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)DNKHU�.KDUUDW�Ecole Nationale d’Architecture de Tunis
&RUQHOLH�/HRSROG�Technische Universität Kaiserslautern
)UDQFHVFR�0DJJLR�Università di Palermo
5RVHU�0DUWLQH]�5DPRV�,UXHOD�Universidad de Granada
&DUORV�0RQWHV�6HUUDQR�Universidad de Valladolid
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)DEUL]LR�$JQHOOR�Università di Palermo
3LHUR�$OELVLQQL�Sapienza Università di Roma
/XLV�$JXVWLQ�+HUQDQGH] Universidad de Zaragoza
*LXVHSSH�$PRUXVR�Politecnico di Milano
$GULDQD�$UHQD Università di Messina
0DULQHOOD�$UHQD�Università Mediterranea di Reggio Calabria
3DVTXDOH�$UJHQ]LDQR�Università della Campania “Luigi Vanvitelli”
%DUEDUD�$WHULQL�Università di Firenze
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Abstract

L’avanzata delle selve, dimostrata dai dati statistici di natura nazionale e sovranazionale, ha aperto il 
campo della ricerca alla presenza di una natura incontrollata dove la paura, il Pan di Hillman, “spalanca 
la porta su questa realtà” [Hillman 1977, p. 75]. Il selvaggio è animato, è corpo vivo, che in qualità di 
anima mundi “indica le possibilità di animazione offerte da ciascun evento per come è, il suo presen-
tarsi sensuoso come volto che rivela la propria immagine interiore […] non solo animali e piante 
infusi di anima, come nella visione dei romantici, ma l’anima data con tutte le cose” [Hillman 2002, p. 
130]. Ognuna di queste realtà si costruisce tra immagine (fantastico) e concretezza, attira e respinge, 
indaga e produce nella dimensione della rappresentazione e del progetto un organismo di eventi. Se 
la selva è quindi composta da un insieme complesso di ‘fatti’ e di spazi, la domanda da porre è come 
TXHVWL�VL�UDIΉJXUDQR"�4XDOL�VRQR�OH�VWUDWHJLH�SHU�ULFRQRVFHUH�VHJQL�H�WUDFFH�WDOL�GD�SURGXUUH�PDSSH�
SHU�O͒DWWUDYHUVDPHQWR"
Il testo ha lo scopo di individuare gli elementi della selva ancorandoli a un mondo della rappresen-
tazione e del progetto secondo una nuova tassonomia, in modo da indicare metodi che rendano il 
selvatico riconoscibile. La domanda a cui trovare risposta si compone attraverso passaggi che insie-
me possono dare un’immagine di quello che è lo spazio selvaggio inteso quale informe, nel senso 
batailliano del termine, e che rovescia (o aggiorna) le intersezioni consuete tra ‘forma’ e ‘contenuto’ 
mostrando le strutture di un possibile attraversamento per mezzo del progetto.

Parole chiave
indeterminato, informe, spazio della selva, sylva, wildness.

Imago Sylvae. 
Strumenti di attraversamento 
e rappresentazione dello spazio selvatico
Vincenzo Moschetti

Wyming Brook Nature 
Reserve��6KHIΉHOG��8QLWHG�
Kingdom, © Haarkon.co.uk.
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Introduzione alla selva e all’informe

͔/͒ LQIRUPH�TXDOLΉFKHUHEEH�GXQTXH�XQ�FHUWR�SRWHUH�
che hanno le forme stesse di deformarsi sempre, 

di passare improvvisamente dal somigliante al dissomigliante”, scrive Didi-Huberman; 
l’informe è dunque completamente ripiegato sull’idea di deformazione 

[Bois, Krauss 2003, p. 71].

L’individuazione di una nuova urgenza sul riconoscimento dell’imago sylvae, nella doppia 
verità di immaginario e concretezza, scaturisce dall’avanzata di masse vegetali in forma di 
boschi e foreste, ma non esclusivamente, che i dati statistici nel solo territorio italiano 
LQGLFDQR�FRQ�XQD�SUHVHQ]D�VXSHULRUH�DO�����ULVSHWWR�DOOD�VXSHUΉFLH�QD]LRQDOH�VYLOXSSDWDVL�D�
partire dal secondo Dopoguerra con un accumulo evidente proprio negli ultimi trent’anni 
>$JQROHWWR�����@�� ,O� ULWRUQR�DOOD�VHOYDWLFKH]]D�ª�SHUWDQWR�ΉJOLR�GL�͔ΊXWWXD]LRQL�GLVRUGLQDWH�
FKH� DOWHUDQR� O͒HTXLOLEULR� WHRULFR �͕ >3DFL� ������ S���@�� PRVWUDQGR� XQD� QHFHVVLW¢� VFLHQWLΉFD�
e operativa che possa intervenire negli ambiti del progetto d’architettura seguendo un 
SURFHVVR�GL�VWUXPHQWL�H�ULFRQRVFLPHQWL�GHO�VLVWHPD�VHOYDWLFR�DO�ΉQH�GL�SRWHUOR�͑DWWUDYHUVDUH͒��
L’analisi, quindi, indaga un’immagine dinamica e concreta, ma allo stesso modo astratta, 
traducibile in temi e comportamenti dell’immaginario che si riversano tanto nella selva 
dantesca quanto nella wilderness americana. Da un lato si collocano le tracce lasciate dalla 
OHWWHUDWXUD�H�GDOO͒DUWH��GDOO͒DOWUR�JOL�VWXGL�VFLHQWLΉFL�FKH�D�SDUWLUH�GDOOH�SUHPHVVH�͔ DPELHQWDOL �͕
traducono l’esistenza di un mondo altro: quello della selva. 
Beginning after the end è il titolo scelto da Morton in Dark Ecology, intravedendo per mezzo 
di una nuova ecologia percorsi e pensieri ora sotto la lente di questo testo. Essere dentro, 
nella selva, “in virtù del suo indicare una multitudo arborum diffusa et inculta” [Gentili, Giardini 
2020, p. 84], conduce entro parametri organizzativi e spaziali del tutto nuovi, sconosciuti, 
proponendo un attraversamento senza un programma apparente. L’ambiguità dell’immagine 
selvatica determina “un magma di ‘zone’ nelle quali è facile perdersi ma è anche un ‘ambiente’ 
attraversabile disegnando linee di incursione. Per abitare la selva serve aumentare la capacità 
GL� ULFRQRVFLPHQWR��GHΉQLUH� OH�PRGDOLW¢�GL�FRQYLYHQ]D�� LQ�SUDWLFD� VHUYH�VDQFLUH�XQD�͑QXRYD�
alleanza’” [Marini 2020, p. 11]. In questo senso la mise en scène�SUHΉJXUDWD�GDOOD�Commedia 
di Dante, a partire proprio dal Primo Canto, sembra fornire al campo della sperimentazione 

