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Camere Azzurre
Il mondo mediterraneo è stato inteso per secoli come ‘camera iperbarica’ in cui la 
produzione di immagini idilliache, da parte dei viaggiatori del Grand Tour, ha condotto 
negli abissi la sua reale vicenda architettonica, " glia di compromissioni dello spazio. 
Il saggio presentato ha de" nito la costruzione di un (contro-)Atlante all’interno 
del quale le architetture hanno agito per traslazioni aggiornando, in funzione dello 
spazio, la nozione di geogra" a. Il testo indaga tale ‘scon" namento’ attraverso il tema 
dell’abitare borghese, cercando un principio logico tra il Mediterraneo e le architet-
ture di Palladio, Rossi e Märkli, unite da un sistema di distanze invisibili in grado di 
dimostrare la temporaneità delle ‘mappe’. 
Se è vero quindi che la costruzione dello spazio modi" ca le carte geogra" che è 
lecito chiedersi in questo senso dove il Mediterraneo " nisca, domanda alla quale si 
è voluto trovare risposta per mezzo del progetto d’architettura e dei suoi fenomeni 
compositivi.

VINCENZO MOSCHETTI, architetto, dottore di ricerca in Composizione Architet-
tonica e Urbana, è assegnista di ricerca presso l’Università IUAV di Venezia.
Le sue ricerche in campo teorico si muovono tra l’individuazione di una possi-
bile revisione del tema dell’abitare, focalizzato sulla casa borghese, " no al ruolo 
del monumentale nella città contemporanea tra temporaneità e permanenza. 
Gli spettri interpretativi che ha prodotto trovano la loro verosimile dimostrazi-
one attraverso il corpo di industrie, navi o “foreste” come palinsesto di un 
racconto che possa andare oltre il segno della costruzione. In questo senso si 
confrontano le osservazioni scienti" che e le partecipazioni a gruppi di ricerca e 
convegni dal carattere nazionale e internazionale.
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Dedicato ai cattivi
Che poi così cattivi non sono mai.

[1979]
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,�KDYH�LQ¿QLWH�ORQJLQJ�WR�VHH�DQG�IHHO�WKHVH�DQFLHQW�ZRQGHUV��
0\�ZRUN�WKLUVWV�IRU�WKHLU�FRQWDFW«�DQG�ZKHQ�,�HQWHUHG�WKH�0HGLWHUUDQHDQ��
,�WKRXJKW�,�ZDV�LQ�SDUDGLVH�
>&\�7ZRPEO\��V�G�@

'RYH�¿QLVFH�LO�0HGLWHUUDQHR"�
,O�GXSOLFH�WHPSR�FRQ�FXL�VL�DSUH�TXHVWD�GRPDQGD��LQ�JUDGR�GL�FRQGHQVDUH�O¶HVVHQ]D�

UHDOH�GHOOD�ULFHUFD�SURSRVWD��VL�ULIHULVFH�LQ�SULPD�LVWDQ]D�D�TXDQWR�3DXO�9DOpU\�VFULVVH�
nel 1921: «au commencement était la fable. Elle y sera toujours»1.

Il termine “cominciamento” può essere assunto come lemma esplorativo in 
grado di scontrarsi con il “sempre” – un eterno presente, un tempo – in un gioco di 
VLJQL¿FDWL�DWWL�DG� LGHQWL¿FDUH�QHO�PLWR�H�QHOOD� IDYROD� OR�VSD]LR�DWHPSRUDOH�VX�FXL� LO�
0DU�0HGLWHUUDQHR�JHRJUD¿FR��VWRULFR��OHWWHUDULR�H�DUFKLWHWWRQLFR�SHUSHWXDPHQWH�IRQGD�
OH� SURSULH� UDGLFL��0RVVR� GD� SDVVDWH� FHUWH]]H� TXHVWR� VIRQGR� FL� DSSDUH� FRPH� FDPSR�
GH¿QLWR��VD]LDWR�GD�XQD�TXDQWLWj�FRVSLFXD�GL�OHWWHUDWXUH��GL�IDWWL��PD�QRQ�q�FRVu��4XHVWR�
VFULWWR�YXROH�TXLQGL�PHWWHUH�LQ�FULVL�DWWUDYHUVR�XQD�VHTXHQ]D�GL�³DUPDPHQWL´�OD�VWUXWWXUD�
GHO�PRQGR�PHGLWHUUDQHR�� VRVWHQHQGRVL� SHU� GLVFXVVH� UDJLRQL� SHU�PH]]R�GHL� WHUULWRUL�
GHOO¶DUFKLWHWWXUD��LQ�FXL�VFRYDUH�XQD�YHULWj�DOWUD�LSRWL]]DELOH�FRPH�SDUDOOHOD��/D�WHRULD�
GHO�0HGLWHUUDQHR�q�XQD�PHQ]RJQD�DVVXPLELOH�FRPH�SDUDGRVVR�VSD]LDOH��FRPH�GHFLVLYD�
SURYRFD]LRQH�DO�¿QH�GL�SRWHUQH�DJJLRUQDUH�OH�FRQGL]LRQL�

Il Mare Magnum ancora una volta è fra le carte del tavolo, mappature diverse 
QH�LGHQWL¿FDQR�LO�YROWR�H�OH�IDWWH]]H��QXRYH�URWWH�H�QXRYL�DSSURGL�FRQGXFRQR�DG�XQD�
UHDOWj�QDVFRVWD��¿QR�D�TXDOFKH�WHPSR�ID�LPSHQVDELOH��6HPEUD�TXHVWD�XQ¶HVSUHVVLRQH�
RYYLD�DOOD�TXDOH�IDUH�ULIHULPHQWR��XQD�TXHVWLRQH�GL�FRQWLQJHQ]H�H�GL�YL]L�IRUPDOL�FKH�
riconducono alla memoria del ciò che è stato e può ancora essere nella veste di un 
LPPRUWDOH�ULWRUQR��GL�TXDOFRVD�FKH�DQFRUD�GHYH�GH¿QLWLYDPHQWH�FRPSLHUVL��

/H� FRPSOHVVLWj� DQDOLWLFKH� FKH� LO� WHPD� SURSRQH� ULPHWWRQR� LQ� GLVFXVVLRQH� JOL�
VWUXPHQWL� GL� PLVXUD� H� JHRPHWULD�� UHJROH� SURSULH� GHOO¶DUFKLWHWWXUD�� ULEDGLWL� LQ� XQD�
QXRYD� LQGDJLQH� FKH�� DWWUDYHUVR� O¶XVR� GHOOR� VSD]LR�� OD� SURSULD� FODVVL¿FD]LRQH� H� LO�
ULFRQRVFLPHQWR��¿VVLQR�XQ¶LPPDJLQH�FRPSLXWD�H�DELWDOH��,�SURJUDPPL�H�L�FRGLFL�GHOOD�

1�6L�YHGD�LO�VDJJLR�SXEEOLFDWR�FRPH�SUHPHVVD�DOOD�WUDGX]LRQH�IUDQFHVH�GL�Eureka, di Allan Poe, e curata da 
&KDUOHV�%DXGHODLUH���������&IU��3��9DOpU\��(��)UDQ]LQL��FXUD�GL���All’inizio era la favola. Scritti sul mito, 
Guerini, Milano 1988, p. 47.

1. Ipotesi. Mappature di un’immagine rovescia

Capitolo 1
Teoria di un Mediterraneo 
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SURSULD�DUFKLWHWWXUD�GLYHQJRQR�L�SDUDGLJPL�GD�ULWURYDUH�FRPH�EDVH�GHOO¶LQGDJLQH�LQ�FXL�
JHRJUD¿D��VWRULD�H�LPPDJLQDULR�GLYHQJRQR�IRQWL�H�VL�SRQJRQR�FRPH�DUPDWXUH�GL�XQ�
VLVWHPD�DSSDUHQWHPHQWH�LQFRUUXWWLELOH��/R�VSD]LR�H�LO�WHPSR��PDWHULDOH�DUFKLWHWWRQLFR��
GDQQR� OXRJR� DG�XQD�SRVVLELOH� WUDVOD]LRQH� FKH� VL� DYYHUD�±�GLYHQWDQGR�SUDWLFD�±�SHU�
PH]]R�GHOOD�FRVWUX]LRQH��,O�WHVWR�VL�DWWXD�VHPSUH�ULVSHWWR�DG�XQ¶LSRWHVL�GL�SDUWHQ]D�FKH��
VH�QRQ�DOWUR��SRQH�XQD�GRPDQGD�FKLDUD�VXL�FRQ¿QL� LQ�FXL� LO�0HGLWHUUDQHR�VL� ULÀHWWH�
come archivio vivo.

6HSSXU�PROWR�q�VWDWR�GHWWR��FDGHQGR�QHO�JLj�QRWR��O¶HPHUVLRQH�GL�¿JXUH�FRPSRVLWLYH��
GL�SDUDGRVVL��PLUD�D�WHVVHUH�XOWHULRUL�VSHWWUL�QDUUDWLYL�DQFRUD�XQD�YROWD�ULVFRQWUDELOL�QHO�
Mediterraneo raccontato da Fernand Braudel. 

8Q�0HGLWHUUDQHR�SL��YDVWR��GXQTXH�� �� FKH� �� FLUFRQGD�H�DYYROJH� LO�0HGLWHUUDQHR� LQ�
VHQVR�VWUHWWR��VHUYHQGRJOL�GD�FDVVD�GL�ULVRQDQ]D��'HO�UHVWR��OD�YLWD�HFRQRPLFD�GHO�PDUH�
,QWHUQR�QRQ�q�OD�VROD�DG�DYHUH�ULSHUFXVVLRQL�D�OXQJD�GLVWDQ]D��OH�KDQQR�DQFKH�OH�VXH�
FLYLOWj��L�VXRL�PRYLPHQWL�FXOWXUDOL�GDOOH�WLQWH�PXWHYROL��,O�5LQDVFLPHQWR�VL�HVSDQGH�D�
SDUWLUH�GD�)LUHQ]H��,O�EDURFFR��¿JOLR�GL�5RPD�H�GHOOD�6SDJQD�WULRQIDQWH��LQYDGH�WXWWD�
O¶(XURSD��FRPSUHVL�L�SDHVL�SURWHVWDQWL�GHO�1RUG��$OOR�VWHVVR�PRGR�DQFKH�OH�PRVFKHH�GL�
,VWDPEXO��H�LQ�SDUWLFRODUH�TXHOOD�GL�6ROLPDQR��VDUDQQR�LPLWDWH�¿QR�LQ�3HUVLD�H�LQ�,QGLD�
$L�PDUJLQL� GHO�0HGLWHUUDQHR�PDJJLRUH� VRQR� FRVu� UHJLVWUDELOL�� LQ� XQ� FHUWR� VHQVR�� OD�
JUDQGH]]D� H� O¶LQÀXHQ]D� SURSULD� GHO�PDUH�� 6L� ULVROYRQR� GD� VROL� PROWL� SUREOHPL� GHO�
SDVVDWR�PHGLWHUUDQHR��D�SULPD�YLVWD�TXDVL�LUULVROYLELOL�2 

/¶RSHUD]LRQH�DQDOLWLFD�¿VVD�O¶HVLVWHQ]D�GL�XQ�FDPSR�JHRJUD¿FR�SL��YDVWD��FRVWLWXLWR�
H� LGHQWL¿FDWR� DWWUDYHUVR� OR� VSD]LR� DUFKLWHWWRQLFR�� FRPH� VH� VL� WUDWWDVVH� GL� DQQHWWHUH�
DOOH� FDUWRJUD¿H� FRQRVFLXWH� GHOOH� QXRYH� WHUUH� LQ� FXL� QXRYL� VLJQL¿FDWL� GHWHUPLQDQR�
O¶RFFDVLRQH�SURJHWWXDOH�H�OD�ULÀHVVLRQH�WHRULFR±SUDWLFD�GL�XQ�Grand Tour rovesciato. 
&Lz� FKH� %UDXGHO� VFULYH� SUHVFULYH� LO� SDVVDJJLR� GHL� WHUPLQL�� GLVHJQD� LO� ³FRQ¿QH´�
GHOO¶LQGDJLQH�FKH�VL�VSRVWD�GDOOH�FRVWH�¿VLFKH�EDJQDWH�GDO�PDUH�YHUVR�XQ�LQWHUQR�FKH�
parla in un certo senso la stessa lingua.

6L�PDWHULDOL]]D�LQ�TXHVWR�VHQVR�O¶RSSRUWXQLWj�SHU�SRUUH�OD�GRPDQGD�D�FXL�TXHVWR�
ODYRUR� FHUFKHUj� GL� ULVSRQGHUH�� XQD� TXHVWLRQH� FKH� SHU� PH]]R� GHOOR� VSD]LR� GHOOD�
FDVD��XQD�VXD�DQDOLVL�H�FODVVL¿FD]LRQH��LQWHQGH�FRPSUHQGHUH�¿QR�D�FKH�SXQWR�DOFXQL�
HOHPHQWL�GHOOD�FRPSRVL]LRQH�DUFKLWHWWRQLFD�VL�³PXRYDQR´�SHU�PHWWHUH�UDGLFH�LQ�DOWUL�
VLWL��8Q�DVSHWWR�QRQ�QXRYR�DOOD�YLFHQGD�GHOO¶DUFKLWHWWXUD�PD�FKH�TXL�YLHQH�SRVWR�FRPH�
SURJUDPPD�IXQ]LRQDOH�DOO¶DJJLRUQDPHQWR�FDUWRJUD¿FR�

4XHVWR� VWXGLR� VL� LQWHUURJD� GXQTXH� VXO� VLJQL¿FDWR� FKH� LO� SURJHWWR� GHOOD� FDVD� GL�
0HGLWHUUDQHR�DVVXPH�QHOO¶RUL]]RQWH�GL�DOWUL�WHUULWRUL��QHOOD�ORJLFD�FKH�L�VLQJROL�OXRJKL�
GHIRUPLQR�H�WUDVOLQR�DOFXQH�FHUWH]]H�VFRYDQGR�QXRYH�JHRJUD¿H�PDSSDELOL�

$WWUDYHUVR�WDOL�HYHQWL��LQWHUHVVDWL�GDOOD�VRYUDSSRVL]LRQH�GHJOL�HOHPHQWL�GL�DUFKLWHWWXUD�
FDSDFL�GL�GHWHUPLQDUH�JOL�VSD]L�QHO�VHQVR�GHOO¶DELWDUH��OD�ULFHUFD�VL�FKLHGH�DSSXQWR�GRYH�
LO�0HGLWHUUDQHR�¿QLVFD� �"���8QD�GRPDQGD�TXHVWD��FKH�VL�SRVHUR� L�SURWDJRQLVWL�GHOOD�
UHGD]LRQH�YHQH]LDQD�QHO�������LQ�RFFDVLRQH�GHO�VHGLFHVLPR�QXPHUR�GL�Phalaris, nel 

2 F. Braudel, Il mare, in F. Braudel, Il Mediterraneo. Lo spazio, la storia, gli uomini, le tradizioni, Bom�
piani, Milano 2013, p. 52. Ed. orig. F. Braudel, La Méditerranée. L’Espace et l’Histoire��$UWV�HW�PpWLHUV�
JUDSKLTXHV��3DULV�������UppG��HQ�SRFKH��&KDPSV��)ODPPDULRQ��������)��%UDXGHO��La Méditerranée. Les 
Hommes et l’Héritage��$UWV� HW�PpWLHUV� JUDSKLTXHV�� 3DULV� ������ UppG�� HQ� SRFKH��&KDPSV��)ODPPDULRQ��
1986.
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Fidanzati. 
/D�PLD�¿GDQ]DWD�VDOXWD�O¶DUFKLWHWWXUD, Grecia 1978.

