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Bepk6yHa 1914-2014 v nocenok
Bancenxod 1927-2017. AusanH

KaK ynpa)kHeHue ana éyayuiero
Werkbund 1914-2014 and
WeiBenhofsiedlung 1927-2017. Design
as an exercise for the future

AHHOTauMA: ABTOp ONWCBIBAET OMbIT NPOBEAEHNS ABYX BOPKLIOMOB,
MOCBSALLEHHBIX MCCNEA0BAHMIO M MPOEKTUPOBAHMIO 000PYA0BaHKS
XMNbS HA OCHOBE [BYX U3BECTHbIX OCYLLECTBNEHHbIX MPOEKTOB: Bbi-
cTaBku BepkbyHaa 1914 roga u nocenka Baiicenxod (LWrytTrapr),
1927. OnbIT pe-NpoeKTMpOBaHMS NO3BONSET NO-HOBOMY OCBOUTb
M3BECTHble MPOM3BELEHMS B UCTOPUM apXMTEKTYPbI U AM3aiiHa B
KOHTEKCTe pa3BUTHS MPOEKTHOM KyNbTypbl.

Abstract: The author describes the experience of conducting

two workshops, dedicated to the analysis and design of the
housing equipment and appliances on the basis of the two
realized projects: the Werkbund exhibition of 1914 and the
WeiBenhofsiedlung, 1927. The experience of re-design enables to
understand the known masterpieces of architecture and design

in the context of the development of design-thinking cultural
heritage.

KnioueBbie cnoBa: Bepk6yHz, nocenok Baiicenxod, pe-an3aitH,
060pynoBaHue Xunbs, MoLepHNU3M, DYHKLMOHANU3ZM.

Keywords: Werkbund, Weifenhofsiedlung, re-design, home appli-
ances, modernism, functionalism.

The didactic and research program carried out by students and
professors of the industrial design courses at Sapienza University
of Rome on the occasion of the centenary of the exhibition of
the Deutscher Werkbund in Cologne and of the 90 years of the
WeiBenhofsiedlung was developed through workshops in product
design, visual and multimedia communication [1].

The two cultural projects (described in publications [2]) are
subtended by a conception of design that considers the world

of objects, both tangible and intangible, as a result of dynamic
evolution. The artifacts of the past considered a heritage of forms
and programmatic ideas in a continuous transformation that is
projected into the contemporary and near future. Going back to
the sources of design means understanding the ways in which,

in the flow of time, continuous morphological rethinking takes
place, aimed at interpreting and redesigning elements and details
with respect to our scale of time.

This theme was relaunched at the 14th International Biennial
Architecture Exhibition curated by Rem Koolhaas, where the his-
tory of the last hundred years of the evolution of architectural
fundamentals has been re-traced. An approach that is based on
the coexistence of ancient and contemporary, on the stratification
of signs, on the ability to recover the continuity of knowledge and
to revisit ideas and programs by extracting elements that can be
transformed and/or can accommodate new inserts.

On the other hand, even in the 1976 Venice Biennale curated by
Vittorio Gregotti — where the section dedicated to design and
product culture had been opened — history was the starting point
for reflecting on design. The experience of the Associations of
Werkbund was chosen for the exhibition, a central reference point
for German industrial expansion and a fundamental constitutive
moment in the disciplinary formation of design.

Then there is another very topical issue: the relationship between
industry and craftsmanship, a dialectical and complex relation-
ship that has crossed the evolution of industrial design since the
middle of the nineteenth century and that today, between innova-
tive technologies and exceptional know-how, represents not only
in Italy a new perspective.

The exhibition of the Werkbund in Cologne and in the
WeiBenhofsiedlung, the latter naturally connected to the Bauhaus,
represent fundamental stages in the culture of the project.

They are links in the long chain that bridge contemporary design
to the artifacts of a world of the past, which review also consid-
ers ideas, intended as design programs, which are handed down
and reinterpreted. In this sense, the two workshops represent a
methodological and pedagogical model that involves studies and
research on modernity, in order to imagine innovative solutions
in the name of the continuity of the knowledge of history and ex-
periences. The experiences realized for the Werkbund of Cologne
and the Weifenhofsiedlung, lead to similar activities promoted
on the occasion of the Bauhaus centenary. In the 21st century, it
is still fundamental to question and re-imagine the relationships
between arts and society.

The need to experiment with a new education in the field of archi-
tecture, arts, and design was one of the cornerstones of modernity
and found its highest expression in the Bauhaus. The social rel-
evance of the arts advocated by the Bauhaus against authoritarian
and militarist regimes in favor of a democratic society led the pro-
tagonists of the School to imagine new practices and forms of learn-
ing, and above all new forms of life. These innovations had been
tested in the houses of the WeiBenhofsiedlung. Weifenhofsiedlung
is the global project for the renewal of the twentieth-century arts,
crafts, design, and architecture. Teaching that today must be re-
evaluated in perspective, interpreting the production of design and
culture as a social project sensitive to environmental problems and
also critically rethinking educational institutions.

