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Leonardo Ricci was a scholar of Giovanni 
Michelucci and a friend of Albert Camus and 
Jean-Paul Sartre, with whom he shared the 
existentialist approach to worldly things. He 
was a painter fascinated by the primitivism 
he borrowed from Schiele and Picasso, and 
finally, of course, he was an exceptional 
architect. His investigation covers all scales, 
from houses to community villages, to 
representative buildings up to the invention 
of macrostructures for the so called Earth-

city. In every work Ricci did not follow pre-
established formal rules, his aim was to 
forecast the basic needs of man and thus 
outline his architectural realizations. Ricci 
defined this process as “logical”: a relentless 
desire to find links between natural matters 
and to define spaces as a result of free 
sequences of human acts. A process  
always oriented towards a tight interaction 
between his architecture, the individual  
and the community.
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