 
*HODWLQ�VLOYHU�SULQW����[���FP����(WWRUH�6RWWVDVV��E\�6,$(������
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momento in cui il Mediterraneo tornò al centro della questione architettonica come 
pratica investigativa.3

In questo senso è un segnale ancora forte quello descritto da Luciano Semerani 
DWWUDYHUVR�LO�TXDOH�GRYUHPPR�SHQVDUH�RJJL�©DOOD�PHGLWHUUDQHLWj�FRPH�FKLDYH�GL�OHWWXUD�
SHU�OH�WUDVPLJUD]LRQL��GHOOH�PHWDPRUIRVL��GHOOH�FLWD]LRQL�GHOOH�SDUROH�H�GHOOH�LGHH�GD�
XQD�OLQJXD�DOO¶DOWUD�>«@�DG�XQ�VHGLPHQWDUVL��OHQWR�H�QRQ�FDVXDOHª4.

0ROWR�VSHVVR�TXHVWD�GRPDQGD�VL�SUHVHQWHUj�SHU�ULPHWWHUH�RUGLQH�DJOL�DSSDUDWL�H�DOOH�
SDUROH��FRPH�YHUL¿FD�VFLHQWL¿FD�GHOO¶LQGDJLQH�LQ�FXL�OD�QRQ�FDVXDOLWj�IHQRPHQRORJLFD�
VHJQHUj�XQ�PXWXR�VFDPELR�QHFHVVDULR�WUD�OD�SLFFROD�H�OD�JUDQGH�VFDOD�GHOOH�FRVH��

(VLVWH�XQ¶LGHD�VRWWLOH�VHFRQGR�OD�TXDOH�TXHVWR�PDUH�VLD�FLUFRQGDWR�GD�XQD�OLQHD�
¿VVD�FKH�QH�GHOLPLWD�L�FRQ¿QL�FKH��FRPH�XQD�QHWWD�VRJOLD��VLD�FDSDFH�GL�GLYLGHUH�XQ�
GHQWUR�GD�XQ�IXRUL��PD�FKH�LQ�UHDOWj�UHFXSHUDQGR�OH�SDUROH�GL�5LEHLUR5�±�EHQ�ORQWDQR�GDO�
vedere quotidianamente il Mare Nostrum ±�UDSSUHVHQWD�OD�PHQ]RJQD�GL�XQD�FXOWXUD�
LQ� HVSDQVLRQH� FDSDFH� GL� YLYHUH� JUD]LH� DOOD� UHDOWj� GHOOD� VXD� ©FDVVD� GL� ULVRQDQ]Dª��
Molti aspetti su questo “specchio” sono rimasti apparentemente immutati, segno di 
XQ�IHQRPHQR�SUHFLVR�H�GL�XQD�SURWH]LRQH�DYYHQXWD�LQ�XQ�PRQGR�FKH�OR�FRQWLHQH��XQ�
TXDOFRVD�GL�PROWR�YLFLQR�DOOD�VSHULPHQWD]LRQH�LQ�YLWUR�6�1HO�UHVLGXR�GL�WDOH�YLVLRQH�VL�
DYYHUWH�SHUz�FRPH�XQ�PRQGR�VWLD�VFRPSDUHQGR��LQ�FXL�L�IUDPPHQWL�VSD]LDOL�VHPEUDQR�
LQDELVVDUVL� QHOOH� SURIRQGLWj� DFTXDWLFKH�� FRPH� DUFKHRORJLH� OH� DUFKLWHWWXUH� DSSDLRQR�
LQ�IRUPD�GL�GLVSRVLWLYL�WHRULFL�VFRYDQGR�DIIDUL�SUDWLFL�LQ�XQD�FRQWLQXD�DSSOLFD]LRQH�H�
passaggio di scale che dal piccolo elemento investe un chilometrico territorio.

È questa ricerca, dapprima, un tentativo di raccolta di reperti capaci di produrre 
XQD�FROOH]LRQH�GL�DOFXQL�HSLIHQRPHQL�ULVFRQWUDELOL�LQ�XQD�VHULH�GL�DQWRORJLH�LQ�JUDGR�
GL�WUDFFLDUH�XQ�SHUFRUVR�GHOOR�VSD]LR�GHOOD�FDVD��8QD�OHWWXUD�DQDWRPLFD�IDWWD�GL�SDUWL�
FKH�VL�VSRVWDQR�OXQJR�WUDFFH�H�SHUFRUVL�GH¿QHQGR�XQD�YHULWj�PHGLWHUUDQHD�SL��DPSLD��
6L� ULYHOD� TXLQGL� FRPH� LQWRUQR� DO� 0HGLWHUUDQHR� JHRJUD¿FR� VL� FRVWUXLVFD� XQ� PHWD�
0HGLWHUUDQHR�TXDOH�VXD� LPPDJLQH�URYHVFLD�� LQ�XQ�JLRFR�GL�VSHFFKL�SUHFLVDWR�±�FRQ�
QHFHVVDULD� LQFRQVDSHYROH]]D� ±� QHOOD�Veduta d’Italia del 1853. La carta prevede il 
GHVWLQR�FXVWRGLWR�WUD�GLVWDQ]H�H�GLIIHUHQ]H�UHDOL�QHOOD�TXDOH�YLHQH�HVSUHVVD�OD�WHQVLRQH�
di un mondo al contrario denso di paradigmi progettuali.

8QD� TXHVWLRQH� TXHVWD�� LQ� FXL� OR� VSD]LR� DUFKLWHWWRQLFR� ULGHWHUPLQD� OD� ³VFLHQ]D´�
FDUWRJUD¿FD� DWWUDYHUVR� O¶LQWHUSUHWD]LRQH� ¿VVDWD� GHOO¶DSSDUDWR� GRPHVWLFR�� TXDOH�
macchina desiderante capace di (tras)portarsi e (ri)costruirsi in luoghi lontani secondo 
XQD�FRUULVSRQGHQ]D�GL�IHQRPHQL�GD�LQGLYLGXDUH�

3 «Il Mediterraneo, di cui parleremo in questo numero, può essere vissuto come nostalgia, come irrag�
JLXQJLELOH�PRGHOOR�GL�XQ¶HWj�SHUGXWD��2SSXUH�FRPH�XQD�PLQLHUD��XQ�GHSRVLWR��XQD�HQRUPH�ELEOLRWHFD�LQ�XQ�
SXOOXODUH�GL�XRPLQL�YLYL��1RQ�SHQVR�VL�SRVVD�VIXJJLUH�RJJL�GD�TXHVWD�VHFRQGD��GLYHUVD�LQWHUSUHWD]LRQH�GHOOD�
UHDOWj��3HUFKp�TXHVWR�DYUHEEH�D�FKH�IDUH�FRQ�JOL�DUFKLWHWWL"�3ULPR�SHUFKp�VL�GHYH�UDJLRQDUH�VX�TXHVWR��FKH�q�
avvenuto solo qui, e cioè sul rapporto con le pietre antiche vere, non pietre ideali, rapporto di reimpiego e 
ULXWLOL]]R��LQ�XQ�VRVWDQ]LDOH�HTXLOLEULR�WUD�FRQVHUYD]LRQH�H�VRVWLWX]LRQH�>«@�VHFRQGR�TXL�VL�q�GDWD�XQD�GHOOH�
FRQWUDSSRVL]LRQL�SL��GUDPPDWLFKH��TXHOOD�WUD�VDFUR�H�SURIDQR��FKH�FXOWXUH�RFFLGHQWDOL�DYHYDQR�YLVVXWR�ª�,Q�
L. Semerani, Reali concrezioni marine��LQ�©3KDODULVª������9HQH]LD�������S����
4 Ivi. p. 6.
5�2��5LEHLUR��)��%HUWROD]]L��D�FXUD�GL���Portogallo, il Mediterraneo e l’Atlantico��8QLYHUVLWDOLD��5RPD������
HG��RULJ��2��5LEHLUR��Portugal, O Mediterrâneo e o Atlântico��V�Q���&RLPEUD�������
6�,O�0HGLWHUUDQHR�FRVu�FRPH�DSSDUH�HVLVWH�SHUFKp�LQWRUQR�DG�HVVR�HVLVWH�XQ�PRQGR�SL��DPSLR�FKH�OR�FRQWLH�
QH�H�OR�SURWHJJH��4XHOOR�FKH�DYYLHQH�LQ�TXHVWD�³FDVVD�GL�ULVRQDQ]D´�q�XQ�IHQRPHQR�IRUVH�SL��LPSRUWDQWH�GL�
TXHOOR�FKH�DYYLHQH�OXQJR�OD�VXSHU¿FLH�PDULQD�
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)��&RUEHWWD��*��&LYHOOL��3��%H]]HUD��Veduta d’Italia, tratto da /D�*HRJUD¿D�D�&ROSR�G¶2FFKLR�RVVLD�3ULPDULH�1R]LRQL�GL�
*HRJUD¿D��6WRULD�H�6WDWLVWLFD�HVSRVWD�LQ����WDYROH��)��&RUEHWWD��HGLWRUH�OLWRJUDIR���0LODQR������
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���6WUXPHQWL��LO�come, il cosa)
Il gusto della congettura, l’onere della prova7

&LUFD� FHQWR� DQQL� ID�� QHO� ������ OR� VFULWWRUH� LUODQGHVH� -DPHV� -R\FH� SXEEOLFD� SHU�
la Grant Richards la raccolta Gente di Dublino8 scegliendo di dividere i racconti – 
denominati in lingua originale short stories – in quattro grandi temi corrispondenti 
DOOH�IDVL�GHOOD�YLWD�GL�XQ�XRPR��/D�QDUUD]LRQH�q�UHDOLVWLFD�H�GHVFULWWD�GD�XQ¶DEERQGDQ]D�
GL� GHWWDJOL� FKH�QRQ� FRQWULEXLVFRQR�SURSULDPHQWH� DG�XQR� VFRSR� VXSHU¿FLDOH�TXDQWR��
QHOOD�PDJJLRU�SDUWH�GHL�FDVL�� VRQR�SRUWDWRUL�GL�XQ�VLJQL¿FDWR�SL��SURIRQGR�VHFRQGR�
FLz� FKH� LQ� DUFKLWHWWXUD� VL� SXz� GH¿QLUH� FRQ� LO� WHUPLQH� ³VDOWR� GL� VFDOD´�� /¶LQIDQ]LD��
O¶DGROHVFHQ]D�� OD�PDWXULWj�H�OD�YLWD�SXEEOLFD�GLYHQJRQR�L�SDVVDJJL�IRQGDPHQWDOL�GHL�
WHVWL��FRPH�VWUDWL¿FD]LRQL�YLWDOL�GD�FXL�HVWUDSRODUH�JOL�HOHPHQWL�FKLDUL�GHOO¶LQWHUR�OLEUR��
/¶HVSHULHQ]D�GL�-R\FH��VRVWHQXWD�GDOOR�VWUXPHQWR�HSLIDQLFR9, risulta essere un centrato 
SUHVXSSRVWR�SHU�VSLHJDUH�OH�IDVL��JOL�DUJRPHQWL�H�OH�IRQWL�GL�TXHVWR�OLEUR�FKH�VL�PDQLIHVWD�
DWWUDYHUVR�O¶LQGDJLQH�H�LO�SDVVDJJLR�GL�VRJOLH��FRQ¿QL��VHFRQGR�XQD�VHTXHQ]D�³VSD]LDOH´�
di camere di scala10�GLYHUVD��8Q�DYYLFHQGDPHQWR�GL�VWDQ]H�DSSXQWR��GDOOD�SL��JUDQGH�
±�TXHOOD�GHO�0HGLWHUUDQHR��FRQGL]LRQH�WHUULWRULDOH��DOOD�SL��SLFFROD�±�OD�FDPHUD��TXDOH�
VLQJROR�OXRJR�GHOOR�VSD]LR�GHOOD�FDVD��SHU�SRL�ULWRUQDUH�DG�XQD�HVWHQVLRQH�QXRYDPHQWH�
FDUWRJUD¿FD�WUDVIRUPDWD�LQ�SDHVDJJLR��

,O�SHUFRUVR�H�LO�PHWRGR�GL�GH¿QL]LRQH�GHO�ODYRUR�VL�EDVD�VXOOD�WUDVSRVL]LRQH�GHJOL�
HOHPHQWL�GL�YDORUH�GLYHUVR��LQWHVL�FRPH�PDFFKLQH�GHOO¶DUFKLWHWWXUD��RUJDQLVPL�IDFHQWL�
parte di un unico sistema molto più ampio in cui muoversi. Il Mediterraneo è interpretato 
FRPH� XQ� JUDQGH� FRQWHQLWRUH� GHQWUR� LO� TXDOH� DYYHQJRQR�PRYLPHQWL� H� WUDQVXPDQ]H��
LQ� FXL� OH�PHVFRODQ]H�JHRJUD¿FKH�H� FXOWXUDOL� FRQGXFRQR�DG�XOWHULRUL� UHDOWj�QDVFRVWH�
GDJOL� VSD]L� GRPHVWLFL�� DQIUDWWL�� /D� FRPSRVL]LRQH� DUFKLWHWWRQLFD� VWDELOLVFH� TXLQGL� LO�
discrimine fondamentale (il cosa��� UDSSUHVHQWDQGR� LO� ¿OR� FRQGXWWRUH�� LO� GLVSRVLWLYR�
DQDOLWLFR�GL�XQ�DSSDUDWR�JHQHDORJLFR�LQ�SDUWH�IDOVL¿FDWR�R�PDVFKHUDWR�

,O�SURFHVVR�SURSRVWR�PLUD�DG� LQWHUFHWWDUH�H� ULFRQRVFHUH� OD�SRVVLELOH�FRVWUX]LRQH�
GL�XQ¶LPPDJLQH��GHOO¶LPPDJLQH�PHGLWHUUDQHD�VHFRQGR� OD� (re)mise en place di fonti 
SURSULH� FKH� ±� FRPH�QRWR� ±� QHO� FDPSR�GHOOD� FRPSRVL]LRQH� VL� LQFURFLDQR� IUD� WHVWL� H�
LFRQRJUD¿H�� WUD� UHDOWj� FRVWUXLWH� H� IRWRJUDPPL� GL� RULJLQL� VRVSHVH� SHU� GDU� YLWD� DO�
SURJHWWR��5LQWUDFFLDUH�WDOH�SHUFRUVR�KD�VLJQL¿FDWR�LQGDJDUH�LO�UDSSRUWR�WUD�XQ�VLVWHPD�
GL�GLPHQVLRQL�GH¿QLELOL�FRPH�³DVVROXWH´�LQ�XQD�UHOD]LRQH�WUDQVFDODUH11 misurata tra lo 
VSD]LR�GHOO¶DUFKLWHWWXUD� H� OD�GH¿QL]LRQH� VRJJHWWLYD� FRPH�DSSOLFD]LRQH�GL�XQ� FDPSR�
WHRULFR�FKH�FRQ�GLI¿FROWj�KD�WURYDWR�DGDWWDPHQWR�SUDWLFR�

La metodologia individuata ha indicato primariamente una fonte letteraria, 
OLEUL� GXQTXH�� FKH� KDQQR� FRQWULEXLWR� D� IRUQLUH� XQ� SURJUDPPD� GL� SDUWHQ]D� GHOOD�

7 Cfr. M. L. Scalvini, Il gusto della congettura, l’onere della prova, LetteraVentidue, Siracusa 2018.
8 Cfr. J. Joyce, Dubliners, Grant Richards Ltd, London 1914.
9�8Q¶�HSLIDQLD�q�XQ�PRPHQWR�VSHFLDOH�LQ�FXL�XQ�TXDOVLDVL�RJJHWWR�GHOOD�YLWD�FRPXQH��XQD�SHUVRQD��XQ�HSLVR�
GLR�GLYHQWD�³ULYHODWRUH´�GHO�YHUR�VLJQL¿FDWR�GHOOD�YLWD�D�FKL�SHUFHSLVFH�LO�VXR�YDORUH�VLPEROLFR��/¶HSLIDQLD�
è resa dalla tecnica dello stream of consciousness�FKH��SURSULR�WUDPLWH�O¶DQDOLVL�GHL�VLQJROL�SHQVLHUL�GHO�
SHUVRQDJJLR��PHWWH�LQ�OXFH�L�FROOHJDPHQWL�FKH�HVVR�ID�WUD�O¶RJJHWWR��FRQ�LO�VXR�YDORUH�VLPEROLFR��H�OD�VXD�
VLWXD]LRQH�
10�6FDOD�DUFKLWHWWRQLFD��,�SDVVDJJL�GHOO¶DQDOLVL�SURSRVWD�DIIURQWDQR�WHPL�GL�³PLVXUD´�GLYHUVD�SDVVDQGR�GDOOD�
JUDQGH�VFDOD�PHGLWHUUDQHD�DOOD�SLFFROD�VFDOD�GHOOH�VWDQ]H�GHOOD�FDVD��GHJOL�VSD]L�GRPHVWLFL�
11�6SD]LR�JHRJUD¿FR��VSD]LR�GHOOD�FDVD��VSD]LR�GHOO¶XRPR�
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Trittico Demetra, Ercolano 1992, 
��0LPPR�-RGLFH��5LSURGX]LRQH�YLHWDWD�
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FRQGL]LRQH�ULFHUFDWD�� VWDWR�GHOO¶DUWH�� LQ�XQ� LQWUHFFLR�QHFHVVDULR� WUD�VWRULD��JHRJUD¿D��
UDSSUHVHQWD]LRQH�H�DUFKLWHWWXUD�GL�FXL�KDQQR�IDWWR�SDUWH�FRPH�IRQGDPHQWD�L�³GLDUL�GL�
YLDJJLR´�DUULFFKLWL�GD�VWUDRUGLQDULH�¿JXUD]LRQL�LQ�XQ�FLFOR�GL�DVSHWWL�WUD�RJJHWWLYLWj�H�
SLWWRUHVFR��WUD�YHUR�H�YHURVLPLOH�FRQIXVL�LQ�XQD�VRYUDSSRVL]LRQH�GL�DSSDUDWL��

/H�SDUROH�WUDFFLDWH�KDQQR�SURGRWWR�OH�WHQVLRQL�LQYHVWLJDWLYH�H�XQD�HVWUDSROD]LRQH�
IXRUL� FDPSR� OH� KD� UHVH� SRL� OHJJLELOL� QHO� SHUFRUVR� GHOOD� ULFHUFD�� UHQGHQGROH� IDWWL�
DUFKLWHWWRQLFL��PDWHULDOH�GL�SURJHWWR��4XHVWR�SULPR�RUJDQLVPR�GL� IRQWL�KD� LQQHVFDWR�
OD�GHFOLQD]LRQH�QHFHVVDULD�FRQ�FXL�FRQGXUUH�LO�SURFHVVR�DQDOLWLFR�FDSDFH�GL�DSULUVL�SRL�
DO� WHPD�GHO�³GHVLGHULR´�TXDOH�DVSHWWR�IRQGDWLYR�GHOO¶DELWDUH��QRGR�FRQFHWWXDOH�QHOOD�
IRUPD]LRQH�GHOOR�VSD]LR�GHOOD�FDVD�H�GL�DOFXQH�VWDQ]H�R�FDPHUH�FRPH�UDSSUHVHQWD]LRQH�
GL�LQWHQ]LRQL�FRPSRVLWLYH��

,Q�TXHVWD�SURVSHWWLYD�OD�GRPDQGD�³GRYH�¿QLVFH�LO�0HGLWHUUDQHR"´�KD�WURYDWR�XQ�
VXFFHVVLYR�ULVFRQWUR�QHOOD�FDVD�H�QHOO¶DELWDUH�TXDOH�FRQFUHWH]]D�GHOOD�VXD�HVLVWHQ]D��,O�
GHVLGHULR�KD�DJJLXQWR�SHUFLz�FDUDWWHUH�RUDWRULR�H�GHFOLQD]LRQH�QHFHVVDULD�D�VRVWHJQR�
GHOO¶impasse�VSD]LDOH��VHJXHQGR�XQ�SHUFRUVR�DUFKLWHWWRQLFR�FXOWXUDOH�DQFRUDWR�DO�WHPD�
GHOOD�YLOOD�FRPH�FDVD�ERUJKHVH��6HQ]D�OD�SUHVHQ]D�GHO�³GHVLGHULR´�VDUHEEH�PDQFDWR�LO�
PRWRUH�GL�VYLOXSSR�GL�TXHVWD�SURVSHWWLYD��OD�IXJD��HVVR�LQIDWWL�UDSSUHVHQWD�LO�VLVWHPD�
concreto attraverso il quale la teoria è diventata prova pratica intercettando un fatto 
DUFKLWHWWRQLFR�� OD� FRVWUX]LRQH� GHOOR� VSD]LR� GRPHVWLFR�� /D� WHRULD� G¶LQGDJLQH� TXLQGL�
YXROH� SHQHWUDUH� ±� DWWUDYHUVR� XQ� YLDJJLR�PDSSDELOH� ±� OH� VWUDGH� FKH� KDQQR� DSHUWR� LO�
SHUFRUVR�D�WDOH�³VIRQGDPHQWR�PDULQR´��DOO¶RQGD�FRVWUXWWLYD�H�GRWWULQDOH�FKH�KD�LQYDVR�
OD�FRVWD�ROWUH�L�OLPLWL��DFFRUFLDQGRQH�FRVu�LQHYLWDELOPHQWH�OH�GLVWDQ]H�H�LPSDUDQGR�D�
VRYYHUWLUH�O¶RUGLQH�GL�DOFXQH�FRVH�FKH�DSSDLRQR�FRPH�³FHUWH´��

8Q�DSSXQWR�GL�/H�&RUEXVLHU��GDWDWR�������SXz�LQGLFDUH�SDU]LDOPHQWH�XQD�VWUDGD��
VRVWHQHQGR�FRPH�OD�WUDVFUL]LRQH�GHOOD�WHQVLRQH�GHVLGHUDQWH�SRVVD�JHQHUDUH�OD�FRPSOHVVD�
PDFFKLQD�GHOO¶DUFKLWHWWXUD��

Au cours des années, je suis devenu un homme de partout. J’ai voyagé à travers 
les continents. Je n’ai qu’une attache profonde: la Méditerranée. Je suis un 
Méditerranéen, très fortement.12

'H¿QLWD� OD� GRPDQGD� H� L� SUHVXSSRVWL�� VXSSRUWDWL� LQQDQ]LWXWWR� GD� XQD� EDVH�
ELEOLRJUD¿FD13�� VRQR� LQWHUYHQXWL� JOL� RJJHWWL� GHOO¶DUFKLWHWWXUD� LQ� XQD� WUDVIRUPD]LRQH�
WHRULFR�FULWLFD�FDSDFH�GL�FRVWUXLUH�H�ULFRVWUXLUH�OH�GLVWDQ]H�VHFRQGR�XQ�QXRYR�DWODQWH�
DUFKLWHWWRQLFR�SURGXFHQWH�XQ¶LPPDJLQH�URYHVFLD�GHO�0HGLWHUUDQHR��

/D�FDPSLRQDWXUD�SHU�FRQGL]LRQH�LQVHGLDWLYD�H�DELWDWLYD�KD�VWDELOLWR�XQ¶DJJLRUQDWD�
FDUWRJUD¿D�DUFKLWHWWRQLFD�LQ�JUDGR�GL�FRQGXUUH�DG�XQD�FODVVL¿FD]LRQH�QRQ�FURQRORJLFD�
PD�WHPDWLFD��FRPSRVWD�GD�VSD]L�FKLDYH��FDSDFL�GL�VXSSRUWDUH�O¶LQGDJLQH�H�VRVWHQHUH�
O¶LGHD�FKH�TXHVWL��FDVH�R�VLQJROH�VWDQ]H��SRVVDQR�VSRVWDUVL�LQ�DOWUH�WHUUH�DPSOLDQGRQH�
OD�JHRJUD¿D�HG�DFFHWWDQGR�XQ�VLJQL¿FDWR�XOWHULRUH�GL�UHDOWj14��/¶DWODQWH�VL�q�SHUWDQWR�

12 Cfr. AA. VV., Le Corbusier et la Méditerranée: ouvrage realisé à l’occasion de l’exposition Le Corbu-
sier et la Méditerrannée: Marseille��&HQWUH�GH�OD�9LHLOOH�&KDULWp�����MXLQ����VHSWHPEUH�������3HUHQWKHVHV��
0XVpHV�GH�0DUVHLOOH��0DUVHLOOH�������S����
13�/H�OHWWXUH�GL�)HUQDQG�%UDXGHO��GL�6FLSLRQH�*XDUUDFLQR�R�GL�)UDQFR�&DVVDQR�VRQR�VWDWH�OD�EDVH�SULPDULD�
GHOOD�ULFHUFD��XQD�ULFRJQL]LRQH�VWRULFR�JHRJUD¿FD�FLUFD�LO�WHPD��
14�©$FFHWWLDPR�IDFLOPHQWH�OD�UHDOWj��IRUVH�SHUFKp�LQWXLDPR�FKH�QLHQWH�q�UHDOH�ª�,Q�-��/��%RUJHV��L’Aleph, 
)HOWULQHOOL��0LODQR�������S������HG��RU��El Aleph, Losada, Buenos Aires 1952. 
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WUDVIRUPDWR�� QHO� FDPSR� GHOOD� VSHULPHQWD]LRQH� DUFKLWHWWRQLFD�� LQ� XQD� FRVWUX]LRQH� GL�
WHVVXWL� DQDWRPLFL� GHOOR� VSD]LR�FDVD�� LQ� XQ�SURFHVVR�±� FRPH�DYYLHQH�QHL� SULPL� DQQL�
GHL� FRUVL� XQLYHUVLWDUL� GL� ELRORJLD� ±� GL� ³DQDWRPLD� FRPSDUDWD´� WUD� OXRJKL�� FDPHUH� H�
corpi. 7DOH�PDWHULD�LQIDWWL�SDUH�RSHUL�QHOOD�RSSRUWXQD�³FRPSDUD]LRQH´�WUD�OH�VWUXWWXUH�
FKLDUDPHQWH� DQDWRPLFKH� GHL� YDUL� JUXSSL� GL� YHUWHEUDWL� SRQHQGRVL� VRVWDQ]LDOPHQWH�
O¶RELHWWLYR�GL�DQDOL]]DUH�OH�FDXVH�GHOOD�ORUR�IRUPD��GHOOD�ORUR�RUJDQL]]D]LRQH�VWUXWWXUDOH�
H�GHL�FDPELDPHQWL�FKH�XWLOL]]DQR�TXDOFRVD�GL�FDUR�DOO¶DUFKLWHWWXUD��WXWWL�TXHVWL�DVSHWWL�
YHQJRQR�GH¿QLWL�DGDWWDPHQWL�15�&RVu�OD�GHQVD�YLFHQGD�GHOO¶DUFKLWHWWXUD�GHO�0HGLWHUUDQHR�
VL�LQVHGLD�SURSULR�LQ�TXHVWD�FRPSDUD]LRQH��LQ�TXHVWR�UDSSRUWR�DQDWRPLFR�H�RVWHRORJLFR��
LQ�FXL�LO�FRQIURQWR�IUD�OH�SDUWL�GHWHUPLQD�OD�UHDOWj��1RQ�ORQWDQL�VRQR�D�TXHVWR�SXQWR�JOL�
LOOXPLQDQWL�LPSLDQWL�VSD]LDOL�LQ�FXL�O¶DQDWRPLD�VL�ULYHOD��D�YROWH�QDVFRQGHQGRVL��D�YROWH�
dichiarandosi allo spettatore, in un sistema ripetitivo e continuo di elementi capaci di 
trasportarsi con continuo e rituale valore. 