Fig. 1. Cy Twombly, On 
Returning from Tonnicoda, 
1973, © Cy Twombly 
Foundation.
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in atto un valore contemporaneo sostenuto dagli studi di Mancuso [1] dove, al contrario 
delle premesse medioevali [2], questo “essere in vita” da parte del selvatico è la prova di un 
nuovo sistema costruito per parole e immagini da Agamben così come da Morton in ambito 
ΉORVRΉFR��GD�+LOOPDQ� LQ�TXHOOR�SVLFRORJLFR��RSSXUH�GD�%RLV�FRQ�.UDXVV� LQ�TXHOOR�DUWLVWLFR��
discutendo l’esistenza di “un ordine che esclude la legge” [Cacciari 1984] che ora cerca di 
GHΉQLUH�LQFXUVLRQL�QHOOH�WHPDWLFKH�GHO�SURJHWWR��/H�SLHJKH�PHVVH�LQ�FDPSR�VRQR�DOLPHQWDWH�
da microstorie che tentano di descrivere lo spazio e gli effetti, di strutturare un luogo dalla 
dimensione oscura cercando di attribuirne un senso che ricade, come manifestato da Bois e 
Krauss, nella nozione di ‘informe’, suggerendo quindi la traccia principale sulla quale ancorare 
il tema della selva e costruendo difatti l’analisi teorica proposta.  
“In questa operazione di slittamento si potrebbe vedere una versione di quello che Bataille 
chiama ‘informe’. Si tratta di un’‘operazione’ (cioè né un tema, né una sostanza, né un 
concetto) e perché in quanto tale partecipa a un generale movimento del pensiero di 
Bataille, che egli amava chiamare ‘scatologia’ o ‘eterologia’. Si tratta di reperire, a partire 
dall’‘informe’, un certo numero di operazioni che prendono in contropiede il modernismo 
e di farlo senza opporsi alle sue certezze formali, con i mezzi delle più rassicuranti e ingenue 
certezze del senso. Al contrario, queste operazioni si distaccano dal modernismo insultando 
l’opposizione di forma e contenuto – essa stessa formale, derivante com’è da una logica 
binaria – dichiarandola nulla, e non valida” [Bois, Krauss 2003, pp. 3, 4].
Le condizioni proposte dagli autori a sostegno della mostra L’informe: mode d’emploi, 
ospitata al Centre Pompidou di Parigi nell’estate del 1996, indicano l’individuazione di 
categorie operazionali che motivano l’informe e che possono in questo senso agire come 
struttura teorica per comprendere gli elementi, ma soprattutto i “movimenti” del selvatico 
�ΉJ������&RV®�OD�SUHVHQ]D�GL�DQLPDOL�H�SLDQWH��GL�SROOLQL�H�EDWWHUL��WLHQH�LQ�YLWD�TXHVWR�RUGLQH�
“impossibile” imponendo un armamentario di azioni, cause ed effetti di un disordine tuttavia 
tassonomico basato su operazioni, come quelle dell’informe appunto, che aggiornano 
l’apparato, rispondendo, attraverso il nome di pulsazione ed entropia, alle necessità teorico-
analitiche sull’avanzata delle selve e sul loro spazio. In questo senso si intende “mettere 
l’informe in atto, non soltanto reperire un certo numero di traiettorie, o di slittamenti, ma 
per quanto poco metterli all’opera” [Bois, Krauss 2003, p. 8]. 
'HΉQLUH�TXLQGL�XQ�GLVFRUVR�SHU�RSHUD]LRQL�SURSULR�SDUWHQGR�GDOOD�FULWLFD�VLD�OHWWHUDULD�FKH�
artistica, permette di costruire incursioni e metodi da poter rendere riconoscibili nella 
disciplina del progetto. Il metodo di analisi, dunque, attraversa due piste principali: quella 
dell’arte e quella dell’architettura.  La prima affronta l’indeterminato secondo contesti 
assodati da Bois e Krauss restituiti nel catalogo, stabilendo difatti ‘modi d’uso’, categorie 
operatorie; l’architettura, al contrario, si manifesta sotto tracce, dispositivi, ovvero linee di 
tensione o spostamenti da ricostruire e individuare. Entrambi i processi, tuttavia, avanzano 
SHU�SURJUDPPL�FKH� VWDELOLVFR�PHWRGRORJLH�SHU�GHΉQLUH� L� FDPSL�PHGLDQWH� L�TXDOL� OD� VHOYD�
VL�PRVWUD�� GRYH� O͒RVFXULW¢� �RUL]]RQWDOLW¢�� H� O͒DSHUWR� �SXOVD]LRQH�� VL� DIΉDQFDQR� DOO͒HQWURSLD�
di un corpo interno interessato da spostamenti a doppie velocità (animali e vegetali) che 
compongono l’affresco di un basso materialismo che è possibile chiamare ‘selva’. 

Presenze animali, tracce vegetali: l’interno 

Le colature provenienti dalla costruzione critica discussa da Mandel’štam, ripresa da Rizzi 
VXOOD�SRVVLELOH�GHΉQL]LRQH�GHOOD�SDUROD�͑ IRUPD �͒>�@��LQWHVD�FRPH�OHPPD�GL�XQ�'L]LRQDULR�GH-
stinato principalmente ma non esclusivamente all’architettura, mostra come la Commedia di 
Dante esprima in forma scritta una primordiale teoria del dripping [Rizzi 2016] attraverso 
l’uso di metafore zoologiche. Il processo di colare o gocciolare vernice, spesso utilizzando 
una tela o un supporto steso sul pavimento (orizzontalità), descrive il principio di rappre-
sentazione in grado di sostenere le tracce di un mondo interno appartenente alla selva. Se 
OD�GRPDQGD�SRVWD� LQ�SDUWHQ]D�ª�TXHOOD�GL�TXDOL�VLDQR�JOL�VWUXPHQWL�H� OH�ΉJXUH�GHVWLQDWH�D�
rappresentare il selvatico, sulla scia dell’informe il dripping emerge come sostanziale tecnica 
di costruzione dell’immagine di un organismo che si avvera per mondi, strati e tensioni 
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sistemiche dove il rimando è spazio. Pollock, ad esempio, lavora alle sue composizioni per 
tempi molto lunghi facendo in modo che pensieri e vernici si sommino a tracce provenienti 
da “tempeste”, del resto lo stesso titolo destinato al Full Fathom Five (1947) proviene da La 
Tempesta [4] di William Shakespeare. 
I nodi del dripping��ΉJ�����VRQR�LQGLUL]]DWL�D�FKLDULUH�TXHOOH�TXHVWLRQL�VX�FL´�FKH�FRQWUDGGL-
stingue il corpo della selva, costituita dunque da un insieme di organi e organismi, animali, 
SLDQWH�H�EDWWHUL��GD�XQ�VLVWHPD�FKH�ΉQR�D�RUD�QRQ�KD�WURYDWR�SRVWR�LQ�XQD�GHΉQL]LRQH�FHUWD��
sfuggita al controllo, e che – recuperando le teorie dell’informe appunto – ha luogo nello 
sprofondamento entropico, inteso come accumulo o spreco irrecuperabile. 

