Comparative Oriental Manuscript Studies

An Introduction

Edited by

Alessandro Bausi (General Editor)
Pier Giorgio Borbone
Francoise Briquel-Chatonnet
Paola Buzi
Jost Gippert
Caroline Macé
Marilena Maniaci
Zisis Melissakis
Laura E. Parodi
Witold Witakowski

Project editor

Eugenia Sokolinski

COMSt
2015



Copyright © COMSt (Comparative Oriental Manuscript Studies) 2015

COMSt Steering Committee 2009-2014:

Ewa Balicka-Witakowska (Sweden)
Alessandro Bausi (Germany)

Malachi Beit-Arié (Israel)

Pier Giorgio Borbone (Italy)
Francoise Briquel-Chatonnet (France)
Zuzana Gazakova (Slovakia)

Charles Genequand (Switzerland)

Antonia Giannouli (Cyprus)
Ingvild Gilhus (Norway)

Caroline Macé (Belgium)

Zisis Melissakis (Greece)

Stig Rasmussen (Denmark)

Jan Just Witkam (The Netherlands)

Review body: European Science Foundation, Standing Committee for the Humanities

Typesetting, layout, copy editing, and indexing: Eugenia Sokolinski

Contributors to the volume:

Felix Albrecht (FA)

Per Ambrosiani (PAm)

Tara Andrews (TA)

Patrick Andrist (PAn)

Ewa Balicka-Witakowska (EBW)
Alessandro Bausi (ABa)
Malachi Beit-Ari¢ (MBA)
Daniele Bianconi (DB)
André Binggeli (ABi)

Pier Giorgio Borbone (PGB)
Claire Bosc-Tiessé (CBT)
Frangoise Briquel-Chatonnet (FBC)
Paola Buzi (PB)

Valentina Calzolari (VC)
Alberto Cantera (AC)
Laurent Capron (LCa)
Ralph M. Cleminson (RMC)
Marie Cornu (MCo)

Marie Cronier (MCr)
Lorenzo Cuppi (LCu)

Javier del Barco (JdB)
Johannes den Heijer (JdH)
Frangois Déroche (FD)
Alain Desreumaux (AD)

This book is published under the Creative Commons Attribution-NonCommercial-No-
Derivatives 4.0 International license (CC BY-NC-ND 4.0) (www.creativecommons.

org).

Printed by: Tredition, Hamburg

ISBN 978-3-7323-1768-4 (Hardcover)
ISBN 978-3-7323-1770-7 (Paperback)
ISBN 978-3-7323-1769-1 (Ebook)

Arianna D’Ottone (ADO)
Desmond Durkin-Meisterernst (DDM)
Stephen Emmel (SE)

Edna Engel (EE)

Zuzana Gazakova (ZG)
Antonia Giannouli (AGi)
Jost Gippert (JG)
Alessandro Gori (AGo)
Oliver Hahn (OH)

Paul Hepworth (PH)
Stéphane Ipert (SI)

Grigory Kessel (GK)
Dickran Kouymyjian (DK)
Paolo La Spisa (PLS)
Isabelle de Lamberterie (IL)
Hugo Lundhaug (HL)
Caroline Macé (CM)
Marilena Maniaci (MMa)
Michael Marx (MMx)
Alessandro Mengozzi (AM)
Manfred Mayer (MMy)
Joseph Moukarzel (JM)
Sébastien Moureau (SM)
Mauro Nobili (MN)

Renate Noller (RN)

Denis Nosnitsin (DN)
Maria-Teresa Ortega Monasterio (MTO)
Bernard Outtier (BO)

Laura E. Parodi (LEP)
Tamara Pataridze (TP)

Irmeli Perho (IP)

Delio Vania Proverbio (DVP)
Ira Rabin (IR)

Arietta Revithi (AR)
Valentina Sagaria Rossi (VSR)
Nikolas Sarris (NS)

Karin Scheper (KS)

Andrea Schmidt (AS)

Denis Searby (DSe)

Lara Sels (LS)

David Sklare (DSk)

Wido van Peursen (WvP)
Annie Vernay-Nouri (AVN)
Frangois Vinourd (FV)

Sever J. Voicu (SV)

Witold Witakowski (WW)
Jan Just Witkam (JJW)

Ugo Zanetti (UZ)

OISO

:Qc‘mmm




Table of Contents

CONEITDULOTS ..eeeiiiieeeeee e ettt e e e e e e e e e e e e e e e ettt ba b e e et e e eeeeeeeeeeeeeeesssssssssssssaeeeaaaeaeeeeesesasssssssssaaaaaaeaeaaaaeaaanns X1
PIEEACE ..ttt e e e et e e e ettt e e e e abb e e e e xiii
ACKNOWICAZEIMEINIES ...eiiiiieieeei ettt e ettt et e e eeeeeeeeeee ettt taa b e et eeeeeeaeeeeeeeaannnnnnssnnssneeeeas XV
INOLES £0 the TEAACT ...eeiiiniiiiiie ettt ettt e et e e e ettt e e sttt eeesnaineeeeeeas XVvi
ADDTEVIATIONS ...ttt et e et e et e e et e ettt e e ettt e e e st eeeen e XVi
Tables, fIGUIES, ANd IIAPS «.eeiiiiiiiiiiii ettt e e e e e e e e e e e ettt ettt eeeeeeeaeeeaaaaibebaanenes XVvii
1A 23 USSP PP PP PP UP P SRURPPRRORE xvii
TADLES ... XVii
FRGUIES -ttt ettt e e e e e e e e e e ettt et e e e e e e e e e e et aaaaeee xvii
General introduction, edited by Alessandro Bausi and JOSt GIDPEFt ............uuuiiiiieieeiiiiiiiiiiiiiiiiiiiiieeaaaaaaaaeann 1
1. SCOPE OF COMSIE (ABA) wettttiiitiieteeeeeeeeeeee e e e ettt et eeeeeeeeeeeaa s aeeseaae et et e e eaaaaaeaeeeeasnnnnnssssaeeeeeaaaaaaaaeaaann 1
1.1. The background Of COMSL .....uiiiiiiiiii ettt e e e e e e ettt et e e e e e e e e e e e e e eenenessaneeeeeeens 1
1.2. The notion of ‘oriental” in the COMSt PEISPECLIVE ....eviiiiieeeeeeeeieiiiiiiiiieie ettt e e e e e e e eeeeeas 2
1.3. Oriental studies and the role of “OrientaliSm ......cooouiiiiiiiiiiii e 4
1.4. The cOMPAratiVe APPTOACK .....veiiiiiiiie e e e e ee ettt e e e e e e e e e e e e ettt ettt eaaeeeeeeseaaannnnesssneeeeeeens 9
1.5, Structure Of the DOOK ......viiiiiiiiiiie et e et e e e e 9
2. Digital and scientific approaches to oriental manuscript StUAICS ........uvvvviriiiiiiiieeeeeeeiieieiiieeeeee e 12
2.1. Digital approaches to oriental manuscript StUdies (JG) ....eeeeeeeeeeeiiiiiiiiiiiiiiiieee e e 12
2.2. Instrumental analysis in ManuSCript StUAIES (TR) ....vvvrrrrrrreeeeeeeeeeeiiiiiiiiiieee et e e e eeeeeeeeeeeeeeeneeeeeeeeeeas 27
2.3. Methods in palimpsest T€SEAICH (FA) ...eeiiiiiiiiiiiiiiiie ittt e e e e e e e e ettt e e e e e e e e e e e s enneneseeeeeeeeas 31
3. The ManUSCTIPE tLAATEIOMIS ...uuutiiiiiiiieeeeeeee e e e e e e e ettt ettt e e eeeeeeeeaaaa s aeeeaeaeaeeeeeeeaaaaaaaesesaannnnnnnnsseeeeees 34
3.1. Manuscripts in ATabicC SCTIPE (VSR) tirieeeeeeiiiiiiiiiiiiieitteeeeeeeeeeeeeaaaaeeetaaaeteeeeeeaaaeeeeeesaannnnnnnsssneeeeeas 34
3.2. Armenian manuscripts (DK)
3.3, AVEStAN MANUSCIIPES (AC) .uurrriiiiiiitiiteeeeeee e e e ettt ettt eeeeeeaeaaeeaaaaanneenssaaaeateeeeaaaaeeeeesaasnnnnnsssnneneees
3.4. Caucasian Albanian ManUSCIIPLS (JG) «eeeeeiiiiiiiiiiiiiiiiiiieeeeeeeeeeeeeaeaaeiiieeaeeeeeeeeeeaaeeeeeeeaaennnnneseseeeeees 43
3.5. Christo-Palestinian Aramaic ManUSCIIPLS (AD) ...vvvrrrrrrrrereeeeeeeeeesaaeiiiieiteeeeereeeeeeaeeeeesaesnnnnneneseeeeees 43
3.6. COPLIC MANUSCTIPES (SE) wuuuvrrrrrerrrrtreeeaeaeeesssaaeiiittneeeeeeeeeeeaaaaaaaasaaaaasnseesssseeaeeeeaaaaaaeesssaaaannnnssssnseeeees 44
3.7. EthiOpiC MANUSCTIPES (ABa)...uuuetrietitteeeeeeeteeaeeiiiieteeeeteeeeeeaeaeaaeaaaaaannneessaaeeeeeeaeaaaaaeeseeaaannnnnnssssneeeees 46
3.8. GEOorgian MANUSCIIPES (JG) wuvvrrrrrrreriteeeeeeeeeeeeiiiiitteeeeeeeeeeeaeaeaaeaaaaaasnneesaasaeeeeeaeaaaaaeeeeeaasnnnnsssssneeeeeas 49
3.9. Greek MANUSCTIPES (MMa) ..uuvrrieiiiititeeeeeeeeseeeeeeiieteeeeeeeeeeeeeaaaaaaaaaaaannnenesaaaeeeeeeaaaaaeeeseeaaannnnsssssneeeees 51
3.10. Hebrew MAanUSCIIPES (MBA) ..uveeretettteeeeeeeteaesiiiiietteeeeeeeeeeaeaaaaeaaaaaannneessaaaeeetetaaaaaaeesesaaannnnnnssssneeeees 54
3.11. S1avonic MANUSCIIPES (RMC)..verreeititeeeeeesseeeeeiiiieieeeeeeeeeeeaaaaaaaaaaaaannneetsaaaeeeeeeaaaaaaeesesaasnnnnnnsssnneeeees 55
3.12. Syriac MANUSCIIPLS (PGB—FBC) ...vtttttieeeeeesseiaiiiiinntteeeteeeeeaaaaaaaeasaaaannneessaassaeetaaaaaaaeeseeaaannnnnnssssseeeeees 57
4. Ethical and legal aspects of manuscript reSearch ..............uuviiiiiiiiiiiiiiiiiieeee e 60
4.1. Ethics in research and conservation of oriental manusCripts (SI).......ceeeeeieuvriiiiiiiiiiieeeeeeeeeeeeeeeieeees 60
4.2. Legal framework for manuscript prote€Ction (MC0) ......uuuuerreeereerreeeeeaeeeaaaaseiiiiiieieeeeeeeeeaeaaeeeeaaaannnnes 61
4.3. Some recommendations 0n 200d PraCtiCe (IL) .....eeeouuuuuuiriiiiirieieeaeeaeaeeaaaaeiiiiieeeeeereeeeaaaeaeeeeaaaannnnnes 66
Chapter 1. Codicology, edited by Marilena MaRiQCi....................cceeeeeeeuuiuiiiiiiiiiieeeaeee e e eeeeiiaaeaaaaaaaaa s 69
L. INEEOAUCTION (MIMA) 1.ttt ettt e e e e e e e e ettt e e e eeeeeeeeeeesassssasss s s e s e e e e eeaaeaaeeeseesensssnssssssaaaeaaaaaaaaaeens 69
1.1. Materials and t001S (MMA—SE—TR—OH—RN) ....cceuuuuuurrrririirereeeeeeeesaeasssnnssssssssseeeeeeeeeasesssssssssnnnsssssssseeees 71
1.2, BOOK OIS (MIMa) 1.ttt ettt e e e e e e e e e e ettt e e e eeeeeeeaaeeassassab s e b s s e eaeeaaaeeaeeeeeessnsassssssssseeeeas 77
1.3. The making 0f the COAEX (MMa) .....iiiiiiiieiiiiiiiiiiiiiei e e e e e e ettt e e e e e e e e e e e e e e e eaaeasnssaaeeeeas 78
1.4. The 1ayout 0f the PAZE (MMa)....ueeiiiiieeeeeeeiiieeiiiiit ettt e e e e e e e e e e e e ettt e et eeeeeeaeeeeeeesensaanssssssaeeeeas 82
1.5. Text structure and readability (MMa) .......cooioiiiiiiiiiiiiiiieie e e e ee e et e e e e e e e e e e e e e e saeaaeneaaeeeeeas 84
1.6. The scribe, the painter and the illuminator at WOork (MMa)........ccoeeiuviiiiiiiiiiiiiiee e e e e 85
1.7, BOOKDINAING (NS7KS) .. uuuutttutriirrtteteeeeeeeeaessssaesittttssseseeeeeeaeeaeaaaaaaassssssssssssssseeeaaaaaasessssssssnsnssssssssseees 86
2. Arabic COAICOI0ZY (FDVSRTAVN) L.utitiiiiiiiteeeeeeeeseaeeiittatseeeeeeseaeaaeaaaaaaaaansssssssssseeeaaeaeaaasessesssssssssssssssees 89
2.1. Materials and tOO01S (FD=VSR) ....uiviiiiiieeeeeeiiiiiiiiiiiiiite et eeeeeeeeeeee e e e ettt aaaaeteeeeeaeeeaeeeeaaassnnnsssssasreees 89
2.2. BOOK OIS (FDLEP) c..uuuiiiiiiiiiiiiieeeeeeeeeeeeeeeeeeeiiitiateeeeeeeeeeeaeeeaaaaaaassssssssssaaseaeeaaeaaaeeesesassssssssssssseeees 95
2.3. The making 0f the COAEX (FD=VSR) ...iiieiiiiiiiiiiiiiiiiii ettt e e e e e e e e e e e ettt ettt e e e e eeeeeeeeeseenneenssssaeeeeeas 97
2.4. The 1ayout Of the PAZE (VSR).uuuiriiiiiiiieieeee ittt e e e e e eeeee e e s e iiittb bbb e e eeeeeaeaeeeaeeeeessnssssnssraees 101
2.5. Text structure and readability (VSR—AVN) .....coiiiiiuiiiiiiiiiiiieeeeeeeeeeeeeeeiii ettt eeeeeeeeeaeeeeessnnnesnnaraees 104

