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Веркбунд 1914–2014 и поселок  
Вайсенхоф 1927–2017. Дизайн  
как упражнение для будущего
Werkbund 1914–2014 and 
Weiβenhofsiedlung 1927–2017. Design  
as an exercise for the future

Аннотация: Автор описывает опыт проведения двух воркшопов, 
посвященных исследованию и проектированию оборудования 
жилья на основе двух известных осуществленных проектов: вы-
ставки Веркбунда 1914 года и поселка Вайсенхоф (Штуттгарт), 
1927. Опыт ре-проектирования позволяет по-новому освоить 
известные произведения в истории архитектуры и дизайна в 
контексте развития проектной культуры.
Abstract: The author describes the experience of conducting 
two workshops, dedicated to the analysis and design of the 
housing equipment and appliances on the basis of the two 
realized projects: the Werkbund exhibition of 1914 and the 
Weiβenhofsiedlung, 1927. The experience of re-design enables to 
understand the known masterpieces of architecture and design 
in the context of the development of design-thinking cultural 
heritage.
Ключевые слова: Веркбунд, поселок Вайсенхоф, ре-дизайн, 
оборудование жилья, модернизм, функционализм.
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The didactic and research program carried out by students and 
professors of the industrial design courses at Sapienza University 
of Rome on the occasion of the centenary of the exhibition of 
the Deutscher Werkbund in Cologne and of the 90 years of the 
Weiβenhofsiedlung was developed through workshops in product 
design, visual and multimedia communication [1]. 

The two cultural projects (described in publications [2]) are 
subtended by a conception of design that considers the world 
of objects, both tangible and intangible, as a result of dynamic 
evolution. The artifacts of the past considered a heritage of forms 
and programmatic ideas in a continuous transformation that is 
projected into the contemporary and near future. Going back to 
the sources of design means understanding the ways in which, 
in the flow of time, continuous morphological rethinking takes 
place, aimed at interpreting and redesigning elements and details 
with respect to our scale of time.

This theme was relaunched at the 14th International Biennial 
Architecture Exhibition curated by Rem Koolhaas, where the his-
tory of the last hundred years of the evolution of architectural 
fundamentals has been re-traced. An approach that is based on 
the coexistence of ancient and contemporary, on the stratification 
of signs, on the ability to recover the continuity of knowledge and 
to revisit ideas and programs by extracting elements that can be 
transformed and/or can accommodate new inserts. 

On the other hand, even in the 1976 Venice Biennale curated by 
Vittorio Gregotti — where the section dedicated to design and 
product culture had been opened — history was the starting point 
for reflecting on design. The experience of the Associations of 
Werkbund was chosen for the exhibition, a central reference point 
for German industrial expansion and a fundamental constitutive 
moment in the disciplinary formation of design.

Then there is another very topical issue: the relationship between 
industry and craftsmanship, a dialectical and complex relation-
ship that has crossed the evolution of industrial design since the 
middle of the nineteenth century and that today, between innova-
tive technologies and exceptional know-how, represents not only 
in Italy a new perspective.

The exhibition of the Werkbund in Cologne and in the 
Weiβenhofsiedlung, the latter naturally connected to the Bauhaus, 
represent fundamental stages in the culture of the project. 

experiments, manifest works of expressionism, represented the 
first important signal of opening towards modernity, triggering the 
multiple and sometimes contradictory phenomenon of industrial 
design (Dal Falco, 2016; De Fusco, 1985, pp. 80–83).

The outbreak of the Great War in August 1914 abruptly inter-
rupted the Cologne Exhibition with the consequent destruction of 
most of the buildings symbolizing national productivity (Camp-
bell, 1987). The war degraded the landscape and the architecture 
and wiped out the optimism and hedonism that characterized 
the climate between the two centuries. That new period of his-
tory called modernity which, with the founding of the Bauhaus 
of 1919, would gradually lead to the gap between craftsmanship 
and industry, identifying the production model of the twentieth 
century in standardization (Dal Falco, 2015).

Werkbund Design workshop. Product, visual and multimedia design

In the workshop dedicated to product design, the objects exhib-
ited at Ausstellung Köln that formed the sources of inspiration for 
re-design together represent a sort of «minimal Werkbund unit»: 
tables, cockpit chairs, and ceiling lamps. The furnishings were 
considered as part of the architectural work, of a system of acces-
sible spaces, each consisting of an environment that determines 
its proportions (De Fusco, 1993, 1).