“La soluzione a cui pervenne Pollock, all’inizio del 1947, tornando in qualche modo alla logi-
FD�GHO�ORIW�GL�8QLRQ�6TXDUH��IX�GL�VSD]]DUH�LO�SLDQR�RUL]]RQWDOH�GHOOD�VFULWWXUD�GDOOD�WDYROD�FKH�
ne faceva un sostituto della ‘cultura’, per riversarlo – come un secchio di spazzatura – sul 
SDYLPHQWR�GHOOD�ULYROWD�DQWLFXOWXUDOH�GL�6LTXHLURV��,O�SDYLPHQWR�ª�FL´�FKH�VHPEUD�SURSRUUH�LO�
ODYRUR�GL�3ROORFN��HVVHQGR�DO�GL�VRWWR�GHOOD�FXOWXUD��VIXJJH�DOO͒DVVH�GHO�FRUSR��H�SHUFL´�DQFKH�
GHOOD�IRUPD��4XHVWR�DIΊXVVR�HWHURJHQHR�GL�ULΉXWL�FKH�3ROORFN�YHUVD�VXOOD�WHOD�QHO�FRUVR�GHOOD�
VXD�HVHFX]LRQH�WHVWLPRQLD�QRQ�VROR�GHO�͑ VLJQLΉFDWR�LQWHUQR �͒GHOO͒RUL]]RQWDOLW¢�GHOO͒RSHUD�PD�
anche della ‘bassezza’ di questa condizione” [Bois, Krauss 2003, p. 92].
Le immagini del dripping parlano di piste che trovano riscontro nel tema della selva; se l’o-
scurità mina il riconoscimento delle diverse parti rendendole sconosciute (ma non invisibili), 
la tecnica di Pollock le mette in mostra attraverso colori e spessori. La riduzione di mo-
vimenti entropici nel palinsesto architettonico, sulla scorta di mappe anticipate da Dante 
(‘inventore’ del dripping) e rappresentate da Pollock, trova terreno fertile nelle operazioni 
dell’‘incontro’ di Libeskind, uno spazio, “a document of the unpredictable and an acknowledg-
ment of the uncertain. ,Q�WKLV��LW�UHƉHFWV�WKH�QDWXUH�RI�DUFKLWHFWXUH�LWVHOI��7KH�VSLULW�RI�DUFKLWHFWXUH�
wanders where it will” [Libeskind 2001, p. 17]. Il progetto Micromegas: The Architecture of End-
space���������ΉJ�����KD�DYXWR�LO�VXR�LQQHVFR�DWWUDYHUVR�XQD�VHULH�GL�XQGLFL�GLVHJQL�D�PDWLWD�
quale base per alcune stampe successive. “Architectural drawings [scrive Libeskind] have in 
PRGHUQ�WLPHV�DVVXPHG�WKH�LGHQWLW\�RI�VLJQV��WKH\�KDYH�EHFRPH�WKH�ƈ[HG�DQG�VLOHQW�DFFRPSOLFHV�
in the overwhelming endeavor of building and construction […] they have appeared as either 
VHOI�HIIDFLQJ�PDWHULDOV�RU�DV�SXUH�IRUPXODWLRQV�FXW�RII�IURP�HYHU\�H[WHUQDO�UHIHUHQFH” [Libeskind 
2001, p. 84]. 

Fig. 2. Jackson Pollock 
(1912-1956), Profondo 
cinque braccia (Full 
Fathom Five), 1947. New 
York, Museum of Modern 
Art (MoMA). Olio su 
tela con chiodi, puntine 
da disegno, bottoni, 
chiave, monete, sigarette, 
ΉDPPLIHUL��HFF���FP��
129.2 x 76.5. Dono di 
Peggy Guggenheim. Inv. n.: 
186.1952. © 2021. Digital 
image, The Museum of 
Modern Art, New York/
Scala, Firenze.
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Gli strumenti forniti da Libeskind, tramite il disegno, associano alla selva il compito di dispo-
sitivo, provvista dunque di linee di tensione tali da rendere i Micromegas dei concreti campi 
interpretativi, nei quali l’azione espressa da Agamben [2006] trova una collocazione rappre-
sentabile e in cui è possibile riconoscere una lettura e restituzione di uno spazio che si rivolge 
all’informe. Micromegas�QRQ�SURSRQH�FRQGL]LRQL�DO�FRQWRUQR�PD�HQWUD�QHO�VHOYDWLFR�ULΊHWWHQ-
do su un metodo che investe la rappresentazione “selvaggia” parlando di progetto architet-
tonico e di condizioni dello spazio. I disegni sovvertono l’assioma classico elaborato rispetto 
a una teoria dell’ordine [Bertagna 2011], costruendo un sistema formale “as riddles-unknown 
instruments for which usage is yet to be found […] an instrument capable of revealing at a 
stroke new areas of the ‘real’” [Libeskind 2001, p. 84]. Il selvatico trova spazio in questa nuova 
realtà sconosciuta, o dimenticata, dove “è la traccia che, separando mentre segna, costituisce 
il motore dell’eterogeneità, l’istigatore della différance” [Bois, Krauss 2003, p. 162]. I vari livelli 
del selvatico possono quindi essere assunti trasversalmente come estensione di una realtà 
sia immaginaria che concreta, rivelando “a structure whose manifestation is only mediated by 
symbolism �͕>/LEHVNLQG�������S����@��͔ 4XL��GXQTXH��QRQ�VL�WUDWWD�GL�XQD�GLIIHUHQ]D�FRVWLWXLWD�PD��
prima di ogni determinazione di contenuto, del movimento ‘puro’ che produce la differenza. 
‘La traccia (pura) è la dif-ferenza’. Essa non dipende da alcuna pienezza sensibile, udibile o 
YLVLELOH��IRQLFD�R�JUDΉFD��$O�FRQWUDULR�QH�ª�OD�FRLQFLGHQ]D �͕>'HUULGD�������S����@�
La messa in scena in una realtà differente nella quale il selvatico trova posto mostra – nelle 
operazioni di Libeskind e non solo – l’assenza di un controllo ma soprattutto l’inesistenza 
R� OD� SUHYLVLRQH� GL� FRQGL]LRQL� GHΉQLWLYH��͔DQ� H[FKDQJH� EHWZHHQ� DEVWUDFW� FLSKHUV� H[KDXVWHG�
LQ� WKHLU�RZQ�REMHFWLYLW\�DQG�KDUGHQHG� LQ�ƈ[HG�VLJQV��DQG�FRQFUHWH�FRQWLQJHQFLHV� UHVSRQVLYH� WR�
the permanent solicitations of a spontaneous appeal” [Libeskind 2001, p. 87]. Gli elementi 
che compongono il Little Universe si delineano dal rilevamento del terreno trasponendo 
OD�UDIΉJXUD]LRQH�GL�WUDFFH�H�PRYLPHQWL�LQ�RSHUD]LRQL�͔ ZKRVH�QXFOHXV�LV�WKH�FRQƉLFW�EHWZHHQ�
voluntary and the involuntary” [Libeskind 2001, p. 87] non sempre coincidente comunque 
con quello di ordine e disordine.
I disegni per il Forest Kindergarten���������ΉJ�����GL�,VKLJDPL��IRQGDQGR�XOWHULRUPHQWH�OD�WHRULD��
WUDVSRQJRQR�WUDFFH�GL�XQ�GHVWLQR�FKH�DSSXQWR�%DWDLOOH�DYHYD�SUHΉJXUDWR�QHOOD�YRFH�GHGLFDWD�
al primitivismo e che nelle rappresentazioni per l’asilo a Shandong, in Cina, si presentano 

Fig. 3. Daniel Libeskind 
(1946), Progetto per Mi-
cromega. Sezioni temporali, 
1979. New York, Museum 
of Modern Art (MoMA). 
Silkscreen on paper, 26 
x 36 1/8’ (66 x 91.8 cm). 
Robert K. and Barbara J. 
Straus Family Foundation, 
Inc. 271.1999 © 2021. 
Digital image, The 
Museum of Modern Art, 
New York/Scala, Firenze.
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come possibili piste selvatiche. I bambini percorrono spazi di una foresta quasi incantata, 
SURGXFRQR�PDSSH�H�LQΉWWLVFRQR�VHJQL��VRPPDQGRVL�D�TXHOOL�GHOOD�YHJHWD]LRQH�H�D�TXHOOL�GL�
animali viventi e riprodotti nel gioco architettonico. Astrazione e concretezza, così come 
immaginazione e realtà, guidano i percorsi senza costringere le interazioni, permettendo a 
JUDQGL�DQLPDOL�GL�GHΉQLUH�VSD]L�H�LQFRUDJJLDUH�VSRVWDPHQWL�H�͑FRODWXUH͒��,VKLJDPL�RSHUD�LQ�XQ�
mondo dove divergono “subjectivity and objectivity, immanence and transcendence, concrete 
and abstract” [Ishigami 2018, p. 145] producendo una sequenza di mappe che intersecano 
L�FDPSL�GL�SHUFRUUHQ]D�GHL�EDPELQL�FRQ�TXHOOL�GHJOL�DGXOWL��ΉQR�D�PHVFRODUH�L�SHUFRUVL�SRV-
sibili in un doppio circuito, verticale e orizzontale, all’interno di una massa grande, sfocata e 
nebulosa. “$GXOW�VFDOH��FKLOG�VFDOH��LQWHULRU��H[WHULRU��SOD\�HTXLSPHQW��ODQGVFDSH��SODQWV��VWUXFWXUHV��
EULJKWQHVV��GDUNQHVV��TXLHW��QRLVH��DUFKLWHFWXUH�H[WHQGV�DPLG�DOO�NLQGV�RI�WKLQJV�PHUJLQJ�LQWR�HDFK�
other. […] Ponder them at length in different ways, envisioning spaces within the lines. /LNH�ƈQGLQJ�
clearings in the jungle” [Ishigami 2018, pp. 157-161].

