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 Estetica ed esistenza: 

la doppia ontologia del femminile

Maria Giovanna Musso

/D�ULFHUFD�VXOOD�VSHFLƓFLW¢� >HYHQWXDOH@�GHOOōDUWH�DO� IHPPLQLOH��DUULYDWD�RJJL�DO�VXR�
TXLQWR�DSSXQWDPHQWR��ROWUH�DOOōLQWHQWR�GL�ŏPDSSDUHŐ� OH�DUWLVWH�SUHVHQWL�D�5RPD��
VL�ª�SRVWD�ƓQ�GD�VXELWR�XQ�RELHWWLYR�EHQ�SL»�DPEL]LRVR��TXHOOR�GL�FRPSUHQGHUH�LQ�
FRVD�FRQVLVWD�OōHYHQWXDOH�VSHFLƓFLW¢�IHPPLQLOH�QHOOōDUWH��HYHQWXDOH��DSSXQWR��SHU-
FK«�RJJHWWR�GHOOD�ULFHUFD��H�LQ�FKH�PRGR�LO�UDSSRUWR�IUD�GRQQH�H�DUWH�VL�VLD�PRGLƓ-
FDWR�QHO�WHPSR�
&KH�LO�UDSSRUWR�IUD�GRQQH�H�DUWH�VL�VLD�PRGLƓFDWR�UDGLFDOPHQWH�QHO�WHPSR�ª�XQōH-
YLGHQ]D�LQFRQWHVWDELOH��$QFKH�VH�SX´�VHPEUDUH�QRLRVR�ULEDGLUOR��OH�GRQQH�VWRULFD-
PHQWH�VRQR�VWDWH�HVFOXVH�GDOOD�SURGX]LRQH�DUWLVWLFD��(�TXDQGR�QRQ�HVFOXVH�VRQR�
VWDWH�ULJHWWDWH�R�HPDUJLQDWH��4XDQGR�QRQ�VRQR�VWDWH�HPDUJLQDWH�VRQR�VWDWH�LJQR-
UDWH��L�ORUR�QRPL�FDQFHOODWL��OD�ORUR�RSHUD�VRWWHUUDWD�VRWWR�XQD�VSHVVD�FROWUH�GL�REOLR�
ƓQR�D�VFRPSDULUH�TXDVL�GHO�WXWWR�GDOOD�PHPRULD�VWRULFD1�
$QFRUD�ƓQR�DJOL�DQQL�6HVVDQWD�H�6HWWDQWD�GHO�1RYHFHQWR��TXHOOH�FKH�RJJL� FRQVL-
GHULDPR�JUDQGL� DUWLVWH� H�PDHVWUH� LQGLVFXVVH�GHOOōDUWH� FRQWHPSRUDQHD� HUDQR�SR-
FKLVVLPH�H�VSHVVR�PLVFRQRVFLXWH��/RXLVH�%RXUJHRLV�ª�VWDWD�ŏVFRSHUWDŐ�VROR�GRSR�L�
���DQQL��&DURO�5DPD�D�7RULQR�HUD�FRQVLGHUDWD�QLHQWH�SL»�FKH�XQ�SHUVRQDJJLR�HF-
FHQWULFR�H�OD�VXD�IDPD�ª�FUHVFLXWD�VROR�GRSR�OōLQFRQWUR�FRQ�0DQ�5D\��0DULVD�0HU]��
SURWDJRQLVWD�GHOOōDUWH�SRYHUD�ª� VWDWD� D� OXQJR� LJQRUDWD�H� LQFRPSUHVD�� VFKLDFFLDWD�
GDOOōRPEUD�GHO�PDULWR��H�VROR�QHJOL�DQQL�2WWDQWD�H�1RYDQWD�ª�VWDWD�ULVFRSHUWD�H�DS-
SUH]]DWD��/ōHOHQFR�SRWUHEEH�FRQWLQXDUH��
6ROR� QHJOL� XOWLPL� GHFHQQL�� DWWUDYHUVR� XQōRSHUD]LRQH�GL� ŏVFDYRŐ� TXDVL� DUFKHRORJLFR�
IDWWR�FRQ�ULJRUH�H�SD]LHQ]D��ª�VWDWR�SRVVLELOH�HYLGHQ]LDUH�OD�SUHVHQ]D�H�LO�UXROR�FKH�OH�
GRQQH�DUWLVWH�KDQQR�DYXWR�QHOOD�VWRULD��PDOJUDGR�WXWWL�JOL�LPSHGLPHQWL�H�OH�ULPR]LRQL�

1�&IU��IUD�JOL�DOWUL Lea Vergine, L’altra metà dell’avanguardia 1910-1940. Pittrici e scultrici nei movi-
menti delle avanguardie storiche��0D]]RWWD��0LODQR��������:KLWQH\�&KDGZLFN���Women, Art, and 
Society��7KDPHV�	�+XGVRQ��/RQGRQ��������
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 $O�GL�O¢�GHO�VHQVR�GL�LQJLXVWL]LD�H�GL�VFRQFHUWR�FKH�JHQHUD�TXHVWD�FRQVWDWD]LRQH��VL�
WUDWWD�GL�XQ�IHQRPHQR�VRFLDOH�H�DUWLVWLFR�GL�JUDQGH�ULOLHYR�VX�FXL�Fōª�DQFRUD�PROWR�GD�
LQGDJDUH�DQFKH�DOOD�OXFH�GHJOL�VYLOXSSL�SL»�UHFHQWL�FKH�PRVWUDQR�XQD�LQFRQWURYHU-
WLELOH�LQYHUVLRQH�GL�WHQGHQ]D�
1HJOL�XOWLPL�GHFHQQL��LQIDWWL��LO�QXPHUR�GHOOH�GRQQH�DUWLVWH�ª�GLYHQWDWR�FRQVLVWHQWH�
H�OD�ORUR�SUHVHQ]D�QRQ�ª�SL»�PDUJLQDOH��$QFRUD�ƓQR�DO������XQD�JUDQGH�PRVWUD�
VXOOōDUWH�GHOOH�GRQQH�LQWLWRODWD�Elles���UHDOL]]DWD�DO�%HDXERXUJ�GL�3DULJL��VL�LQWHUURJD-
YD�VX�TXHOOR�FKH�OH�Guerrilla Girls DYHYDQR�IDWWR�GLYHQWDUH�XQ�SRWHQWH�LQWHUURJDWLYR�
DUWLVWLFR�H�VRFLDOH��m&RPōª�SRVVLELOH�FKH�VROR�LO����GHOOH�RSHUH�FRQVHUYDWH�R�SUHVHQ-
WDWH�QHL�PXVHL�VLD�GL�DUWLVWH�GRQQH��PHQWUH�SL»�GHOOō����GHL�VRJJHWWL�UDSSUHVHQWDWL�
FRQVLVWH�GL�QXGL�IHPPLQLOL"}��2JJL��GRSR�PHQR�GL�XQ�GHFHQQLR��DOOD�7DWH�*DOOHU\�
GL� /RQGUD�VX�����RSHUH�GL�����DUWLVWL� OD�SUHVHQ]D� IHPPLQLOH�ª�SDVVDWD�GDO�����
DO������FRPH�KD�GLFKLDUDWR�UHFHQWHPHQWH�OD�GLUHWWULFH�)UDQFHV�0RUULV��'DJOL�DQQL�
2WWDQWD�LQ�SRL��LQROWUH��DQFKH�OD�SUHVHQ]D�GL�FXUDWULFL��FULWLFKH��JDOOHULVWH��GLUHWWULFL�GL�
PXVHR�H�VWXGLRVH�ª�LQ�FRVWDQWH�FUHVFLWD��WDQWR�GD�IDU�SDUODUH�GL�ŏIHPPLQLOL]]D]LRQH�
GHOOōDUWHŐ�� 3HUVLQR� OōDWWHQ]LRQH�GHO�PHUFDWR� DOOōRSHUD�GHOOH�GRQQH�ª�XQ� IDWWR� FRQ-
FODPDWR�H�OōHGL]LRQH�GHO������GL�Frieze London�ª�GHGLFDWD�DOOH�GRQQH�DUWLVWH�mFKH�
KDQQR�VƓGDWR�LO�PHUFDWR�GRPLQDWR�GDJOL�XRPLQL}��
/R� VPRWWDPHQWR� FUHDWR� GDOOōLUUX]LRQH� GHOOH� GRQQH� QHOOōDUWH� �H� LQ� DOWUL� DPELWL� GL�
SUHVWLJLR�VRFLDOH��ª�XQR�GHL�IHQRPHQL�VRFLDOL�SL»�LQWHUHVVDQWL�H�UDGLFDOL�GHO�QRVWUR�
WHPSR��/H�GRQQH�VRQR�RUPDL�XQ�IHQRPHQR�GL�PRGD�H�OōHVVHUH�XQD�GRQQD�DUWLVWD�
TXDVL�QRQ�FRVWLWXLVFH�SL»�XQ�handicap��VHEEHQH�DQFRUD�TXDOFKH�DQQR�ID�XQ�JUDQGH�
DUWLVWD�FRPH�*HRUJ�%DVHOLW]�DEELD�GLFKLDUDWR��m)UDXHQ�PDOHQ�QLFKW�VR�JXW}4��/H�GRQ-
QH�QRQ�GLSLQJRQR�JUDQFK«�EHQH���
$OOD�OXFH�GL�TXHOOR�FKH�RJJL�FRQRVFLDPR�GHO�IHQRPHQR��ROWUH�DOOD�GRPDQGD�SRVWD�
GD� /LQGD�1RFKOLQ�QHJOL� DQQL� 6HWWDQWD� Ŋ�mSHUFK«�QRQ� FL� VRQR� VWDWH�JUDQGL� DUWLVWH�
QHOOD�VWRULD"}�Ŋ�FL�VL�GRYUHEEH�FKLHGHUH��FRPōª�VWDWR�SRVVLELOH�LJQRUDUH�FRV®�D�OXQJR�
H�FRQ�WDQWD�IDFLOLW¢�OōHVLVWHQ]D�H�OōRSHUD�GL�XQ�FRV®�JUDQGH�QXPHUR�GL�DUWLVWH��SL»�R�
PHQR�JUDQGL�"�(�SRL��FRVD�VWD�VXFFHGHQGR�RJJL��GDWR�FKH�LO�QXPHUR�GHOOH�DUWLVWH�ª�
DPSLDPHQWH�FUHVFLXWR�HG�HVVHUH�XQD�GRQQD�DUWLVWD�QRQ�LPSOLFD�QHFHVVDULDPHQWH�
XQR�VYDQWDJJLR"�
0D�YHQLDPR�DO�WHPD�GL�TXHVWD�ULŴHVVLRQH��FRPH�VL�GHFOLQD�LO�UDSSRUWR�IUD�HVLVWHQ]D 
HG�HVWHWLFD�QHOOōDUWH�GHOOH�GRQQH"�

� Elles – Artistes femmes dans les collections du Musée national d’art moderne�����PDJJLR������Ŋ�
���IHEEUDLR�������D�FXUD�GHO�0QDP�&FL�H�GL�&DPLOOH�0RULQHDX��0XV«H�Ŋ�&HQWUH�3RPSLGRX��3DULJL�
��'DO�FRPXQLFDWR�VWDPSD�GHOOōHVSRVL]LRQH��VH]LRQH�Social Work�
4� ,QWHUYLVWD�GL� ŏ'HU�6SLHJHOŐ�D�*HRUJH�%DVHOLW]��������������KWWS���ZZZ�VSLHJHO�GH�VSLHJHO�SULQ-
W�G����������KWPO�
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 /D� FRQWLQXD� UL�WHPDWL]]D]LRQH�GHO� UDSSRUWR� IUD� HVWHWLFD� HG�HVLVWHQ]D� ª� VWDWD� Ŋ� HG�
ª� WXWWRUD� Ŋ�XQR�GHL�SULQFLSDOL�HSLFHQWUL�GD� FXL� VL�RULJLQDQR�FDPELDPHQWL� UDGLFDOL�
QHOOD�SUDWLFD�H�QHOOD�ULŴHVVLYLW¢�DUWLVWLFD��$OOD�ULIRUPXOD]LRQH�GL�WDOH�UDSSRUWR�KDQ-
QR�FRQWULEXLWR��ROWUH�DOOH�$YDQJXDUGLH�VWRULFKH�H�DG�DOFXQH�FRUUHQWL�DUWLVWLFKH�GHOOD�
VHFRQGD�PHW¢�GHO� Ō�����DQFKH�OōRSHUD�H�LO�SHQVLHUR�GHOOH�DUWLVWH�FKH�Ŋ�DOOōLQWHUQR�
H� DO�GL� IXRUL�GL�TXHL�PRYLPHQWL� Ŋ�QRQ�KDQQR�PDL� VPHVVR�GL� LQWUHFFLDUH�HVWHWLFD�
HG�HVLVWHQ]D� LQ� IRUPH�H�PRGL� LQXVXDOL�H� WDOYROWD� UDGLFDOL��SURSULR� LQ� UDJLRQH�GHO�
ORUR�VWDWXV�GL�ŏDOLHQHŐ�DO�PRQGR�GHOOōDUWH��VSHVVR�ŏRVSLWLŐ�SDVVHJJHUH�Ŋ�LQ�YHVWH�GL�
PXVH��FRPSDJQH�H�DPDQWL�Ŋ�DOOH�SUHVH�FRQ�XQ�FRQWHVWR�RVWLOH��FUHDWR�D�LPPDJLQH�H�
VRPLJOLDQ]D�GHJOL�XRPLQL��$QFKH�SHUFK«�GHQWUR�LO�ELQRPLR�ŏHVWHWLFD�HG�HVLVWHQ]DŐ�
ULHFKHJJLD��LQ�HIIHWWL��XQ�DOWUR�ELQRPLR��SL»�FRQVXHWR�H�ULFRUUHQWH��TXHOOR�IUD�DUWH�H�
YLWD��6HEEHQH�LO�SHULPHWUR�VHPDQWLFR�GHL�WHUPLQL��H�GHL�ELQRPL��LQ�TXHVWLRQH�QRQ�
FRLQFLGD�SHU�DPSLH]]D�H�VIXPDWXUH��OH�ORUR�LPSOLFD]LRQL�JHQHUDOL�VL�VRYUDSSRQJRQR�
H�� VRSUDWWXWWR�� L� GXH�ELQRPL�PDQWHQJRQR� VWRULFDPHQWH�XQD� VWUXWWXUD� RSSRVLWLYD�
FKH�ULPDQGD�D�XQ�DQDORJR�GLVVLGLR��OōHVLVWHQ]D�VL�RSSRQH�DOOōHVWHWLFD�FRPH�OōDUWH�VL�
RSSRQH�DOOD�YLWD��6HPSOLƓFDQGR��SRVVLDPR�GLUH�FKH�HVLVWHQ]D�H�YLWD�Ŋ�LGHQWLƓFDWH�
SUHYDOHQWHPHQWH�FRQ� OD�VIHUD�GHOOD�TXRWLGLDQLW¢��FRQ� OH� URXWLQH�H� OH�FHUWH]]H�GHO�
ŏPRQGR�GDWR�SHU�VFRQWDWRŐ�Ŋ�VL�RSSRQJRQR�DOOōHVWHWLFD�H�DOOōDUWH��GLPHQVLRQL�LQQHU-
YDWH�LQYHFH�QHOOD�VIHUD�GHO�VHQVLELOH��aisthesis���FKH�UXRWDQR�LQWRUQR�DOOōLGHD�GL�EHO-
OH]]D��DO�SLDFHUH��DOOH�HPR]LRQL�H�DOOōHURV��/ōDUWH�LQROWUH��LQ�PDQLHUD�SL»�VSHFLƓFD��ª�
GLYHQXWD�QHOOD�PRGHUQLW¢��DOPHQR�QHOOōDFFH]LRQH�NDQWLDQD��LO�OXRJR�GL�XQD�ƓQDOLW¢�
VHQ]D�VFRSR��OD�GLPHQVLRQH�GHOOōXPDQR�FKH�SL»�VL�DOORQWDQD�GDOOōXWLOH�H�GDOOD�VIHUD�
SURVDLFD�GHOOōHVLVWHQ]D��VHEEHQH��FRPH�VDSSLDPR��QRQ�VLD�LPPXQH�GDOOD�ORJLFD�GHO�
PHUFDWR�Q«�GDOOD�SROLWLFD���
'D�TXL�LO�GLYRU]LR�IUD�DUWH�H�YLWD�H�OōDQWDJRQLVPR�IUD�HVLVWHQ]D�HG�HVWHWLFD��0D�WDOH�
DQWDJRQLVPR�ª�XQ�SRUWDWR�GHOOD�VWRULD�RFFLGHQWDOH��1RQ�VROR�QRQ�DSSDUWLHQH�D�WXWWH�
OH�FXOWXUH�PD�QRQ�VL�ULWURYD�QHDQFKH�LQ�WXWWH�OH�HSRFKH�VWRULFKH��1HOOōDUWH�SUHLVWRULFD�
QRQ�Fōª�TXHVWD�RSSRVL]LRQH��OH�IXQ]LRQL�ULWXDOL�R�UHOLJLRVH�GHOOōDUWH�QHL�FRQWHVWL�SUH-