/¶LQGLYLGXD]LRQH�GL�XQ�VLVWHPD�FRPSLXWR��SDUWHQGR�GDO�OLPLWH�SUHFLVR�GHOOD�FRVWD�
GHO�0DU�0HGLWHUUDQHR��KD�IRUQLWR��DWWUDYHUVR�LO�ULGLVHJQR�XQ�³DEDFR´�GL�FDVH��GL�VSD]L�
domestici e di luoghi in cui è SRVVLELOH�LQWHUFHWWDUH�HG�HVWUDSRODUH�WHPL�FRQWLQXDWLYL�
VHFRQGR� TXHOO¶HWHUQR� ULWRUQR� QLHW]VFKLDQR� FKH� Gj� IRUPD� H� VHQVR� D� FLz� FKH� DYYLHQH�
QHOOD� VXD� VXFFHVVLYD� WUDVOD]LRQH�� /¶RSHUD]LRQH� KD� WHQWDWR� GL� «ricercare qualche 
ULVSRVWD�� QRQ� WDQWR�SHU�YLD� VSHFXODWLYD�TXDQWR� DWWUDYHUVR� O¶DQDOLVL�� OD� FRPSDUD]LRQH�
H� OD� FODVVL¿FD]LRQH�GHOOD� OHWWHUDWXUD�GL� VHWWRUHª16� GD�FXL� HPHUJHYDQR�RVVHUYD]LRQL� H�
UDSSUHVHQWD]LRQL�GHOOD�FRQGL]LRQH�LQWURGRWWD��/¶DSSDUDWR�GL�UHOD]LRQL�LQGDJDWH�OXQJR�
LO�OLPLWH�FRVWLHUR��TXHOOR�SUHFLVR�H�JHRJUD¿FR��R�PHJOLR�FDUWRJUD¿FR��KD�SURSRVWR�XQD�
HVHPSOL¿FD]LRQH� GL�PDWHULDOL� XWLOL� SHU� ULVSRQGHUH� DOOD� QHFHVVDULD� GRPDQGD� GL� GRYH�
LO�0HGLWHUUDQHR� ¿QLVFD�� SHUPHWWHQGRQH� OD� WUDVOD]LRQH� H� O¶DQDOLVL� GHL� WHPL� QHOO¶DOWUR�
0HGLWHUUDQHR��TXHOOR�ROWUH�LO�FRQ¿QH�UHDOH�RJJHWWR�GHOOD�GLVFXVVLRQH�

/H�PDSSH�©PHQWRQRª17��q�TXHVWR�LO�SDUDGLJPD�DVVXQWR�DO�¿QH�GL�ULVFULYHUH�O¶DWODQWH�
PHGLWHUUDQHR��R�PHJOLR�XQD�SDUWH�GL�HVVR��LQ�VHQR�DOOR�VSD]LR�GRPHVWLFR�H�DO�GHVLGHULR�
middle class�� 6L� ULVFRQWUD� FRPH� O¶D]LRQH� VL� VLD� EDVDWD� VX�GXH� WHPSL� H� WHPL�GLYHUVL��
VRVWHQXWL�GD�TXHO�³FRPLQFLDPHQWR´�GL�FXL�9DOpU\�FL�SDUODYD�JLj�QHO�������LO�SULPR�GL�
ULFRJQL]LRQH��FHUFDQGR�GL�GH¿QLUH�L�FDPSL�WHRULFL��LO�VHFRQGR�RSHUDWLYR��LQGLYLGXDQGR�
L�FDVL�SRVVLELOL�GL�XQ¶DJJLRUQDWD�QDUUDWLYD�GHOOR�VSD]LR��,O�PRPHQWR�GL�ULFRJQL]LRQH�è 
YROWR�DOOD�ULFRVWUX]LRQH�GL�XQ�DSSDUDWR�LFRQRJUD¿FR�H�SURJHWWXDOH��XQD�VWHVXUD�GL�VSD]L�
HG�HOHPHQWL�SUHOHYDWL�GDL�FRUSL�GHOOH�DUFKLWHWWXUH�R�GDL�WHUULWRUL�GHOOD�UDSSUHVHQWD]LRQH�
WUDLQDWL� GDOOD� GRPDQGD� ³FKH� FRV¶q� LO�0HGLWHUUDQHR"´�� 4XHVWL� HOHPHQWL� LQ� IRUPD� GL�
¿JXUH� H� GL� PLVXUH�� Ou� GRYH� SRVVLELOH�� KDQQR� GHWHUPLQDWR� L� GDWL� GHO� SURJUDPPD� GD�
VYROJHUH� IRUQHQGR� O¶DUJRPHQWR� VX� FXL� LQVLVWHUH�� ,O� VHFRQGR� LQYHFH�� D� VFDOD�PLQRUH��
PLUDWR� D� FRVWUXLUH� XQ¶DWWXDOH� PDSSDWXUD� PHGLWHUUDQHD� GHWHUPLQDWD� GDOOD� SUHVHQ]D�
GHO�³GHVLGHULR´�FRPH�VXVVLVWHQ]D�PRWULFH�SHU�GDU�YLWD�DO� WHPD�GHOOD�YLOOD�ERUJKHVH��

15 «6FLHQ]D�FKH�UDFFRJOLH��RUGLQD�H�LQWHUSUHWD�L�PDWHULDOL�GHVFULWWLYL�UHODWLYL�DO�PDJJLRU�QXPHUR�GL�IRUPH�GL�
WLSR�DQLPDOH��VRSUDWWXWWR�YHUWHEUDWL��DSSOLFDQGR�DOO¶LQGDJLQH�LO�PHWRGR�FRPSDUDWLYR�DOOR�VFRSR�GL�ULVDOLUH�
DOOH�FDXVH�H�DOOH�OHJJL�GHOO¶RUJDQL]]D]LRQH�DQLPDOH��6¶LGHQWL¿FD�FRQ�OD�PRUIRORJLD�DQLPDOH�ª Anatomia, 
voce in Enciclopedia “Treccani”�FRQVXOWDWD�LO����IHEEUDLR�������KWWS���ZZZ�WUHFFDQL�LW�HQFLFORSHGLD�DQD�
WRPLD��
16�2��&DUSHQ]DQR��La dissertazione in Progettazione architettonica. Suggerimenti per una tesi di dottorato, 
4XRGOLEHW��0DFHUDWD�������S����
17 A. Magnaghi, Il progetto locale: verso la coscienza di un luogo, Bollati Boringhieri, Torino 2010, p. 
143.
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Dimensioni scalari
Schema della metodologia di ricerca: un passaggio continuo di scale dal Mediterraneo 

DOOR�VSD]LR�GHOOD�FDVD��¿QR�DJOL�HOHPHQWL�GHOOD�FRPSRVL]LRQH��
7DOH�VLVWHPD�KD� LQQHUYDWR� L�FDPSL�GHOO¶LSRWHVL�SURSRVWD��RJQL�SDVVDJJLR�q�VWDWR� ULHVDPLQDWR�H� ULSRUWDWR�DOOD�VFDOD�SL��

grande o più piccola in un continuo confronto secondo il metodo comparativo.
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Lucas Monsaingeon, Méditerranée(s)��LQ�©&ODVVHXUª������Mare Nostrum, Éditions Cosa Mentale, Marseille 2017.



Camere Azzurre

22

GH¿QLWD�GD�DPELHQWL�GRPHVWLFL�H�JHRJUD¿H�³LQDVSHWWDWH´�LQ�XQ�JLRFR�FRPSRVLWLYR�GL�
QXRYL�VLJQL¿FDWL�DWWUDYHUVR�FXL�HVSORUDUH�OR�VSD]LR�H�OH�VXH�UHOD]LRQL�H�VXVVLVWHQ]H��,�
FDVL�IRFDOL]]DWL�KDQQR�VRVWHQXWR�OH�UDJLRQL�GHOO¶LSRWHVL�LQL]LDOH��IRUQLWD�GD�%UDXGHO��H�
LQGDJDWD�QHO�³IDUH´�DUFKLWHWWRQLFR�DWWUDYHUVR� LO�PRQWDJJLR�R� OD�VFRPSRVL]LRQH�GHOOR�
VSD]LR� FRVWUXLWR�� *OL� DWODQWL�� FRPH� WXWWH� OH� IDVL� VXFFHVVLYH� FRPSRVWH� GD� DQDWRPLH��
WUDVOD]LRQL��DQWRORJLH�HG�HVRGL��QHOOD� ORUR�PROWHSOLFH�GH¿QL]LRQH�VFDODUH�PHWWRQR� in 
OXFH� LO� UDSSRUWR� QHFHVVDULR� WUD� FRQWHQLWRUH� H� FRQWHQXWR� DWWUDYHUVR� O¶LQWHUSUHWD]LRQH�
GHO� ©UDSSRUWR� FRQ� OD� FLWD]LRQH� H� FRPH� OD� FLWD]LRQH� SRVVD� HVVHUH� VROR� GHFRUDWLYD�� R�
DJJLXQWLYD�R�VRVWLWXWLYD��3RWUHEEH�VRVWLWXLUH�XQ�YXRWR�GHO�SHQVLHUR�R�FRPH�VRYUDSSRUVL�
DG�RJQL�DOWUD�LPPDJLQHª18. Uno studio incrociato in cui «il risultato di questo viaggio 
q�OD�VRPLJOLDQ]D�WUD�LO�PLFUR�PRQGR��ULQWUDFFLDELOH�QHOOR�VSD]LR��H�TXHOOR�SUHVHQWH�QHL�
tessuti anatomici. Il lavoro di Charles e Ray Eames19 unisce due estremi dimensionali 
VROLWDPHQWH� XWLOL]]DWL� LQ� DUFKLWHWWXUD� H� QHO� SURJHWWR� GHL� WHUULWRUL� FRPH� VLPEROL� GL�
DQWLWHWLFL� PRQGL� GHOO¶LPPDJLQDULR�� GL� RSSRVWH� OLQHH� GL� WHQVLRQH� GHO� GHVLGHULR� FKH��
JUD]LH� DG� XQD� YLVLRQH� LQ�PRYLPHQWR� SURSULR� FRPH� TXHOOD� SURSRVWD� GDL� GXH� DXWRUL�
americani, possono dare luogo ad intrecci e controcampiª20. In questo senso la 
FDVD�GHO�0HGLWHUUDQHR�KD�QXRYD�YLWD��GLIIHUHQ]LDQGRVL�GDO�UHVWR��HVVHQGR�HVVD�VWHVVD�
JHQHUDWULFH�GL�XQD�QDUUDWLYD� LQ�JUDGR�GL�VWDELOLUH�XQ�VLJQL¿FDWR�FRPSOHVVR�DJJLXQWR�
DOO¶HOHPHQWDUH�VSD]LR�GHOO¶DUFKLWHWWXUD��ULFRUGDQGR�OD�FRQVLGHUD]LRQH�URVVLDQD�VHFRQGR�
OD�TXDOH�©QHO�PRQWDJJLR�GL�SH]]L�SUH¿VVDWL� OD� FRPSRVL]LRQH�SURYD�H� ULSURYD�¿QR�D�
JLXQJHUH�DG�XQ�FHUWR�JUDGR�GL�QHFHVVLWj�GHOOD�FRPSRVL]LRQHª21. La colpa, nel caso ce 
ne fosse una, recuperando necessariamente gli effetti proposti dal lavoro di Seixas 
/RSHV��VWDUj�QHOO¶LPSRVVLELOLWj�¿QDOH��SHU�SDUDGRVVR�FULWLFR��GL�©VWDELOLUH�FRQ�FHUWH]]D�
VFLHQWL¿FD�XQD�UHOD]LRQH�FDXVDOHª�HIIHWWLYD� WUD�TXHVWH�FRVH��GRYH�©OD�VSLHJD]LRQH�GL�
TXHVWD�DIIHUPD]LRQH�q�LQ�GHELWR�FRQ�OD�VWRULD�H�OD�WHRULD��FRVu�FRPH�FRQ�O¶LQWXL]LRQH�H�
OD�OLFHQ]D�SRHWLFD��6HEEHQH�VXSSRUWDWR�GD�XQD�SUHFLVLRQH�HXULVWLFD�� OD�VXD�SRVL]LRQH�
HUPHQHXWLFD�ULFRQRVFH�XQ�JUDGR�GL�LQGHWHUPLQDWH]]Dª�22

'RYH�¿QLVFH�LO�0HGLWHUUDQHR"�Ê�TXHVWD�TXLQGL�OD�GRPDQGD�DOOD�TXDOH�GDUH�ULVSRVWD�
DGRSHUDQGR�O¶DUFKLWHWWXUD�FRPH�GLVSRVLWLYR�GL�UHYLVLRQH�GHOOD�³QR]LRQH´�JHRJUD¿FD�

18 A. Rossi, F. Dal Co (a cura di), ,�TXDGHUQL�D]]XUUL����������, Electa, The Getty Research Institute, 
Milano, Los Angeles 1999. Q/A 28, 20 aprile 1980/ agosto 80. Rossi appuntava ripetutamente sui piccoli 
quaderni azzurri qualsiasi tipo di riferimento culturale, dalla letteratura al cinema e LQ¿QH�DOO¶DUFKLWHWWXUD��
PDWHULD�SHU�OD�TXDOH���DSSDUHQWHPHQWH���VHFRQGR�OH�VXH�VWHVVH�GLFKLDUD]LRQL�QRQ�QXWULYD�JUDQGH�LQWHUHVVH��,�
Q/A QRQ�KDQQR�DO�ORUR�LQWHUQR�XQD�QXPHUD]LRQH�GL�SDJLQH��HVVL�PLVXUDQR���[�����FHQWLPHWUL�
19�6L�ULIHULVFH�D�³3RZHUV�RI�7HQ´��UHDOL]]DWR�QHO������
20 S. Marini, Introduzione, in M. De Simone, S. Marini, M. F. Tartarelli, (a cura di), Spazi del desiderio tra 
architettura e psicoanalisi��1LFRPS�/��(���)LUHQ]H�������S����
21 A. Rossi, F. Dal Co (a cura di), Op. cit., 1999. Q/A 8, 10 luglio 1971-31 luglio 1971.
22 Trad. it., Cfr. D. Seixas Lopes, Melancholy and Architecture on Aldo Rossi��3DUN�ERRNV��=�ULFK�������
SS��������
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&\�7ZRPEO\��Untitled, 1971, Lithograph, Sheet: 56.8x76.5 cm, 
&RXUWHV\�RI�*DOHULH�%DVWLDQ����&\�7ZRPEO\�)RXQGDWLRQ�
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Capitolo 2
*HRJUD¿H��DWODQWL��DQDWRPLH��Tre temi di composizione

FDUWD� JHRJUj¿FD� 5DSSUHVHQWD]LRQH� ULGRWWD�� DSSURVVLPDWD� H� VLPEROLFD�� LQ� SLDQR�� GL�
WXWWD� OD� VXSHU¿FLH� WHUUHVWUH� R� GL� SDUWH� GL� HVVD��$OWUH� UDSSUHVHQWD]LRQL� FDUWRJUD¿FKH�
WULGLPHQVLRQDOL��FRPH�L�JOREL�H�L�SODVWLFL�D�ULOLHYR��FRQGLYLGRQR�FRQ�OD�F��JHRJUD¿FD�
O¶LQVLHPH�GHOOD�GH¿QL]LRQH�VDOYR�LO�ULIHULPHQWR�DO�SLDQR�ELGLPHQVLRQDOH��
/D�FRQFH]LRQH�JHRPHWULFR�GLDJUDPPDWLFD�GD�FXL�q�GHULYDWD�OD�FDUWRJUD¿D�LQ�VHQVR�DWWXDOH�
VDUHEEH�VWDWD�IRUPDOL]]DWD�LQ�*UHFLD�LQWRUQR�DOOD�PHWj�GHO����VHF��D�&���Anassimandro, 
Ecateo���LQ�FRQQHVVLRQH�FRQ�O¶LGHD�GHOOD�VIHULFLWj�GHOOD�7HUUD��SHU�SRL�VYLOXSSDUVL�¿QR�
DOO¶HODERUD]LRQH�GHOOH�SULPH�SURLH]LRQL�H�GHO�UHWLFROR�JHRJUD¿FR��,SSDUFR�����VHF��D�&���
H� VRSUDWWXWWR�0DULQR� GL�7LUR� H�7RORPHR�� ��� VHF�� G�&��� >«@�)X�Claudio Tolomeo a 
LPSRVWDUH�LQ�IRUPD�GH¿QLWLYD�LO�SUREOHPD�GHOOD�FRVWUX]LRQH�GL�XQD�SURLH]LRQH�H�TXLQGL�
GL�F��JHRJUD¿FKH�D�FDUDWWHUH�JHRPHWULFR��/D�GLYDULFD]LRQH�WUD�XQD�FDUWRJUD¿D�SUDWLFD�
WUDFFLDWD� LQ�PDQLHUD� HPSLULFD� �FRPH� TXHOOD� LWLQHUDULD� H�� SRL�� QDXWLFD�� H� XQD� µFROWD¶�
EDVDWD� VX� FDOFROL�� ULPDUUj� QHOOD� WUDGL]LRQH� RFFLGHQWDOH� ¿QR� DO� &LQTXHFHQWR�� >«@� ,O�
più antico esemplare ne è la Carta pisana��¿QH�����LQL]LR�����VHF����PHQWUH�OD�SULPD�
DWWHVWD]LRQH�OHWWHUDULD�ULVDOH�D�TXDOFKH�GHFHQQLR�SULPD��/H�F��QDXWLFKH�VRQR�HPSLULFKH��
SULYH� GL� SURLH]LRQH� H� GL� RULHQWDPHQWR�� FDUDWWHUL]]DWH� GDOOD� SUHVHQ]D� GL� PROWHSOLFL�
URVH�GHL�YHQWL�GD�FXL� VL�GLSDUWRQR�VHPLUHWWH�GHWWH� µURPEL�GL�YHQWR¶��FKH� LQGLFDQR� OH�
URWWH� �L� YHQWL�� GD� VHJXLUH�� GD� SULQFLSLR� UDSSUHVHQWDQR� VROR� LO� EDFLQR�PHGLWHUUDQHR��
FRQ� XQ¶DSSUH]]DELOH� SUHFLVLRQH� GL� IRUPH� H� GL� SURSRU]LRQDOLWj� GHOOH� GLVWDQ]H�� SHU�
HVWHQGHUVL�SRL�DOOH�FRVWH�DWODQWLFKH�HXURSHH��/D�SLHQD�DIIHUPD]LRQH�GHOOD�FDUWRJUD¿D�
QDXWLFD� �LPSLHJDWD�¿Q�GDO�����VHF��DQFKH�SHU�DWODQWL�GHOO¶LQWHUR�PRQGR�FRQRVFLXWR��
FRLQFLVH�FRQ�O¶LQWURGX]LRQH�GHOOD�VWDPSD�H�OD�ULVFRSHUWD��LQ�(XURSD��GHOOD�*HRJUD¿D�di 
7RORPHR��SULPD�PHWj�GHO�����VHF����H�TXLQGL�FRQ�OD�ULSUHVD�GL�XQD�FDUWRJUD¿D�µFROWD¶��
RULHQWDWD�D�UDSSUHVHQWDUH�O¶LQWHUD�7HUUD�VHFRQGR�SULQFLSL�PDWHPDWLFL��>«@�/D�ULSUHVD�
GHOOD� JHRJUD¿D� VFLHQWL¿FD�� GL� FXL� OD� FDUWRJUD¿D�GLYHQQH� OD� IRUPD� FRPXQLFDWLYD�SHU�
HFFHOOHQ]D��H�O¶LQWURGX]LRQH�GL�LQQRYD]LRQL�WHFQLFKH��GDJOL�VWUXPHQWL�SHU�OH�PLVXUH�DOOD�
VWDPSD�OLWRJUD¿FD��DOOD�SROLFURPLD��GLHGHUR�JUDQGH�GLIIXVLRQH�DOOD�FDUWRJUD¿D�WUD�����H�
����VHF���IDFHQGRQH�XQR�GHL�µOLQJXDJJL¶�SL��XWLOL]]DWL��1HO�SLHQR�����VHF��LO�ULOHYDPHQWR�
PHGLDQWH�DHURIRWRJUDPPHWULD��SRL�GD�VDWHOOLWH��SRL�O¶DXWRPD]LRQH�GHOO¶DOOHVWLPHQWR�GHL�
SURGRWWL�KDQQR�XOWHULRUPHQWH�LQFLVR�VXOOD�GLIIXVLRQH�GHOOD�FDUWRJUD¿D�1 

/H� DQQRWD]LRQL� VWRULRJUD¿FKH�GHVFULYRQR� DXWRQRPDPHQWH� LO� FRPSOHVVR� VLVWHPD�
HYROXWLYR� FDUWRJUD¿FR� DOO¶LQWHUQR� GHO� TXDOH�� SXU� FRQ� O¶XVR� GHOOD�PHQ]RJQD� H� GHOOD�

1 &DUWD�JHRJUD¿FD, voce in Enciclopedia “Treccani” consultata in data 3 gennaio 2020, KWWS���ZZZ�WUHF�
FDQL�LW�HQFLFORSHGLD�FDUWD�JHRJUD¿FD�.
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³LPPDJLQD]LRQH´��VL�q�FRVWUXLWR�LO�FRQFHWWR�JHRJUD¿FR�D�QRL�IDPLOLDUH��
,O� FDUDWWHUH� UDSSUHVHQWDWLYR� GHOOH� FDUWH� YD� LQ� TXHVWR� VHQVR� HYLGHQ]LDWR� VHFRQGR�

O¶LGHD� FKH� ©OD� IHGHOWj� VDUHEEH� HVFOXVLYD� IXQ]LRQH� GHOOD� VFDOD� H� GHOO¶DFFXUDWH]]D� GL�
HVHFX]LRQH�WHFQLFDª2��(SSXUH�� OD�¿GXFLD�GHWHUPLQDWD�LQWRUQR�DO�PRQGR�FDUWRJUD¿FR��
VHFRQGR�TXHO�SULQFLSLR�GL�HVDWWH]]D�VFLHQWL¿FD�DWWULEXLWR�GDO�FRPXQH�SHQVLHUR��YLHQH�
smentita dalla 7KH�1HZ�1DWXUH�RI�0DSV3 di Brian Harley in grado di demolire (in 
SDUWH��LO�VLJQL¿FDWR�GL�VWUXPHQWR�HVDWWR�VSHVVR�³YL]LDWR´�GDOOD�mise en scène di diritti 
HOLWDUL�� GL� RUGLQL�� GL� TXHOOR� FKH� LQ� DUFKLWHWWXUD� VL� SRWUHEEH� GLVFXWHUH� FRQ� L� WHUPLQL�
GL� RUQDPHQWR� H� GHFRUD]LRQH�� 6L� DSUH� XQ� PRQGR� LQ� FXL� OH� PDSSH� VRQR� VRJJHWWH� D�
WUDVIRUPD]LRQL� QRQ� FRLQFLGHQWL� FRQ� XQD� UHDOWj� FRQFUHWD� SHU� OD� TXDOH� VL� YHUL¿FDQR�
DOWHUD]LRQL�GHOOD�FRQGL]LRQH�WHUULWRULDOH��XQ�WHPD�TXHVWR�FKH�DLXWD�D�GH¿QLUH�L�FDPSL�
G¶D]LRQH�SUHYLVWL�GDOOD�ULFHUFD��/R�VOLWWDPHQWR�GHOO¶HVDWWH]]D�FDUWRJUD¿FD�FRQGXFH�DG�
HQWUDUH�QHOOH�SLHJKH�GL�WDOH�SUHVXSSRVWR�IRUQHQGR�XQ�GDWR�DOO¶LQWHUQR�GHO�TXDOH�ODYRUDUH�
H� GHWHUPLQDUH� OH�PRGL¿FKH�SRVVLELOL� DL� FRQ¿QL� GLVHJQDWL��1RQRVWDQWH� OD� FRGL¿FD�GL�
strumenti interpretativi, le mappe sono ancora (per noi) strumenti ordinari di accesso 
DG� XQ� GDWR� GL� UHDOWj�� GL� ©JHRJUD¿D� FRPSDUDWDª� FKH� PHWWH� LQ� HYLGHQ]D� SURSULR� OD�
UHOD]LRQH�WUD�FRVWUX]LRQH�DQWURSLFD�H�VXVVLVWHQ]D�³QDWXUDOH´��LQ�FXL�RFFRUUH�DI¿DQFDUH�
SHUz�DOWUL�GLVSRVLWLYL�DO�¿QH�FKH�TXHVWR�QRQ�GLYHQWL�XQ�JLRFR�GL�VHPSOLFL�©FRUSL�SULYL�
GL�YLWDª4. 

,O� GDWR� GHVLGHUDQWH� GHOOH� UDSSUHVHQWD]LRQL� ³DWODQWLFKH´� FRVWLWXLVFH� LO� QRGR�
interpretativo da voler porre in questo testo, in cui il gioco della mappa non può quindi 
HVVHUH�DVVXQWR�Qp�FRPH�YHUR�Qp�FRPH�IDOVR��LVWLWXHQGR�GLIDWWL�LPPDJLQL�¿QDOL�PDL�SULYH�
di valore.5�/D�PDFFKLQD]LRQH�GL�WDOH�FRQJHWWXUD�q�DOOD�EDVH�GHOOD�YHUL¿FD�GHOO¶LSRWHVL�
SRVWD�FKH�YLHQH�VYROWD�DWWUDYHUVR�O¶XVR�GHOOR�VSD]LR�H�L�VXRL�HOHPHQWL�

On this interpretation, it is natural to begin by assuming that verbal and cartographic 
languages probably resemble each other in being rhetorical and non-rhetorical to 
DERXW�WKH�VDPH�H[WHQW��+RZHYHU��ZKDW�+DUOH\�VHHPV�WR�EH�SURSRVLQJ�LV�WKH�PXFK�PRUH�
GXELRXV�WKHVLV�WKDW�HYHU\�PDS�LQFOXGHV�HOHPHQWV�ZKLFK��LI�WUDQVODWHG�LQWR�YHUEDO�IRUP��
ZRXOG�EH�UHFRJQL]HG�E\�DQ\RQH�ZLWK�FRPPRQ�VHQVH�DV�UKHWRULFDO��

/D�ULGX]LRQH�VLVWHPDWLFD�GHJOL�VWUXPHQWL�KD�UHVR�SHUWDQWR�O¶XQLYHUVR�FDUWRJUD¿FR�
VSHVVR�GLVWDQWH�GDOOD�JHRJUD¿D�GHOO¶DUFKLWHWWXUD�FKH�SURSULDPHQWH��TXDVL�D� VRVWHJQR�

2 Ibid.
3 Cfr. B. Harley, 7KH�1HZ�1DWXUH�RI�0DSV, The Johns Hopkins University Press, Baltimore and London 
2001. 
4 «Les cartes, même les meilleures, sont à l’étude de la géographie générale comparée, ce que les prépara-
WLRQV�DQDWRPLTXHV�VRQW�j�OD�SK\VLRORJLH��«��6L�OH�JpRJUDSKH�YRXODLW�VH�VHUYLU�GH�VRQ�DPDV�GH�FDUWHV�FRP-
me des sources premières pour démontrer sa science, et c’est ce qu’on a déjà fait dans tant des systèmes 
géographiques, il tomberait dans une aberration aussi grande que le physiologiste qui chercherait l’état 
vivant du cœur, l’essence et la cause de la vie, dans l’anatomie d’un cadavre, lorsqu’il n’a en son pouvoir 
TXH�O¶LPDJH�UDSHWLVVpH�HW�Gp¿JXUpH�G¶XQ�FRUSV�SULYp�GH�YLH�ª In C. Ritter, Géographie générale comparée, 
eWDEOLVVHPHQW�(QF\FORJUDSKLTXH��%UX[HOOHV�������S�����
5 ©0DSV�FHDVH�WR�EH�XQGHUVWRRG�SULPDU\�DV�LQHUW�UHFRUGV�RI�PRUSKRORJLFDO�ODQGVFDSHV�RU�SDVVLYH�UHÀHF-
WLRQV�RI�WKH�ZRUG�RI�REMHFWV��EXW�DUH�UHJDUGHG�DV�UHIUDFWHG�LPDJHV�FRQWULEXWLQJ�WR�GLDORJXH�LQ�D�VRFLDOO\�
FRQVWUXFWHG�ZRUOG��«��0DSV�DUH�QHYHU�YDOXH�IUHH�LPDJHV��H[FHSW�LQ�WKH�QDUURZHVW�(XFOLGHDQ�VHQVH�WKH\�
are not in themselves either true or false.» In B. Harley, Op. cit. 2001, p. 53.
6 Ivi. p. 10.
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GHJOL� VWXGL�GL�+DUOH\��GHVFULYH� O¶HVLVWHQ]D�GL�XQ�PRQGR�DOWUR�R�FRPXQTXH�SDUDOOHOR�
H� DXWRQRPR�� /D� SUHVHQ]D� GHOO¶DUFKLWHWWXUD� VRVWLHQH� OH� UDJLRQL� GHOO¶DOWHUD]LRQH� H� OD�
QHFHVVLWj�GL�XQD�PDSSDWXUD�DOWUD�D�VXSSRUWR�GL�TXDQWR�GHWWR��PHVFRODQGR�DOOD�SODQLPHWULD�
FDUWRJUD¿FD�LO�GDWR�³SDHVDJJLVWLFR´�VL�RWWLHQH�XQD�QXRYD�FRQGL]LRQH�LQ�FXL�LQGDJDUH�H�
DOO¶LQWHUQR�GHOOD�TXDOH�GHWHUPLQDUH�OD�PRGL¿FD]LRQH�³VFLHQWL¿FD´��GLPRVWUDQGR�IUD�OH�
SDJLQH�FRPH�VL�SRVVD�WUDWWDUH�GL�XQD�FRPSOHVVD�UHOD]LRQH�IUD�³VSHFFKL´�

���,PPDJLQL�DOOR�VSHFFKLR
 ,O��FRQWUR��$WODQWH�FRPH�JHRJUD¿D�GHOO¶DUFKLWHWWXUD

La Geographia� GL� &ODXGLR� 7RORPHR�� RSHUD� GLYLVD� LQ� RWWR� OLEUL� ULVDOHQWL� DO� ,,�
VHFROR�� q� XQ¶LPPHQVD� UDSSUHVHQWD]LRQH� JHRJUD¿FD� GRYH�� OD� SL�� QRWD�� q� TXHOOD� FKH�
inquadra il Mar Mediterraneo.7�(VVD�YLHQH�LQWHVD�TXL�FRPH�³OLEUR�DSHUWR´�LQ�FRVWDQWH�
DJJLRUQDPHQWR�� VXVFHWWLELOH� GL� FDPELDPHQWL� LQ� FXL� IDU� LQWHUYHQLUH� GL� YROWD� LQ� YROWD�
O¶HPHUVLRQH�GL�³QXRYH�WHUUH´�H�OD�FRPSDUVD�GL�XOWHULRUL�FRQ¿QL��4XHOOR�FKH�DFFDGH�q�OD�
PHVVD�LQ�GLVFXVVLRQH�FRQWLQXD�GHL�SDUDPHWUL�H�O¶DSSOLFD]LRQH�DWWUDYHUVR�XQD�VHULH�GL�
UDSSUHVHQWD]LRQL�FKH�GHWHUPLQDQR��FRVWUXHQGROD��XQ¶LPPDJLQH�SRVVLELOH�8 

1HOO¶DWODQWH� LO� JORER� YLHQH� WUDVIRUPDWR� LQ� VSD]LR�� FRVD� FKH� QHJOL� LVRODUL� QRQ�
DYYLHQH�� SRUWDQGR� OD� QRVWUD� DWWHQ]LRQH� VXO� SULPR� SLXWWRVWR� FKH� VXL� VHFRQGL�� HVVR, 
SHU� FKL� LQWHQGH� DIIURQWDUH� XQ¶LQGDJLQH� LQHUHQWH� O¶jPELWR� DUFKLWHWWRQLFR�� FRVWLWXLVFH�
GL�FRQVHJXHQ]D�LO�GRFXPHQWR�SULPDULR�GD�DWWXUDUH��,Q�TXHVWR�VLVWHPD�LFRQRJUD¿FR�LO�
FRQFHWWR�GL�VSD]LR�VL�SRQH�DOOD�EDVH�GHO�VLJQL¿FDWR�HSLVWHPRORJLFR9�GHOOD�³FRQRVFHQ]D�

7�/H�HVSRVL]LRQL�WROHPDLFKH�±�LQ�IRUPD�GL�WUDWWDWR�±�IXURQR�DUULFFKLWH�QHO�FRUVR�GHL�VHFROL�VXFFHVVLYL�GD�
0DUWLQ�:DOGVHHP�OOHU��6WUDVEXUJR��������H�GD�*LDFRPR�*DVWDOGL��9HQH]LD��������VHFRQGR�RVVHUYD]LRQL�
dovute alle nuove scoperte. 
8�©6H�OD�JHRJUD¿D�SXz�HVVHUH�FRQVLGHUDWD�XQD�VFLHQ]D�XQLWDULD�SHU�RJJHWWR�H�¿QL��FHUWDPHQWH�QRQ�OR�q�GDO�
SXQWR�GL�YLVWD�PHWRGRORJLFR��,QIDWWL��GRYHQGR�XWLOL]]DUH�GDWL�GL�QXPHURVH�DOWUH�VFLHQ]H��HVVD�GHYH�ULFRUUHUH�
VSHVVR�DL�ORUR�PHWRGL��&Lz��SHUDOWUR��DYYLHQH�HVVHQ]LDOPHQWH�QHOOD�UDFFROWD�H�QHOOD�VHOH]LRQH�GHL�GDWL��PD��
quando questi dati eterogenei devono essere composti per interpretare il tessuto territoriale, la g. si vale 
LQGXEELDPHQWH�GL�XQD�PHWRGRORJLD�SURSULD�ª�*HRJUD¿D, voce in Enciclopedia “Treccani” consultata in 
GDWD���PDU]R�������KWWS���ZZZ�WUHFFDQL�LW�HQFLFORSHGLD�JHRJUD¿D�.
9�©,O�FRQFHWWR�GL�VSD]LR��DOOD�EDVH�GHOOD�HSLVWHPRORJLD�JHRJUD¿FD��q�VWDWR�RJJHWWR�GL�XQ�DPSLR�GLEDWWLWR�
GLVFLSOLQDUH�H�LQWHUGLVFLSOLQDUH�FKH��GDOOD�PHWj�GHO�����VHF���KD�SURJUHVVLYDPHQWH�FKLDULWR�OH�SRVL]LRQL�LGH�
RORJLFKH�H�SUDJPDWLFKH�GHOOD�JHRJUD¿D�ULVSHWWR�DOOH�SUREOHPDWLFKH�GL�DVVHWWR�WHUULWRULDOH��'D�FRQWHQLWRUH�
GL�HOHPHQWL�DYHQWL�XQD�SRVL]LRQH�SUHFLVDPHQWH�GH¿QLWD��VSD]LR�DVVROXWR�GHOOD�FDUWRJUD¿D���WDOH�FRQFHWWR�VL�
q�HYROXWR�LQ�VHQVR�UHODWLYR��SHU�O¶HVLJHQ]D�GL�FRQVLGHUDUH�JOL�DVSHWWL�GLQDPLFL�H�UHOD]LRQDOL�GL�XQ�VLVWHPD�
VHPSUH�SL��FRPSOHVVR��LGHQWL¿FDELOH�FRQ�LO�WHUULWRULR��6RWWR�TXHVWR�SUR¿OR��QRWHYROH�LQÀXHQ]D�KDQQR�DYXWR�
OH�FRQFH]LRQL�HFRQRPLFKH�GHOOR�VSD]LR�IXQ]LRQDOH�DVVXQWR�FRPH�FDPSR�GL�IRU]H��GL�DWWUD]LRQH�GD�SDUWH�GL�
SROL��XUEDQL��LQGXVWULDOL��H�JUDYLWD]LRQH�GD�SDUWH�GL�DUHH�D�HVVL�ULIHULWH��D�WDOL�FRQFH]LRQL��ULWHQXWH�GD�WDOXQL�
PHFFDQLFLVWLFKH�� OD�JHRJUD¿D�XPDQD�KD� DI¿DQFDWR� �� TXDQGR�QRQ�FRQWUDSSRVWR� �� XQR� VSD]LR�YLVVXWR�� GL�
DSSDUWHQHQ]D�FXOWXUDOH��GRYH�DL�SDUDPHWUL�HVVHQ]LDOPHQWH�TXDQWLWDWLYL�GHO�SULPR�VL�VRVWLWXLYDQR�DWWULEXWL�
TXDOLWDWLYL��D�GH¿QLUH�XQD�WHUULWRULDOLWj�GHOOH�SRSROD]LRQL�LQWHVD�QHO�VHQVR�GL�UHFLSURFR�OHJDPH�ULVSHWWR�DL�
OXRJKL��,O�GLEDWWLWR�QRQ�SXz�GLUVL�FRQFOXVR��Y��DQFKH�JHRJUD¿D���FRPH�GLPRVWUDQR�VDJJL�H�DUWLFROL�VXL�UDS�
SRUWL�IUD�VSD]LR�H�WHPSR��QRQFKp�VXL�VLJQL¿FDWL�GL�WHUPLQL�HVVHQ]LDOL��TXDOH��DSSXQWR��WHUULWRULR��Historicité 
et spatialité ������(OLVVDOGH��������PD�DQFRU�SL��GHO�UXROR�FKH�VSD]L�¿VLFL�H�FRPXQLWj�DQWURSLFKH�YHQJRQR�
ad assumere, con una dimensione tipicamente transcalare, nei nuovi rapporti politici, sociali e produttivi 
LQVWDXUDWL�GDO�SURFHVVR�GL�JOREDOL]]D]LRQH��7HUULWRULDOLWj��VYLOXSSR�ORFDOH��VRVWHQLELOLWj�������ª�Spazio ge-
RJUD¿FR��RUJDQL]]D]LRQH�H�SLDQL¿FD]LRQH�GHOOR, voce di Piergiorgio Landini in Enciclopedia “Treccani” 
±�9,,�DSSHQGLFH�������FRQVXOWDWD� LO���PDU]R�������KWWS���ZZZ�WUHFFDQL�LW�HQFLFORSHGLD�VSD]LR�JHRJUD¿�
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FHUWD´��FLRq�GHOOD�UHDOWj�JHRJUD¿FD��SRWHQGR�DOORUD�DVVHULUH�FRPH�OH�UHOD]LRQL�VSD]LDOL�
IRQGLQR�H�PRGL¿FKLQR�GLVWDQ]H�WHUULWRULDOL�SUHGH¿QLWH��Ê�OR�VSD]LR�H�OD�VXD�FRVWUX]LRQH�
D� GHWHUPLQDUH� �DQFKH�� OD� JHRJUD¿D� GLFKLDUDQGRQH� XQ� SUHFHGHQWH� SURJHWWXDOH�� 1RQ�
VROR�JOL�DVSHWWL�QDWXUDOL�TXLQGL��PD�SULQFLSDOPHQWH�QHOO¶LQWHUHVVH�GL�TXHVWR�ODYRUR��VL�
FRPSUHQGH� FRPH� OD� FRPSRVL]LRQH� HIIHWWLYD� GHOO¶DWODQWH� VLD� JHQHUDWD� GDOO¶HVLVWHQ]D�
GHOO¶DUFKLWHWWXUD��LQ�VHQVR�ODWR��TXDOH�VXD�IRQWH�QHFHVVDULD��

DWODQWH� �LQVLHPH�GL�FDUWH�JHRJUD¿FKH� �FLWWj���VWUDGH���¿XPL��«��YLFLQDQ]D�GL�
luoghi) = relazioni tra le parti

relazioni tra le parti = relazioni tra spazi/ successioni = progetto = architettura
 
/¶HVSOHWDPHQWR�GHL�VLJQL¿FDWL�q�RSHUDWR�VHFRQGR�XQD�PHWRGRORJLD�SUHFLVD�GL�UL�

FRQRVFHQ]D�GL�DOFXQL�DVSHWWL�ULFRQGXFLELOL�DG�XQ�LQWHUR�DUPDPHQWDULR�GL�WDYROH�H�FDUWH��
©GL�JOREL�H�mappae mundi che, nel volgere dei secoli, sono stati messi a punto per 
viaggiare in territori reali quanto immaginari – in cui – la carta non si presta alla 
OHWWXUD�FRPH�XQ�OLEUR�IDWWR�GL�SDUROH��PD�DSSDUWLHQH�DOO¶RUGLQH�GHO�¿JXUDOH��FRPH�OR�
FKLDPHUHEEH�-��)��/\RWDUG��WDOH�SHU�FXL�HVVD�HFFHGH�LO�PHUR�RUGLQH�GHO�GLVFRUVRª10.