2.6. The scribe, the painter and the illuminator at WOrk (VSR).......ceeeeeeiiiiiiiiiiiiiiiiieeeeeeeeeeeeeeeeiiiiinneees 108



vi

2.7. BOOKDINAING (FD) 1 eeeeeeeeiiiiiiteeee ettt e ettt e e e e e e e e e e e e e ettt bttt et eeeeeaeaeeeeaaannnnnnnnnnes 113
- Armenian COAICOI0OZY (DK )..uuuritiiittteeeeee e ettt ettt e e e e e e e e e e e ettt et eeaeeeeeeeesaaannnnsaeeeneeeeeeeeens 116
3.1, Materials @nd tOOLS ..ooouuuiiiiiiiiiiii e e 116
3.2, BOOK fOTTINIS 1eettiiiiiiee ettt ettt e e et e e e e 120
3.3. The MaKing Of the CO@X . ..uuuiiiiiiiiiiiiiiiiiii ettt e e e e e e e e e eeeeeas 121
3.4. The 1ayout Of the PAZE ...eueeeeiiiiiiiiee ettt e e e e e e e e e e e et eeeeeeas 123
3.5. Text structure and 1eadability .........ccoeiiiiiiiiiiiiiiii et e e e 124
3.6. The scribe, the painter and the illuminator at Work ............ooooiiiiiiiiiiiii e 127
3.7 BOOKDINAING ..ottt e e e e e e e e e e e ettt ettt e e e e e e e e e e e e ettt eaeeeeas 128
. Christian Palestinian Aramaic ManUSCIIPLS (AD) ....vvriiriitteeeeeeeeeeieiiiiiiie ettt eeeeeeeeeee e e e e e eieeeeeeeeeeeeeeeas 132
4.1. Materials and tOOLS .....covruiiiiiiiiiiiiei i 132
4.2. The Making 0f the COAEX . ..uuummmiiiiiiiiiiiiiii ettt e e e e e e e e e e e e e neeaees 134
4.3. The 1ayout Of the PAZE «.oeeeieiiiiiieeee et ettt e e e e e e e e e e e e e e nneeaees 135
4.4, BOOKDINAINE ..eeiiiiiieieeeieeee ettt e e e e e e e e e e e e e ettt bt ettt e e eeeeeeeeeeaaannnnnnnnnes 136
. COPLIC COAICOIOZY (PBSE) ..tttetttititeeeeeeeaeeaaaitett ettt ettt eeeeeeeeeea s sttt e e et eeeaeeaeeeeeeaaannnnssseeseneeeeeeens 137
5.1. Materials and tOOIS (PB) ....ueeiiiiiiiieeeeee ittt e e e e e e e e e e ettt e e e e e e e e e e e ettt aeaeeas 137
I 2 1010 Qi €01 811 I ) o) OO USRS PPPPP 140
5.3. The making of the COAEX (SE=PB) ..eeeeiiiiiiiiiiiiiiiiiiee ettt e e e ettt e e e e e e e e e e et eeeeens 141
5.4. The 1ayout 0f the PAZE (PB) ..eeiiiiiiieieieiiiiiiiee ettt e e e e e ettt e e e e e e e e e e e ettt eeeeeeeeeas 147
5.5. Text structure and 1eadability (PB)........coiiiuuiiiiiiiiiiiiieee e e e e ettt e e e e e e e e e aeeeens 147
5.6. The scribe, the painter and the illuminator at WOork (SE—PB) .....ccuuvviiiiiiiiiiiiieeeeee e 150
5.7. BOOKDINAING (SE) +uuuiiiiiiiiittteeet et e e e e e ettt et e e e e e e e e e e e e ettt ettt e e eeeeeeeeeeannnnnaasbeeeeeeeeeens 151
. Ethiopic codicology (EBW=ABA-DN-CBT) ..ccccsouuuuutitiriieetteeeeaaeeeaaeaaanneneesesaseeeeeeeaaaaaeesssaaaannnnssnseseeeeeeeeens 154
6.1. Materials and tOOLS ...couuuiiiiiiiiiiiie e e 154
6.2, BOOK TOTTIIS ¢.eeeiiiiiiitee it ettt ettt e e e e e 158
6.3. The Making Of the COA@X .. uuuiiiiiiiiiiiiiiiiii ettt e e e e e e e e e eeeeeeeas 159
6.4. The 1ayout OF the PAZE ...eeeeeeiiiiiiiiee ettt e e e e e e e e e e et eeeeeas 163
6.5. Text structure and 1eadability .........ccoeiiiiiiiiiiiiiiii e e e 165
6.6. The scribe and the painter at WOTK ........ooiiiiiiiiiiiiiiieiee e e e 168
6.7. BOOKDINAING ..ottt et e e e e e e e e e ettt ettt e e e e e e e e e e e e ettt eeeeeeeeens 171
. GEOTgIan COAICOLOZY (JG) wurrririiiiiiiiiteee e ettt e e e e e e e e e e e ettt ettt e e e e e e e e e e e e teeeeeeeeens 175
7.1, Materials and tOOLS ....oouuuiiiiiiiiiiiie e 175
7.2, BOOK TOTTIIS 1.eeetiiiiiieeeii ettt et e et ettt e e et e e e e e 178
7.3. The MaKing Of the COA@X . ..uuuiiiiiiiiiiiiiiiiiii ettt e e e e e e e e e e eeeeeas 179
7.4. The 1ayout Of the PAZE ...eueeieiiiiiiiiee ettt e e e e e e e e e e e et eeeeeeeeeas 181
7.5. Text structure and 1eadability .........cooeiiiiiiiiiiiiiiiie e e 181
7.6. The scribe, the painter and the illuminator at Work ...........ooooiiiiiiiiiiiiiiiee e 184
7.7 BOOKDINAING ..ottt e e e e e e e e e e e ettt ettt e e e e e e e e e e e e ettt e eeeeeas
. GTEEK COAICOIOZY (IMMa) ..titiiiiiieeeeee e ettt e e e e e e e e ettt et e e e e e e e e e e e e et seeeeeeeeens
8. 1. Materials and TOOLS «.....uiiiiiiiiiiiii i e
8.2, BOOK FOTTIIS 1.ttt e
8.3. The Making of the COUCXK...iiiiiiiiiiiiiie et e e e e e e e e e e e e
8.4. The 1ayout OF the PAGE «.eeviiiieieei it e e e e e ettt eeeeaaaaaeeeaaas
8.5. Text structure and readability
8.6. The scribe, the painter and the illuminator at WOrk ..........ccccviiiiiiiiiiiii e 205
8.7, BOOKDINMAINE ...ttt ettt ettt et e e e e e e e e e e e ettt e e e aaaeaeaeaaas 206
. Hebrew CoOiCOI0OZY (MBA) ...uiiiiiiiiiiieee ettt ettt e e e e e e e e e e e e e ettt eeeeeeeas 208
9.1. Materials and tOOLS ....oouuuiiiiiiiiiiiie e e 208
0.2, BOOK TOTTINIS 1.eeetiiiiit ettt et et e e e e 213
9.3. The MaKing Of the CO@X...uuuiiiiiiiiiiiiiiiiii ettt e e e e e e e e et eeeeeas 214
9.4. The 1ayout OF the PAZE ...eueiieiiiiiiiiee ettt ettt e e e e e e e e e e e ettt eeeeeeeas 227
9.5. Text structure and 1eadability ..........coeiiiiiiiiiiiiiiiie e e e 228
9.6. The scribe, the painter and the illuminator at Work ............ooooiiiiiiiiiiiiiiie e 232
10. S1avOnic COAICOI0OZY (RMC) ..uureiiiiiiiiieeeeee e ettt e e e e e e e e e e e e ettt ettt e e eaeeeeee e e e e nnnaeaesaeeeeeeeeeas 235
10.1. Materials and T001S....coouuuiiiiiiiiiiiiie i e e 235
10.2. BOOK FOTTIIS 1. ettt et et e et e e e st ee e e 239