PRGHUQL�VRQR�LO�VHJQR�GL�XQDb�IRQGDPHQWDOH�FRQQHVVLRQH�H�GL�XQ�FRVWDQWH�WUDYDVR�
GL�HOHPHQWL�VRFLDOL��HVLVWHQ]LDOL�HG�HVWHWLFL�LQ�IRUPH�H�SUDWLFKH�VSHFLƓFKH�LQ�FXL�VL�
PHVFRODQR�HVLVWHQ]D�H�GLPHQVLRQH�HVWHWLFD��OD�QR]LRQH�GL�DUWH�QHOOōDQWLFD�*UHFLD�LQ-
FOXGH�L�PDQXIDWWL�GHOOōDUWLJLDQDWR�H�Fōª�XQD�SURIRQGD�FRPSHQHWUD]LRQH�GL�DUWH�H�UH-
OLJLRVLW¢�QHO�0HGLRHYR�H�XQD�ULFRUUHQWH�VDOGDWXUD�WUD�DUWH�H�SRWHUH��3L»�LQ�JHQHUDOH�
OH�FRQQHVVLRQL�WUD�DUWH�H�SROLWLFD��DUWH�H�PHUFDWR��DUWH�H�YLWD��GLYHUVDPHQWH�DUWLFRODWH�
LQ�YDULH�HSRFKH�VWRULFKH��LQGXFRQR�D�SHQVDUH�FKH�OōDUWH�QRQ�ª�XQōHVSUHVVLRQH�GHOOD�
FUHDWLYLW¢�LQGLYLGXDOH�GLVFRVWD�GDOOD�YLWD��GDOOD�SROLWLFD��GDOOD�UHOLJLRQH��GDOOD�VSLUL-
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 WXDOLW¢�HFF��PD��DO�FRQWUDULR��ª�VHPSUH�SURIRQGDPHQWH�LQWHVVXWD�FRQ�OH�DOWUH�VIHUH�
GHOOōHVLVWHQ]D��DQFKH�VH�OD�SURSULD�DXWRQRPLD�H�LO�SURSULR�VWDWXWR�GL�VIHUD�ŏVHSDUDWDŐ�
VRQR�GLYHQWDWL�SULRULWDUL�QHOOD�0RGHUQLW¢����
/ōDXWRQRPL]]D]LRQH�GHOOōDUWH�H�GHOOD�VIHUD�HVWHWLFD��ª�GXQTXH�XQ�SURGRWWR�GHOOD�GLI-
IHUHQ]LD]LRQH�VRFLDOH�SRUWDWD�D�FRPSLPHQWR�QHOOD�0RGHUQLW¢��H�VX�GL�HVVD�VL�UHJJR-
QR�WXWWRUD�OH�LVWLWX]LRQL�FXOWXUDOL�H�DUWLVWLFKH��,O�IDWWR�FKH�LO�PXUR��GLYLVRULR�IUD�HVWHWLFD�
HG�HVLVWHQ]D�VLD�IUXWWR�GL�FRQWLQJHQ]H�FXOWXUDOL�H�VWRULFKH�ª�XQD�GHOOH�UDJLRQL�SHU�
FXL�HVVR�ª�VWDWR�HG�ª�FRQWLQXDPHQWH�UL�WHPDWL]]DWR�VLD�QHOOD�SUDWLFD�H�QHOOD�ULŴHVVL-
YLW¢�DUWLVWLFD�VLD�QHOOōHVSHULHQ]D�VRFLDOH��VL�SHQVL�DL�IHQRPHQL�GL�HVWHWL]]D]LRQH�GHOOD�
SROLWLFD�H�GL�SROLWLFL]]D]LRQH�GHOOōDUWH7�R�DOOR�VFRQYROJLPHQWR�GHL�FRQƓQL�IUD�DUWH�H�
YLWD�RSHUDWR�GDOOH�$YDQJXDUGLH�VWRULFKH�H�GDOOH�DOWUH�FRUUHQWL�DUWLVWLFKH�GHOOD�VHFRQ-
GD�PHW¢�GHO�Ō�����,Q�SDUWLFRODUH�LO�)XWXULVPR�H�LO�6XUUHDOLVPR��FRQ�OD�ORUR�YLVLRQH�
WHFQLFR�SROLWLFD�GHOOōDUWH�QH�KDQQR�IDWWR�XQōDUPD�GLUHWWD�DOOR�VFDUGLQDPHQWR�GHOOH�
FRQYH]LRQL�VRFLDOL���$OWUH�FRUUHQWL�SL»�UHFHQWL�Ŋ�GDJOL�DQQL�6HVVDQWD�LQ�SRL�Ŋ�VL�VRQR�
LPSHJQDWH�D� ULWHVVHUH�TXHVWR� UDSSRUWR� WHQWDQGR�GL� UHFXSHUDUH� OD� YLWD� DWWUDYHUVR�
OōDUWH����LO�FDVR�GHL�VLWXD]LRQLVWL�H�GHO�PRYLPHQWR�)OX[XV��PD�DQFKH�GHO�1HZ�'DGD�H�
GHOOD�3RS�$UW��FKH�WUDJJRQR�GDOOD�YLWD�TXRWLGLDQD�H�GDOOD�FRPXQLFD]LRQH�VWLPROL�H�
VWUXPHQWL�FUHDWLYL�FRLQYROJHQGR�L�FRPSRUWDPHQWL��L�FRVWXPL�H�OD�PRGD��PXRYHQGR-
VL�mEHWZHHQ�DUW�DQG�OLIH}��VHFRQGR�OH�SDUROH�GL�5DXVFKHQEHUJ��
6H�GXQTXH�LO�FRVWDQWH�ULPHVFRODPHQWR�QHL�UDSSRUWL�IUD�DUWH�H�YLWD�ª�XQ�IHQRPHQR�
ULFRUUHQWH��H�VL�HVSULPH�PDVVLFFLDPHQWH�QHO�ODYRUR�GHOOH�$YDQJXDUGLH�DUWLVWLFKH�GHO�
1RYHFHQWR��LQ�FKH�PRGR�OH�DUWLVWH�KDQQR�RSHUDWR�VXO�PDUJLQH�IUD�HVWHWLFD�HG�HVL-
VWHQ]D"�6DSSLDPR�SHU�FHUWR�FKH�HVVH�KDQQR�DWWUDYHUVDWR�L�WHUULWRUL�GHOOD�PDUJLQDOLW¢�
H�GHOOD�SD]]LD��OD�FRQGDQQD�DOOōHVFOXVLRQH�H�DOOD�VXEDOWHUQLW¢�DQFKH�DOOōLQWHUQR�GHL�
PRYLPHQWL�GL�DYDQJXDUGLD��VSHVVR�DFFRVWDWH�D�JUDQGL�PDHVWUL�GL�FXL�VXELYDQR�OōRP-
EUD��R�D�FXL�LPPRODYDQR�OH�ORUR�YLWH10��

��4XHVWD�FRQWHVVLWXUD�ª�SRL�SDUWLFRODUPHQWH�HYLGHQWH�SHU�OD�PXVLFD�H�OD�GDQ]D��DUWL�LQ�FXL�LO�FRUSR�ª�
LO�SURWDJRQLVWD�SULQFLSDOH��*OL�VWXGL�GHJOL�DQWURSRORJL�VRQR�LOOXPLQDQWL�LQ�SURSRVLWR��&IU��IUD�JOL�DOWUL�
$OIUHG�5DGFOLIIH�%URZQ�������� The Andaman Islanders��&DPEULGJH�8QLYHUVLW\�3UHVV�������0DUFHO�
0DXVV�������������Saggio sul dono. Forma e motivo dello scambio nelle società arcaiche��(LQDXGL��
7RULQR��������
��3LHUUH�%RXUGLHX��$ODLQ�'DUEHO��L’ amore dell’arte: le leggi della diffusione culturale; i musei d’arte 
europei e il loro pubblico��*XDUDOGL��5LPLQL�������
7�:DOWHU�%HQMDPLQ���������L’opera d’arte nell’epoca della sua riproducibilità tecnica. Arte e società di 
massa��WU��GL�(��)LOLSSLQL��(LQDXGL��7RULQR������
��0DXUL]LR�&DOYHVL��Il Futurismo��0LODQR��)DEEUL�(GLWRUL��������LGHP��Le due avanguardie. Dal Futuri-
