, again, translated faithfully.
Miller repeats that Daphne did not want to hear another prayer from
Apollo: [Apollo] he would have said more and [Daphne] left him with his
words unfinished, even in her desertion seeming fair, but Zheng Zhenduo
only translated the latter sentence. That seems unusual as Zheng Zhenduo
always tended to add some small repetitions. For example, he repeated
two times that when running away from Apollo, Daphne becomes more
beautiful (ta rujin xian de geng ke’ai b4 T3 % 7] %% and ta de fei tao
geng zengjia ta de meitaill ] KT I N4 3E3S), while in the English
text this is a less important matter, only mentioned one time. These slight
changes are probably due to stylistic reasons, as in Chinese texts repetitions
are more frequent and acceptable, while he probably fought that it was
not necessary to underline the fact that Daphne did not want to hear from
Apollo.

But even now in this new form Apollo loved her; and placing his
hand upon the trunk, he felt the heart still fluttering beneath the
bark. He embraced the branches as if human limbs, and pressed his
lips upon the wood. But even the woods shrank from his kisses. And
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the god cried out to this: “Since thou canst no be my bride, thou
shalt at least be my tree. My hair, my lyre my quiver shall always
be entwined with thee, O laurel. With thee shall Roman generals
wreathe their heads when shouts of joy shall acclaim their triumph,
and long processions climb the Capitol. Thou at Augustus’ portals
shalt stand a trusty guardian, and keep watch over the civic crown of
oak which hangs between. And as my head is ever young and my locks
unshorn, so do thou keep the beauty of thy leaves perpetual.” Paean
was done. The laurel waved her new head-like top in full consent.
(Miller 1916: 41, 43)

WETTH, RRFTERELFZW, AT EMT, CFhe
SAER TR N PR E. RFREER T, FEED AR
B R T A, CMFIRENORED, RRTEGMIE, tild: “hR
TRE AR A KRG F, BV ERARA Ko, KGR L, a9 E, Ky
AriR B w AR R a9 AER GG At A IR R A A F O RA,
BOGKERAKATEL, ROGZtELEPFFTFH. 7 2T R
RET, HARGE RS SR, Rty ES. (Zheng,
1929: 23, 24)

Finally, the last part of the translation is faithful to the English source,
but Zheng omitted to translate the part where Apollo declares that Roman
generals will wear laurel on their head when celebrating their triumph.
He more broadly mentions that laurel will be worn by winners (Ni jiang
chengwei shengli zhe de rong guan R¥ B NMERIE 26 7E). In fact, the
custom to wear a crown made by laurel leaves as an honor survived the
Roman world and it is not unlikely to find such a representation in paintings
and sculptures produced many centuries after the end of the Roman Empire.
In this case, he probably decided not to translate this part of the story in
order to avoid adding too much information about the Capitol, Augustus
and Roman military uses.

To conclude, after comparing the two texts, it can be affirmed with
a high degree of certainty that Miller’s translation of the Metamorphoses
has been Zheng Zhengduo’s primary source for the translation of Apollo
and Daphne into Chinese. It should be underlined that apparently 1929 had
been a very important year for the knowledge of Ovid in China. In fact,
not only did Zheng Zhenduo publish Lian ai de gushi, where he translated
Apollo and Daphne and other stories from the Metamorphoses, but in the
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same year Dai Wangshu# 22 %7 (1905-1950) published the very first integral
translation of one of Ovid’s most famous works, Ars Amatoria (Xiao and Bao
2020).

3.Conclusions

After comparing the two texts it is difficult to define Zheng Zhenduo’s
translation of Apollo and Daphne as a free translation if we mean “free
translation” as Late Qing’s period unfaithful translation technique. There is,
however, a lot of consistency between the Chinese and the English versions.
The content is faithfully translated, with the few additions or removals
to the source text being strictly necessary to help Chinese readership to
better understand the characters and the context described in the story
and, in general, do not significantly change the original text in its content.
Zheng Zhenduo translated a story, which is very well known and important
in the European context and made it accessible to the Chinese readership
(even if most of its readers presumably had little or no knowledge of Greek
mythology). So, as far as the single story of Apollo and Daphne is concerned,
he did not remain consistent with his introduction to his work; his “free
translation” technique only altered small parts of the text that did not
have great significance. The language used by Zheng Zhenduo does not try
to imitate English syntax and word order. There are also some chengyu and
fixed phrases, so even if a closer and more detailed analysis of the text may
lead to the finding of unusual Chinese terms or neologisms, the language
that he used is not Europeanized to a great extent, coherently with his
ideas on Europeanization.

It seems safe to say that, if Zheng Zhenduo’s aim was to “let Chinese
readers enjoy flowers from world’s literary garden”, he succeeded in
his purpose. He translated the text faithfully, producing a nice story, a
good, entertaining, source to have a glance at Western mythology through
literature and art.
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