10.3. The MaKing Of the COU@X ...uuuuiiiiiiiiiiiiiiee ettt e e e e e e e e e e e e e e eneenees 241



vii

10.4. The 1ayout 0F the PAZE «...eeeeiiiiiiiiiiie ettt e e ettt e e e e e e e e e e e e e e nneeaeenees
10.5. Text structure and readability...........ccceeviiiiiiiiiiiiiiiiiiieeeeeee,
10.6. The scribe, the painter and the illuminator at work
10.7. BOOKDINAING ..ceeeieiiiiiieee e
11. Syriac codicology (PGB-FBC-EBW) ....ccceetiiiiiiiiiiiiiiiiieeeeeeeaaaaaaaaaannns
11.1. Materials and toolS (PGB-FBC) .......cceeveeeeiiiiiiiiiiiiiiiiiieeeeeeeeeeen
11.2. BOOK fOImMS (PGB-FBC) ...uuuuviiiiiiiiiiieeeeeaaeeaeeesiiiiiiiieeeeeeeeeeaaenes
11.3. The making of the COAEX (PGB-FBC) ...cceiiiiiiiiiiiiiiiiiiiieeee e e e e e e e e e e e e ettt e eeaeeeeeeaaaasnnneeeneenees
11.4. The layout Of the PAZE (PGB-FBC) ...ccceittiiiiiiiiiiiiiieiieeee e e e e e e e e e e e e ettt et e eeeaaeeeeaaaasnnnnneeneenees
11.5. Text structure and readability (PGB-FBC-EBW)..........uuttttttteeeeeeaaaaiaiiieiiieieeeeeeeeeaaaeeeeaaaannnnnnneneennes
11.6. The scribe, the painter and the illuminator at WOrk (PGB-FBC) .....cuuuvviiiiiiiiiiiieeeeeeeeeeeeeeiiiiiieaes 262
11.7. BOOKDINAING (EBW)..uuiiiiiiiiitiieeeeee e e e e e e e e e ettt e e e e e e e e e e e e e ettt ettt ettt eaaaaeeeeeeaaannnnnnennsnnnes 265
Chapter 2. Palaeography, edited by Paola Buzi and Marilena Maniaci...................cccceeeeeeecuurueennnnnnaannnn. 267
L. INEEOAUCTION (DB) .ttt et e e e e e e e e ettt e e eeeeeaeeae e e s sseeests s st et e eeeeaeeeeeeeesaannnnsssssssssaeeeaaaaaens 267
2. ArabicC PAlaCo@IaPNY (ADO) . ..uuuiiiiiiiiieeee e et e ettt e e e e e e e e e e e e e s ettt bbbttt e e eaeeeeeeee e e e nnnnnararaaaaaaaaaaens 271
3. Armenian PalaCography (DK) .......eiiieeeeeeeeeieieeiiiiite ettt et eeeeeeeeaee s s s s eettteaeaeeeeeeaeeeaaeeeaaaannnnnnsssraaeaeaaaaaens 277
4. CoPLIiC PAlACOZIAPNY (PB) 1oeeeeeuiiiiiiiiiiiieeee e e e e e e e et e e e ettt ettt e eeaaaaaaaeesaaasnsestbesaeeeeeaaaaaaaaeaeaaaannnnsnsssnnees 283
5. Ethiopic palacography (ABA-DN) ........cceeeeeiiiiiiiiiiiiiiiteteeeeeeaeeaaeaaaaaaeatteaeeeeeeeeaaaaaaaeesaaassnnnnssssraeeeeaaaaeens 287
6. Georgian PalaCO@IAPNY (TP)......uuiiiiiiieeee e e e ettt e e e e e e e e e e e e e s ettt bttt e et eeaeeeeeeeeas s nnnnssssssaeaeeaaaaeens 292
7. Greek palaCo@rapRy (DB) . .. .. e eeieiiiieeeeeee e e ettt e eeeeeeaeeee e e s sttt eeete et e eeeeaeeeeeeeaaannnnnnnreraaaaaaaaaaens 297
8. (Mediaeval) Hebrew palacography (EE).........uuuuiiiiiiiiiiieeeeeeeeeeeieiiiiitie ettt e e e e e e e e e e e e e e nnnaeeaeereeeeeaaaaeas 306
9. S1avonic Palacography (RMC) .....eiiiiiieeeeeeeieieiiii ettt ettt e e eeeaeae e e s s ettt ee et e eeeeeeeeaeeeaaesnnssnssssraeaeeaaaaaens 310
10. Syriac PalaCO@raPRY (AS)...ueeeeeeiiiiieeeeee et ettt e e e e e e ee e e e e e e et atb e ettt e eeaaaeeeeeeaaannnnnnsnssaeraeeaaaaaaens 316
Chapter 3. Textual criticism and text editing, edited by Caroline Macé et alii.............ccccccovvveiiennannne.. 321
1. INtrOdUCTION (AM-CM=ABA-TG-LS) 1uuttrrrrrrrrrreeeeeeeeeseesiieensssrsserrerseeaaeaaaasasaasssssssssssssreeaaaaeaaesessessssssssssssssens 321
1.1. Textual criticism and oriental TaN@UAZES .......ccuuvvvriiiiiiiiiiieeeeeeeeeee e eeeeeeeeeeeeeeeeeeeaeeaees 321
1.2. Structure and scope 0f the ChaAPTET ........eiiiiiiiiiiie e 323
1.3. Bibliographical OTT@NTATION ......uviiiiiieeeeeeeei ittt eeeeeeeeeeeeeea e e e iitbaabaaeeeeeeeeaeaeeeeaeassannnnssssnnes 324
2. Steps towards an edition (CM-MCr—TA-JAH-PLS-AGI-SM-LS)....ceeerrurrrreeeriirirteesiiinereeesaireeteesannereeeesanenneeeas 328
2.1. Heuristics of manuscripts and WitNESSES (MCI) ....uuvvviirerirreeeeeeeeeeeeeiiiiiiiiiiiereeeeeeeaeeeeeeeeesssnnnsnssreees 328
2.2, COlLAtION (CMTA) -.ttttteiiuiiiitee ettt e ettt e ettt e e ettt e e e e ettt e e e e aaab et e e e easb ittt e e e ettt e e e esbbeeeeeentaaeees 331
2.3. Witness classification and history of the teXt (CM).......cccoiruiiiiiiiiiiiiieiiiiee e 336
2.4. Establishing and presenting a scholarly text edition (CM-AGi-PLS-TA-SM-LS)........cceeeeereerrrurrrrnrnnnns 341
2.5, APPATATUSES (CM-SM=AGI) et eeetrtiitiiitiiniiiaaeeeeeeeeeeeetteaattaa e eeeeeeeaeeeetessasssnn s eeeeaeeaaeeeeeessssnnnnnnnnnns 347
2.6. Philological introduction, translation, commentary, indexes and appendices (JAH-CM) .................. 357
I O R I 1 T b (T PP PP PPPPPPIN 363
3.1. The Chronicle of Matthew of Edessa. Digital critical edition of an Armenian
hiStOriOZraphiCal tEXE (TA) .oeeeeeiiiiiiiiiiiiiie ittt e e e e e e e e e ettt eeeeeeeaeeeee e e e s e sttttbbbsbaaeeaeeaeaaaaaaeeeaannns 364
3.2. The Aksumite Collection. Ethiopic multiple text manuscripts (ABa) ...........eeeerrvveeeeeeriiieeeeeennnneen. 367
3.3. Private production of mediaeval Hebrew manuscripts (MBA) .......cccoouuiuiiiiiiiiiieeeeeeeeeeeeeeeeeiiinineneees 371
3.4. Christian Apocrypha in ATMENIAN (VC).....ceururiitteeiiiiieeeeaeiiieeeeeeeiteeeeeeeiiteeee et e e e e snibeeeesenneaeeees 373
3.5. The Zoroastrian long liturgy. The transmission of the Avesta (AC)......ccccvvvviiiiiiiieeeeeeeeeieieiienins 377
3.6. Greek LIterary PAPYIT (LCa) «eeeeieuureeeeeiiiiiet e e ettt e e e ettt e e e ettt e e e e ettt e e e e ettt e e e e ebteeeeeentaeeeeeenneaneeas 382
3.7. A Byzantine recension of Dioscorides. Historical analysis of manuscripts and text editing (Mcr).....384
3.8. The Septuagint, its Vorlage and its translations (LCu) ..e..eeevvveeeeiiiiiieeeiiiiiiiee e 388
3.9. The Turfan fragments (DDM).........eieiiiieeeeieieiiieiiiiiiee e e e eeeeeeeeaaeaaseiitatabaaereeeeaaeaaeeaeseeassssssssssranes 392
3,10, ATADIC ©PICS (ZG) eeeeeeeiuiiiiiiiiiettee et e e e e e e e e et e e ettt teeeeeeaeeaaeaeesaassstatbbaaseaeeeaaaaeeeaeaeeaasnnnnsnnrrnees 397
3.11. Palimpsests of Caucasian provenance. Reflections on diplomatic editing (JG) ........ccovveveernnnnen. 403
3.12. Syriac monastic MISCEIIANTES (GK).evvuvvrrieeiiiiiiieeeiiiiiee e e ettt e e ettt e e ettt e e e ettt e e e et e e e ennnaaeees 411
3.13. Middle Arabic texts. How to account for linguistic features (PLS).........uvvvviiiirreeeeeeeeeeeniiiiinnnenenns 415
3.14. The Nag Hammadi Codices. Textual fluidity in Coptic (HL) ..ccovouvrreeeiiiiiiieeeiiiiiieeeeiiiieee e 419
3.15. Gregory of Nazianzus’ Homilies. An over-abundant manuscript tradition in Greek and in
EANSTALION (CM) 1eviiiiiiiiiee e e e e e e ettt e e e e eeeeee e e e e e e atttaaaaaeeeeeeeaaaaaeaaaeaaasassssssssssssaseeaaeeaaaaaaaeeeaannnns 424
3.16. Manuscript London, BL, Or. 2165 and the transmission of the Qur’an (MMx) ........cccoouvereernnnneen. 430