The environments of Die Ausstellung Köln include many forms 
of living that return the search for a new gemütlichkeit, that 
typically German atmosphere that surrounds the interiors with an 
invisible anthropological texture handed down to the twentieth 
century by the environments portrayed in the 16th century en-
gravings until Biedermeier and literary descriptions, as Maldona-
do highlighted in his famous book (2005).

Furnishing takes on a broader meaning by indicating not only 
practices and projects but also the effects resulting from the 
creation of material spaces that determine certain atmospheric 
qualities, inducing tactile and visual sensations. It is the added 
value of furnishing and design. The project development method-
ology involved an initial morphological analysis of the individual 
pieces and their assembly, the study of the characteristics of the 
materials and the processes. The free interpretation of shapes, 
materials, and colors has set through the study and research of 

They are links in the long chain that bridge contemporary design 
to the artifacts of a world of the past, which review also consid-
ers ideas, intended as design programs, which are handed down 
and reinterpreted. In this sense, the two workshops represent a 
methodological and pedagogical model that involves studies and 
research on modernity, in order to imagine innovative solutions 
in the name of the continuity of the knowledge of history and ex-
periences. The experiences realized for the Werkbund of Cologne 
and the Weiβenhofsiedlung, lead to similar activities promoted 
on the occasion of the Bauhaus centenary. In the 21st century, it 
is still fundamental to question and re-imagine the relationships 
between arts and society.

The need to experiment with a new education in the field of archi-
tecture, arts, and design was one of the cornerstones of modernity 
and found its highest expression in the Bauhaus. The social rel-
evance of the arts advocated by the Bauhaus against authoritarian 
and militarist regimes in favor of a democratic society led the pro-
tagonists of the School to imagine new practices and forms of learn-
ing, and above all new forms of life. These innovations had been 
tested in the houses of the Weiβenhofsiedlung. Weiβenhofsiedlung 
is the global project for the renewal of the twentieth-century arts, 
crafts, design, and architecture. Teaching that today must be re-
evaluated in perspective, interpreting the production of design and 
culture as a social project sensitive to environmental problems and 
also critically rethinking educational institutions.

Germany 1914 between art, craft, and industry. The hundred years 
of the Werkbund Exhibition in Cologne.

An international debate, workshops, exhibitions. September – 
December 2014

The principles on which the Werkbund was based concerned about 
the development of relations between artists and industry, taking 
the American industrial model as a reference on the question of 
productivity (De Fusco, 1985). But in the organizational machine 
of the Deutscher Werkbund, a coordination center for initiatives, 
ideas, institutions and schools, the position of Muthesius de-
voted to the Typisierung and the protection of artistic creativity 
advocated by Van de Velde coexisted. Die Ausstellung Köln of 1914, 
with its heterogeneous complex of figurative registers exposed, 
including nineteenth-century references, Jugendstil, functionalist 



38

39

that through the most eminent personalities and the most significant 
architectures of the Cologne Exhibition once again raises the question 
of the dichotomy between standardization and free artistic expression.

«Inhabiting the Weiβenhofsiedlung». An interdisciplinary and 
inter-institutional project

The Weißenhofsiedlung continues the path traced by the Deutscher 
Werkbund and represents one of the foundations of industrial 
design relating to the design of types for the industry according 
to a modern conception of the mass production object. Stuttgart’s 
Weißenhofsiedlung is a small experimental neighborhood de-
signed and built under the direction of Ludwig Mies van der Rohe, 
in which some of the most important protagonists of modern ar-
chitecture of the twentieth century participated. The Haus 14-15 by 
Le Corbusier and Pierre Jeanneret and is included in the UNESCO 
World Heritage list, with a dedicated Museum [5]. The housing 
complex, with its constructive features, furnishings, and objects, 
became a posteriori manifest of the principles of modernity.

The study of the furnishings and objects made for the Weißen-
hofsiedlung allows not only to know their innovative scope in 
relation to the Zeitgeist of the period but also to understand how 
in the history of design culture there is a continuous revisiting of 
types, forms and even key technologies Contemporary.