Epilogo

“Le piante coincidono con le forme che inventano: per loro tutte le forme sono declinazioni 
GHOO͒HVVHUH��H�QRQ�GHO�IDUH�R�GHOO͒DJLUH��&UHDUH�XQD�IRUPD�VLJQLΉFD�DWWUDYHUVDUOD��SHUFRUUHUOD�FRQ�
tutto il proprio essere, allo stesso modo in cui si percorrono le età o le tappe dell’esistenza. 
All’astrazione della creazione e della tecnica – capaci di trasformare le forme solo a patto 
di escludere l’artista e il produttore dal processo di trasformazione – la pianta oppone 
O͒LPPHGLDWH]]D�GHOOD�PHWDPRUIRVL��JHQHUDUH�VLJQLΉFD�VHPSUH�WUDVIRUPDUVL �͕>&RFFLD�������S����@�
Seguendo una voce apparsa nel n. 7 del Dictionnaire Critique di Bataille, l’informe rielabora 
la selva e il selvatico, proponendo una condizione tanto al presente quanto al futuro dove 
FL� VDU¢� VHPSUH� SL»� VSD]LR� LQVHOYDWLFKLWR� GD� DWWUDYHUVDUH�� /H� LPPDJLQL� GL� ,VKLJDPL� �ΉJ�� ���
seguono una possibile genealogia anticipata da Libeskind, dove la trasformazione individuata 
GD�&RFFLD�HVSULPH�OH�PRGLΉFD]LRQL�GL�VHQVR�HQWURSLFR�GHOOH�SDUROH�͑FRODWH �͒GL�'DQWH�VHFRQGR�

Fig. 4. Junya Ishigami, 
Forest Kindergarten, 2018, 
(Ishigami, Junya, Freeing 
Architecture, LIXIL 
Publishing - Fondation 
Cartier pour l’art 
contemporain, Tokyo - 
Paris 2018, pp. 146-147) 
© Junya Ishigami.
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0DQGHO͒ęWDP��ΉQR�DOOD�WHFQLFD�dripping di Pollock, proponendo metodi di lettura di un sistema 
informe nel quale la selva trova posto. “Once again this duality (like that of realism-formalism) 
DSSHDUV� DV� DQ� XQVXUSDVVDEOH� FRQGLWLRQ� SRLQWLQJ� WR� D� G\QDPLF� JURXQG�� ZKLFK� WHVWLƈHV� WR� DQ�
H[SHULHQFH�WKDW�UHFHLYHV�RQO\�DV�PXFK�DV�LW�LV�FDSDEOH�RI�JLYLQJ��GUDZV�RQO\�WKDW�ZKLFK�DOORZV�LWVHOI�
to be drawn into” [Libeskind 2001, p. 87]. 
La dinamicità del terreno selvatico, che incrocia più tracce sprovviste di ordine, propone 
quindi una revisione delle nozioni disciplinari in campo architettonico, individuando nuove 
modalità d’uso e di ‘attraversamento’ dove gli sviluppi progettuali discussi rappresentano il 
GLDJUDPPD�GL�͔ XQD�ΉJXUD�QRQ�HVDWWD��FKH�RIIUH�XQR�VFKHPD�JHQHUDOH��LPSURQWDWD�D�UDFFRQWDUH�
OD� IRUPD�H� OH� UHOD]LRQL� WUD� OH�SDUWL�� XQD� IRUPD�QRQ�SUHFLVD�Q«�GHΉQLWLYD�� FKH�SX´� VXELUH�
PRGLΉFKH��PD�FKH�ULSRUWD�L�ULVXOWDWL�GL�XQ�SURFHVVR�H�OH�YDULD]LRQL�FKH�OR�FDUDWWHUL]]DQR �͕
>0DULQL�������S����@��4XHVWD�ΉJXUD��VWDQGR�DOOD�WHRULD�SHUFRUVD��è quella dell’imago sylvae, 
dell’‘informe’ nel quale il selvatico si ancora introducendo scenari operativi e rappresentabili 
per conto di mappe, mostrando le strutture di un possibile attraversamento per mezzo 
del progetto. 
4XHVWL� GLVHJQL� DQWLFLSDQR� XQ͒LPPDJLQH� GHOOD� VHOYD� FKH� QRQ� VROR� VL� ULYROJH� DO� YHJHWDOH� R�
DOO͒DQLPDOH��ΉJ�����PD�FKH�UDJLRQD�DQFKH�VXL�WHVVXWL�GL�TXHOOH�SDUWL�GL�FLWW¢�FKH�KDQQR�SHUGXWR�
il controllo e i caratteri di ordine. Le mappe divengono materiale speculativo per interpretare 
un sistema ambiguo disegnando come visto eventuali linee di incursione; ovvero un apparato 
GL� VWUDWHJLH� WDOL� GD� DXPHQWDUH� OH�PRGDOLW¢� GL� FRQYLYHQ]D�� ΉJXUDQGR� LQ� TXHVWR� VHQVR� XQD�
nuova e possibile ‘alleanza’ tra biologico (selva) e artefatto (progetto).

Fig. 5. Junya Ishigami, 
Forest Kindergarten, 2018, 
(Ishigami, Junya, Freeing 
Architecture, LIXIL 
Publishing - Fondation 
Cartier pour l’art 
contemporain, Tokyo - 
Paris 2018, pp. 160-161) 
© Junya Ishigami.

Fig. 6 Gaston Phoebus, 
Libro della caccia, 
(dettaglio) 19.1 x 15.3 
cm, 1405-1410, RCIN 
912431, Ms. fr. 616
© Paris, Bibliothèque 
Nationale de France.

Note

>�@�͔ /D�ΊHVVLELOLW¢�GHO�FRUSR�GHOOH�SLDQWH�ª�LPSDUDJRQDELOH��͔ SODVWLFLW¢�IHQRWLSLFD �͕ª�OD�GL]LRQH�WHFQLFD�FRQ�OD�TXDOH�VL�GHVFULYH�TXH-
VWD�DELOLW¢��5LGXFRQR�OD�ORUR�WDJOLD��VL�LVSHVVLVFRQR��VL�DVVRWWLJOLDQR��VL�DYYROJRQR��FXUYDQR��VDOJRQR��VWULVFLDQR��PRGLΉFDQR�OD�IRUPD�
GHO�ORUR�FRUSR��LQWHUURPSRQR�OD�SURSULD�FUHVFLWD��IDQQR�WXWWR�FL´�FKH�ª�QHFHVVDULR�SHUFK«�LO�ORUR�HTXLOLEULR�FRQ�O͒DPELHQWH�VLD�
LO�SL»�VWDELOH�SRVVLELOH��>͚@�8QD�VSHFLH�GL�SDUDGRVVR�SHU�GHJOL�RUJDQLVPL�YLYHQWL�FKH�QRL�SHUFHSLDPR�FRPH�LPPRELOL�H�VWDQ]LDOL�
e che, al contrario, sono in grado di valicare barriere e colonizzare territori lontani e inospitali, dietro la spinta irresistibile della 
vita a espandere la propria presenza” [Mancuso 2019, pp. 108-117].