Germany 1914 between art, craft, and industry. The hundred years
of the Werkbund Exhibition in Cologne.

An international debate, workshops, exhibitions. September -
December 2014

The principles on which the Werkbund was based concerned about
the development of relations between artists and industry, taking
the American industrial model as a reference on the question of
productivity (De Fusco, 1985). But in the organizational machine

of the Deutscher Werkbund, a coordination center for initiatives,
ideas, institutions and schools, the position of Muthesius de-

voted to the Typisierung and the protection of artistic creativity
advocated by Van de Velde coexisted. Die Ausstellung Koln of 1914,
with its heterogeneous complex of figurative registers exposed,
including nineteenth-century references, Jugendstil, functionalist
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experiments, manifest works of expressionism, represented the
first important signal of opening towards modernity, triggering the
multiple and sometimes contradictory phenomenon of industrial
design (Dal Falco, 2016; De Fusco, 1985, pp. 80-83).

The outbreak of the Great War in August 1914 abruptly inter-
rupted the Cologne Exhibition with the consequent destruction of
most of the buildings symbolizing national productivity (Camp-
bell, 1987). The war degraded the landscape and the architecture
and wiped out the optimism and hedonism that characterized

the climate between the two centuries. That new period of his-
tory called modernity which, with the founding of the Bauhaus

of 1919, would gradually lead to the gap between craftsmanship
and industry, identifying the production model of the twentieth
century in standardization (Dal Falco, 2015).

Werkbund Design workshop. Product, visual and multimedia design

In the workshop dedicated to product design, the objects exhib-
ited at Ausstellung Koln that formed the sources of inspiration for
re-design together represent a sort of «minimal Werkbund unit»:
tables, cockpit chairs, and ceiling lamps. The furnishings were
considered as part of the architectural work, of a system of acces-
sible spaces, each consisting of an environment that determines
its proportions (De Fusco, 1993, 1).

The environments of Die Ausstellung Kéln include many forms

of living that return the search for a new gemutlichkeit, that
typically German atmosphere that surrounds the interiors with an
invisible anthropological texture handed down to the twentieth
century by the environments portrayed in the 16th century en-
gravings until Biedermeier and literary descriptions, as Maldona-
do highlighted in his famous book (2005).

Furnishing takes on a broader meaning by indicating not only
practices and projects but also the effects resulting from the
creation of material spaces that determine certain atmospheric
qualities, inducing tactile and visual sensations. It is the added
value of furnishing and design. The project development method-
ology involved an initial morphological analysis of the individual
pieces and their assembly, the study of the characteristics of the
materials and the processes. The free interpretation of shapes,
materials, and colors has set through the study and research of



the documents of the time, also thanks to important publications
(Severati 2015).

The «Double» project by Francesco Baldassarra and Chiara Lam-
berti is an octagonal wooden table, inspired by the one created
by Max Heindrich for Stadler’s summer residence in Paderborn,
whose re-design proposed through the simplification of the
shapes of the joints between the pieces [3].

While Kreislampe by Anna Koryakina and Li Xu reinterprets a
classic type of fabric hanging lamp. The project gives impor-
tance to the design of the proposed pattern: the W, symbol of

the German Exhibition and the Wiener Werkstatte, present in the
Austrian Pavilion designed by Joseph Hoffmann [4]. Licht Element
by Giada Cavallo and Andrea Pistilli draws inspiration from the
chandelier designed by Bruno Taut for the «Glashaus», a large
pistol embedded in a glass flower placed in the upper area of the
Pavilion. The project redesigns the form starting from modularity.

Stefania Carlotti, Flavia De Meo and Ilaria Trombi with Optik
made a graft between two armchairs in the cockpit. The first was
located in the hall of Pavilion 21, the «Das Gelbe Haus» by Bruno
Paul, the second made by Annemarie Moldenhauer and was a part
of the furnishing of room 20 in the «Haus der Frau» designed by
Margarete Kniippelholtz-Roeser. The combination of Optik wood
elements provides a cage structure complemented by cushions.
The fabrics are freely inspired by geometric patterns in black and
white, among the most significant signs of the formal research of
the Viennese workshops.

The corporate identity project of Ilaria Celata, Valeria Conti, Pris-
cilla Saggese, consists of a logo. The graphic reference appears in
the 1914 poster dedicated to the Exhibition. The research on the
color palette inspired by the posters designed by Peter Behrens
for the AEG. Valeria Pugliese and Lucia Salvatore worked on the
catalog of the workshop exhibition interpreting the official cata-
log of the 1914 Exhibition.

The Logo FARE Association project (Marco Cacioni, Raissa D'Uffizi,
Camilla Pisani) takes on, in addition to the graphic themes of the
time, some programmatic ideas of the Werkbund, with a view to their
contemporary relaunch. The multimedia communication of the new
Association was the subject of the work of Giulia Ferrini and Silvia
Amadei. Finally, COLOGNE 1914-2014. A journey through the Werk-
bund by Rossella Di Palma and Stefania Lucrezia Lo Bianco: a video
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that through the most eminent personalities and the most significant
architectures of the Cologne Exhibition once again raises the question
of the dichotomy between standardization and free artistic expression.