,Q�TXHVWD�DFFHWWD]LRQH�SUHQGH�FRUSR�OD�FDUWRJUD¿D�PHGLWHUUDQHD��DQFK¶HVVD�YL]LDWD�
DQWLFDPHQWH�GD�³VHQWLPHQWL´�SL��FKH�FRQFUHWH]]H�HIIHWWLYH��LQ�XQ�GLVFRUVR�SHU�SDUWL�FKH�
VL�FRVWUXLVFH�SHU�IUDPPHQWL�GLYHUVL��UHDOH�H�UDSSUHVHQWD]LRQH��$�FDXVD�GHO�suo continuo 
GLYHQLUH�QRQ�q�SL��SRVVLELOH�DIIURQWDUH�LO�ODYRUR�SRVL]LRQDQGRVL�HVFOXVLYDPHQWH�OXQJR�
XQD� VXD� QRWD� FDUWRJUD¿D�� SRLFKp� O¶DVVHWWR� FXOWXUDOH�� SROLWLFR�� JHRJUD¿FR�� VRFLDOH�
e quindi architettonico, è drasticamente mutato rispetto al tempo di Filippo II di 
6SDJQD��SURYRFDQGR�O¶HVLVWHQ]D�GL�XQ�DWODQWH�QRQ�SL��DWWXDOH��TXDOFRVD�LQ�HVSDQVLRQH�
H�GH¿QLWLYDPHQWH�LQFRPSLXWR�

/¶DWODQWH�q�GLYHQXWR�TXL�GLVSRVLWLYR�GL�FRQVXOWD]LRQH�DQDOLWLFD��RJJHWWR�GL�SDUWHQ]D�
SHU�GHWHUPLQDUH�XQR�VWDWR�GHOO¶DUWH�H�GD�TXHVWR�SRL�±�LQVHULWL�L�³FDVL´�DUFKLWHWWRQLFL�±�
HOHPHQWR�DPSOLDELOH�QHOOD�VXD�UDSSUHVHQWD]LRQH��

&RQWLQXHUDQQR�DG�HVLVWHUH�PDSSH�H�WDYROH�G¶RJQL�VSHFLH�H�WLSR��GHVWLQDWH�PDJDUL�DG�
DEEDQGRQDUH� LO� ORUR�DVSHWWR�SL�� IDPLOLDUH��PD�FKH�SRWUDQQR�VHPSUH�HVVHUH� UDFFROWH��
RUGLQDWH�H�FRQVXOWDWH�LQ�FRQVLGHUD]LRQH�GHOOD�WULSOLFH�QDWXUD�GHOO¶HVSHULHQ]D��FRVu�GD�
GDU� OXRJR� DOOH� VYDULDWH� FDUWRJUD¿H� GHOO¶H[�� GHO� SHU� H� GHOO¶LUL�� &DUWH� DO� VHUYL]LR� QRQ�
VROWDQWR� GHOOD� UDSSUHVHQWD]LRQH�� DOOR� VFRSR� GL� ULVROYHUH� LO� 0RQGR� LQ� LPPDJLQH� H�
FRQIHULUH�DG�HVVR�©OD�VWDELOLWj�GL�FLz�FKH�FL�VWD�GLQDQ]L�FRPH�RJJHWWRª��PD�FDSDFL�DQFKH�
G¶HVSULPHUH��FRQ�JOL�VWUXPHQWL�H�OH�PRGDOLWj�SL��GLVSDUDWH��GXQTXH��FLz�FKH�DOWULPHQWL�
UHVWHUHEEH�VHPSUH�LQHVSULPLELOH�11

,O� WHVWR� GXQTXH� VRVWLHQH� O¶LSRWHVL� GL� XQD� FODVVL¿FD]LRQH� TXDOH� RFFDVLRQH� GL�
UHYLVLRQH�JHRJUD¿FD�H�FDUWRJUD¿FD�RYYHUR�GL�ULFRJQL]LRQH�DUFKLWHWWRQLFD�GHVWLQDWD�DO�
WHPD�GHOOR�VSD]LR�GRPHVWLFR��GHOOH�VXH�FDPHUH�H�GHL�VXRL�HOHPHQWL�DO�¿QH�GL�GH¿QLUH�XQ�
�FRQWUR�$WODQWH��8QD��UL�FRVWUX]LRQH�FKH�LQL]LD�GDOOD�UDSSUHVHQWD]LRQH�WROHPDLFD�GHO�
JLj�QRWR�SHU�SHQHWUDUH�LQ�DOWUL�WHUULWRUL��IRUVH�DQFRUD�LQHVSUHVVL��GL�XQ¶DWWXDOH�JHRJUD¿D�

FR�RUJDQL]]D]LRQH�H�SLDQL¿FD]LRQH�GHOORB�(QFLFORSHGLD�,WDOLDQD���
10 S. Vitale, $WODV��FDUWRJUD¿D�GHOO¶HVSHULHQ]D��&OLQDPHQ��)LUHQ]H�������S����
11 Ivi. p. 11.
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(in alto) Luigi Ghirri, Atlante, 1973, © Eredi di Luigi Ghirri.
�LQ�EDVVR��)UDQFHVFR�GL�$QWRQLR�GHO�&KLHULFR��DWWULEXLWR�D���Mappa del mondo intitolata “Totius Orbis Habitabilis Brevis 
'HVFULSWLR´��FRQ�OH�SHUVRQL¿FD]LRQL�GHL�GRGLFL�YHQWL�H�GHL�VHJQL�]RGLDFDOL, da Tolomeo (tradotto da Emanuel Chrysoloras 
H�-DFREXV�$QJHOXV���*HRJUD¿D�FRQ�YHQWLVHWWH�PDSSH��)LUHQ]H�;9�VHFROR��II����Y�������+DUOH\�&ROOHFWLRQ��%ULWLVK�/LEUDU\�
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DUFKLWHWWRQLFD� GHOO¶DELWDUH� LQ� FXL� LO� PRQGR� PHGLWHUUDQHR� DVVXPH� UHDOL� GLVWDQ]H� H�
QXRYH� PLVXUH�� (PHUJH� FRPH� GD� TXHVWL� SULPL� GRFXPHQWL� O¶DUFKLWHWWXUD� QRQ� VHJXD�
SURSULDPHQWH� OH�PDSSH�H� FRPH� OD�SUHVHQ]D�QRQ�³VFLHQWL¿FD´�GHO� ³GHVLGHULR´�SRVVD�
GLVWRUFHUH�OH�IURQWLHUH�SROLWLFKH��/H�FDVH�GLPRVWUDQR�SHUWDQWR�OD�FDXVD�GL�XQ¶DXWRQRPLD�
progettuale, derivata da una eteronomia genealogica, promettente rispetto alla messa 
in discussione dei caratteri identitari, provvedendone dunque alla necessaria revisione 
critica.

/¶DVVRWWLJOLDPHQWR�WHRULFR�DYYHUWH�FRVu�GHOO¶HVLVWHQ]D�GL�XQD�PHWD�PHGLWHUUDQHLWj��
GL�XQ�PHWD�SDHVDJJLR�FRVWUXLWR�SHU�PH]]R�GHOOR�VSD]LR�GRPHVWLFR�H�DQFRUD�LQ�YLD�GL�
GH¿QL]LRQH��VWDELOHQGR�±�DQFRUD�XQD�YROWD�SHU�TXHVWD�LPPDJLQH�FDUWRJUD¿FD�±�FRPH�
ieri, oggi e domani non siano momenti che si susseguano ma come essi siano uniti in 
XQ�FLUFROR�VHQ]D�¿QH�WUDGXFLELOH�LQ�VHJQL�RSHUDQWL�VX�PDSSH�GD�DJJLRUQDUH�

���/D�PDSSD�q�SURJHWWR
Dispositivi e nozioni per un piccolo mondo

/D� YHULWj� q� FKH� VLDPR� DQFRUD� GUDVWLFDPHQWH� WROHPDLFL� SURIHVVDQGR� ©OD� QRVWUD�
LQFRQVDSHYROH�IHGH�RJQL�YROWD�FKH�DSULDPR�XQ�DWODQWH��SHUFKp�IX�SURSULR�7RORPHR�D�
ULGXUUH�SHU�SULPR�LO�PRQGR�DG�XQ�LQVLHPH�GL�SXQWL�GH¿QLWL�GD�XQ�SLDQR�GL�FRRUGLQDWH�
PDWHPDWLFKHª12. Tuttavia, è anche vero che la visione di un mappamondo fa in modo di 
UHQGHUH�UDJJLXQJLELOH�RJQL�SDUWH�GHOOD�7HUUD��FRQWLQXDQGR�DG�XWLOL]]DUH�OD�³WUDFRWDQWH´�
PDSSD�GL�$QDVVLPDQGUR�FKH�VL�VRVWLWXu�DOOR�VJXDUGR�GHOOH�GLYLQLWj�WUDFFLDQGR�SHU�SULPR�
LO�FRQWRUQR�GHOO¶HFXPHQH��RYYHUR�VHUYHQGR�DOO¶XRPR�OD�SULPD�LPPDJLQH�JHRJUD¿FD��
4XDOFRVD�FKH�QHO�1RYHFHQWR�SXz�HVVHUH�DYYLFLQDWR�DOOH�FRQVLGHUD]LRQL�VXOO¶Informe13 
H�VXOOD�VRVWLWX]LRQH�GHOOR�VJXDUGR�QHOO¶DPELJXD�GXDOLWj�WUD�RUL]]RQWDOLWj�H�YHUWLFDOLWj��
$QDVVLPDQGUR� FLRq� UHVH� RUL]]RQWDOH� XQD� FRVD� DG� HVVD� RSSRVWD�� ,O� SUREOHPD� FKH� VL�
evince è quindi interpretativo, un sistema che continuamente alimenta la sua stessa 
FULVL�SURGXFHQGR�SHULRGLFDPHQWH�GLVHJQL�H�QRGL��FDQFHOODQGR�L�SUHFHGHQWL��TXDOFRVD�GL�
DQDORJR�DOO¶DUFKLWHWWXUD�H�SL��GL�WXWWR�DO�SURJHWWR«��

/H� PDSSH� VRQR� HVDWWDPHQWH� FRPH� OH� SLDQWH� DUFKLWHWWRQLFKH�� FRQGL]LRQL�
SULQFLSDOPHQWH�LFQRJUD¿FKH��DOLPHQWDWH�GD�XQ�LQVLHPH�GL�WUDFFH�WDOL�GD�FRQVHJQDUH�D�FKL�
OH�RVVHUYD�FRVD�VL�LQFRQWUL�DWWUDYHUVR�LO�PRYLPHQWR�QHOOR�VSD]LR��PRQWDJQH�FRPH�PXUL��
SRUWH�FRPH�YDOOL��¿XPL�FRPH�VRJOLH�HFF��/H�D]LRQL�JHRJUD¿FKH��ULGRWWH�SHU�QHFHVVLWj�
UDSSUHVHQWDWLYD�VRQR�OH�VWHVVH�GHOO¶DUFKLWHWWXUD��VTXDGUDWXUD�GHO�IRJOLR��LPSRVWD]LRQH�
GHOOD�FLUFRQIHUHQ]D��SRVL]LRQDPHQWR��GLYLVLRQH�GHO�FDPSR�LQ�VSD]L�PLVXUDWL�H�PLVXUDELOL��
3HU�TXHVWR��OD�PDSSD��HVDWWDPHQWH�FRPH�OD�SLDQWD��D�FXL�VL�DJJLXQJRQR�VH]LRQL�H�SUR¿OL��
q�LO�GLVSRVLWLYR�SULQFLSDOH�GL�FRPXQLFD]LRQH�GHO�Theatrum orbis Terrarum, titolo scelto 
SHU�LO�SULPR�DWODQWH�GHOOD�VWRULD�PRGHUQD�HODERUDWR�GDO�¿DPPLQJR�$EUDPR�2UWHOLR�QHO�
1570, ed oggi saldo strumento interpretativo continuamente aggiornato. 

,O� GLVHJQR� GHOOD� FLWWj� GL� 0LOHWR�� ULFRQGXFHQGR� SHU� XQ� PRPHQWR� LO� WHVWR� DOOH�
³QRUPDWLYH´�DUFKLWHWWRQLFKH��PRVWUD�©FRPH�RJQL�JHRJUD¿D�VLD�XQD�YHULWj�WHPSRUDQHDª14 
DSUHQGR�D�TXHVWR�XQ¶DOOHDQ]D�QHFHVVDULD�FRQ�LO�SUHVXSSRVWR�GHOOD�ULFHUFD�

12 F. Farinelli, *HRJUD¿D��XQ¶LQWURGX]LRQH�DL�PRGHOOL�GHO�PRQGR��(LQDXGL��7RULQR�������SS����������
13 Cfr. R. Krauss, Y. Bois, L’informe. Istruzioni per l’uso, Mondadori, Milano 2003.
14 T. Reinertsen Berg, A. Storti (trad. it.), Mappe: il teatro del mondo, Vallardi, Milano 2018, p. 44.
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Il mappamondo non è altro che un modello, una sfera, un solido geometrico da 
FXL� HUHGLWDUH� UHOD]LRQL� H� GLVWDQ]H� DSSDUHQWHPHQWH� LQDPRYLELOL�� /¶LSRWHVL� LQWHUYLHQH�
VXOOD�JHQHUDOL]]D]LRQH�VWUXWWXUDOH�GHO�0HGLWHUUDQHR�VDSHQGR�FRPH��GDOO¶RVVHUYD]LRQH�
GHO�PRQGR�FDUWRJUD¿FR�FKH�RUPDL�LQWHUHVVD�O¶LQWHUR�JORER��TXHVWR�VLVWHPD�VLD�IDWWR�GL�
UHOD]LRQL�SUHFLVH�FRQLDWH�H�ULSHWXWH�LQ�SL��SDUWL�15�/¶RVFLOOD]LRQH�WUD�L�PRQGL�FRVWUXLVFH�
LO�SUHVXSSRVWR�GL�XQD�QRQ�SL��FKLDUD�SHUPDQHQ]D�R�VLQJRODULWj��PD�VWDELOLVFH�DOOR�VWHVVR�
WHPSR�OD�YDULDELOLWj�GHL�FRQWRUQL�H�GHOOH�GLVWDQ]H�SHU�FRVWUXLUQH�GL�QXRYL��OD�PDSSD�q�
progetto!