smo alla Pop Art��/DWHU]D��5RPD�%DUL�������
��'LFKLDUD]LRQH�GL�5REHUW�5DXVFKHQEHUJ��������ULSRUWDWD�GD�SL»�IRQWL�
10�1H�SDUOD�/HD�9HUJLQH�QHO�WHVWR�JL¢�FLWDWR��FRQIHUPDQGR�FRPH�VSHVVR�OH�DUWLVWH��SXU�HVVHQGR�mVSH-
ULPHQWDWULFL�JHQLDOL}��H�mLQIDWLFDELOL�SURPRWULFL�GL�FXOWXUD}��VLDQR�VWDWH�FRVWUHWWH�D�YLYHUH�QHOOōRPEUD�



181

 0D�KDQQR�DYXWR�XQ�UXROR�IRQGDPHQWDOH��VSHFLH�VH�VL�DGRWWD�XQD�SURVSHWWLYD�VWRULFD��
4XDOL�WUDLHWWRULH�FRQFHWWXDOL��HVWHWLFKH�H�SROLWLFKH�VRQR�VWDWH�RULJLQDWH�GD�TXHL�FDP-
ELDPHQWL�H�FRPH�VL�FRQƓJXUD� LO� UDSSRUWR� WUD�DUWH�H�YLWD��H� WUD�GRQQH�H�DUWH�QHOOD�
FRQWHPSRUDQHLW¢"�
$OOD�OXFH�GHJOL�VWXGL�SL»�UHFHQWL�VXO�UXROR�H�OD�SRVL]LRQH�GHOOH�GRQQH�QHOOD�VWRULD�
GHOOōDUWH11��QHL�PRYLPHQWL�GōDYDQJXDUGLD����H�SRL�QHOOD�WHPSHULH�DUWLVWLFD�GHJOL�XOWL-
PL�GHFHQQL����VL�SX´�GLUH�FKH�HVVH�KDQQR�GDWR�XQ�FRQWULEXWR�GHFLVLYR�VLD�DOOD�ULFRQ-
ƓJXUD]LRQH�GHO�UDSSRUWR�WUD�HVWHWLFD�HG�HVLVWHQ]D�LQ�WHUPLQL�VWRULFL�Ŋ�FRQWULEXHQGR�
FLRª�D�VYHODUH�LO�FDUDWWHUH�VRFLDOH�H�SROLWLFR�GHO�ELQRPLR�HVWHWLFD�HVLVWHQ]D�Ŋ�VLD�D�XQ�
VRVWDQ]LDOH�VRYYHUWLPHQWR�GHOOH�FRRUGLQDWH�JHQHUDOL�HQWUR�FXL�VL�FROORFDQR�OōDUWH�H�OD�
YLWD�LQ�XQD�SURVSHWWLYD�WUDQV�VWRULFD��XQD�SURVSHWWLYD�FKH�IUD�OōDOWUR�LQWHUFHWWD�OD�YD-
ULDELOH�GL�JHQHUH�LQ�TXDQWR�FRQQRWDWR�GHFLVLYR�GHO�IDUH�DUWH�H�GHOOR�VWDUH�DO�PRQGR�
/H�DUWLVWH��LQ�VRVWDQ]D��KDQQR�UDGLFDOL]]DWR�XOWHULRUPHQWH�TXHOOR�FKH�OH�$YDQJXDU-
GLH�VWRULFKH�FHUFDYDQR�GL�FRPSLHUH�TXDQGR�SURYDYDQR�D�IDUH�GHERUGDUH�OōDUWH�QHOOD�
YLWD��0D�SL»�FKH�FHUFDUH�ŏXQōHVSDQVLRQH�FUHVFHQWH�GHOOōDUWH�QHOOD�YLWDŐ��HVVH�KDQQR�
RSHUDWR�SHU�ŏXQōHVSDQVLRQH�GHOOD�YLWD�QHOOōDUWHŐ��0HQWUH�SHU� L�PRYLPHQWL�GōDYDQ-
JXDUGLD�VL�WUDWWDYD�GL�UHFXSHUDUH�OD�YLWD�DWWUDYHUVR�OōDUWH��SHU�OH�DUWLVWH�VL�WUDWWDYD�GL�
DUULYDUH�DOOōDUWH�DWWUDYHUVR�OD�YLWD��QRQ�ULPXRYHQGROD��QRQ�ULQQHJDQGROD��Q«�FROR-
QL]]DQGROD�FRQ�JOL�VWUXPHQWL�GHOOōDUWH��PD�DWWUDYHUVDQGROD�DQFKH�QHOOH�VXH�SLHJKH�
SL»�QDVFRVWH�H�GRORURVH�SHU�IDUQH�VFDWXULUH�OōRSHUD��6H�SHU�)OX[XV�mOōDUWH�ª�TXHOOD�
FRVD�FKH�UHQGH�OD�YLWD�SL»�LQWHUHVVDQWH�GHOOōDUWH}�Ŋ�VHFRQGR�OōHVSUHVVLRQH�GL�5REHUW�
)LOLRX�Ŋ�SHU�OH�DUWLVWH�FKH�KDQQR�JXDUGDWR�DO�PRQGR�H�DOOōDUWH�FRQ�ŏRFFKL�GL�GRQQDŐ�
QRQ�ª�OōDUWH�FKH�VL�GLVVROYH�QHOOD�YLWD�PD�ª�LO�FXRUH�VHJUHWR�GHOOōHVLVWHQ]D�D�GLYHQLUH�
XQ�WHUULWRULR�GD�FXL�IDUH�VFDWXULUH�OōRSHUD�
0ROWH�DUWLVWH��GDJOL�DQQL�6HWWDQWD�LQ�SRL��KDQQR�IDWWR�GHOOōHVLVWHQ]D��IHPPLQLOH��XQR�

GHL�ORUR�FROOHJKL�H�DGGLULWWXUD�D�GLYHQWDUH�SD]]H��SURSULR�SHUFK«�mDYHYDQR�DWWUDYHUVDWR�OD�SD]]LD�GHO�
PRQGR}��S������
11�:��&KDGZLFN���Women, Art, and Society��FLW�
���&IU��IUD�JOL�DOWUL�/HD�9HUJLQH��Il corpo come linguaggio. Body art e storie simili��3UHDUR�HGLWRUH��0L-
ODQR��������LGHP��La vita, forse l’arte��$UFKLQWR��0LODQR��������*LDQFDUOR�&DUSL��Futuriste: letteratura, 
arte, vita��&DVWHOYHFFKL��5RPD��������0LUHOOD�%HQWLYRJOLR��Dalla parola al simbolo�� FDWDORJR�GHOOD�
PRVWUD�D�FXUD�GL�0��*��7RORPHR��5��%DULOOL��3DOD]]R�GHOOH�(VSRVL]LRQL�GL�5RPD�����Ŋ����RWWREUH�������
'H�/XFD��5RPD��������0LUHOOD�%HQWLYRJOLR�Ŋ�)UDQFD�=RFFROL��Le futuriste italiane nelle arti visive��'H�
/XFD��5RPD��������&ODXGLD�6DODULV��Le futuriste: donne e letteratura d’avanguardia in Italia�������
������(GL]LRQL�GHOOH�GRQQH��0LODQR��������
���/DXUD�,DPXUUL�Ŋ�6DEULQD�6SLQD]]ª��L’ arte delle donne nell’Italia del Novecento��0HOWHPL��0LODQR��
������$QQD�'HWKHULGJH� Scultori della speranza. L’arte nel contesto della globalizzazione��(LQDXGL��
7RULQR��������LGHP� Inclusione culturale e diritto di cittadinanza nell’Italia contemporanea��LQ�Eco-
nomia della Cultura��,O�0XOLQR��%RORJQD��������SS�����������&DUOD�6XEUL]L��Azioni che cambiano il 
mondo. Donne, arte e politiche dello sguardo��3RVWPHGLD�%RRNV��0LODQR��������
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 VWUXPHQWR�GL�HVSUHVVLRQH�DUWLVWLFD�PHWWHQGR�DO�FHQWUR�GHOOD�ORUR�RSHUD�WHPL�H�FRQ-