3.17. Past and present trends in the edition of Classical Syriac teXts (AM)........ceeeriviiiieerrniiieeeennnienee. 435



viii

3.18. Pseudo-Avicenna’s De anima. The Latin translation of a lost Arabic original (SM) ..................... 440
3.19. Greek collections of wise and Witty SAYINES (DSE) «eveeeeeeeereeriiiiiiiiiiiiiiieeeeeeeeaeeeeeeeeeneeieeeeeeeeeeens 443
3.20. The Vidin Miscellany: translated hagiography in SIavVOnic (LS).....uuuvueriiiiiieeeeereiiiiiiiiiiiiieeeeeenn. 448
3.21. Sacred texts in Hebrew and related languages. Dealing with linguistic features (WvP) ................ 453
3.22. The History of Bayhaqt: editorial practices for Early New Persian texts (JJW) ....cccccoveeeennunnneenn. 459
3.23. Christian liturgical ManUSCIIPLS (UZ=SV) ...uuuurrriiiiieieeeeeeeeeeeaaeeeiiiiee ettt et e e eeeeaeeeeeeeeeeeaeeeeeeeeeeens 462
Chapter 4. Cataloguing, edited by Paola Buzi and Witold WitakOWSKi .............ccccccoiiieieiiiiiiiiiiciiiiiiiieeeannn. 467
1. What a catalogue is and the emergence of scientific cataloguing (PB) ........vvvviriereeeeeeeeeiiiiiiiiiiiiieeeeeennn. 467
2. A summary history of CatalogUING ........oooiiiiiiiii ettt e e e e e e e e e e e eaeee s 471
2.1. Catalogues of Arabic ManUSCIIPLS (IP) ...eeeeeeiiiiieiiiiiiiiiiiiieeeeeeeeeeeeeaaaaeeiiiitarreeeeeeeeaeaaaeeeaaaasnnnnnnnnes 471
2.1.1. Catalogues of Arabic manuscripts from Africa (MN-AGO) ......cceeeeeiiiiiiiiiiiiiiiiiieeeeeeeeeeeeeeeeieeaees 473
2.2. Catalogues of Armenian ManUSCIIPES (AS) ..cciiiieiuuuureiiieiiiieeeeeeeeeaeeasaeeeiiittrrreeeeeeeeaaaaeeeeeaasnennnnnnes 476
2.3. Catalogues of COPtic MANUSCTIPLS (PB) ..eeeeeeeiieiiiiiiiiiiiiiireeeeeeaaeaeaeeaaasaiietttasseereeeeaaeaaeeesaasasnnsnnsnnnes 481
2.4. Catalogues of Ethiopic ManuUSCIIPLS (WW) coeeiiiiiiiiiiiiiiiiiiieeeeeeeeeeeeeeeeeeiiiiiireeeeeeeeeeeaeaeeeaeeennnnnennnes 484
2.5. Catalogues of Georgian MmanusCripts (JG-BO) ....cccuuuuurrrrrrrirrrreeaeeaaaaaaaaaiieiiinrererreeeeaeaaaeesasaaanannsssnes 487
2.6. Catalogues of Greek ManuSCIIPLS (ABi).....eeeiiiiiieiiiiiiiiiiieieeeeeeeeeeeaaasaessiiiiterbreereeeeeaaaaeeeeeasnannnnnsnnes 489
2.7. Catalogues of manuscripts in Hebrew characters (DSK) .........eeeeeeeeeeiieiiiiiiiiiiiiiiieeeeeeeeeeeeeeeeeeenanns 492
2.7.1 Types of catalogues of Hebrew manuscripts (JAB-MTO) ......eeeeeeeeeeeiieiiiiiiiiiiiiiieeeeeeeeeeeeeeeesnnnnennnns 496
2.8. Catalogues of Persian manusSCIIPLS (IP)......cceiiiieiiuiieiiiiiiiieeeeeeeeeeeeeaeeesiiiiiareeeereeeeaeaaaeeeaeaaannnnnnnnes 499
2.9. Catalogues of S1avonic ManUSCIIPLS (PAM).....iieeeuuieeiiiieiiireeeeeaeeaeeaaaaeesiiiiiarereeeeeeeeeaaeeeeeeeannnnnnnnnes 500
2.10. Catalogues of Syriac ManUSCIIPLS (ABi) «eeeeeeiieeeuuiirieiieiiieereeeaeeeaaaaaaaasiiannerrrereeeeeaaaaaeeaaaaasnnnnnnnnes 502
2.11. Catalogues of Turkish ManuSCriPts (DVP) ....cceeeuuuuiiiiiiiiiiieeeeeeeeeeeeeeeeeiiiireeeereeeeeaeaeaeeeaeeaannnnennnes 504
3. Types and Kinds Of CatalO@UES ......oiiiiiiiiiieieiieee ettt e e e e e e e e e e e e e e aeeeraeeaeeas 506
3.1. Types of catalogues: checklists, summary catalogues, analytical catalogues,
SPECIAL CALATOZUES’ (PB) 1eriieeeieeeeeeiieiiiiitiiet ettt e e eeeeee e e e ettt e e e e e e e eaaaaaeeessaansaanssssaabeeeeeaaaaaaaaaaans 506
3.2. Catalogues of decorated ManUSCIIPLS (EBW) ....vvvrrrrrirreeeeeeeeeeasaiiiiiiiieeeereeeeeeaaaeeessesasnnnnssssssreeeeeeens 507
4. Syntactical description Of MANUSCTIPLS (PAN) ..cuuuuuiiiiiiiiiiieeeeeeeeeeeee s ettt eeeeeeeeeeeaeeeesaannennesneeareeeeeeas 511
4.1. Most manuscript books are COmMPIEX ODJECES ...uuuuuiuiiiiiiiiiiiiieeeeeeee e e e eeeeeeeeeeeeeeeenneenees 511
4.2. The importance of the awareness of the strata of the manuscripts ........ccccvvvviiiiiiiiireeeeeeeeeeees 513
4.3. Recognizing the major historical strata: the physical language of the codeX...........cceeeveviiiiinnnins 513
4.4. Rendering the complexity of the described codex: syntactical types of descriptions..................... 515
4.5. lllustrated Inventory of Medieval MANUSCIIPLS ............uuuueeeeiieaeeeaeeeeeeeeeiite et e e aa e e e e e e e e eeeeaees 519
4.6. Misconceptions about syntactical deSCIIPLIONS .......uuuuiiriiiiiiiireeeeeeee et ee e e e e e e e e e e e e eeeeeeees 519
R 07031 1+] L 1) T H P PO P PP PPPPUPROPP 520
5. The physical deSCrIPLION (PAN) ...eeiiiieeeeeeeeeiiieiiiiiiee ettt e e e e eeeeeeee e e e aeeaaaaeeeeeeeeaaaaaaaasesaansnnnsnnsssseseeeeeeas 521
5.1, Page / fOlIUM MUMDETS ...uuiiiiiiiiiiiieeee e e e e e ettt e e e e eeeeeee e e e e s seaeatbaeeeeeeeeeaaaaaeseseasnnnnssnssseeeaeeeens 522
5.2 NUMDET OF FOIIA 1..vttieiiiiiiite ettt e et e e e et e e e e e abraeee s 522
oI B A 5 0 Ve 11010 o SO U PRSPPI 523
5.4, QUITE STIUCTUTE ...etiittiiitiieee e e e e e e e e e e ettt ettt e e e e e e e e e eeeeeeee e ettt e e eeeeeeeeeeeeeeesss s e e eeeaeaeeeeeseesssssaenans 523
5.5, OTAETING SYSTEITIS .iiiiiiiiteeeeeeeeeee e e e et e e e ettt ettt eeeeaeaaaeaaasa s sssessasssaeeeeeeaaaaaaesaeeannnnnnsssnsseeaeeeens 524
5.6. RUNING (AN PIICKING)...uttiiiiiiiiiiiieee e e ettt e e e e e e e e e e e e ettt et e e eeeaeaeeeeeannnnnnsssneaeeeeeeens 525
5.7. Layout (DeSIAes TUIINEZ) ...uuireiiiiiiiieeeeee ettt e e e e e e e e e e ettt ettt e e e e e e e e e e e e e nnnnnnnsnseeeeeeeens 526
5.8. Sample page (for the ruling pattern and the 1ayout)...........oeeeiiiiiiiiiiiiiiiiee e 526
I o) & o PSSP 527
5010, DIECOTATION 1eeiitee ettt ettt et ettt e e ettt e e e sttt e e e ettt e e e aaab e e e e enbbeeeeeas 528
oI R 2 31T 3 VOSSPSR 528
S5.12. State Of PrESEIVALION ...vvuiiiiiiiiiiieeeee e e e e ettt et e e e eeeeee e e s e s eeeeteeeaeeeeeeaaaaaaeseseaannnnnsnsneeeeaeeeens 529
513 COMCIUSION ettt ettt ettt e ettt e ettt e e ettt e e e e e ee s 529
6. Catalogues and cataloguing of oriental manuscripts in the digital age (JG) .......oeveeeeiiiiiiiiiiiiiiiiiiieeee. 531
6.1. Database schemes and STIUCTUIES ........uviiiiiiiiiieeiiiiii ettt e et e e e e ibaeee e 531
6.2. Electronic catalogues and their POtENtIAlS ..........uuiiiiiiiieeeeeeeeeeieeiiieee e e e e e e e eeeeas 532
6.3. Challenges and problems of electronic catalogUes ..........cceeeeeiiiiiiiiiiiiiiiiiiiee e e e e 534
Chapter 5. Conservation and preservation, edited by Laura E. Parodi ......................ccccouuvecuuuuuenennnnnc.n. 539
1. Introduction and defiNItioNS (KS).....ceeveeuuurruuiiiiiiiiiiiiieeeteeeeeeeeeeeeeeeaeaeaaaeaasaeassnneenssssssssssnsrerereereeeeeeaaeeeeens 539
L1 INETOAUCTION ..ttt e et e e e st e e e s e e e e e 539