From the point of view of experimenting with types for the 
industry, from the various kitchen furniture, to the furnishings 
of the houses, to the wallpaper, to the visual identity itself, the 
Weißenhofsiedlung fully represented modernity, from the point 
of view of the forms, materials and technologies, as much as the 
programmatic ideas that have characterized it.

Today, more than ever, after the post-modern crisis, it is important 
to ask ourselves again about the principles of modernity, and the 
principle of reason.

Design workshop: history and results

The insights and interpretations of the project “Abitare la Weißen-
hofsiedlung» are also oriented in the belief that reconsidering 
twentieth-century design ideas is a cultured operation, funda-
mental to question on the most contemporary issues.

According to this vision, the results of the workshop, dedicated 
to product design and visual and multimedia communication, 

the documents of the time, also thanks to important publications 
(Severati 2015).

The «Double» project by Francesco Baldassarra and Chiara Lam-
berti is an octagonal wooden table, inspired by the one created 
by Max Heindrich for Stadler’s summer residence in Paderborn, 
whose re-design proposed through the simplification of the 
shapes of the joints between the pieces [3].

While Kreislampe by Anna Koryakina and Li Xu reinterprets a 
classic type of fabric hanging lamp. The project gives impor-
tance to the design of the proposed pattern: the W, symbol of 
the German Exhibition and the Wiener Werkstätte, present in the 
Austrian Pavilion designed by Joseph Hoffmann [4]. Licht Element 
by Giada Cavallo and Andrea Pistilli draws inspiration from the 
chandelier designed by Bruno Taut for the «Glashaus», a large 
pistol embedded in a glass flower placed in the upper area of the 
Pavilion. The project redesigns the form starting from modularity.

Stefania Carlotti, Flavia De Meo and Ilaria Trombi with Optik 
made a graft between two armchairs in the cockpit. The first was 
located in the hall of Pavilion 21, the «Das Gelbe Haus» by Bruno 
Paul, the second made by Annemarie Moldenhauer and was a part 
of the furnishing of room 20 in the «Haus der Frau» designed by 
Margarete Knüppelholtz-Roeser. The combination of Optik wood 
elements provides a cage structure complemented by cushions. 
The fabrics are freely inspired by geometric patterns in black and 
white, among the most significant signs of the formal research of 
the Viennese workshops.

The corporate identity project of Ilaria Celata, Valeria Conti, Pris-
cilla Saggese, consists of a logo. The graphic reference appears in 
the 1914 poster dedicated to the Exhibition. The research on the 
color palette inspired by the posters designed by Peter Behrens 
for the AEG. Valeria Pugliese and Lucia Salvatore worked on the 
catalog of the workshop exhibition interpreting the official cata-
log of the 1914 Exhibition.

The Logo FARE Association project (Marco Cacioni, Raissa D’Uffizi, 
Camilla Pisani) takes on, in addition to the graphic themes of the 
time, some programmatic ideas of the Werkbund, with a view to their 
contemporary relaunch. The multimedia communication of the new 
Association was the subject of the work of Giulia Ferrini and Silvia 
Amadei. Finally, COLOGNE 1914–2014. A journey through the Werk-
bund by Rossella Di Palma and Stefania Lucrezia Lo Bianco: a video 

have been developed starting from the main types, taken from 
documents of the time. The themes identified concerned the new 
conception of interiors, focusing on the kitchen, or on elements 
such as wallpapers. Visual communication design results inspired 
by the graphic culture of the time. Then there is a small video by 
Stefania Carlotti and Gaetano Corvino «Weißenhofsuppe», which 
ironically interprets Mies van der Rohe’s kitchen as lived and 
transformed by the magic of moving images.

Two graphic design concepts were created. First, Sara Bomben’s 
group, Roberta Colonna, Anna Montesi, Angela Testa, and Irma 
Zappoli elaborated a poster for the exhibition of the workshop 
results. The study of the brand and the compositional structure 
inspired by the analysis of the facades of buildings – pillars, 
floors, roofs and the rhythm of openings – by Mies van der Rohe 
and Le Corbusier for the Weissenhofsiedlung. Instead, the layout 
freely inspired by the internal structure of the building. Within 
these compositional lines, the logotype was included which, 
together with the brand, forms a single block. The font used is 
the Baron Neue, a linear character sans-serif and in line with the 
«style» of the Bauhaus, made of compositional balance. Sec-
ond, the design project by Riccardo La Leggia has reworked the 
structure of the logo with reference to the composition of the 
building by Mies Van Der Rohe whose rational geometries define 
the corporate identity according to a color palette taken from the 
paintings of Joseph Albers.