«Inhabiting the WeiBenhofsiedlung». An interdisciplinary and
inter-institutional project

The WeiRenhofsiedlung continues the path traced by the Deutscher
Werkbund and represents one of the foundations of industrial
design relating to the design of types for the industry according

to a modern conception of the mass production object. Stuttgart’s
Weilenhofsiedlung is a small experimental neighborhood de-
signed and built under the direction of Ludwig Mies van der Rohe,
in which some of the most important protagonists of modern ar-
chitecture of the twentieth century participated. The Haus 14-15 by
Le Corbusier and Pierre Jeanneret and is included in the UNESCO
World Heritage list, with a dedicated Museum [5]. The housing
complex, with its constructive features, furnishings, and objects,
became a posteriori manifest of the principles of modernity.

The study of the furnishings and objects made for the WeifRen-
hofsiedlung allows not only to know their innovative scope in
relation to the Zeitgeist of the period but also to understand how
in the history of design culture there is a continuous revisiting of
types, forms and even key technologies Contemporary.

From the point of view of experimenting with types for the
industry, from the various kitchen furniture, to the furnishings
of the houses, to the wallpaper, to the visual identity itself, the
Weilenhofsiedlung fully represented modernity, from the point
of view of the forms, materials and technologies, as much as the
programmatic ideas that have characterized it.

Today, more than ever, after the post-modern crisis, it is important
to ask ourselves again about the principles of modernity, and the
principle of reason.

Design workshop: history and results

The insights and interpretations of the project “Abitare la Weien-
hofsiedlung» are also oriented in the belief that reconsidering
twentieth-century design ideas is a cultured operation, funda-
mental to question on the most contemporary issues.

According to this vision, the results of the workshop, dedicated
to product design and visual and multimedia communication,

have been developed starting from the main types, taken from
documents of the time. The themes identified concerned the new
conception of interiors, focusing on the kitchen, or on elements
such as wallpapers. Visual communication design results inspired
by the graphic culture of the time. Then there is a small video by
Stefania Carlotti and Gaetano Corvino «Weiftenhofsuppe», which
ironically interprets Mies van der Rohe’s kitchen as lived and
transformed by the magic of moving images.

Two graphic design concepts were created. First, Sara Bomben'’s
group, Roberta Colonna, Anna Montesi, Angela Testa, and Irma
Zappoli elaborated a poster for the exhibition of the workshop
results. The study of the brand and the compositional structure
inspired by the analysis of the facades of buildings - pillars,
floors, roofs and the rhythm of openings - by Mies van der Rohe
and Le Corbusier for the Weissenhofsiedlung. Instead, the layout
freely inspired by the internal structure of the building. Within
these compositional lines, the logotype was included which,
together with the brand, forms a single block. The font used is
the Baron Neue, a linear character sans-serif and in line with the
«style» of the Bauhaus, made of compositional balance. Sec-
ond, the design project by Riccardo La Leggia has reworked the
structure of the logo with reference to the composition of the
building by Mies Van Der Rohe whose rational geometries define
the corporate identity according to a color palette taken from the
paintings of Joseph Albers.

As far as product design is concerned, Silvia Cosentino, Manuel
Muccillo, Elisa Pecci and Micaela Vernuccio, have chosen the
kitchen environment as their project theme, starting from the
analysis of the buildings by Mies van der Rohe: the minimal one
and the version of the eat-in kitchen. The project conceives a
contemporary aesthetics, but coherently recalls the essential
lines of rationalism, the functional organization of the spaces, in
particular, the idea of wireframe, with light equipment, minimal-
istic drawers, and handles.

Lucia Mafodda, Simona Semerano, and Federica Rossi worked on
wallpaper, designed with minimal graphics drawn on a modular
mesh, imagined for the kitchen environment. Another variant recalls
the main geometric elements of the fagade of the «Casa in linea»

by Mies van der Rohe. The analysis of the geometries and their
proportions, of the modules, experimented in the Bauhaus textile,
artistic and architectural sector, has led to a contemporary concept
that incorporates the taste of the era. The color palette is inspired by
the pastel interiors of the «Houses 14 and 15» by Le Corbusier and
Pierre Jeanneret, again created for the Weitenhofsiedlung.
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The two described projects - Cologne 1914 and the Weifsenhof-
siedlung are examples of a methodology that considers moder-
nity as an inexhaustible source of programmatic forms and ideas
that in the light of the contemporary can be studied and re-
imagined in the conviction that the future does not exist without
the awareness of the past.

Translation into English from Italian by Mariia Zolotova

Notes:

1. The first part of the essay related to the exhibition of Werkbund
«Cologne 1914» was published in: Dal Falco F. (2016). (edited by)
Werkbund 1914-2014. Design come esercizio per il futuro. 100 anni -
10 prodotti. Roma. Ermes. Servizi editoriali integrati s.r.L.