) R D TS 414§ 15 (o) o TS ORUP PSR PPPPURRNt 540



X

2. Core principles 0f CONSEIVALION (KS) . ieeettiiiiiiiiiiiiiiiieteeeeeeeeaeeaaaaaei ittt eee ittt eeeeeeeeesaaaannnaeeebeeeeeeeeaaaeens
2.1 ReVETSIDIIILY «oeeeiieeeieiee e
2.2. Integrity of the ObJect ...ccuvviiiiiiiiiiiiiiieeee e
2.3. Retraceability ...ocoeeeeeeeiiiiiiiee e
2.4, CompatiDility....cceeeiiiiiiii e
2.5. A holistic approach ........cccuuiiiiiiiiiiiiiie et
2.6. Book archacology .....ccoeoiiiiiiiiiiiiiiiiceee e

3. Defining the need for conservation (PH)

4. Types of decay 1N MANUSCTIPLS (PH) ..vvvvrttttteeeeeeteeiiiiiieieeeeeeeeeeeaeeeeeesaaaaaiiattbeeeeeeeeaeeaeaaeesaaaaannnnnnnnnnnes
4.1. Manuscript damage caused by natural aZEING .......ccooouviiiiiiiiiiiiiiiee e 545
4.2. Manuscript damage caused by human agency ........ccccuuueiiiiiiiiiiiiieee e 545
4.3. Manuscript damage caused by biological factors ............uuiiiiiiiiiiiiiiiieiiii e 546
4.4. Manuscript damage caused by chemical factors ...........uuuuiiiiiiiiiiiiiiieiiee e 547
4.5. Manuscript damage caused by environmental factors............eeiiiiiiieeeeiiiiiiiiiiee e 547
4.6. Manuscript damage caused DY diSASTET........eeieiiiiiiiiiiiiiiiie ettt e e e e e e e e e e e e e 550
4.7. DAMAZE CONIOL ..eiiiiiiiiieieiiiie ettt et e e e e e e e e e e e e ettt e e e eaaaeaaaeaaaaanas 550

5. Preservation: a cOmparative OVETVIEW (AR=FV).......uuuttttttteeeeaeeeaaaaaaiiiitineeeeteeeeeeaeeeesasaaasnnnnnssseeeeeeeeeaaens 551
5.1. Preservation from environmental faCtorS..........cooooiiiiiiiiiiiiiiiiiiii e 551
5.2. Preservation from superficial dirt and pollution ............ooooiiiiiiiiiiiiiiii e 554
5.3. Prevention of damage from biological factors...........coeviiiiiiiiiiiiiiiiiiee e 555
5.4, MONILOTING COMAITIONS. 1..ettiiiiiieeeeeee et ittt e e e e e e e e e e e e e e ettt ettt e eeaeeeeeeaaaannneaaaaeeneeeeeeeaaaens 555
I TN 0] - 1 TSP OO PP PPPPPPPIRN 555
5.6, EXRIDITIONS «1eeiniiiiiieiiiiiiee e ettt e ettt e et e e e e e 557
5.7, DOCUIMEIETATION ...vtieiiuiiiiiteeeiiitt ettt ettt e e ettt e e ettt e e ettt e e e e ettt e e e s et eeeenataeeeeeeas 558
T T B 3 010 o AP OUP PP PPPPPPPION 560
50 SECUTILY ieeeieeeee ittt ettt et e e e e e e e e e e e e e ettt bt ettt e et e e e e e e e e e e e e ettt atta e e eeeeaaaens 560
5.10. DISASLET PLANIIIIE ...evttiiiiiiiieeeeee e e e e ettt e e e e e e e e e e e e ettt ettt e e eeaeeeeeeeaannnsneeabaeeeeeeeeeeans 561
5.11. Training and RUMAN TESOUICES .....eiiiiiiiiiiiiiiiiieee e e e e e e e e e e e e e ettt et e e eeeeaeee e e et eeeeeeeeaaeens 562

6. Conservation: main contemporary techniques and practices (NS) ......uuvuvrerrreiieeeeeeeeeiniiiiiiiiiieeieeeeeeaeenss 564
6.1, BaSIC PIINCIPIES eeeeeeeeiiiie ettt ettt e e e e e e e e e e e e ettt ettt eeeeeeeaeeeeaannnnnnennnanes
6.2. Conservation 0f teXt BIOCKS ..ooouuiiiiiiiiiiiiii e
6.3 S OWIII .ttt et e e ettt ettt e e e e e oottt et e e e e e e e e e e e e et ae b bttt ettt e eaaeeeeeeeaanannnnnnanranee
6.4, BINAINEZ ...ttt ettt e e e e e e e e e e e ettt ettt e e e e e e e e e e e e e nnnnenanaeee