[2] In questo senso le immagini religiose medievali pur rivolgendosi al ‘naturale’ non trovano riscontro con l’universo delle 
VHOYH��L�WHPL�HPHVVL�SDWULVWLFDPHQWH�YHQJRQR�SRVL]LRQDWL�VHFRQGR�XQ�GLDJUDPPD�SULYR�GL�YLH�GL�IXJD�GRYH�OH�LFRQRJUDΉH�ULVXO-
WDQR�HVVHUH�SURJHWWL�ΉQLWL��GD�RVVHUYDUH��DOO͒LQWHUQR�GHOOH�TXDOL�OD�IRUHVWD�VL�SUHVHQWD�XQLFDPHQWH�LQ�IRUPD�VLPEROLFD�GRYH�͔ XQ�
HVHPSLR�VRQR�L�SDHVDJJL�JLRWWHVFKL��YHUH�H�SURSULH�DUFKLWHWWXUH�LQ�FXL�L�ERVFKL�VRQR�UDIΉJXUDWL�FRQ�SRFKL�DOEHUHOOL�VWLOL]]DWL �͕>3DFL�
2002, p. 32].

[3] “in Dante non c’è una forma unica, ma una pluralità di forme. Le quali colano per spremitura una sull’altra” [in Rizzi 2016, 
p. 249].

[4] “)XOO�IDWKRP�ƈYH�WK\�IDWKHU�OLHV���2I�KLV�ERQHV�DUH�FRUDO�PDGH���7KRVH�DUH�SHDUOV�WKDW�ZHUH�KLV�H\HV���1RWKLQJ�RI�KLP�WKDW�GRWK�IDGH��
%XW�GRWK�VXIIHU�D�VHD�FKDQJH��,QWR�VRPHWKLQJ�ULFK�DQG�VWUDQJH��6HD�Q\PSKV�KRXUO\�ULQJ�KLV�NQHOO��+DUN��1RZ�,�KHDU�WKHP�Ų�'LQJ�GRQJ��
bell” [Shakespeare, The Tempest, Act. I, Sc. II, ca. 1610-11].
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Abstract

The advance of forests, demonstrated by both national and supranational statistical data, has opened 
WKH�ΉHOG�RI�UHVHDUFK�WR�WKH�SUHVHQFH�RI�D�ZLOG�QDWXUH�LQ�ZKLFK�IHDU��+LOOPDQ͒V�3DQ��͔ WKUXVWV�RSHQ�WKH�
door to this reality” [Hillman 1977, p. 75]. The wilderness is animated, it is a living body which, in its 
quality as anima mundi, “indicates the animating possibilities offered by each event as it is, its sensuous 
manner of presenting itself as a face that reveals its own interior image […] not only soul-infused 
animals and plants, as in the vision of the Romantics, but the spirit which lives in all things” [Hillman 
2002, p. 130]. Each of these actualities is constructed between image (the fantastic) and concreteness, 
it attracts and repels, inquires, and produces, in the dimension of representation and of the project, 
an organism of events. If the forest is composed by complex set of ‘facts’ and spaces, the question we 
PXVW�DVN�RXUVHOYHV�LV��KRZ�DUH�WKH\�UHSUHVHQWHG"�:KDW�DUH�WKH�VWUDWHJLHV�IRU�UHFRJQLVLQJ�VLJQV�DQG�
WUDFHV�FDSDEOH�RI�SURGXFLQJ�PDSV�WR�KHOS�XV�WUDYHUVH�WKHP"
The purpose of the text is to identify the elements of the forest and to anchor them to the world of 
representation and of the project in accordance with a new taxonomy, so as to indicate methods that 
make the wilderness recognisable. The question for which we seek an answer is made up of passages 
which together can provide an image of what the wilderness is, understood as formless, in the sense 
given by Bataille to the term, and which capsizes (or updates) the usual intersections between ‘form’ 
and ‘content’, thus highlighting the structures of a possible crossing by way of the project.

Keywords
undetermined, formless, space of the forest, sylva, wilderness.

Imago Sylvae. 
Instruments for Navigating 
and Representing the Wilderness
Vincenzo Moschetti

Wyming Brook Nature 
Reserve��6KHIΉHOG��8QLWHG�
Kingdom, © Haarkon.co.uk.
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Introduction to the Sylva and to the formless

“The informe would thus specify a certain power 
that forms have to deform themselves constantly, 

to pass quickly from the like to the unlike,” 
Didi-Huberman writes; and in so doing the informe 

is thus neatly mapped onto the idea of deformation”. 
[Bois, Krauss 1997, p. 80]

7KH�LGHQWLΉFDWLRQ�RI�D�QHZ�XUJHQF\�FRQFHUQLQJ�WKH�UHFRJQLWLRQ�RI�WKH�imago sylvae, in terms 
of the double truth of the imaginary and of concreteness, is derived from the advance of 
vegetal masses in the form of woods and forests, but not exclusively, that statistical data 
for the Italian territory indicate as having a surface that is 30% higher in relation to the 
national surface, as a result of a development which took place mostly from the second 
after-war period, showing an evident growth increase precisely during the past thirty years 
>$JQROHWWR�����@��7KH�UHWXUQ�WR�WKH�ZLOG�WKXV�RULJLQDWHV� LQ�WKRVH�͔GLVRUGHUO\�ΊXFWXDWLRQV�
WKDW�DOWHU�D�WKHRUHWLFDO�EDODQFH �͕>3DFL�������S����@��GHPRQVWUDWLQJ�WKH�QHHG�IRU�D�VFLHQWLΉF�
DQG�RSHUDWLYH�LQVWUXPHQW�WKDW�LV�FDSDEOH�RI�LQWHUYHQLQJ�LQ�WKH�ΉHOG�RI�DUFKLWHFWXUDO�SURMHFWV�
while following a process involving tools and recognition devices for the forest system, so 
as to be able to “traverse” it. The analysis therefore inquire into an image which is both 
dynamic and concrete, yet also abstract, that can be translated into themes and behaviours 
of the imaginary which refer back to Dante’s forest as much as they do to the American 
wilderness. On the one hand we have the traces left behind by literature and art, and on 
WKH� RWKHU� WKH� VFLHQWLΉF� VWXGLHV�ZKLFK�� EDVHG� RQ�͔HQYLURQPHQWDO �͕ SUHPLVHV�� WUDQVODWH� WKH�
existence of an other different world: that of the forest.
Beginning after the end is the title chosen by Morton in Dark Ecology, in which he glimpses 
through the perspective of a new ecology, itineraries and thoughts that are also under 
scrutiny in this text. To be truly inside the forest, “by virtue of its denoting a multitudo 
arborum diffusa et inculta” [Gentili, Giardini 2020, p. 84], leads within completely new 
organisational and spatial parameters, thus proposing to undertake a crossing without any 
apparent programme. The ambiguous nature of the image of the forest determines “an 
agglomeration of ‘zones’ in which it is easy to get lost, but also an ‘environment’ that can be 