2. The two projects were designed and implemented with various
institutions and with the association Embrice 2030, founded by
Carlo Severati, professor of History of Architecture. The first project
«Germany 1914 between art, craft, and industry. The hundred years
of the Werkbund Exhibition in Cologne. An international debate,
workshops, exhibitions. September - December 2014» had as its
institutional partners the Central Library of the Faculty of Architecture
and the PDTA Department of Sapienza University of Rome, the Goethe
Institut Italien Rome, Werkbund Nordrhein-Westfalen, the University
of Roma Tre, CNBA — National Library Coordination of Architecture,
the Liceo Artistico Via Ripetta, the state high school Enzo Rossi. The
workshop dedicated to the design resulted in an exhibition held
at the Faculty of Architecture in December 2014 and a dedicated
catalog, with the scientific care of Federica Dal Falco. The second
project «Weissenhofsiedlung Stoccarda 1927-2017. Insights and
interpretationsy, had as its institutional partners the Department of
Planning, Technology, Architecture, Design at Sapienza University of
Rome, the Department of Architecture of Roma Tre University and the
Goethe-Institut. The outcomes of the workshops (architecture, design,
and arts) were the subject of an exhibition held in May 2018 at the
Goethe Institute in Rome and an interdisciplinary catalog.

3. The studio environment of Stadler’s «Summer House» was designed
by Max Heidrich of Paderborn. The overall construction was by the
Werkstatten (Bernard Stadler, Paderborn) with oak furniture; light
brown wood paneling tending to yellow; carpet (dark lilac, dark red and
gold-gray). The upholstery of the furniture (green, brown-gold and red
patterns) was of the company Wurzner-Teppich and Velousfabriken A-G-
Wurzen.

4. The chandelier stood out in the master room of Karl Bertsch’s
Central Pavilion. The Deutsche Werkstdtten A.G. Dresden-Hellerau i
n Munich has realized the environment. A similar chandelier located
in the «Living Room and Bedroom for Lady Who Lives Alone» of the
Bremen House - Oldenburg by Hermann Dieter (b.d.a.) Ristringen i.o.
The realization was by C. Tietjen, Werkstatten fir Mobelbau,

Varel i.o.
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Of the vast literature relating to the Weissenhofsiedlung, we recall the
main texts: AA.VV. (2008) Weissenhof Museum im haus Le Corbusier; Alfani,
A., Carbonara, G, Pinci, F. & Severati, C. (1992); Joedicke, J. (2016). Linked to
the experience of the Weissenhofsiedlung, there are texts on the Bauhaus,
of which we mention the main ones and some catalogs related to the
Exhibitions: AAVV. (1969). Bauhaus 1919-1969; Various Authors (2016).
The Esprit du Bauhaus; Argan G. C. (1951); Bergdoll, B, Dickerman, L. (2009);
Droste, M. (2006); Gropius W.et al. (1938); Wingler, H. M. (1972).
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MocKoBckas rocyaapcTBeHHas
XYA0XeCTBEHHO-NPOMbILLEHHAS
agemua umenm C.I. CrporaHoBa
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TMuXOM — TexHONOMUS NPOMBILINEHHON U XYLOXECTBEHHOW 06-
paboTkK MaTepuanos

YTUN — YbrUMCKOro rocyaapCcTBEHHOTO MHCTUTYTa MCKYCCTB
uMm. 3arupa Vicmarunosa

YITHTY — YOUMCKuiA rocyfapCTBEHHbIA HEQTAHON TEXHUYECKNIA YHU-
Bepcuter

YXB3 (MYXB3) - Yunnuiue xuBonucu, BastHus 1 3044eCTBa
YHOBMUC — YTBepanTenn HOBOr0O UCKYCCTBA

YplAXY — YpanbCkuit apxuTeKTypHO-XYA0XKECTBEHHbIN YHUBEPCUTET
Yp®Y — Ypanbckuit benepanbHblii yHusepcuteT uM. b.H. EnbumHa
YO — Ypanbckuit dunuan

YOTU — YKpauHCKuit GU3NKO-TEXHUYECKMIA UHCTUTYT

®rAQY BO — denepanbHoe rocyAapCTBEHHOE aBTOHOMHOE 06pa3o-
BaTeNbHOE yupex/aeHue BbicLero 06pasoBaHus

XTOMM — XyAoXeCcTBEHHO-TEXHUYECKOE OPOPMNEHME MeYaTHOW
npoAyKLUMK.
LA YP — LleHTpanbHblit roCyAapCTBEHHbIA apXuB YOMYpPTCKOM
Pecnybaumku

LIFAJIN — LleHTpanbHbIf rocyaapCTBEHHBIA apXMB IMTEPATYPbI M MCKYCCTBA
UMK — LleHTpanbHbI MCNONHUTENbBHBIA KOMUTET

YYK — YyacTHOe yupexaeHue KynbTypbl

tOYpIY — KOxHO-Ypanbckuii rocyLapCTBEHHbIA yHUBEPCUTET

HfG Ulm — Hem. Hochschule fiir Gestaltung Ulm (YnbMmckas wkona
hopMo06pa3oBaHMS)

SMF — HeM. Schramberg Majolika Manufaktur (®abpuka maiionuku
LLipambepr)