7. Digitization for access and preservation (MMy-JM-EBW) ...................

7.1, INtroduction (MMy) .....eeeeeeeeeeeeeeeeeee e e et e e e e e e e e e e e e
7.2. Digitization for preservation (MMy) ......ccccuvvriiiiieieereeeeeeeeeeaanns
7.3. Preparing for digitization (MMy) ........oooocuiiiiiiiiiiiieeeeeeeeeeeeeeee
7.4. Digitization: handling and equipment (MMy) .......ccceeeeeeeerennnnnee
7.5. Data format, storage and conservation challenges (1M)
7.6. Recording manuscripts in the field (EBW)........cccccevieeiiiennnnnnnnn.
8. CONCIUSIONS (LEP) ..ttt et ee e e e e e e e e e ettt ettt e e e e e e e e e e e e s aeaee b sttt ettt eeeeeeeeeeeeaannnnnsssseseeeeeeeeaaaeens
S £S5 (55 1 [T PP U UUUUUUURPPRt 583
TIIA@XES ettt e et e e et e e et eeeenaaee 655
Languages and traditiOns ...o.....eeeiiiieeiieee et e e e ettt e e e e e e e e e e e ettt e e e e e e e e e e e e e nntanananee 655
PLACE NMAIMES ..ceeiiniiiiiieiiii ettt e et e e e 656
Persons and WOTKS ...ccoooiiiiiiiiiiii e e e e 659
INSHIEULIONS AINA PIOJECES .ttt e e e ettt e e e e e e e e e e e e sttt ettt e eeeeeeeeeeaanannnnnsenannnes 664
Collections and MANMUSCIIPLS .....uuetririiieitteeeeeee ettt et e eeeeeaaaaaa sttt bbbt eeeeeeeeeeaeaaaaaannnntnnnnnnes 665
o210 PP PUPPPPPPN 672






Contributors

Felix Albrecht, Georg-August-Universitidt — Akademie der Wissenschaften zu Gottingen, Germany
Per Ambrosiani, Umea universitet, Sweden

Tara Andrews, Universitidt Bern / Université de Berne, Switzerland

Patrick Andrist, Universitdt Basel — Université de Fribourg, Switzerland

Ewa Balicka-Witakowska, Uppsala universitet, Sweden

Alessandro Bausi, Universitdit Hamburg, Germany

Malachi Beit-Ari¢, Hebrew University of Jerusalem — Israel Academy of Sciences, Israel
Daniele Bianconi, Sapienza Universita di Roma, Italy

André Binggeli, Centre national de la recherche scientifique, Paris, France

Pier Giorgio Borbone, Universita di Pisa, Italy

Claire Bosc-Tiessé, Centre national de la recherche scientifique, Paris, France
Frangoise Briquel-Chatonnet, Centre national de la recherche scientifique, Paris, France
Paola Buzi, Sapienza Universita di Roma, Italy

Valentina Calzolari, Université de Geneve, Switzerland

Alberto Cantera, Universidad de Salamanca, Spain

Laurent Capron, Centre national de la recherche scientifique, Paris, France

Ralph M. Cleminson, Winchester, United Kingdom

Marie Cornu, Centre national de la recherche scientifique, Paris, France

Marie Cronier, Centre national de la recherche scientifique, Paris, France

Lorenzo Cuppi, Katholieke Universiteit Leuven, Belgium

Javier del Barco, Consejo superior de investigaciones cientificas, Madrid, Spain
Johannes den Heijer, Université catholique de Louvain, Belgium

Frangois Déroche, Ecole Pratique des Hautes Etudes, Paris, France

Alain Desreumaux, Centre national de la recherche scientifique, Paris, France

Arianna D’Ottone, Sapienza Universita di Roma, Italy

Desmond Durkin-Meisterernst, Berlin-Brandenburgische Akademie der Wissenschaften, Germany
Stephen Emmel, Westfdlische Wilhelms-Universitidt Miinster, Germany

Edna Engel, The Hebrew Paleography Project, Jerusalem, Israel

Zuzana Gazakova, Univerzita Komenského v Bratislave, Slovak Republic

Antonia Giannouli, [Tavemotqpuio Konpov / University of Cyprus, Nicosia, Cyprus

Jost Gippert, Goethe-Universitit, Frankfurt am Main, Germany

Alessandro Gori, Kgbenhavns Universitet, Denmark

Oliver Hahn, Universitdt Hamburg — Bundesanstalt fiir Materialforschung und -priifung, Berlin, Germany
Paul Hepworth, Istanbul, Turkey

Stéphane Ipert, Arles, France

Grigory Kessel, Philipps-Universitdt Marburg, Germany

Dickran Kouymjian, California State University, Fresno, USA — Paris, France

Paolo La Spisa, Universita degli studi di Genova, Italy

Isabelle de Lamberterie, Centre national de la recherche scientifique, Paris, France
Hugo Lundhaug, Universitetet i Oslo, Norway

Caroline Macé¢, Katholieke Universiteit Leuven, Belgium

Marilena Maniaci, Universita degli studi di Cassino e del Lazio meridionale, Italy
Michael Marx, Berlin-Brandenburgische Akademie der Wissenschaften, Germany

Manfred Mayer, Karl-Franzens-Universitdt Graz, Austria



Xil Contributors

Alessandro Mengozzi, Universita degli studi di Torino, Italy

Joseph Moukarzel, Université Saint-Esprit de Kaslik, Lebanon

Sébastien Moureau, F.R.S. (FNRS) — Université catholique de Louvain, Belgium

Mauro Nobili, University of Illinois at Urbana-Champaign, USA

Renate Néller, Bundesanstalt fiir Materialforschung und -priifung, Berlin, Germany

Denis Nosnitsin, Universitdt Hamburg, Germany

Maria-Teresa Ortega Monasterio, Consejo superior de investigaciones cientificas, Madrid, Spain
Bernard Outtier, Centre national de la recherche scientifique, Paris, France

Laura E. Parodi, Genoa, Italy

Tamara Pataridze, Université catholique de Louvain, Belgium

Irmeli Perho, Det Kongelige Bibliotek, Copenhagen, Denmark

Delio Vania Proverbio, Biblioteca Apostolica Vaticana, Vatican

Ira Rabin, Bundesanstalt fiir Materialforschung und -priifung, Berlin — Universitit Hamburg, Germany
Arietta Revithi, BifAtoOnkn ¢ Boving tov EAMvev / Hellenic Parliament Library, Athens, Greece
Valentina Sagaria Rossi, Accademia Nazionale dei Lincei, Rome, Italy

Nikolas Sarris, Texyvoroyiko Exmadevticd Tdpopa loviov Nowv / TEI of the lonian Islands, Zakynthos, Greece
Karin Scheper, Universiteit Leiden, The Netherlands

Andrea Schmidt, Université catholique de Louvain, Belgium

Denis Searby, Stockholms universitet, Sweden

Lara Sels, Katholieke Universiteit Leuven, Belgium

David Sklare, Ben-Zvi Institute, Jerusalem, Israel

Eugenia Sokolinski, Universitit Hamburg, Germany

Wido van Peursen, Vrije Universiteit Amsterdam, The Netherlands

Annie Vernay-Nouri, Bibliothéque nationale de France, Paris, France

Frangois Vinourd, Centre de conservation du livre, Arles, France

Sever J. Voicu, Augustinianum, Vatican

Witold Witakowski, Uppsala universitet, Sweden

Jan Just Witkam, Universiteit Leiden, The Netherlands

Ugo Zanetti, Chevetogne, Belgium



271

2. Arabic palaeography (Apo)

Arabic, like Hebrew or Syriac, is written and read from right to left. It is a phonetic writing system based
on syllables rather than a properly alphabetical system (Garbini 1979, 47). The Arabic alphabet (abgad)
is the sequence of 28 letters with consonantal value, including the semiconsonants used to denote long
vowels. It represents, after the Roman alphabet, ‘the second most frequent segmental script in the world’
(Gruendler 2006, 148) but the Arabic script never developed an opposition between capital and non-capital
forms—despite some failed attempts, dating back to the beginning of the last century, to introduce capital
letters. Arabic writing is considered to have been genetically derived from the Nabataean cursive variant of
Aramaic, and Syriac influences can be traced in calligraphic and orthographic elements (Gruendler 2006).
According to a recent hypothesis which in its attempts to individuate the milieu of the origins of the Arabic
alphabet not only considers graphic factors but also the social context which led towards its creation, the
claboration of Arabic writing can be dated to the beginning of the sixth century cE due to the impetus, or
to the help, given by the ecclesiastic authorities. The Arabic alphabet, according to this theory, answers
the need of the Arabs in Syria for political and cultural affirmation (Robin 2006, 327-330). The passage
from oral to written Arabic started, according to another theory, because of the interaction between some
Arab tribes and the Late Roman Empire ‘in the Roman province of Arabia, which, in its original form ...
stretched from the southern outskirts of Damascus to the Hijaz ..." (Hoyland 2010, 35).

The graffito etched into the plaster of a wall in Jabal Ramm, tentatively dated to the early fourth cen-
tury ce and considered ‘the oldest inscription in Arabic language and characters’ (Gruendler 1993, 13) is
now regarded as written in the Nabataean Aramaic script (Hoyland 2010, 39). Therefore the most ancient
inscription in Arabic language and writing known is, at present, a trilingual inscription from Zabad, circa
37.3 miles south of Aleppo. The Arabic part of this trilingual inscription—covering the lintel over the door
of a martyrion dedicated to St Sergius—can be dated to the year 512 cE by the context provided via the
Greek and Syriac texts.

The comparative study of writing materials of different kinds (inscriptions, coins, papyri, codices)
seems to be one of the elements which define the field of research of Arabic palacography which, even
though by no means limited to the witness of books and documents, would otherwise concentrate its at-
tention on written specimens executed with a pen (Sijpesteijn 2008, 513). From a different perspective,
however, it would be more likely to reaffirm the vast field of Arabic palacography interested in written
material executed with diverse writing tools and on various writing materials which have given rise to a
range of specialised disciplines (epigraphy, numismatics, papyrology, codicology). According to this per-
spective ‘la codicologie englobe la paléographie en tant qu’elle s applique a I’¢criture des manuscrits et
lui apporte le soutien d’autres savoirs spécialisés que le codicologue met en ceuvre’ (Déroche 1998, 366).