Fig. 1. Cy Twombly, On 
Returning from Tonnicoda, 
1973, © Cy Twombly 
Foundation.
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crossed by drawing lines of incursion. To inhabit the wildness means increasing the capacity for 
UHFRJQLWLRQ��GHΉQLQJ�PRGHV�RI�FRH[LVWHQFH��IXQGDPHQWDOO\��D�͑QHZ�DOOLDQFH�͒LV�FDOOHG�IRU �͕>0DULQL�
2020, 15]. In this sense the mise en scène established by Dante in his Commedia from the very 
ΉUVW�Canto��VHHPV�WR�SURYLGH�WKH�FXUUHQW�ΉHOG�RI�H[SHULPHQWDWLRQ�ZLWK�D�FRQWHPSRUDU\�YDOXH�
that is supported by Mancuso’s studies [1] in which, contrary to Mediaeval premises [2], this 
‘being alive’ of the wilderness is the evidence for a new system that has been constructed 
in words and images by Agamben, by Morton in philosophical terms, as well as by Hillman 
in the realm of psychology, and by Bois and Krauss in the arts, bringing into discussion the 
existence of an “order that excludes the law” [Cacciari 1984] which is trying to carry out 
LQFXUVLRQV�LQWR�SURMHFW�UHODWHG�WKHPHV��7KH�IROGV�HQFRXQWHUHG�RQ�ΉHOG�DUH�IXHOOHG�E\�PLFUR�
stories that attempt to describe spaces and effects, to structure a dark place while seeking to 
attribute to it a meaning which falls back, as expressed by Bois and Krauss, on the notion of 
the ‘formless’, thus suggesting the main trace on which to anchor the theme of the forest, and 
in fact constructing the proposed theoretical analysis.  
“In this operation of slippage we see a version of what Bataille calls the informe (formless). 
[…] it is an operation (which is to say, neither a theme, nor a substance, nor a concept) and 
that to this end it participates in the general movement of Bataille’s thought which liked to 
call ‘scatology’ or ‘heterology’ […] it is a matter instead of locating certain operations that 
brush modernism against the grain, and of doing so without countering modernism’s formal 
certainties by means of the more reassuring and naive certainties of meaning. On the contrary, 
these operations split off from modernism, insulting the very opposition of form and content 
–which is itself formal, arising as it does from a binary logic– declaring it null and void” [Bois, 
Krauss 1997, pp. 15-16].
The conditions proposed by the authors in support of the exhibition L’informe: mode d’emploi, 
SUHVHQWHG�DW�WKH�&HQWUH�3RPSLGRX�RI�3DULV�LQ�WKH�VXPPHU�RI�������LQGLFDWH�WKH�LGHQWLΉFDWLRQ�RI�
operational categories that motivate the formless and which can in this sense act as theoretical 
VWUXFWXUH�IRU�XQGHUVWDQGLQJ�WKH�HOHPHQWV��EXW�HVSHFLDOO\�WKH�͔ PRYHPHQWV �͕RI�WKH�ZLOG��ΉJ������
Thus, the presence of animals and plants, pollen and bacteria, keeps this “impossible” order 
alive and imposes an arsenal of actions, causes and effects from an albeit taxonomic disorder 
based on operations, such as that of the formless, precisely, which update the apparatus, 
responding under the name of pulsations and entropy, to the theoretical and analytic needs 
concerning the advance of forests and of their space. In this sense it is intended to “put the 
formless to work, not only to map certain trajectories, or slippages, but in some small way to 
‘perform’ them” [Bois, Krauss 1997, pp. 18-21].  
To determine a discourse for operations based precisely on criticism, both literary and artistic, 
allows us to build incursions and methods for recognition into project-related disciplines. The 
method of analysis, therefore, intersects two main pathways: those of art and of architecture. 
7KH�ΉUVW� DGGUHVVHV� WKH� LQGHWHUPLQDWH� LQ� DFFRUGDQFH� WR� FRQWH[WV� DVFHUWDLQHG�E\�%RLV� DQG�
Krauss and presented in the catalogue, thus in fact establishing ‘methods of usage’, operating 
categories; architecture, on the contrary, is manifested in the form of traces or devices, in 
RWKHU�ZRUGV�DV�OLQHV�RI�WHQVLRQ�RU�DV�PRYHPHQWV�WR�EH�UHFRQVWUXFWHG�DQG�LGHQWLΉHG��%RWK�
processes, however, move forward through programmes that establish methodologies for 
GHΉQLQJ�WKH�ΉHOGV�LQ�ZKLFK�WKH�IRUHVW�PDNHV�LWVHOI�DSSDUHQW��ZKHUH�GDUNQHVV��KRUL]RQWDOLW\��DQG�
the open (pulsation) stand next to the entropy of an interior body that undergoes double-
speed changes of position (both animal and vegetal) that compose the picture of a low form 
of materialism that we can call ‘forest’. 

Animal presences, vegetal traces: interior 

The ‘drippings’ derived from the critical construction discussed by Mandelstam, and retaken by 
5L]]L��RQ�WKH�SRVVLEOH�GHΉQLWLRQ�RI�WKH�ZRUG�‘form’ [3], understood as the lemma for a Dictio-
nary that is mainly, yet not exclusively, devoted to architecture, show how Dante’s Commedia 
expresses in writing a primordial theory of ‘dripping’ [Rizzi 2016] through the use of zoological 
metaphors. The process of dripping paint, often using a canvas or another surface placed on 
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WKH�ΊRRU��KRUL]RQWDOLW\���GHVFULEHV�WKH�SULQFLSOH�RI�UHSUHVHQWDWLRQ�WKDW�LV�FDSDEOH�RI�VXSSRUWLQJ�
the traces of an interior world which belongs to the forest. If the starting question regards 
WKH�LQVWUXPHQWV�DQG�ΉJXUHV�XVHG�IRU�UHSUHVHQWLQJ�WKH�ZLOG��‘dripping’ emerges as an essential 
technique in the construction of the image of an organism that is actualised by way of systemic 
worlds, layers and tensions which refer back to space. Pollock, for example, would work on his 
compositions for long periods of time, so that both thoughts and paint would sum up together 
with traces derived from “tempests”. As a matter of fact, the title Full Fathom Five (1947) is 
taken from The Tempest [4], by William Shakespeare. 
The cruxes of the ‘dripping’� �ΉJ�� ��� DUH� DLPHG� DW� FODULI\LQJ�TXHVWLRQ� UHODWHG� WR� WKDW�ZKLFK�
LGHQWLΉHV�DQG�GLIIHUHQWLDWHV�WKH�ERG\�RI�WKH�IRUHVW��FRQVWLWXWHG�E\�DQ�HQVHPEOH�RI�RUJDQV�DQG�
RUJDQLVPV��DQLPDOV��SODQWV�DQG�EDFWHULD��E\�D�V\VWHP�ZKLFK�WR�WKLV�GD\�KDV�QRW�EHHQ�GHΉQHG�
entirely beyond doubt, which evades control and –returning to the theories on the formless– 
takes place in the entropic sinking, understood as either growth, or as irrecoverable waste. 