MmeHHOM YyKasaTenb aBTOpOB

AnekcanppoB Anekceit Mutpuesuy, aou., PIY um. A H. Ko-
CbiIrMHa, MockBa

Anekcees EBrenuii NaBnoBuY, KaHA. MCKYCCTBOBEAEHMS, AOLL.
Yp®Y um. b.H. Enbunna, Exatepunnbypr

AHppocoBa dnuHa MuxannoBHa, KaHa. KynbTypoiornu, Aod.,
MWOnC, YenabuHck

ApoHoB Bnagumup PyBumoBmu, 1-p MCKyCCTBOBeAEHMS, Npod.,
HWW PAX, MockBa

AcTtaxoB Oner OpbeBuy, o-p KynsTyponoruu, npod., KTUK,
HoBoky3HeuK

ActpaxaHueBa TaTbsiHa JIeOHMA0BHA, 1-p UCKYCCTBOBELEHMS,
HWWM PAX, MockBa

Axmapynnud Mapc JIMpoHOBMY, KaH/. MCKYCCTBOBEAEHMS, [OL.
YIUU, Yoa

baiibypoBa PumMma MuxaiinoBHa, KaHA. MCKYCCTBOBEAEHMS,
HWW PAX, MockBa

bapbiwHukoB Butanuit Jleonnposuu, 3as. kad., MAPXMN,
Mockga

BacHuHa Enena IOpbeBHa, 3aB. ota. My3es MAPXW, Mockea

benbko TaTbsHa BacunbeBHa, 4-p TexH. HayK, npod., 3aB. kad.,
MBIryC, Tonbsattu

BecuactHoB Hukonait MetpoBuy, o-p nckyccTBOBEOEHMS,
npo®., amp. Muctutyta nckyccte PIY um. A.H. KocbirnHa,
MockBa
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BecuactHoB MNeTp HukonaeBuuy, KaH. MCKYCCTBOBEAEHUS, AOLL.
PTY um. A.H.KocbirnHa, MockBa

Bbokosa AHHa AHapeeBHa, apx., Npod., A-p punocopun, Heto-
Mopk (CLLA)

ByrpoBckaa AHrenuHa CepreeBHa, KaHA. MCKYCCTBOBEAEHUS,
ct. npen. MIXMA um. C.I. CrporaHoBa, MockBa

BbyHauH KOpuit UBaHOBMY, KaHA. topua. HayK, gou,., CITErXMA
uMm. AJ1. Wturnuua, CI6.

BoictpoBa TatbsaHa HOpbeBHa, 4-p Gwn. Hayk, LoL., Npod., YpDdY,
uMm. b.H. EnbumHa, Ekatepunbypr

Baiiuman MHec, fok., npod., yHueepcuTeT bayxays, Beiimap
(TepmaHus)

Bacepuyk lOnusa AHaTonbeBHa, KaHA. UCKYCCTBOBEAEHMS, 3aB.
kad., MCN, Mockea

BacunbeBa Kcenusa BacunbeBHa, MeTOAMCT B rop. OTA. BCe-
poccumck. TBopY. 061w, opr., acnmpaHT KIMK, HoBoKy3HeLk

BepxotypoB ®ununn BnagumupoBuuy, acnupaHt MAPXNA,
MockBa

BuwHeBckas EneHa BnapuMupoBHa, KaHA. nen. Hayk, AOL.,
TTY, TonbaTTn

Bonuok KOpwuit MaBnoBuy, kaHa. apx., 3as. ota. HUNTUAT
PAACH, npod. MAPXI, MockBa

BopoHoBa Mapus BukTopoBHa, KaHA. MCKYCCTBOBEAEHMS, AOLL.,
CIr'A M. AMutpmsa XBOpOCTOBCKOrO



Fa6puenan Turpan OneroBuY, KaHA. MCKYCCTBOBELEHMS, CT.
npen., KOY um. B.M1. BepHanckoro, Cumbepononb

lankuHa UpunHa CepreesHa, nou. KI'Y, Kypck

laHueBa HuHa HectepoBHa, YueHbiit cekpetapb MITXTTA
um. C.I CrporaHoBa, MockBa

lapkywa Oapbs AMuTpueBHa, 3a8. MyszeemM UCTOPUKM apXu-
TekTypbl Cnbupu um. C.H. bananauna, HI'YAOW, Hosocnbupck

lBo3peBa Mapusa AnekcaHapoBHa, acnvpaTt yHMBepcuTeTa
bayxays, Bevimap (lfepmanus)

MmasoB Uropb BanepbeBuu, acnmpant, MY nm. M.B. JlToMHO-
coBa, MockBa

MuHTepHuk KoHctaHTMH KoHcTaHTMHOBMY, CT. npen.,
cneryntn, Cre

MuHTepHUK dneoHopa MuxainoBHa, [1-p MCKYCCTBOBELEHUS,
npod., 3a.. kad., CMo6rY, Cro