At any event the wide range and plurality of the Arabic palacographic material investigated is already
reflected in the first contributions which traditionally mark the birth of the discipline (Adler 1780; 1782
and 1792). Therefore, it is no surprise that the word ‘palacography’ appears as early as at the beginning
of the nineteenth century on the titles of publications that include works which are not only concerned
with specimens of books but also with witnesses of an epigraphic and numismatic nature in a broad sense
(Marcel 1828).

As far as book production is concerned, Arabic palacography is not limited to the production of Arabic-
Islamic manuscripts but includes Arabic-Christian materials as well. In the Arabic-Christian manuscript
production, which already presents its own codicological traits (Orsatti 1994), it is also possible to detect
a ‘characteristic manuscript hand” (Griffith [S.] 2010, 50). In this sense the case of a gaf characterised
by the diacritical point placed underneath the letter is meaningful, since it seems peculiar to the southern
Palestinian Arabic-Christian production of the end of the eighth to the beginning of the ninth century
(Monferrer-Sala 2010). Moreover the production of digraphic and bilingual texts rendered in Greek and
Arabic and in Latin and Arabic offers an ideal meeting point for different linguistic and palacographic
competences to which the same level of scientific dignity should be accorded (D’Ottone 2014).

With the exception of Arabic pre-Islamic inscriptions, the Qur'an may be called the first true Arabic
text. Nonetheless, besides the inscriptions and ancient Qur ans, materials such as papyri and coins are no
less important as tools for the study of the development of Arabic writing and of its graphic forms. Inscrip-
tions as well as documentary material-—and the research should be extended ideally to include also the
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vast amount of numismatic material-—have, for example, so
far constituted the corpus for a study dedicated to the pres-
ence of and to the selective use of diacritical dots (i ‘gam,
nagqt) as part of the written production in the Arabic script
of the first two centuries of the Hegira (Kaplony 2008).
Apart from the punctuation (fawdasil)
dots, small lines, circles and rosettes

constituted by
Fig. 2.2.1 Dinar of *Abd al-Malik, 77 Aan/996-697
cg, diameter: 19 mm, weight: 4.25 g; London,
British Museum, CM 1874 7-6 1, © Trustees of
the British Museum.

employed to indi-
cate the division into verses of the oldest Qur’ans, a recent
field of research is concerned with the punctuation of Ara-
bic texts (Jaouhari 2009).

Islamic coinage, for the most part of epigraphic charac-
ter, constitutes an important source of palacographic infor-
mation, which so far has not been sufficiently exploited for
palacographic purposes. The roundish shape of the first ex-
emplars of the post-reform dirham and dinar (fig. 2.2.1)
the monetary reform of "Abd al-Malik is dated to 77 an/696
ce—has been interpreted as a legacy of die-engravers ac-
customed to Pahlavi writing (Heidemann 2010, 163). These
rounded traits of the oldest post-reform coinage in gold and

i
Fig. 2.2.2 Detail of a papyrus from the
chancellery of Qurra b. Sarik, eighth century;
Heidelberg, Institut fiir Papyrologie der
Ruprecht-Karls-Universitat Heidelberg, P.Heid.
inv. Arab. 1.

silver were adjusted over the course of the half century af-
ter the reform to those more angular shapes of the writing
employed on papyri or for inscriptions.

Papyri dated or datable to the first century of the Hegira
display, in fact, a rather angular writing—a particularly el-
egant example of angular script can be seen, for example,
in the letters issued by the chancery of Qurra b. Sarik, gov-
ernor of Egypt from 90 to 96 au (709-714 cE) (fig. 2.2.2)
which is akin to the writing of contemporaneous inscrip-
tions and graffiti (Ragib 1990). Despite the existence of
some variants, attributable to the form of the letters, to the

Islamic

Fig. 2.2.3

seal, 2 lines of angular

accuracy of the graphic execution or to the writing material
employed, Arabic writing produced during the first century
of the Hegira displays a certain fundamental uniformity

London, British

script, eighth/ninth
Museum, no. 1892,0328.94, © Trustees of the
British Museum.

century;

(Grohmann 1952, 73).

Between the end of the eighth and the beginning of the ninth century the papyri start to offer proof of
cursive tendencies. Taking into consideration the presence of structural ligatures between the Arabic let-
ters, Arabic writing is by its very nature cursive and to describe it as such reveals itself to be in essence a
case of tautology (Gacek 2009, 241-243).

In a papyrological context we speak therefore of ‘cursive tendencies’” which can be detected by one
or more of the following elements: ‘1. The transformation of angles into curves; 2. The transformation of
curves into straight strokes; 3. The elimination of the necessity to remove the pen from the surface of the
papyrus; 4. The reduction of the distance covered by the pen’ (Khan 1992, 39-40). Recent studies have
been devoted to the identification of dating criteria for undated papyri showing ‘cursive tendencies’ (Grob
2013). In the context of book production, scholars have preferred to speak about the ‘cursive character’ of
Arabic (Déroche 1998). The concept of cursivity refers to the dynamic aspect of writing and, in particular,
to its speed of graphic execution and to the economy of the movement necessary for its creation. The treat-
ment of the ligatures between the letters (roundish rather than angular) as well as the presence of uncon-
ventional ligatures which do not conform to the orthographical rules, may be regarded as indicators of the
cursivity of Arabic book writing. The mise en ligne, i.e. the angle formed by the base of the long letters,
or by a sequence of letters, and by the line for writing, real or imagined, would represent, in conjunction
with other details which necessitate a contextualization within the written page, a further characteristic
element of the cursivity of Arabic script. Another distinction has to be made between écritures compo-

sées—in which the straight base of the writing line does not preserve, or at least not very clearly, traces

Comparative Oriental Manuscript Studies: An Introduction
@ CONC INTS S ICRN MHavdinsoet Q7R_2.73I3 17484



2. Arabic palaeography (ADO) 273

of the movement of the hand—and écritures chirodic-
tiques—the base of which registers highs and lows and
therefore traces of the movement of the writer’s hand
(Déroche 1998 and 2003).

Even the field of numismatics has experienced
these cursive tendencies, the first occurrence of which
has been detected in a unique issue of a Fatimid dinar
dated 490 an/1096-1097 ce (Balog 1949). However
later exemplars of coins still display the transition
from an angular script to a script of more rounded traits
which was to become the norm from 571 an/1175-1176
cE (Heidemann 2010, 167). An analogous process of
transformation of graphic shapes, from angular traits to
softer shapes, has also been recognised in the context of
research into Islamic seals. In this field the terminology
which defines the type of writing distinguishes between
categories of ‘angular scripts’ and of ‘cursive scripts’
(Porter [V.] 2011, 14-16) (figs. 2.2.3-4a/b).

The recent numismatic literature as well as a long
tradition of studies dedicated to papyri employ the term
nashi or ‘naskh script’ in order ‘to designate a script
with rounded features in contrast to more angular monu-
mental script’ and this usage can be accepted for a gen-
eral classification (Khan 1992, 45-46). Nonetheless, the
definition of ‘naskh script’~—which denotes also what
has been described as ‘a bookhand, par excellence, of
the Islamic East’ (Gacek 2009, 162)—gathers together a
wide range of categories of graphic expression.

Apart from sharing large categories of script defini-
tions, or at least definitions that can evoke scripts with
similar chz?racteristics, it seems that. each field (numi.s- Fiuyd budab Engraved sapphizazand issmpression
matics, epigraphy, papyrology, codicology) has a dif-  ¢yiive script, tenth to thirteenth century cE (and
ferent chronology for the use of these scripts, as the later); London, Derek Content collection.
caveat for dating Islamic seals according to epigraphic
scripts recalls (Porter [V.] 2011, 22 note 39).

A further distinction, in the field of manuscript production, concerns the so-called ‘formal scripts’, in
which the aesthetic value of the writing is relatively high, and the ‘informal scripts” of average accuracy
in their graphic design (Déroche 2003).

As far as the graphic competence of the writers is concerned, it had already become clear by the mid-
dle of the last century how important it was to understand their social background and level of school-
ing as well as to study ‘specimens of addresses, writing exercises, pen trials (probationes pennae), etc.’
(Grohmann 1952, 72-73). Nonetheless, research and studies dedicated to graphic education in the Arab
world of the early Middle Ages are still rare (Sijpesteijn 2008, 516). Given that the practice of writing
requires specific skills, it has been connected in the Arab world until recent times to the existence and
the activity of professional copyists (warragin). In the Middle Ages reading skills were considered as
separate from writing skills and there are numerous cases of established scholars who were unable to write
(Hirschler 2012, 16).

As regards the catalogues of manuscripts and the description of Arabic script included, it seems
noteworthy to underline that in what might be the oldest known inventory of an Arabic library, i.e. the
inventory of the library of the mosque of Qayrawan (Kairouan), the script (hatt) is already mentioned and
described with a relatively articulate terminology: thirty exemplars are defined as in *Kufic’ script (bi-hatt
kiifi), others were instead labelled as in ‘oriental’ script (Sargi), or in ‘Sicilian’ (sigillf), nubart (Sabbiih
Ibrahtm 1376 an/1956 cE; Voguet 2003, 536 and 543; Déroche 2007, 149).
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The ancient Qur'anic scripts,
without doubt, have been those that
have received particular attention
since the end of the eighteenth centu-
ry—i.e. from the very start of Arabic
palacography—and recent catalogues
that gather together the fruits of the
studies dedicated to the exploration
of the scripts of the ancient Qur’anic
witnesses allow us to follow the de-
velopment of palacographic studies
in this particular field.