WHQXWL�GHOOD�YLWD��LQWHVD�FRPH�Zoe��H�QRQ�VROWDQWR�FRPH�Bios���SDUWHQGR�GDOOD�VSH-
FLƓFLW¢�GHO� IHPPLQLOH��GDOOōHVVHUH�FRUSR��YLWD��DPRUH��GRORUH��H� LQWHJUDQGR�QHOOōH-
VSUHVVLRQH�DUWLVWLFD�LO�WHPD�GHOOH�UHOD]LRQL�DIIHWWLYH�H�GHOOD�FXUD��FLRª�DFFRJOLHQGR�
H� WUDVIRUPDQGR� FULWLFDPHQWH� L� VLJQLƓFDWL� DWWULEXLWL� DO� IHPPLQLOH� LQ� XQōDFFH]LRQH�
LQHGLWD�H�ULYROX]LRQDULD��
6L�SHQVL�VROR�DOOH�GLIIHUHQ]H�ULQYHQLELOL�QHOOD�%RG\�DUW�GHFOLQDWD�DO�IHPPLQLOH�H�DO�
PDVFKLOH14�
6RSUDWWXWWR�GDJOL�DQQL�6HWWDQWD�LQ�SRL��LQ�FRQFRPLWDQ]D�FRQ�OōDIIHUPDUVL�GHOOH�LVWDQ-
]H�IHPPLQLVWH��OH�DUWLVWH�KDQQR�FHOHEUDWR�LO�YLVVXWR�H�LO�FRUSR�FRPH�VWUXPHQWL�GHO�
OLQJXDJJLR�DUWLVWLFR��SULYLOHJLDQGR�JOL� DVSHWWL�SL»� VFDEURVL�GHOOōHVLVWHQ]D��HYLGHQ-
]LDQGR� OH� IDOODFLH�GHO�GLYRU]LR� IUD�DUWH�H�YLWD�� WUD�SXEEOLFR�H�SULYDWR�H�PRVWUDQGR�
OD� VWRULFLW¢�H� LO� YDORUH�SROLWLFR�GHOOH� ŏSDUWL]LRQL�GHO� VHQVLELOHŐ���� (VVH�KDQQR� IDWWR�
GHOOD�SURSULD�HVLVWHQ]D� LO�FHQWUR�GHOOōDJLUH�HVWHWLFR� LQWHUYHQHQGR�VXOOH� WUDVIRUPD-
]LRQL�VRFLDOL�DWWUDYHUVR�OōHVLVWHQ]D�H�OD�FUHDWLYLW¢��&RPōª�VWDWR�ULOHYDWR��HVVH�mDQ]LFK«�
ULYHQGLFDUH�VHPSOLFHPHQWH�XQD�QXRYD�UHOD]LRQH�IUD�DUWH�H�YLWD��KDQQR�LQWUHFFLDWR�
DUWH�H�YLWD�LQ�PDQLHUD�LQHGLWD�H�LPSUHYLVWD}���
(VHPSOLƓFDWLYH�D�TXHVWR�SURSRVLWR�VRQR�OH�RSHUH�GL�/RXLVH�%RXUJHRLV�R�DQFKH�TXHO-
OH�GL�0DUWKD�5RVOHU��Semiotics of the Kitchen GHO��������ƓJ����R�OD�Maintenance Art 
GL�0LHUOH�/DGHUPDQ�8NHOHV��ƓJ�����4XHVWōXOWLPD�QHO������ª�GLYHQWDWR�XQ�0DQLIH-
VWR�LQ�DSHUWD�RSSRVL]LRQH�D�TXHOOL�GHOOH�$YDQJXDUGLH�VWRULFKH��,Q�HVVR�VL�SURSRQH�
XQ�LVWLQWR�GL�YLWD��mWKH�OLIH�LQVWLQFW��XQLƓFDWLRQ��WKH�HWKHUQDO�UHWXUQ��WKH�SHUSHWXD-
WLRQ�DQG�WKH�PDLQWHQDQFH�RI�WKH�VSHFLHV}��FROOHJDWR�DOOōDUWH�GL�FXUDUH�H�PDQWHQHUH�
DQ]LFK«�D�TXHOOD�GL�ŏLQYHQWDUHŐ�H�ŏFUHDUH��LQ�DOWHUQDWLYD�DOOōLVWLQWR�GL�PRUWHŐ��mWKH�
GHDWK�LQVWLQFW��VHSDUDWLRQ��LQGLYLGXDOLW\}�17�

14�/HD�9HUJLQH� Il corpo come linguaggio��FLW���0DULD�*LRYDQQD�0XVVR��SUHPHVVD�D�/��$GUDJQD��D�FXUD�
GL��Il corpo delle donne��,QVLGHDUWDXWRUL��5RPD�������
���-DFTXHV�5DQFLªUH���������La partizione del sensibile. Estetica e politica��'HULYH$SSURGL��5RPD�������
���&��6XEUL]L��Azioni che cambiano il mondo��FLW���S�������/D�FLWD]LRQH�ª�ULIHULWD�DO�ODYRUR�GL�8NHOHV��PD�
LR�FUHGR�SRVVD�HVWHQGHUVL�D�PROWH�DOWUH�GRQQH�DUWLVWH�H�QRQ�VROR�D�TXHOOH�GHJOL�DQQL�2WWDQWD�
17�0LHUOH�/DGHUPDQ�8NHOHV��Manifesto for Maintenance Art��������LQ�KWWSV���ZZZ�DUQROƓQL�RUJ�XN�
EORJ�PDQLIHVWR�IRU�PDLQWHQDQFH�DUW�������6FULYH�OD�8NHOHV��m$�XQ�FHUWR�SXQWR�KR�LQL]LDWR�D�JXDUGD-
UH�LO�UXROR�GHOOD�FDVDOLQJD�LQ�PRGR�GLYHUVR��FRPH�XQD�ƓJXUD�FKH�PL�RIIULYD�XQD�QXRYD�SURVSHWWLYD��
OLEHUD�GD�WXWWL�L�FULWHUL�FRQYHQ]LRQDOL��6RQR�XQōDUWLVWD��6RQR�XQD�GRQQD��6RQR�XQD�PRJOLH��6RQR�XQD�
PDGUH��/DYR��SXOLVFR��FXFLQR�H�PL�SUHQGR�FXUD�GL�WXWWR��LQ�FDVD��1HO�FRQWHPSR�IDFFLR�DUWH��PD�LQ�VH-
SDUDWD�VHGH��0D�GD�DGHVVR�LQ�SRL��LR�IDU´�OH�VWHVVH�FRVH�GL�VHPSUH��PHWWHQGROH�LQ�PRVWUD�FRPH�DUWH��
SHU�DFFUHVFHUH�OD�FRVFLHQ]D�FROOHWWLYD�H�VWLPRODUH�XQD�ULŴHVVLRQH}��LQ�&��6XEUL]L��Azioni che cambiano 
il mondo��FLW���S������
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 /D�SUHVHQ]D�QHO�SDQRUDPD�FRQWHPSRUDQHR�GL�XQ�QXPHUR�FRV®�FRQVLVWHQWH�GL�DUWLVWH�
FRVD�FL�GLFH�VXOOD�ŏHYHQWXDOHŐ�VSHFLƓFLW¢�IHPPLQLOH�QHOOōDUWH"���DQFKH�SRVVLELOH�FKH�
OD�QXPHURVLW¢�GHOOH�DUWLVWH�QRQ�DEELD�QXOOD�D�FKH�YHGHUH�FRQ�OD�VSHFLƓFLW¢�GHOOōDU-
WH� ŏDO� IHPPLQLOHŐ�� /D� ORUR�DIIHUPD]LRQH�QHO�PRQGR�GHOOōDUWH�SRWUHEEH�VLJQLƓFDUH�
VHPSOLFHPHQWH�Ŋ�FRPōª�VWDWR�ULOHYDWR�Ŋ�mFKH� OH�GRQQH�VRQR�SHUVRQH� LQ�JUDGR�GL�
SDGURQHJJLDUH�H�XOWHULRUPHQWH�HODERUDUH�L�VHJQL��GHOOōLPPDJLQDULR�PDVFKLOH��FKH�
VL�VRQR�GHSRVLWDWL�QHO�WHPSR��LQ�TXHOOR�VWUDRUGLQDULR�FRQWHQLWRUH�FKH�WXWWL�FKLDPLD-