MHepoBckas TatbsiHa OpbeBHa, 4-p MCKYCCTBOBEAEHMS, 3aB.
CEeKTOPOM COBpPEMEHHOro mMckycctea 3anafa, Nl MK PO,
MockBa

[anb @anbko Depepuko, npod., Pum, YHneepcutet Sapienza

Deeatko Oenuc CraHucnaBoBuY, acnupanTt, MIXTA um.
C.I. CrporaHoBsa, MockBea

[3ukesnuy EneHa AHaTtonbeBHa, KaHa. Gua. Hayk, AoL., Tpod.,
BTY um. M.C. lLenknHa, MockBa

O3ukeBuu Cepreit AHaTonbeBuY, KaHa. GuUN. Hayk, aou., MY
uM. M.B. JlTomoHocoBa, MockBa

MoHry3oB KoHcTaHTMH AnekcaHApoBUY, KaHz. apXx., npod. YIHTY,
Yoa
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Opyxkosa Hatanus MBaHoBHa, npod., A-p nen. Hayk, MIITY,
MockBa

DprokoBa HuHenb ButanbeBHa, nou., M XTMa um. C.I. Crpo-
raHoBa, MockBa

AOyxaHoB Cepreii CepreeBuu, KaHza. apx., B.H.c. HUMTUAT,
HoBocubupck

Ecaynos leopruit BacunbeBuu, o-p apx., akagemMuk, npod.,
npopektop MAPXM no Hay4yHoM paboTe, MockBa

Edumos Anppeit BnapumupoBuy, o-p MCKYCCTBOBELEHMS,
npod., 3aB. kad., MAPXWN, Mockea

Xaposa flHa dayapaoBHa, c.H.c. TLUMCUP, MTY um. M.B. JTo-
MOHOCOBa, MockBa

Xepaes EBrenuii BacunbeBuu, a-p nckyccrsoseneHms, npood.
MI'XMA um. C.I.CrporaHoBa, MockBsa

XypaBckas TatbsiHa MuxaiinoBHa, KaHA. MCKYCCTBOBEAEHMUS,
npod., CINIXMNA nm. AJ1. Wturnnua, CankT-MeTepbypr

3aeBa-bypaoHckas EneHa AHaTonbeBHa, KaHA. MCKYCCTBOBE-
nenus, npod. MIXTMA wnm. C.I. CrporaHoBsa, Mockea

3uHoBeeBa MapuHa MuxainoBHa, KaH/. MCKYCCTBOBEAEHMS,
nou., amp. myzesq MIXMA mum. C.IL CtporaHoBa, MockBa

3onotoBa Mapus, acnupaHnT, YHuBepcTeT CanbeHua, Pum

3y6eu BaneHTHa MuxaitnoBHa, KaHA,. UCT. Hayk, fou,. MITXTTA
um. C.I. CtporaHoBa, MockBa

3yesa MonuHa MNeTpoBHa, kaHA. apx., Aou., MAPXIW, MockBa
N6parumoBa Mapuaa AHBapoBHa, c.H.c., UTIP AH PT, KasaHb

MBaHoBa-BesH Jlapuca UBaHOBHa, KaHA. apx., AMp. My3eq
MAPXW, npod., Mocksa

Unbuuésa AHHa BnapmMmmnpoBHa, 3aB. cekT. My3es MAPXMU,
MockBa

KasakoBa Hatanbsa OpbeBHa, a-p nckyccteoBeneHus, PIY
M. KocbirnmHa, MockBa

KasaueHkoBa [apbs AnekceeBHa, ctyz., K'Y, Kypck

Kanunuu Buktop lpuropbeBuy, nepsbiit BULE-NPE3NLEHT
Poccuitckoit akapemun xynoxecrs, Mocksa

Kenn fcnep, nok., npod., bayxays B leccay (fepmaHug)
Kn6a Muxaun Maenoeuu, kaHa. apx., gou., CI'Y, Coum
KutaeBa lanuna BacunbesHa, ct. npen., MMPOA, MockBa
Knrowkun Uropb Bnagumuposuy, nou., JINY uM. A.C. MNywkmHa, CM6

Kosbipb Enusaseta MaBnoBHa, MarnctpaHT, PIY nm. A.H. Ko-
CbITMHa, MockBa

Koneiiuyk AHHa BsiuecnaBoBHa, au3aliHep, MockBa

KoHbiwesa EBreHns BnaagmmMmnpoBHa, KaHa. MCKYCCTBOBEAEHMS,
nou. tOYprlY, B.H.c. HUMTUAT, MockBa

Kopsarun EBrenmit bopucoBuu, kaHa. MCKYCCTBOBELEHMS,
npod., Custn (CLLA)

KopsiknHa AHHa, acnupaHT, YHuBepcteT CanbeHua, Pum
KouHeBa AHHa CepreeBHa, acnupaHT, YplAXY, EkatepuHbypr

Kowaes EBrenuit bopucoBuy, o-p nckyccreoseneHums, npoo.,
MI'XTTA um. C.I. CrporaHoBa