For the scripts of Qur’anic frag-
ments which can be dated to the sev-
enth/eighth century ce the qualifi-
cation as higazi scripts is at present
widely accepted: this is a geographi-
cal denomination derived from the
name of that region in Arabia, Higaz,
where the cities of Mecca and Medina
are located. Nonetheless, the expres-
sion ‘higazi scripts’, at least accord-
ing to some scholars, is nothing but
‘a scholarly artifact” (Whelan (manu-
script) n.d.).

Palacographical, orthographic and
codicological elements help to define
the early production of Qur'ans in
Higazi I script. For example, one of
the few fragments that can be dated
to the ecarly eighth century ct (Vati-
can City, BAV, Vat. ar. 1605, fig. 2.2.5)
shows a vertical format—though hori-
zontal fragments are also known—,
the absence of vowels and diacritics,
the frequent use of scriptio defectiva
(for example gala instead of gala),
and a peculiar shape for some letters.
In particular, the letter alif is charac-
teristic, with a short return at the base
and a rather oblique vertical stroke
(the oblique tendency occurs also in
the strokes of the letters f@’ and za’),
as well as the letter kaf, this latter as-
suming in final position the so-called
‘hairpin’ shape (Déroche 1992 and
1999; Levi Della Vida 1947). Some
other fragments in higazi script
(Higazr II, III and IV according to
Déroche’s system), datable to the end
of the eighth and/or early ninth cen-
tury cE, exhibit the same tendency of
the script to be slightly slanted to the
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Fig. 2.2.5 Qur’an leaf, vellum, 288 x 203 mm, early eighth century;
example of Higazi I script. Sura X, 102-XI, 3; XI, 4-13; MS Vatican
City, BAV, Vat. ar. 1605, f. 1v: Sura XI, 4-13.

155 x 230 mm, ninth/tenth century;

Fig. 2.2.6 Qur’an leaf, vellum,
example of Group D of the Early Abbasid scripts. Stra XC, 15-20; XCI,
1-5; MS Damascus, National Museum, Inv. "ayn 350-351, verso.
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2. Arabic palaeography (ADO) 275

right, but to a lesser extent than the earlier fragments,
and the appearance of diacritical dots, vowels in red
ink and simple decorative bands between the siras.

The label of ‘Kufic’ or the definition of ‘Kufic
script’—and again this is a name derived from the geo-
graphical denomination of the city of Kufa in sourthern
Iraq—in order to describe a certain graphic typology of
the Arabic script has long stayed in use in manuscript
catalogues: already Jacob Georg Christian Adler in his
catalogue of the Qur’anic manuscripts in the Royal Li-
brary of Copenhagen entitled a section ‘De literis cufi-
cis’ (Adler 1780, 27). A new impulse to palacographic
studies came about only when it became necessary to
fragment the mass of documents defined by the super-
graphonym of ‘Kufic’ for the creation of more manage-
able series of manuscripts which can more easily be
analysed (Déroche 1980). Such an impulse has been ap-
plied in detail for the catalogue of Qur’anic manuscripts
at the Bibliothéque nationale de France (Déroche 1983).
The results of the palacographic research dedicated to
the ancient Qur’anic codices in the catalogue mentioned
Fig. 2.2.7 Qur'an fragment, vellum, 100 x 85 mm, all)ove, which includes a contribution eloquently titled
eleventh century. Example of New Style (NS) script. ‘Eléments de paléographie coranique ancienne’ (Dé-
Stra XXX, 50-53; XXXI, 25-30; MS Damascus. roche 1983, 14-53), have been successively illustrated
National Museum, Inv. “ayn 344-345, verso. with numerous examples by the publication of material

from the Khalili Collection (Déroche 1992).

As far as the labelling of the scripts employed in the Qur anic fragments and codices from the second
half of the eighth century to the end of the ninth century is concerned, that is for those scripts which are
identified as ‘Early Abbasid scripts’, an alphanumeric classification system is now available (A.I-F.I),
which is connected to an indicative chronological grid. According to this classification, the exemplar il-
lustrated here (fig. 2.2.6: Damascus, National Museum, Inv. ‘ayn 350-351), can be assigned to group D,
which is attested from the third to the fourth century an (ninth/tenth century cE). Group D comprehends
various styles—it has up to five sub-categories (D.I-D.V)—to the first of which, D.I, pertains the fragment
under discussion, considering the following distinctive letters: the independent form of a/if; the form of
mim almost triangular and, in final position, with a short tail with bevelled edges; the form of kaf with
parallels and symmetrical strokes. From a geographical and chronological point of view, it seems useful to
point out that this graphic sub-type is attested from Cairo to Sanaa and from Kairouan to Damascus, and
that it was elaborated at the beginning of the third century an (ninth century cg) and continued to be in use,
despite showing less elegant forms, until the beginning of the fourth century au (tenth century cg). Among
the codicological characteristics of this fragment it is worthy to note its horizontal format—employed un-
til the fourth century ce/tenth century ce—and the vegetal-inspired motif, connected to the gold frame of
the title of the siira, that started to be in use since the second half of the eighth century cE (Bernus-Taylor —
Bittar 2001). Following the chronological development of the scripts employed for the copy of the Qur’an,
the so-called ‘New Style” should be mentioned. The ‘New Style” group (NS) comprehends a number of
scripts, traditionally employed for the copying of books or the writing of documents, that, since the begin-
ning of the tenth century ck, started to be used also for copying the Qur’an and is attested by mushaf-s, in
parchment and paper, until the twelfth century ce. The parchment fragment Damascus, National Museum,
Inv. ‘ayn 344-345 (fig. 2.2.7) can be ascribed to the group NS.I and dated to the sixth century an (twelfth
century cE). It shows a vertical, slender and rather angular script and its vertical format reflects the spread
of the use of paper as a writing material, marking the return to the vertical format manuscript after two
centuries (third to fourth an/ninth to tenth cg) in which the oblong format was the common one.

Beyond these classifications, for the remaining graphic witnesses the catalogues often employ tradi-
tional terminologies which are tied to the names of calligraphic styles (nashi, tulut, rayhant, muhaqqagq,
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riga’, tawgi’), but it seems to be
preferable to adopt descriptions
referring to a regional character,
such as, for example, ‘Yemeni
script’—in reference to a script
with a characteristic system of
punctuation of the letters dal and
ta' —or ‘Maghrebi script’ which
is also distinguishable by a char-
acteristic punctuation of the let-

ters fa' and gaf (Muzerelle et al. : . - : LR LU
2005, 98). However, an analogous Fig. 2.2.8 Ishaq b. Sulayman al-Isra’1li, Kitab ma rifat al-bawl or Liber
de urinis; vellum, dated Rabi* 11 346 an/2 June—1 July 957 ce; MS Vatican
City, BAV, Vat. ar. 310, detail of f. 50v.

punctuation to the so-called “Yem-
eni’ variety has also been found in
manuscripts of Javanese origin (Regourd 2002, 254), whereas the definition of a Maghrebi script refers
to a vast area—since it includes the western Islamic regions (Spain and northern Africa) as well as west-
ern Sub-Saharan Africa—and groups together diverse varieties of writing used in the field of book and
document production as well as employed for private use; it is ultimately generic and disconnected from
any chronological reference (Gacek 2009, 147-150). However it seems useful to remember that the first
dated codex in Maghrebi script goes back to the mid-fourth century an/mid-tenth century cg, its copying
having been completed during the month of Rabi 11 346 an/2 June—1 July 957 cE (Vat. ar. 310, fig. 2.2.8).
Moreover one of the most ancient examples of this script is a bilingual fragment, in Latin and Arabic,
containing part of the Epistle to the Galatians, that Latin palacographers attribute to the end of the ninth
century cg (D’Ottone 2013).

The great necessity for additional studies dedicated to the immense quantity of Arabic evidence, not
only Qur’anic and not only of the first centuries of the Hegira—it is useful to remember that Arabic book
production offers a quantity of manuscripts which is ‘so immense even from a merely statistical point of
view that it cannot be compared to that in any other civilization, either classical or oriental, including the
Islamic ones’ (Traini 1975, 1, translation ADO) and that exactly the spatial and chronological vastness of
Arabic book production is one of the reasons for the ‘delay’ in palacographic studies dedicated to this
field (Piemontese 1994)—can be understood in the light of disclamatory choices like that of the catalogue
of the private library of Zabid in whose ‘Introduction’ the inapplicability of meaningful graphonyms is
stated. “Afin de décrire I’écriture, nous avons adopté, faute de mieux, les grandes catégories habituelles
qui, a force d’étre éreintées, ne signifient plus grand-chose en termes de datation et de localisation de la
copie. En cohérence avec cette observation, nous n’avons pas tenté plus de définition’ (Regourd 2006, 15).
Therefore, the photographic reproductions have been given the task of illustrating the different scripts.
However the idea of illustrating the scripts, rather than trying to describe them, is not new: it was em-
ployed in the Fichier des manuscrits moyen-orientaux datés (FiMMOD, 1992-2001), a publication in-
tended to gather together manuscript specimens, explicitly dated earlier than the year 1500 cE, provided
with a codicological description and other basic information, for the sake of comparison with other exem-
plars lacking any date.

The considerable progress made in the field of the study of Qur’anic scripts provides us with a certain
optimism for future research devoted to other fields of the vast Arabic written heritage. A renewed inter-
est, for example, has recently focused on the study of the scripts of the western part of the Dar al-Islam
(Jaouhari 2013).
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