“[Pollock] the move he went on to make in the opening days of 1947, circling back somehow 
WR�WKH�ORJLF�RI�WKH�ORIW�RQ�8QLRQ�6TXDUH��ZDV�WR�VZHHS�WKH�KRUL]RQWDO�ΉHOG�RI�ZULWLQJ�RII�WKH�
WDEOH�WKDW�PDGH�LW�D�VXUURJDWH�IRU�͑FXOWXUH͒��DQG�GXPS�LW�͏DV�VR�PXFK�WUDVK͏�RQWR�WKH�ΊRRU�
RI�6TXHLURV͒V�DQWLFXOWXUDO�UHYROW��7KH�ΊRRU��3ROORFN͒V�ZRUN�VHHPHG�WR�SURSRVH��LQ�EHLQJ�EHORZ�
culture, was out of the axis of the body, and thus also below form. […] This heterogeneity 
RI�WUDVK�ZKLFK�3ROORFN�GXPSHG�RQWR�WKH�SDLQWLQJ�LQ�WKH�FRXUVH�RI�LWV�H[HFXWLRQ�WHVWLΉHV�QRW�
merely to ‘the internal meaning’ of the work’s horizontality but also to the ‘bassesse’ of this 
condition” [Bois, Krauss 1997, p. 95].
The images of the ‘dripping’� WHOO�XV�DERXW�FOXHV�ZKLFK�DUH� UHΊHFWHG� LQ� WKH� WKHPH�RI� WKH�
forest; if darkness undermines the recognition of the various parts, making them unrecog-
nisable (yet not invisible), Pollock’s technique puts them in evidence through colours and 
depths. The reduction of entropic movements in the architectural palimpsest, based upon 
Dante’s early maps (Dante the ‘inventor’ of ‘dripping’��ZKLFK�3ROORFN�ODWHU�UHSUHVHQWHG��ΉQGV�
fertile ground in the operations related to Libeskind’s encounter : a space, “a document of 
WKH�XQSUHGLFWDEOH�DQG�DQ�DFNQRZOHGJPHQW�RI�WKH�XQFHUWDLQ�� ,Q�WKLV�� LW�UHΊHFWV�WKH�QDWXUH�
of architecture itself. The spirit of architecture wanders where it will” [Libeskind 2001, p. 
17]. The project entitled Micromegas: The Architecture of Endspace���������ΉJ�����RULJLQDWHG�
through a series of eleven pencil drawings on which a later set of prints is based. “Architec-
tural drawings [writes Libeskind] have in modern times assumed the identity of signs; they 

Fig. 2. Jackson Pollock 
(1912-1956), Full Fathom 
Five, 1947. New York, 
Museum of Modern Art 
(MoMA). Oil on canvas 
with nails, thumbtacks, 
buttons, keys, coins, 
cigarettes, matches, etc., 
cm. 129.2 x 76.5. Dono di 
Peggy Guggenheim. Inv. n.: 
186.1952. © 2021. Digital 
image, The Museum of 
Modern Art, New York/
Scala, Firenze.
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KDYH�EHFRPH�WKH�Ή[HG�DQG�VLOHQW�DFFRPSOLFHV�LQ�WKH�RYHUZKHOPLQJ�HQGHDYRU�RI�EXLOGLQJ�
and construction […] they have appeared as either self-effacing materials or as pure formu-
lations cut off from every external reference” [Libeskind 2001, p. 84]. 
The tools provided by Libeskind, through the drawings, ascribe to the forest the role of a 
device equipped with lines of tension which turn Libeskind’s Micromegas into concrete in-
WHUSUHWDWLYH�ΉHOGV��LQ�ZKLFK�WKH�DFWLRQ�H[SUHVVHG�E\�$JDPEHQ�>����@�ΉQGV�D�UHSUHVHQWDEOH�
placement and in which it is possible to recognise a reading and restitution of a space that 
addresses the formless. Micromegas does not impose conditions on the surroundings but 
UDWKHU�HQWHUV�LQWR�WKH�ZLOGHUQHVV��UHΊHFWLQJ�RQ�D�PHWKRG�WKDW�EHDUV�RQ�WKH�͔ZLOG �͕UHSUH-
sentation of the architectural project and the conditions of the space. The drawings subvert 
the classic axiom developed for a theory of order [Bertagna 2011], building a formal system 
“as riddles in the form of unknown instruments for which usage is yet to be found […] 
an instrument capable of revealing at a stroke new areas of the ‘real’” [Libeskind 2001, p. 
��@��7KH�IRUHVW�ZLOGHUQHVV�ΉQGV�VSDFH�LQ�WKLV�QHZ�XQNQRZQ��RU�IRUJRWWHQ��UHDOLW\��LQ�ZKLFK�LW�
“is the trace that, cutting even as it marks, is the engine of heterogeneity, the instigator of 
différance” [Bois, Krauss 1997, p. 151]. The various levels of the wilderness can therefore be 
transversely assumed as extensions of a reality, both imaginary and concrete, which reveals 
“a structure whose manifestation is only mediated by symbolism” [Libeskind 2001, p. 84]. 
“Here, therefore, it is not a question of a constituted difference but, prior to any determina-
tion of content, of the pure movement that produces the difference. “The (pure) trace is the 
dif-ference”. It does not depend on any perceptible fullness, either audible or visible, phonic 
or graphic. It is, on the contrary, its concurrence” [Derrida 1969, p. 70].
The mise-en-scène in a context other than that where the wilderness is usually located 
shows –in Libeskind’s operations, but not exclusively– the absence of control, but also, and 
HVSHFLDOO\��WKH�QRQ�H[LVWHQFH�RU�DQWLFLSDWLRQ�RI�GHΉQLWLYH�FRQGLWLRQV��͔ DQ�H[FKDQJH�EHWZHHQ�
DEVWUDFW�FLSKHUV�H[KDXVWHG�LQ�WKHLU�RZQ�REMHFWLYLW\�DQG�KDUGHQHG�LQ�Ή[HG�VLJQV��DQG�FRQ-
crete contingencies responsive to the permanent solicitations of a spontaneous appeal” 
[Libeskind 2001, p. 87]. The elements which compose the Little Universe are determined 
and outlined from the survey of the terrain, transposing the representation of traces and 
PRYHPHQWV�LQWR�RSHUDWLRQV�͔ ZKRVH�QXFOHXV�OLHV�LV�WKH�FRQΊLFW�EHWZHHQ�YROXQWDU\�DQG�LQYRO-
untary” [Libeskind 2001, p. 87] which, however, does not always concur with the dichotomy 
between order and disorder.

Fig. 3. Daniel Libeskind 
(1946-): Micromega. 
Temporal Sections, 1979. 
New York, Museum of 
Modern Art (MoMA). 
Silkscreen on paper, 26 
x 36 1/8’ (66 x 91.8 cm). 
Robert K. and Barbara J. 
Straus Family Foundation, 
Inc. 271.1999 © 2021. 
Digital image, The 
Museum of Modern Art, 
New York/Scala, Firenze.
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The drawings for Ishagami’s Forest Kindergarten���������ΉJ������IXUWKHU�GHYHORSLQJ�WKH�WKHR-
ry, transpose traces of a destiny which Bataille had anticipated in his discussion of the term 
‘primitivism’, and that in the drafts for the nursery school in Shandong, China, are presented as 
possible trails into the wilderness. The children walk along the spaces of an almost enchanted 
forest, produce maps and generate a dense network of signs which are added to those of the 
plants and animals, both living and architecturally reproduced. Abstraction and concreteness, in 
the same way as imagination and reality, guide the pathways without coercing interactions, thus 
allowing large animals to determine spaces and encouraging movements and ‘drippings’. Ishi-
gami operates in a world where “subjectivity and objectivity, immanence and transcendence, 
concrete and abstract” diverge [Ishigami 2018, p. 145], thus producing a sequence of maps 
that intersect the networks of children’s pathways with those of the adults, ultimately mixing 
the pathways in a double circuit, vertical and horizontal, within a large, blurry and nebulous 
mass. “Adult-scale, child scale, interior, exterior, play equipment, landscape, plants, structures, 
brightness, darkness, quiet, noise, architecture extends amid all kinds of things merging into 
each other. […] Ponder them at length in different ways, envisioning spaces within the lines. 
/LNH�ΉQGLQJ�FOHDULQJV�LQ�WKH�MXQJOH �͕>,VKLJDPL�������SS���������@�

Afterword

“Plants coincide with the forms they invent: for them, all forms are variations of being, and not 
of doing or acting. To create a form means to traverse it, to go through it with one’s entire 
being, in the same way that one traverses the ages or the stages of existence. To the abstraction 
of creation and technique –which are capable of transforming forms only on the condition of 
excluding the artist and the producer from the process of transformation– the plant opposes 
the immediacy of metamorphosis: to generate always means being transformed” [Coccia 
2019, p. 30].
Following a term which appears as number 7 in Bataille’s Dictionnaire Critique, the report 
revisits the forest and the wilderness, proposing a condition, both present and future, in which 

Fig. 4. Junya Ishigami, 
Forest Kindergarten, 2018, 
(Ishigami, Junya, Freeing 
Architecture, LIXIL 
Publishing - Fondation 
Cartier pour l’art 
contemporain, Tokyo - 
Paris 2018, pp. 146-147) 
© Junya Ishigami.
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WKHUH�ZLOO�LQFUHDVLQJO\�EH�PRUH�VSDFH�WR�WUDYHUVH�WKDW�KDV�WXUQHG�ZLOG��,VKLJDPL͒V�LPDJHV��ΉJ�����
follow a possible genealogy that had been anticipated by Libeskind, in which the transformation 
LGHQWLΉHG�E\�&RFFLD�H[SUHVVHV�WKH�PRGLΉFDWLRQV�WR�WKH�HQWURSLF�VHQVH�RI�'DQWH͒V�͑GULSSHG�͒
ZRUGV�DFFRUGLQJ�WR�0DQGHOVWDP��DQG�ΉQDOO\�WR�3ROORFN͒V�‘dripping’ technique, thus proposing 
PHWKRGV�RI�LQWHUSUHWDWLRQ�IRU�DQ�IRUPOHVV�V\VWHP�LQ�ZKLFK�WKH�IRUHVW�ΉQGV�LWV�SODFH��͔ 2QFH�DJDLQ�
this duality (like that of realism-formalism) appears as an unsurpassable condition pointing to a 
G\QDPLF�JURXQG��ZKLFK�WHVWLΉHV�WR�DQ�H[SHULHQFH�WKDW�UHFHLYHV�RQO\�DV�PXFK�DV�LW�LV�FDSDEOH�RI�
giving, draws only that which allows itself to be drawn into” [Libeskind 2001, p. 87]. 
The dynamic nature of the wild terrain, which crosses numerous trails without any established 
RUGHU�� WKHUHIRUH�SURSRVHV�D�UHYLVLRQ�RI� WKH�GLVFLSOLQDU\�QRWLRQV� LQ� WKH�ΉHOG�RI�DUFKLWHFWXUH��
identifying new forms of usage and of ‘crossings’ where the project-related developments 
GLVFXVVHG� UHSUHVHQW� WKH�GLDJUDP�RI�͔D�QRQ�H[DFW�ΉJXUH�ZKLFK�RIIHUV�D�JHQHUDO�RXWOLQH�� VHW�
to narrate the forms and relationships between the parts, a form which is neither precise 
QRU�GHΉQLWLYH��ZKLFK�FDQ�XQGHUJR�PRGLΉFDWLRQV��\HW�UHYHDOV�WKH�UHVXOWV�RI�D�SURFHVV�DQG�WKH�
YDULDWLRQV�WKDW�FKDUDFWHULVH� LW �͕ >0DULQL�������S����@��7KLV�ΉJXUH��DFFRUGLQJ�WR�WKH�WKHRU\�ZH�
have followed, is that of the imago sylvae, of the ‘formless’ in which the wilderness is anchored, 
thereby introducing operative scenarios that can be represented through maps, revealing the 
structures of a possible crossing by way of the project. 
These drawings anticipate an image of the forest that does not only concern the plant or the 
DQLPDO��ΉJ�����UHDOPV�EXW�DOVR�UHIHUV�WR�WKH�IDEULF�RI�WKRVH�VHFWLRQV�RI�FLWLHV�WKDW�KDYH�ORVW�WKH�
features of control and order. Maps become the speculative instruments for interpreting an 
ambiguous system that can be traversed through lines of incursion; in other words an apparatus 
of strategies which is useful in augmenting the forms of coexistence, thus establishing a new 
and possible ‘alliance’ between the biological (forest) and the artefact (project).

Fig. 5. Junya Ishigami, Forest 
Kindergarten, 2018, (Ishi-
gami, Junya, Freeing Archi-
tecture, LIXIL Publishing 
- Fondation Cartier pour 
l’art contemporain, Tokyo 
- Paris 2018, pp. 160-161) 
© Junya Ishigami. 

Fig. 6. Gaston Phoebus, Li-
vre de chasse, (detail) 19.1 
x 15.3 cm, 1405-1410, 
RCIN 912431, Ms. fr. 616 
© Paris, Bibliothèque 
Nationale de France.

Notes

>�@�͔ 7KH�ΊH[LELOLW\�RI�SODQWV �͒ERGLHV�LV�LQFRPSDUDEOH��͔ SKHQRW\SLF�SODVWLFLW\ �͕LV�WKH�WHFKQLFDO�WHUP�XVHG�WR�GHVFULEH�WKLV�DELOLW\��
They reduce their size, thicken, thin, coil, curve, climb, crawl, change the shape of their body, interrupt their own growth, do 
whatever is necessary for their balance with the environment to be as stable as possible. […] A sort of paradox for living 
RUJDQLVPV�WKDW�ZH�SHUFHLYH�DV�Ή[HG�DQG�VHGHQWDU\�EXW�ZKLFK��RQ�WKH�FRQWUDU\��DUH�DEOH�WR�FURVV�EDUULHUV�DQG�FRORQLVH�GLVWDQW�
and inhospitable territories, moved by the irresistible urge of life to expand its presence” [Mancuso 2019, pp. 108-117].

>�@�,Q�WKLV�VHQVH�0HGLDHYDO�UHOLJLRXV�LPDJHV��ZKLOH�UHIHUULQJ�WR�WKH�͑QDWXUDO �͒GR�QRW�ΉQG�D�FRUUHVSRQGHQFH�ZLWK�WKH�XQLYHUVH�RI�
forests; the patristic themes which emerge are placed within a diagram that has no escape routes and where the iconography 
UHVXOWV�LQ�ΉQLWH�SURMHFWV��WR�EH�REVHUYHG��LQ�ZKLFK�WKH�IRUHVW�LV�SUHVHQWHG�RQO\�LQ�D�V\PEROLFDO�PDQQHU��DQG�ZKHUH�͔ DQ�H[DPSOH�
is found in Giotto’s landscapes, true and proper architectures in which the forests are represented by way of a few sylised 
saplings” [Paci 2002, p. 32].

[3] “in Dante there is no single form, but rather a plurality. These forms drip through a process of pressing one over the other” 
[Rizzi 2016, p. 249].

Credits

6RPH�RI�WKH�UHVXOWV�SUHVHQWHG�KHUH�DUH�WKH�RXWFRPH�RI�DQ�RQJRLQJ�UHVHDUFK�XQGHUWDNHQ�DW�WKH�,8$9�8QLYHUVLW\�RI�9HQLFH�DV�
part of the PRIN (Research Project of National Relevance) entitled SYLVA - Rethink the sylvan.Towards a new alliance between 
ELRORJ\�DQG�DUWLƈFLDOLW\��QDWXUH�DQG�VRFLHW\��ZLOGHUQHVV�DQG�KXPDQLW\��,8$9�8QLYHUVLW\�RI�9HQLFH�5HVHDUFK�8QLW��VFLHQWLΉF�VXSHUYLVRU ��
Professor Sara Marini). 
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