PR�6WRULD�GHOOō$UWH}����ƓJ�������/D�SUHVHQ]D�GL�FRV®�WDQWH�GRQQH�DUWLVWH�ª�FHUWDPHQWH�
XQD�QRYLW¢�VWRULFD�Ŋ�D�FXL�LO�PRYLPHQWR�IHPPLQLVWD�KD�GDWR�XQ�LPSXOVR�IRQGDPHQ-
WDOH�Ŋ�PD�SX´�QRQ�HVVHUH�GL�DOFXQ�ULOLHYR�QHOOD�GHWHUPLQD]LRQH�GL�XQD�VSHFLƓFLW¢�
GHO�IHPPLQLOH�QHOOōDUWH��7DOH�VSHFLƓFLW¢�Ŋ�VH�PDL�HVLVWH�Ŋ�DQGUHEEH�ULFHUFDWD�SULPD�
DQFRUD�FKH�QHO�QXPHUR�GHOOH�DUWLVWH�ULFRQRVFLXWH��QHOOD�VSHFLƓFLW¢�GHOOH�IRUPH��GHL�
VLJQLƓFDWL�H�GHO�OLQJXDJJLR��QHOOD�GLYHUVLW¢�GL�WHPL�H�GHL�FRQWHQXWL�GHOOōLPPDJLQD-
ULR�GHFOLQDWL�QHOOōDUWH�GHOOH�GRQQH���
'D�TXHVWR�SXQWR�GL�YLVWD�Fōª�XQR�VSDUWLDFTXH�FKH�QRQ�SX´�HVVHUH�LJQRUDWR��JOL�DQQL�
6HWWDQWD��4XHVWL�VRQR�VWDWL��FRPH�VDSSLDPR��XQ�SXQWR�GL�VYROWD�SHU�OōDUWH�GHOOH�GRQ-
QH��LQ�FXL�VRQR�YHQXWL�D�FRPSLPHQWR�L�JHUPRJOL�H�OH�WHQVLRQL�LQ�HVVHUH�QHL�PRYL-
PHQWL�GōDYDQJXDUGLD��/H�GRQQH�DUWLVWH�LQ�TXHJOL�DQQL��VSHVVR�LQWHJUDQGR�OH�LVWDQ]H�
GHO�IHPPLQLVPR�PLOLWDQWH��QRQ�VROR�KDQQR�FRQWULEXLWR�D�ULYHGHUH�H�ULPRGXODUH�OD�
UHOD]LRQH�FRQ�OH�WHFQLFKH�H�L�PDWHULDOL��PD�VRQR�ULXVFLWH�D�IDUH�GHOOōDUWH�XQR�VWUX-
PHQWR�GL�WUDVIRUPD]LRQH�GHOOD�YLWD��&RQ�OH�ORUR�RSHUH�KDQQR�LQFLVR�VXOOD�ŏSDUWL]LRQH�
GHO� VHQVLELOHŐ� LQ� WHUPLQL� UDGLFDOL�EHQ�SL»� UDGLFDOL� ULVSHWWR� DL� ORUR� FROOHJKL�XRPL-
QL��SURSULR�SHUFK«�KDQQR�VFDYDWR�H�VRYYHUWLWR�TXHOOD�OLQHD�LQYLVLELOH�FKH�VHJQD�LO�
WHUULWRULR�H�L�FRQƓQL�VRWWRVWDQWL�DOOD�VIHUD�HVWHWLFD�H�DOOōHVLVWHQ]D��LQWHUYHQHQGR�VX�
XQD�FHVXUD�VWRULFDPHQWH�GHWHUPLQDWD��LQ�FXL�LO�ŏVHQVLELOHŐ��FDUDWWHULVWLFD�FRPXQH�D�
WXWWL�JOL�HVVHUL�YLYHQWL��YLHQH�ULSDUWLWR�SROLWLFDPHQWH�D�VHFRQGD�GHOOD�SRVL]LRQH��GHL�
WHPSL��GHO�PRGR�LQ�FXL�VL�DFFHGH�D�FHUWH�FRPSHWHQ]H��D�FHUWH�SRVVLELOLW¢�GL�D]LRQH����
,Q�TXHVWD�SDUWL]LRQH��LQ�TXHO�ŏPDUJLQH�VRWWLOHŐ��OōRSHUD�GHOOH�DUWLVWH�LQWHUYLHQH�D�UL-
GHƓQLUH�QRQ�VROWDQWR�OD�ŏQRUPDOHŐ�ULSDUWL]LRQH�IUD�HVWHWLFD�HG�HVSHULHQ]D�PD�DQFKH�
LO�WUDGL]LRQDOH�UDSSRUWR�WUD�OD�SROLWLFD�H�OōHVLVWHQ]D��WUD�LO�SXEEOLFR�H�SULYDWR��WUD�JOL�

���0DUFHOOD�&DPSDJQDQR� L’invenzione del femminile��SDSHU�RQ�OLQH�KWWS���ZZZ�SROLVFULWWXUH�LW�YHF-
FKLRBVLWR�LQGH[�SKS"RSWLRQ FRPBFRQWHQW	YLHZ DUWLFOH	LG ���PDUFHOOD�FDPSDJQDQR�OLQYHQ-
]LRQH�GHO�IHPPLQLOH	FDWLG ��XOWLPH�QRWL]LH	,WHPLG ���L’Invention du feminine: ruoli 1974-1981 
YHQQH�SXEEOLFDWR�SHU�OD�SULPD�YROWD�QHO�VXR�OLEUR�Donne Immagini��0R]]L�(GLWRUH��0LODQR�������
���6L�WUDWWD�GL�XQ�WHPD�FKH�JL¢�GD�TXDOFKH�WHPSR�ª�VWDWR�SRVWR�DOOōDWWHQ]LRQH�GHOOH�VWXGLRVH�LQ�WXWWD�
OD� VXD�FRPSOHVVLW¢��DG�HVHPSLR�GD�$QQHPDULH�6DX]HDX�%RHWWL��L’altra creatività�� LQ� ŏ'DWDŐ���������
JLXJQR�������SS�������� 
���-DFTXHV�5DQFLªUH��La partizione del sensibile��FLW�
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 XRPLQL�H�OH�GRQQH��WUD�OD�YLROHQ]D�H�LO�SRWHUH��IUD�OD�YLWD�H�OD�PRUWH��1HOOD�VXD�DSSD-
UHQWH�VHPSOLFLW¢�H�LPPHGLDWH]]D�OR�VORJDQ�IHPPLQLVWD�mLO�SULYDWR�ª�SROLWLFR}�ª�IRUVH�
TXHOOR�FKH�KD�FRQWULEXLWR�D�VFRQYROJHUH�SL»�SURIRQGDPHQWH�OōHVLVWHQ]D�H�LO�PRGR�
GL�UDFFRQWDUVL��OD�FUHD]LRQH�DUWLVWLFD�H�OD�SROLWLFD�LQ�JHQHUDOH��LO�UXROR�GHOOH�GRQQH�H�
TXHOOR�GHJOL�XRPLQL��LO�ORUR�PRGR�GL�VWDUH�DO�PRQGR����/D�ULFHUFD�VX�TXHVWL�WHPL�ª�
DQFRUD�LQ�DWWR��H�YD�DO�GL�O¢�GHOOD�VHPSOLFH�ULYHQGLFD]LRQH�GL�GLULWWL��(VVD�FRVWLWXLVFH�
OōDYYLR�GL�XQ�SURIRQGR�FDPELDPHQWR�GL�V«�H�GHO�PRQGR�LQVLHPH��DWWUDYHUVR�OD�FR-
VWUX]LRQH�OHQWD�H�IDWLFRVD�GL�XQD�QXRYD�H�GLYHUVD�FDSDFLW¢�GL�HVLVWHUH�GHOOH�GRQQH��H�
GXQTXH�GHJOL�XRPLQL��DQFKH�DWWUDYHUVR�OD�FUHD]LRQH�DUWLVWLFD�
/ōLQWUHFFLR�WUD�HVWHWLFD�HG�HVLVWHQ]D�ª�SHUFL´�QRQ�VROR�XQR�GHL�QRGL�SHFXOLDUL�QHOOōH-
VSUHVVLRQH�DUWLVWLFD�GHOOH�GRQQH�GD�VHPSUH��PD�ª�TXHOOR�LQ�FXL�IRUVH�VL�ª�HVSUHVVD�
FRQ�PDJJLRUH�LPSHWR�OD�SRWHQ]D�DUWLVWLFD�GHO�IHPPLQLOH��
,Q�TXDOFKH�PRGR�JL¢�OH�FRVLGGHWWH�ŏDUWL�PLQRULŐ�R�ŏDUWL�IHPPLQLOLŐ�HUDQR�DQFKōHVVH�
XQD�WHVWLPRQLDQ]D�GHO�IDWWR�FKH�IUD�DUWH�H�YLWD��HVWHWLFD�HG�HVSHULHQ]D��L�FRQƓQL�QRQ�
VRQR�PDL�VWDWL�PROWR�QHWWL��0D�OR�VSHFLƓFR�GHOOōDUWH�GHOOH�GRQQH��VSHFLH�QHJOL�DQQL�
6HWWDQWD��ª�VWDWR�TXHOOR�GL�RSHUDUH�D�SDUWLUH�GD�VH�VWHVVH��GDO�SURSULR�YLVVXWR��GDOOD�
GLPHQVLRQH�SULYDWD�H�DIIHWWLYD��GDO�FRUSR��GDOOD�VHVVXDOLW¢�SHU�IDUQH�PDWHULD�DUWLVWLFD�
HG�DJLUH�QHOOD�YLWD��$�TXHVWD�VYROWD�HVVH�KDQQR�FRQWULEXLWR�VSHVVR�FRQ�OōXVR�GL�PH]]L�
QRQ�WUDGL]LRQDOL�H�VFHJOLHQGR�GL�SULYLOHJLDUH�LO�SURSULR�KDELWDW��OD�FDVD��OōRUWR��OR�VSD-
]LR�LQWLPR��OōDIIHWWLYLW¢��ULVSHWWR�DOOR�VSD]LR�SXEEOLFR��R�PHJOLR�IDFHQGR�GHOOR�VSD]LR�
LQWLPR�H�SULYDWR�XQR� VSD]LR� ŏSXEEOLFRŐ�GL� ULGHƓQL]LRQH�GHO� VHQVR��2JJHWWL�GHOOD�
TXRWLGLDQLW¢�H�PDWHULDOL�GL�UHFXSHUR��(YHO\Q�/DVXG��0RQD�+DWRXP��DG�HVHPSLR��WUD-
VƓJXUDWL�LQ�RJJHWWL�DUWLVWLFL��LO�FRUSR�LQ�WXWWH�OH�VXH�VIDFFHWWDWXUH�PDWHULDOL�H�VLPEROL-
FKH��QHOOD�VXD�FDUQDOLW¢�H�QHOOD�VXD�VDFUDOLW¢��QHL�ODYRUL�GL�&DUROH�6FKQHHPDQ��1DQF\�
6SHUR��6X]DQQH�6DQWRUR��DG�HVHPSLR���OD�PDODWWLD�H�LO�GRORUH��OōDPRUH��OH�UHOD]LRQL�
IDPLOLDUL��5HEHFFD�+RUQ��/RXLVH�%RXUJHRLV��R�(OLVDEHWWD�GL�6RSUD���OD�YXOQHUDELOLW¢�H�
IUDJLOLW¢��OD�QDVFLWD��LO�SDUWR�H�OD�PDWHUQLW¢��VL�SHQVL�DG�$PDOLD�GDO�3RQWH����OD�YLROHQ]D�
GL�JHQHUH��$QD�0HQGLHWD��5HJLQD�-RVª�*DOLQGR��(OLQD�&KDXYHW��7HUHVD�0DUJROOHV���
OD�PRUWH��*LQD�3DQH��0DULQD�$EUDPRYLÉ���,O�UHSHUWRULR�GHOOōDUWH�DO�IHPPLQLOH�ª�FRP-
SRVWR�GD�WHPL�H�RJJHWWL�GHOOD�YLWD�H�GHOOD�TXRWLGLDQLW¢�FKH�SXU�QRQ�HVVHQGR�ŏQXRYLŐ�
FRPH�PDWHULDOH�DUWLVWLFR�WURYDQR�DOWUL�VLJQLƓFDWL�H�XQ�GLYHUVR�VHQVR�DOOōLQWHUQR�GHOOD�
QXRYD�FRQƓJXUD]LRQH�LQ�FXL�OH�FROORFD�OR�VJXDUGR�IHPPLQLOH�
/D�VSHFLƓFLW¢�GHOOōDUWH�GHOOH�GRQQH��D�TXHVWR�SXQWR�PL�VHPEUD�GL�SRWHU�GLUH�FKH�HVL-
VWH��QRQ�GHULYD�GDOOōDGR]LRQH�GL�QXRYH�WHFQLFKH��R�GL�QXRYL�VWUXPHQWL�GHO�OLQJXDJ-

���'DO�SXQWR�GL�YLVWD�GHJOL�HIIHWWL�VRFLDOL� OōHFR�GL�TXHO�ULYROJLPHQWR�ª�DQFRUD�RJJL�ULQYHQLELOH�QRQ�
VROR�QHL�PRYLPHQWL�FRPH�MeToo��PD�DQFKH�LQ�WXWWD�XQD�VHULH�GL�FRQTXLVWH�OHJLVODWLYH�VXOOD�SDULW¢�GL�
JHQHUH�H�FRQWUR�OD�YLROHQ]D�VXOOH�GRQQH��
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 JLR�DUWLVWLFR��(�QHSSXUH�VHPSOLFHPHQWH�GDO�IDWWR�GL�LQWURGXUUH�LO�FRUSR��OōD]LRQH�R�OD�
SHUIRUPDQFH�QHOOōDUWH��SRLFK«�WDOL�HOHPHQWL�HUDQR�JL¢�SDWULPRQLR�FRUUHQWH�GHOOōDUWH�
FRQWHPSRUDQHD��FL�DYHYDQR�JL¢�SHQVDWR�L�GDGDLVWL��0DUFHO�'XFKDPS�LQ�SDUWLFRODUH��
H� OōD]LRQLVPR�DXVWULDFR�����6RQR�QXRYL� LQYHFH� L� VLJQLƓFDWL�H� OH�FRQƓJXUD]LRQL�FKH�
WDOL�HOHPHQWL�DVVXPRQR�QHOOōRSHUD�GHOOH�DUWLVWH�XQD�YROWD�LQVHULWL�LQ�XQD�FRUQLFH�GL�
FULWLFD�UDGLFDOH�GHOOōRUGLQH�VRFLDOH�HG�HVLVWHQ]LDOH�LQ�FXL�VL�VLWXDQR�
/H�DUWLVWH�mKDQQR�UHVR�OōDUWH�XQR�VWUXPHQWR�GL�D]LRQH�GHOOD�SURSULD�YLWD}���PRVWUDQ-
GR�OD�JUDQGH�WUDPD�FKH�FROOHJD�LO�SULYDWR�H�LO�SXEEOLFR��OōDUWH�H�OD�YLWD��OD�YLVLELOLW¢��GL�
DOFXQL��H�OōLQYLVLELOLW¢��GL�DOFXQH���OD�SURGX]LRQH�H�OD�ULSURGX]LRQH��OH�FRQQRWD]LRQL�
DFTXLVLWH�GHO�FRUSR��IHPPLQLOH��FRQ�OH�SURLH]LRQL�GHO�GHVLGHULR�PDVFKLOH�H�L�VXRL�
VLJQLƓFDWL�DOOōLQWHUQR�GHO�GRPLQLR�SDWULDUFDOH��&RQ�OH�ORUR�RSHUH�KDQQR�FRQWULEXLWR�
D�IDUH�XVFLUH�LO�IHPPLQLOH�GDOOD�WDQD�GRPHVWLFD�R�GDO�SDOFR�GHOOōLQWUDWWHQLPHQWR�H�
GHO�JRGLPHQWR�HVWHWLFR��PDVFKLOH��SHUPHWWHQGRJOL�GL�LUURPSHUH�VXOOD�VFHQD�GHOOōDU-
WH��ULFRQƓJXUDQGR�TXHOOD�FKH�ƓQR�D�TXHO�PRPHQWR�HUD�XQD�IUDWWXUD�LQVDQDELOH�H�
FRPSRVWD�GD�SL»�GLPHQVLRQL�VRYUDSSRVWH�� IUD�SXEEOLFR�H�SULYDWR�� IUD�PDVFKLOH�H�
IHPPLQLOH��IUD�DUWH�H�YLWD�
,O�QRWR�VORJDQ�IHPPLQLVWD��mLO�SULYDWR�ª�SROLWLFR}�ª�VWDWR�XQ�FROSR�GōDVFLD�VIHUUDWR�
DOOH�FRQVXHWXGLQL�H�DOOH�UDSSUHVHQWD]LRQL�VRFLDOL��FKH�KD�VTXDUFLDWR�OōHGLƓFR�VRFLDOH�
H�LO�VXR�LPPDJLQDULR�LQ�XQR�GHL�VXRL�FDSLVDOGL��TXHOOR�FKH�VHSDUD�LO�PDVFKLOH�H�LO�
IHPPLQLOH��LQ�TXHO�SXQWR�SUHFLVR�LQ�FXL�OD�SDUWLWXUD�GHO�VHQVLELOH�IRUQLVFH�XQD�UDS-
SUHVHQWD]LRQH�UDVVLFXUDQWH�H�ŏQDWXUDOHŐ�GL�FL´�FKH�ª�LQ�UHDOW¢�XQ�DWWR�GL�HVFOXVLRQH�
H�GL�GRPLQLR�
9HQLYD�FRV®�LQIHUWR�XQ�FROSR�PRUWDOH�DO�SLODVWUR�SULQFLSDOH�GHOOōHVLVWHQ]D�VRFLDOH�FKH�
ª� �HUD��QHOOD� VFLVVLRQH� IUD� VIHUD�GRPHVWLFD�H� ULSURGXWWLYD� �LQ� FXL�HUDQR�FRQƓQDWH� OH�
GRQQH��H�VIHUD�SROLWLFD��HVWHWLFD�H�SURGXWWLYD��GD�VHPSUH�DSSDQQDJJLR�GHJOL�XRPLQL��
/D�FRQVDSHYROH]]D�GHOOD�QRQ�QDWXUDOLW¢�H�GHOOD�QRQ�QHXWUDOLW¢�GL�WDOH�VHSDUD]LRQH�
KD�SHUPHVVR�DOOH�GRQQH��WXWWH��H�QRQ�VROR�DOOH�DUWLVWH��GL�ULFRQRVFHUH�H�GL�ULFRQR-
VFHUVL�LQ�XQD�FRQGL]LRQH�VWRULFD�GL�GLVFULPLQD]LRQH��GL�VRIIHUHQ]D�H�GL�PDUJLQDOLW¢�
FKH�QRQ�DYHYDQR�QXOOD�GL�RYYLR��QXOOD�GL�JLXVWR�H�QXOOD�GL�HWHUQR��(�LQVLHPH�D�TXHOOD�
FRQVDSHYROH]]D�VRQR�VRUWH�OD�QHFHVVLW¢�GL�ULSHQVDUOD�H�ULEDOWDUOD��WUDGXFHQGROD�LQ�
XQD�quête�SURIRQGD��LQ�XQ�QXRYR�LPPDJLQDULR�FKH�DQGDYD�DO�GL�O¢�GL�XQD�VHPSOLFH�
ULFKLHVWD�R�ULYHQGLFD]LRQH�GL�GLULWWL�H�GL�HPDQFLSD]LRQH��PD�FRVWLWXLYD�OōDYYLR�GL�XQ�
SURIRQGR�FDPELDPHQWR�GL�V«�H�GHO�PRQGR��OD�FRVWUX]LRQH�IDWLFRVD�H�OHQWD�GL�XQD�
QXRYD�H�GLYHUVD�FDSDFLW¢�GL�HVLVWHUH�DWWUDYHUVR�OD�FUHD]LRQH�HVWHWLFD�H�OD�FUHDWLYLW¢�
DSSOLFDWD�DOOōHVLVWHQ]D�
���&IU��/��9HUJLQH��Il corpo come linguaggio��FLW�
���&��6XEUL]L��Azioni che cambiano il mondo��FLW���S�����
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 6H�YRJOLDPR�SHUFL´�WHQWDUH�GL�ULVSRQGHUH�DOOD�GRPDQGD�GL�ULFHUFD�FKH�KD�GDWR�RUL-
JLQH�D�TXHVWL� LQFRQWUL�GL� ULŴHVVLRQH�� FLRª�VH�HVLVWD�XQD�VSHFLƓFLW¢�GHO� IHPPLQLOH�
QHOOōDUWH��GREELDPR�WHQHUH�FRQWR�GL�TXHVWL�HOHPHQWL��'LUHL�FKH�VX�TXHVWD�EDVH�VL�
SRVVRQR�JL¢�DFFHQQDUH�GHOOH�ULVSRVWH��/D�PLD�ULVSRVWD�ª�FKH�l’arte non ha genere, 
ma gli artisti sì��,O�IDWWR�FKH�OōDUWH�VLD�OōHVSUHVVLRQH�GHOOD�FUHDWLYLW¢�XPDQD�FKH�SL»�GL�
RJQL�DOWUD�QHFHVVLWD�GHOOōLQWHJUD]LRQH��EHQ�ULXVFLWD��GHO�IHPPLQLOH�H�GHO�PDVFKLOH��
H�FKH�OD�VFLQWLOOD�GHOOD�FUHD]LRQH�DUWLVWLFD�QRQ�SRVVD�JHQHUDUVL�VHQ]D�FKH�YL�VLD�XQ�
TXDOFKH�SXQWR�GL�FRQJLXQ]LRQH�IUD�OH�GXH�GLPHQVLRQL��QRQ�YXRO�GLUH�FKH�QRQ�HVLVWD�
XQD�VSHFLƓFLW¢�GHO�IHPPLQLOH�QHOOōDUWH��7DOH�VSHFLƓFLW¢�ª�LQFDUQDWD�QHOOōHVLVWHQ]D�H�
TXHVWD�ª�VRFLDOPHQWH�FRQGL]LRQDWD��SRLFK«�SDVVD�SHU�OōHVSHULHQ]D��SHU�LO�FRUSR�H�OD�
VXD�VWRULD��(VVD�ª�DO�WHPSR�VWHVVR�GHƓQLWD�GDOOR�VJXDUGR�H�GDOOD�SRVWXUD�HVLVWHQ]LD-
OH�HG�HVWHWLFD��DQFKōHVVD�VWRULFD�H�SURIRQGDPHQWH�FRQQHVVD�DOOōDYHUH�XQ�FRUSR�VHV-
VXDWR��FRO�VXR�FRUUHGR�GL�VLJQLƓFDWL�H�GL�SRVVLELOLW¢��/ōDUWH��VHEEHQH�VLD�XQD�SUDWLFD�
SHU�FHUWL�YHUVL�ŏVHSDUDWDŐ�GDO�UHVWR�GHOOōHVLVWHQ]D�Ŋ�FKH�DWWLQJH�FLRª�D�XQLYHUVL�QRQ�
ULGXFLELOL�D�TXHOOL�GHOOD�YLWD�TXRWLGLDQD�Ŋ�QRQ�VL�SURGXFH�LQ�XQ�YXRWR�HVLVWHQ]LDOH��
(VVD�ª��DQFKH��LO�ULVXOWDWR�GL�SUDWLFKH�VRFLDOL��FXOWXUDOL��VWRULFKH��GL�XQR�VJXDUGR�LQ-
FDUQDWR�H�VLWXDWR�LQ�FXL�OD�FRQGL]LRQH�GL�JHQHUH�DJLVFH�FRPH�SULPR�GHWHUPLQDQWH�H�
GLVFULPLQH��/D�VSHFLƓFLW¢�LQ�TXHVWLRQH�ª�GRYXWD�DO�IDWWR�FKH�Ŋ�H�TXHVWR�ª�OōDVSHWWR�VX�
FXL�OD�PLD�SHUVRQDOH�ULFHUFD�VL�VWD�VHPSUH�SL»�IRFDOL]]DQGR�Ŋ�OH�GRQQH�LQ�JHQHUDOH��
H�OH�DUWLVWH�LQ�SDUWLFRODUH��VRQR�HVVHUL�FDUDWWHUL]]DWL�GD�XQD�GRSSLD�RQWRORJLD��TXHOOD�
GL�JHQHUDWULFL�GL�YLWD�H�TXHOOD�GL�FUHDWULFL�GL�RSHUH��*HQHUDUH�H�FUHDUH�VRQR�GXH�PRGL�
GHOOōHVVHUH�IHPPLQLOH�FKH�SRVVRQR�LQWHJUDUVL��FRQŴLJJHUH�R�DQQXOODUVL�UHFLSURFD-
PHQWH�H�FL´�GLSHQGH�GDOOH�FRQGL]LRQL�VWRULFR�VRFLDOL�LQ�FXL�WDOL�PRGL�VL�GDQQR��GDL�
ORUR�VLJQLƓFDWL�H�GDL�ORUR�VYLOXSSL�FRQWHVWXDOL��0D�VRQR�H�UHVWDQR��ƓQR�D�TXDQGR�OH�
WUDVIRUPD]LRQL� ŏWHFQRPXWDWLFKHŐ� LQ�DWWR� OR� FRQVHQWLUDQQR��GXH� ŏPRGLŐ�SHFXOLDUL��
HVFOXVLYL��GHOOōHVVHUH�GRQQD�H�DUWLVWD��)RUVH�ª�SURSULR�LQ�TXHVWD�GRSSLD�RQWRORJLD�
GHO�IHPPLQLOH�FKH�YD�LQGLYLGXDWD�OōRULJLQH�GD�FXL�VSULJLRQD�OD�SRWHQ]D�H�OD�VSHFLƓFL-
W¢�GHO�IHPPLQLOH�QHOOōDUWH�H��DO�WHPSR�VWHVVR��OD�UDJLRQH�GHOOD�SL»�FRORVVDOH�H�GLIIXVD�
IRUPD�GL�ULJHWWR�H�RFFXOWDPHQWR�D�FXL�OH�GRQQH�DUWLVWH�VRQR�VWDWH�HVSRVWH�
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