Kpoxanesa AHHa leTpoBHa, kaHA. CKYCCTBOBEAEHMS, 3aM.
AMPp. MO Hay4. u TBOpY. pab., YO PAXBu3 Vnbu TasyHosa,
Mepmb
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Kyapssues Butanuit BukrtopoBuu, kaHa. apx., CITY um.
HO.A. TarapuHa, CapaTtoB

KysHeuoBa Mapusa UropesHa, cneunanuct LeHtpa ypbaHu-
CTUKM U CTpATErMYyeckoro pasBuTuna Teppmutopuid, TIY, Tonbattm

Kypacos Cepreii BnapumupoBuu, o-p MCKYCCTBOBEAEHMS,
yneH-kop. PAEH, npod., pektop MIXTMA um. C.I. CtporaHoBa,
Mocksa

KypoukuH Muxaun BaneHtuHoBuu, fou. kad. Yalry, Mxesck

KyptoBa Kpuctuna leopruesHa, npen., PI'Y nm. A.H. KocbirnHa,
MockBa

JNlaBpeHTbeB AnekcaHap HukonaeBuu, 4-p MCKYCCTBOBEAEHMS,
npod., npopektop MIXMA mnm. C.I.CtporaHoBa No Hay4YHOM K
MexayHap.paboTte, MockBa

NanwuHa Enena NeHHapbeBHa, KaHA. apx., npod., 3aB. Kad.,
MIYAC, Mex3a

Jlekcuna Onbra Uropesna, MIXTA wum. C.I. CrporaHoga,
Mocksa

JIncos Anekcanap leHHaabeBMY, KaH/. UCKYCCTBOBELEHMS,
BIABM, Butebck (Benapychb)

Jlnumaniok Hatanbs HukonaesHa, unen C[l Poccuun, Akagemums
npod. pocta BIryaC, Bnagmeocrtok

Nonpep Kpuctuna, nckyccrsoses, npod., KeHTCkuin YHusep-
cuTeT, Bennkobputanumsa

JNlywkuHa EBreHns Muxainosna, ctya., MIXTIA um. C.I. Ctpo-
raHoea, MockBa

JNlbicoBa TatbsHa BauyecnaBoBHa, 3aB. oT4. My3es MAPXU,
MockBa

MavictpoBckas Mapusa TepeHTbeBHa, 4-p MCKYCCTBOBEAEHMS,
npod., MI'XTA nm. C..CtporaHoBa, MockBa
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MakcumoBa AHHa [leHucoBHa, marnctpaHt MAPXI, Mocksga

Muxaiinoe Cepreii Muxannosuu, a-p UCKYCCTBOBELEHMS,
npo@., Kasr'ACH, KazaHb

MuxaitnoBa Anekcangpa CepreeBHa, KaH[. MCKYCCTBOBEAEHMS,
nou,. KTACY, KasaHb

Moxoit-Hapb XaTTyna, nccneposarenb, aHTpononor, [eHcunnb-
BaHCKMI yHUBEpCUTET, Ynkaro

HaszapoBa Hatanus CepreeBHa, ctyan. MAPXU, MockBa
HacekuH Cepreit Anekcanpposuu, cT. npen. KITACY, KasaHb

Hukonaes Cepreii Pynonbgosuy, fou., npod., Mock. nonutex,
Mocksa

Hukonbckas Ceetnana MetpoeHa, gou. HHIACY, HuxHuin HoBs-
ropop,

Opnos Uropb MBaHOBMY, o-p UcKyccTBOBEAEHUS, Npod., JITTY,
Nuneux

MNanknHa MapuHa BnaguMupoBHa, 4-p KyNbTyponoruu, npod.
Yp®Y, EkatepnHOypr

MankpatoBa AnekcaHapa BnapumupoBHa, KaHa. GuUN. Hayk,
nou., 3aB. kad. HNY MoK, Mockea

MaHoBa Hatanba [eHHaabeBHa, KaH.. MCKYCCTBOBELEHMS, A0L,,
MAPXW, MockBa

NawwyTt Kpucrtuua, nckyccreosen, bynanewt

MepdunbeBa UpuHa KOpbeBHa, KaHa. UCKYCCTBOBEAEHMS, A0,
B.H.Cc. H PAX, MockBa

MeTtpoBa AHHa BnagumupoBHa, nou., KHUTY (KXTK), KazaHb

Muranbckas Anna MuxainosHa, PhD, nektop, EBponenckuit
ryMaHUTapHbIA YHUBEPCUTET, BUnbHIOC

Muuenko Hatanua BnapgumuposHa, npen., 3kCnepT-McKyCccTBO-
Ben, HAM PAX, Mocksa

Monoga MNMonuHa UropeeHa, H.c., Myzeit PAX, CI6
Moct Kpucrtuana, beprckuit yHusepcuTeT, Bynneptans (fepManus)

MortaneHko MonunHa KpbeBHa, CTyA., GUAKan ryMaHUTapHO-
neparoruny. akaa. KOY um. B.MU. BepHaackoro, nta

MywkapeB Anekcanap leoprueBuy, KaHA. TEXH. HayK, OOL,.,
3aB. ka@. PI'Y um. A.H. KocbirnHa, MockBa