As far as product design is concerned, Silvia Cosentino, Manuel 
Muccillo, Elisa Pecci and Micaela Vernuccio, have chosen the 
kitchen environment as their project theme, starting from the 
analysis of the buildings by Mies van der Rohe: the minimal one 
and the version of the eat-in kitchen. The project conceives a 
contemporary aesthetics, but coherently recalls the essential 
lines of rationalism, the functional organization of the spaces, in 
particular, the idea of wireframe, with light equipment, minimal-
istic drawers, and handles. 

Lucia Mafodda, Simona Semerano, and Federica Rossi worked on 
wallpaper, designed with minimal graphics drawn on a modular 
mesh, imagined for the kitchen environment. Another variant recalls 
the main geometric elements of the façade of the «Casa in linea» 
by Mies van der Rohe. The analysis of the geometries and their 
proportions, of the modules, experimented in the Bauhaus textile, 
artistic and architectural sector, has led to a contemporary concept 
that incorporates the taste of the era. The color palette is inspired by 
the pastel interiors of the «Houses 14 and 15» by Le Corbusier and 
Pierre Jeanneret, again created for the Weißenhofsiedlung. 

The two described projects – Cologne 1914 and the Weißenhof-
siedlung are examples of a methodology that considers moder-
nity as an inexhaustible source of programmatic forms and ideas 
that in the light of the contemporary can be studied and re-
imagined in the conviction that the future does not exist without 
the awareness of the past.

Translation into English from Italian by Mariia Zolotova

Notes:
1.	 The first part of the essay related to the exhibition of Werkbund 

«Cologne 1914» was published in: Dal Falco F. (2016). (edited by) 
Werkbund 1914–2014. Design come esercizio per il futuro. 100 anni - 
10 prodotti. Roma. Ermes. Servizi editoriali integrati s.r.l.

2.	 The two projects were designed and implemented with various 
institutions and with the association Embrice 2030, founded by 
Carlo Severati, professor of History of Architecture. The first project 
«Germany 1914 between art, craft, and industry. The hundred years 
of the Werkbund Exhibition in Cologne. An international debate, 
workshops, exhibitions. September – December 2014» had as its 
institutional partners the Central Library of the Faculty of Architecture 
and the PDTA Department of Sapienza University of Rome, the Goethe 
Institut Italien Rome, Werkbund Nordrhein-Westfalen, the University 
of Roma Tre, CNBA — National Library Coordination of Architecture, 
the Liceo Artistico Via Ripetta, the state high school Enzo Rossi. The 
workshop dedicated to the design resulted in an exhibition held 
at the Faculty of Architecture in December 2014 and a dedicated 
catalog, with the scientific care of Federica Dal Falco. The second 
project «Weissenhofsiedlung Stoccarda 1927–2017. Insights and 
interpretations», had as its institutional partners the Department of 
Planning, Technology, Architecture, Design at Sapienza University of 
Rome, the Department of Architecture of Roma Tre University and the 
Goethe-Institut. The outcomes of the workshops (architecture, design, 
and arts) were the subject of an exhibition held in May 2018 at the 
Goethe Institute in Rome and an interdisciplinary catalog.

3.	 The studio environment of Stadler’s «Summer House» was designed 
by Max Heidrich of Paderborn. The overall construction was by the 
Werkstätten (Bernard Stadler, Paderborn) with oak furniture; light 
brown wood paneling tending to yellow; carpet (dark lilac, dark red and 
gold-gray). The upholstery of the furniture (green, brown-gold and red 
patterns) was of the company Wurzner-Teppich and Velousfabriken A.-G- 
Wurzen.

4.	 The chandelier stood out in the master room of Karl Bertsch’s  
Central Pavilion. The Deutsche Werkstätten A.G. Dresden-Hellerau i 
n Munich has realized the environment. A similar chandelier located 
in the «Living Room and Bedroom for Lady Who Lives Alone» of the 
Bremen House – Oldenburg by Hermann Dieter (b.d.a.) Rüstringen i.o.  
The realization was by C. Tietjen, Werkstätten für Möbelbau,  
Varel i.o.
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