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ALBERTO SAVINIO

Albarta Savinis was » gifted polymath whe explored the
helds of music, literature, painting, and theater, charting a
eourse marked by experimentation during the Grst balf of
the twentioth century. The leader of the Parisian avant-garde,
Guillaume Apallinaire, compared Sevinio to the multifaceted
fgeniuses of the Renaissance,

Christened Andres Francesso Alberto de Chirics, Savinio
wes born in 1891 into an Ttalian f mily living in Athens
A precocious talent, he received & diploma in plana and
composition from the Athens Conservatary in 1903, Twea Years
later, following the sudden death of his father, Savinia's mather
tock him {along with his older brother, Gisrgio de Chiricd) to
Munmich, whers he studied counterpoint and harmory with
Max Reger, considered the "modern Bach”™ of his dme. Savinio
and de Chirico moved to Ttaly in 1909 and embarked together
an an intensive self-dicected study of mythology, philesophy,
and the history of religions,

In 1310, Savinia relocated to Parizs, where he was tuzored by
Michel Dimited Calvocoressi and attended performances by
Igor Stravinsly and the Ballats Busses, In 1513, he adopted the
peeudonym Alberto Savinic in & nod 1o the writer-translator
Albert Savine and as 2 means of distinguishing himself From
hiz brother. Savinio soon established himself at the hears af
the prote-surrealist Parisian avant-garde and was in contact
with artists such =& Picasso and Max Jacol. Apallinaire
championed him, publishing several of his essays as well as
hiz dramatio paem Feg chants de la mimert {1924). Apollinaire
also collaborsted with Savinio on the radical pentamime
A quelle heure pareil le trein pour Paris? (o14) and presented

him to artists of the Dade mevement, including Francis
Ficabia, The latter connected Savinio with Alfred Stleglitz in
Mew Yol who introduced the artist to Amerisan andiences
through his 201 magazine,

The authbreak of World War 1 put these reletionships on
hold, as Savinio and de Chirico enlisted in the Italian Army
and were sent to an infantry regiment in Ferrara, Here they
became close friends with Italian artists Carla Carra and
Filippo Die Pisls and established the Metaphysical movemsnt,
Savinio later vworked s an interpreter on the Greek from,
where he wrote and published in various Feeneh and
ftalian periedicals texts that leter formed part of hia 1018
masterwark, Hermophrodin,

At the end of the war, Savinis moved to Rome and resumed
his career g5 a critie, eollaberating with artists and publishers
Miario and Edite Broglio on the new journal Valori plastici, in
which Savinio authared mumerous articles on the walues of
clazaiciem and Metaphysical palnting, These texts contributed
to the riterne alibrdine (Return to Order) mavement of the
19205, & responze to the fragmented visval language of the
avant-gardes of the teens through a revival of fourteenth- and
fifteenth-century Italian pictorial traditions.

The 19205 also marked the beginning of Savinic's
engagement with the theater, Tn 1825, he staged his play
La morte di Miche under the direction of Luigi Pirandello at
the Testre del’Arte in Rome. There he met the setor Mapla
Mering; they married the following year and moved to Paris.
This return to the French hub of artistie activiey prompred
Savinie to focus his creative energies on painting.



Savinic's visual art can he divided into three distinctive
pericds, each of which is represented in CIM A’ exhibition. In
the first, from 1926 to 1927, Savinis focused his compositions
on the past—femilial, classical, even prehistoric, Stylistically,
thiz peried iz eharacterized by the ertist’s usa of photographic
materials, manifest [n the at, cut-and-collaged look of Agures
in printings such as Atlanee (Atlas) and Famiile de fons
(Family of Lions), both from 1927,

The second period, dating to the late 19205 and early
19504, is cansidered the meost inventive of Savinio's carser
as & painter. During this time, Savinio concentrated on
depicting processes of metamorphosis and deformation.
These works, such as Lile des charmes (The Enchanted
Ieland) of 1928 and Monumento of glocattoli (Monument
to Tovs) of 1930, are notable for an unsettling sense of
incongruity. In addition te jeining Les Ttaliens de Paris—a
group fostering classical subjects and a “new Humanism” in
their carmrases—Savinio exhibited works at the 1930 Venice
Biennial, which effisially presented the artists painting to
the [talian public,

The final phese of Savinio’s painting deates to the second
half of the 1930e and to the 10408, Savinio struggled with
Ttalr's ruinous fascist politics and the devastation of Warld
War Il and responded throogh a *personal ethic of silenes”
which manifested it=elf visually through worles with restrained
subjects and peseimistic overtones, An apparent parallel
between Sevinic's literary and artistie practices, represented
at CIMA by the lithogreph  miel genitori (My Parents) of 1945,
distinguished his produetion from this peried.

Savinio shifted his attention back ta the theater in the last
voears of hie life, writing and directing productions such as
Aleest! df Samuele (1550) and Vit dellvome {1951). At the
sarne time, Savinio continued to show at galleries such as
La Margherita and Lo Zodiaco in Rome. Hie late painsings
developed themes previously astablished in his career and
inspired many vounger artists, including Leonor Find, Fabrizio
Clerici, and others involved in the Fantastic Art movemsnt.

The final highlight of Savinio's career was his 1952
production of Ressing's Armida at the Maggio Muzicale
Ficrentino festivel. A few days atter opening night, the artist
died unexpectedly. A& griefstricken de Chirico rushed to
his brether's bedside, placing & laurel crown on his head.
The Galleris Mazionale dArte Moderna in Rome, under
the directicn of renowned curator and art historian Palma
Buearalli, promptly mounted s commemarstive exhibition,
and an entire reom was dedicated to Savinio at the 1954
Veries Biennial.

The [ollowing decades witnessed Savinio's growing
recagnition in Italy. Major exhibitions helped to frame the
artist’s career while vounger artizze euch ss Francesco
Clements and Sandre Chia acknowledged the infuence of
Sewinin's crestive world on their generation.

ki metely, engaging with Savinio's kaleidoscopic artistie
practices=in which sutobiography, imagery, and myth
combite in myriad ways—enriches our understanding of his
E:i,q'tc-ri:'.i. rislon &I::I,’l. pq;-er.iq,-s.

—Elena Salza and Giulia Tuling,
CIMA 2017-16 Fellows