PenpuHueB Muxaun AnekcangpoBuy, acnunpant, KI'Y, Kypck

PewetHukoBa TaTbsiHa CepreeBHa, bayxay3-YHuBepcuTer,
acnupaHT, Benmap (fepmanuns)

PeweTtoBa Maprapura BnaaumupoBHa, KaHA. MCKyCCTBOBeae-
HM4, 3aB. kad., MIVK, Mockea

PoimwnHa EneHa HukonaeBHa, xpanutens Otoena rpaduku,
[Tl, MockBa

CantbikoBa lannHa MuxaitnoBHa, kaHa. nef. Hayk, gou., MITY,
Mockga

Canay Onbra MuxaitnoBHa, KaHj,. TeXH. HayK, A0L,. 3aB. Kad.
MxTTY, UxeBck

Cepos Cepreii MUBaHOBMY, KaH[. MCKYCCTBOBELEHMS, 3aB. Kad.,
PAHXuI'C, MockBa

Cnabyxa AnekcaHap BacunbeBuu, kaHa. apx., npod, COY,
KpacHosipck

CokonuHckuii Bnapumup Muxaiinosuu, a-p nej. Hayk, npod.
KTY, Kypck

ConoBbéB Hukonait Kupunnoeuu, o-p mckyccrsoBeneHus,
npod., 3as. kad., MI'XTMA um. C.I CtporaHoBa, MockBa

CopokuHa [apbs [IMutpueBHa, MarnctpaHt nporpammbl COOP
design B bayxayse B [leccay (fepmaHug)

CrenaHoB AnekcaHap BnagumupoBuy, kaHz. nea. Hayk, PTTIMNY,
EkaTepunbypr

CrenaHoBa Mapusa AnekcaHapoBHa, oup. LleHTpa yp6aHu-
CTUKWM U CTpaTernyeckoro pasBWUTUS TeppuUTOpUIA, CT. npen.,
TIY, TonbatTn

CrenaHoBa TaTbsiHa MuxainoBHa, KaHA. nea. Hayk, Yp®Y um.
b.H. EnbumHa, ExatepuHbypr

Crpoxek MwemMbicnas, MIHCTUTYT MCKYCCTB, [onbckag Akage-
mMna Hayk, Bapwaga (Monbuwa)

TepexoBa EkatepuHa CepreeBHa, NOMOLLHMK 3aB. kKad., PAH-
Xul'C, MockBa

TepéwKuH AHTOH AnekcaHapoBud, npen. PIY um. A.H. Kocbl-
rmHa, Mockga

YBapoB Buktop AMutpueBuy, 1-p MCKYCCTBOBEAEHMS, MPOd.,
PrY um. A.H. KocbirmHa, MockBa

YpanbuoBa Mapus bopucosHa, nou., MIXTTA um. C.I. Crpora-
HoBa, MockBa

®dununnosa AHactucus BanenTuHoBHa, ctya., CTMN um. imMu-
Tpust XBOPOCTOBCKOIO

®unoHos Cepreit BnapummupoBuy, xpaHutenb GoHLoB My3es
nctopumn apxutektypbl Cubupwm um. C.H. bananaunna, HF'YALN,
HoBocnbupck
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®omuH AMutpuit BnapgummpoBuy, kaHa,. UCT. HayK, B.H.C. HUN
PAX n PI'b, MockBa

®peiisepT JlloaMuna bopucoBHa, KaHa. GUN. HayK, UCKYC-
cTBoBea-akcnepT B YYK «LleHTp TpaAMLMOHHOW TyNbCKOWM

KepaMukuy», Tyna

XamMmaTtoBa BeHepa BacunosHa, A.T.H., npod., 3aB. kad.,
KHUTY(KXTW), Kazanb

Xaguso Padpuk Puwarosuu, accucteHT, KITACY, KaszaHb

Yeana MapuHa CraHMcnaBoBHa, acCUMCTEHT, [yMaHUTapHO-neaa-
rornyeckas akagemus (dunman) KOY um. B.1. Bepraackoro, inta

YepeamHa UpuHa CeMeHOBHA, KaHA. apx., npod., 3a.. kad.,
MAPXW, MockBa

UmbipeBa MpuHa OpbeBHa, KaHA. MCKYCCTBOBEAEHMS, B.H.C.,
HWM PAX, MockBa

LiBnpakoBckuit AMutpuii OneroBuy, 1-p MCKYCCTBOBELEHUS,
akafemuk, npod., 3aB. kad., pektop MAPXU, MockBsa

LLlynuka TaTteaaHa OneroBHa, kaH4. apx., npod., MAPXM, Mockea

dkapaT ®paHK, 4-p, npod., yHnBepcuteT bayxays, Belimap
(Tepmaxus)

3dpyccu TatbsiHa AnekcaHApPOBHA, MCKYCCTBOBE[, 3aB. CEKT.
my3eq MAPXM, MockBa

lOkeueB EBrenui, rn. pegaktop 1 n3gatenb xypHana «lWpndm»
(Schrift Publishers), bepnux
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