/H�PDSSH�SHUWDQWR��SDUDIUDVDQGR� O¶RUDFROR�GL�'HO¿��QRQ� ULYHODQR�Qp�QDVFRQGR��
ma mostrano16�UHQGHQGR�SODXVLELOH�O¶LSRWHVL�GL�WDOH�ULFHUFD�VX�³GRYH�LO�0HGLWHUUDQHR�
¿QLVFD´�� 3URSULR� TXHVWD� GRPDQGD� DSSDUH� GDOO¶HVSORUD]LRQH� GHOOD� QRQ� HWHUQLWj� GHOOD�
FRVWUX]LRQH�JHRJUD¿FD�GHL�PRQGL��GHOOD�WHPSRUDOLWj�GHOOH�PDSSH�H�GHOOD�ORUR�FRQWLQXD�
FULVL��SUHVHQWDQGRVL�FRPH�VWUXWWXUH�DSHUWH�SDVVLELOL�GL�DPSOLDPHQWL��GL�FRQJHWWXUH��GL�
VRYYHUWLPHQWL��/¶DUFKLWHWWXUD�VL�HVSRQH�SHU�PH]]R�GHOOD�FRQGL]LRQH�VHFRQGR�OD�TXDOH�
©SHU�WURSSR�WHPSR�VL�q�FUHGXWR�FKH�OD�JHRJUD¿D�IRVVH�LO�VDSHUH�UHODWLYR�D�dove le cose 
IRVVHUR��VHQ]D�DFFRUJHUVL�FKH�LQ�UHDOWj��QHOO¶LQGLFDUH�TXHVWR��OD�JHRJUD¿D�GHFLGHYD�che 
cosa�OH�FRVH�HUDQRª17. 

/D�PDSSD� q� LO� SUHWHVWR� DOOD� ULFHUFD�� GHWHUPLQDQGR� OD� FRQGL]LRQH� GHOO¶LQGDJLQH�
SURSRVWD� H� GHQWUR� FXL� LQGDJDUH� DWWUDYHUVR� OD� IXQ]LRQH� GHOOR� VSD]LR� DUFKLWHWWRQLFR��
UHQGHQGROD�DPSOLDELOH�R�PHWWHQGROD�LQ�FULVL��GLVWXUEDQGR�DSSXQWR�LO�³¿WWL]LR´�VLVWHPD�
PRQGR�0HGLWHUUDQHR�SHU�FRGL¿FDUQH�XQR�QXRYR�R�OHJJHUPHQWH�³GLVWXUEDWR´�

,O�SUREOHPD�DUFKLWHWWRQLFR�H�VSD]LDOH�GD�VDQFLUH�q�FODVVL¿FDWR�GDOOD� UHDOWj�GL�XQ�
PRQGR�FRQFKLXVR��GL�YLFLQDQ]H�H�GL�FRQQHVVLRQL�GHOOH�ULYH�DWWUDYHUVR�FXL�LO�PDUH�TXDOH�
liquido – in senso lato – è stato conduttore. Le grandi colonne delle architetture di 
spoglio si sono mosse lungo le rotte e le correnti arrivando in luoghi lontani connessi 
SHU�PH]]R�GL�XQ�JLRFR�IUD�OH�SDUWL��&RVu�SL��FKH�XQD�JHRJUD¿D�¿VLFD�LO�Mare Nostrum 
q� XQD� JHRJUD¿D� UDFFRQWDWD�� XQ� WHVVXWR� LEULGR� FRPSRVWR� GD�PDWHULDOH� WDQWR� WHRULFR�
TXDQWR� SUDWLFR�� ULQXQFLDQGR� D� WUDWWL� DOOD� VSHWWDFRODUL]]D]LRQH� GHOOH� IRUPH� LQ� QRPH�
GHOOD� VRVWDQ]D� GHOO¶RJJHWWR� LQ� Vp�� OR� VSD]LR� GHWHUPLQDWR� GD� IRU]H�PDULWWLPH� TXDQWR�
continentali.

'HO�UHVWR�©O¶LQWHUD�YLFHQGD�GHO�0HGLWHUUDQHR�±�VFULYH�%UDXGHO�±�GDL�VHL�DL�GLHFL�
PLOOHQQL�GL�VWRULD�LQ�XQ�PRQGR�HQRUPH�SHU�OD�PLVXUD�XPDQD��VPHPEUDWR��FRQWUDGGLWWRULR�
H�¿Q� WURSSR�VWXGLDWR�GD�DUFKHRORJL�H�VWRULFL� �� LPSOLFD�XQD�PDVVD�GL�QR]LRQL� WDOH�GD�
V¿GDUH�TXDOVLDVL�UDJLRQHYROH�VLQWHVL��,O�SDVVDWR�GHO�0HGLWHUUDQHR��SHU�OD�YHULWj��q�XQD�

15�©,Q�DOWUL�WHUPLQL��FKH�FRVD�WUDVIRUPD�XQ�VHPSOLFH�PDUH�LQWHUQR�LQ�XQ�PHGLWHUUDQHR�YHUR�H�SURSULR"�/D�
ULVSRVWD�q�VHPSOLFH��SULPD�GL�WXWWR��OD�IXQ]LRQH�GHO�GLDIUDPPD�LQGLVSHQVDELOH�GHOOD�FRPXQLFD]LRQH�LQWHU�
FRQWLQHQWDOH�R�LQWHURFHDQLFD��FRPH�DSSXQWR�QRQ�q��DQFRUD��LO�FDVR�SHU�OD�EDLD�GL�+XGVRQ�R�SHU�L�PDUL�FKH�
VHSDUDQR�LO�*LDSSRQH�H�OD�.DPþLDWND�GDOOD�PDVVD�HXURDVLDWLFD��(�FRPH�LQYHFH�VHQ]D�HFFH]LRQL�DFFDGH�SHU�
OD�GLVWHVD�PDULQD�WUD�O¶(XURSD�H�O¶$IULFD��TXHOOD�WUD�O¶$PHULFD�VHWWHQWULRQDOH�H�O¶$PHULFD�PHULGLRQDOH�H�
TXHOOD�WUD�O¶$VLD�H�LO�FRQWLQHQWH�DXVWUDOH��/¶XQLFD�GLIIHUHQ]D�q�FKH�OH�WHUUH�FKH�GH¿QLVFRQR�LO�Mare Nostrum 
GHL�ODWLQL�VRQR�PROWR�SL��YLFLQH�H�DFFRVWDWH�GL�TXDQWR�DFFDGH�DOWURYH��OR�VWUHWWR�GL�*LELOWHUUD��FKH�VHSDUD�OD�
6SDJQD�GDO�0DURFFR��q�DPSLR����NLORPHWUL��H�LO�FDQDOH�GHO�%RVIRUR��FKH�GLYLGH�O¶(XURSD�GDOO¶$VLD��VROWDQWR�
XQ���NLORPHWUR�H�PH]]R��$O�FRQWUDULR��OH�VSLDJJH�GHOOD�)ORULGD�H�GL�&XED�GLVWDQR�TXDVL�����NLORPHWUL��H�
TXDVL�LO�GRSSLR�TXHOOH�GL�)RUPRVD�H�GHOOH�)LOLSSLQH��GL�TXD�H�GL�Oj�GDOOR�VWUHWWR�GL�/X]RQ��SRUWD�WUD�LO�3DFL¿FR�
H�OD�VH]LRQH�LQIHULRUH�GHO�0DU�&LQHVH�ª�,Q�)��)DULQHOOL��Op. cit. 2003, p. 99.
16�(UDFOLWR�D�SURSRVLWR�GHO�GLR�GL�'HO¿��)U�������1HOOD�WUDGX]LRQH�GL�*LRUJLR�&ROOL��©1RQ�GLFH�Qp�QDVFRQGH��
PD�DFFHQQDª��LQ�*��&ROOL��La sapienza greca, Adelphi, Milano 1980, p. 21.
17 F. Farinelli, Op. cit. 2003, p. 37.
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VWRULD�DFFXPXODWD�LQ�VWUDWL�WDQWR�VSHVVL�TXDQWR�TXHOOL�GHOOD�VWRULD�GHOOD�ORQWDQD�&LQDª18. 
/D� FRVWUX]LRQH� GHOO¶LPPDJLQH� q� GXQTXH� GHWHUPLQDWD� GD� WDOL� DVSHWWL�� GD� EUDQL� FKH�
UDFFKLXGRQR�QHOO¶DWWR�GHOOD�SURSULD�UHDOL]]D]LRQH�PRPHQWL�GL�JHRJUD¿D�H�DUFKLWHWWXUD��
LQ�FXL�YHQJRQR�IRQGDWH�³VWUXWWXUDOPHQWH´�WRSRJUD¿H�LQ�IRUPD�GL�SDHVDJJLR�VHFRQGR�XQ�
SULQFLSLR�PROWR�VHPSOLFH��OD�WHUUD�SURGXFH��LO�PDUH�GLVWULEXLVFH��

/¶LPPDJLQH� PHGLWHUUDQHD� ¿VVDWD� GD� *RGDUG� QDVFRQGH�� GLHWUR� O¶HQIDVL� RPHULFD�
FLWDWD� O¶RJJHWWLYLWj� GL� XQR� VFHQDULR� IRUWHPHQWH� GLVRPRJHQHR�� FRQWUDSSRVWR� DOOH�
sognanti visioni dei Grands Tours��GL�XQ�PRQGR� LQ�YLWUR�FKH�KD� ODPELWR�SHU�VHFROL�
OR� VYLOXSSR� GHOO¶DUFKLWHWWXUD�� /H� VWHVVH� ¿QHVWUH� GL�Villa Malaparte, nel soggiorno, 
QDVFRQGRQR��QHOO¶DWWR�LOOXVRULR�GHOOD�YLVWD�VXL�IDUDJOLRQL�FDSUHVL��OD�YLROHQ]D�PDFDEUD�
FKH� OD� FRVWUX]LRQH� KD� FRPSLXWR�� PRGL¿FDQGR� OD� WRSRJUD¿D� LVRODQD� DO� VROR� VFRSR�
GL� LQVHJXLUH� XQ� VRJQR� G¶DXWRUH�� ,Q� TXHVWD� YLROHQ]D� DPELYDOHQWH� HPHUJH� OD� UDJLRQH�
GHOO¶LPPDJLQH�� GHO� UDSSRUWR� WUD� ¿JXUH� H� IRQGDOL� FKH� FKLDPHUHPR� �VEDJOLDQGR�
SUREDELOPHQWH�� ³SDHVDJJLR´� PHGLWHUUDQHR�� XQ� OXRJR� GRYH� OD� ¿Q]LRQH� KD� VSHVVR� LO�
VRSUDYYHQWR�VXOOD�UHDOWj�GHOOH�FRVH�

,O�ULFRQRVFLPHQWR�GL�WDOH�SDUDGRVVR�SRUWD�LQ�VFHQD�JLj�XQ�RSSRUWXQR�DJJLRUQDPHQWR�
GLVFLSOLQDUH��LQ�FXL�O¶LPPDJLQH�GHL�voyageurs GLYHQWD�LO�GLVSRVLWLYR�GL�VFDPELR�H�GL�
DFFHVVR�DOOD�VRVWLWX]LRQH�GHOOD�PDSSD�FRQWHPSRUDQHD��8QR�VWUXPHQWR�QDUUDWLYR�FKH�
q�DQFKH�H� VRSUDWWXWWR�SURJHWWXDOH�� UHQGHQGR�FRGL¿FDELOH� OD�¿JXUD�DO�¿QH�GL�SRWHUQH�
FRVWUXLUH�XQD�QXRYD�H�DELWDELOH��WUDVODQGR�OD�FRPSRVL]LRQH�³IDQWDVWLFD´�LQ�FRQFUHWR��
ULFRQVHJQDQGR�GXQTXH�DOOR�VSD]LR�LO�VXR�OLPLWH��L�VXRL�FRQ¿QL��OH�VXH�SURSRU]LRQL��

&RV¶q�LO��0DU��0HGLWHUUDQHR"

8QD� EUHYH� LQGDJLQH� HWLPRORJLFD� VXO� WHUPLQH� SRUWD� D� FRPSUHQGHUH� FRPH� GHULYL�
dalla parola latina Mediterraneus�� LO�FXL�VLJQL¿FDWR�q�©LQ�PH]]R�DOOH� WHUUHª�HG�DQ]L�
©FRVu� GLFHVL� LQ� PRGR� DVVROXWR� LO� 0DUH� FKH� VWD� IUD� O¶(XURSD�� O¶$IULFD� H� O¶$VLDª��
3HUPHDQGR�LO�OLQJXDJJLR�VL�UHDOL]]D�FRQ�IDFLOLWj�FRPH�WDOH�GHQRPLQD]LRQH��DQWHFHGHQWH�
OD�GH¿QL]LRQH�ODWLQD��QRQ�DYHVVH�QLHQWH�D�FKH�IDUH�FRQ�LO�PDUH�PD�GH¿QLVVH�SL��FKH�DOWUR�
XQD�FRQGL]LRQH��DSSDUHQGR�FRPH�WHPD�FDSDFH�GL�UHSOLFDUVL�FRPH�XQD�FHOOXOD��RYYHUR�
SDUWHFLSH�GL�XQD�RSHUDWLYLWj�DWWLYD�DQFKH�QHO�FDPSR�GHO�SURJHWWR� Apparendo di volta 
in volta come tabula rasa, HVVR�ULSRUWD�DOOD�OXFH��UHVWLWXHQGROL��L�EUDQL�GL�TXHVWD�VWRULD�
PLOOHQDULD�FRQGHQVDWD�QHOO¶LQFRQWUR�YLVLRQDULR�GL�1LHW]VFKH�LO�TXDOH�FRJOLHYD�QHO�PDUH�
©O¶RQGHJJLDQWH�ULSHWL]LRQHª��DSSXQWR�TXHOOD�©LPPDJLQH�ÀXHQWH�GHOO¶HWHUQR�ULWRUQRª��,O�
WHPSR�GHO�0HGLWHUUDQHR��LQVLVWHQGR�VXO�VXR�VLJQL¿FDWR��q�TXHOOR�GL�XQ�VHPSUH�SUHVHQWH��
VHFRQGR�XQD�FRQGL]LRQH�URPDQWLFD�FKH�ULQQHJD�LQ�SULPD�EDWWXWD�TXHOOD�FUXGD�YHULWj�
latente che lo costituisce19. Una visione allo stesso modo architettonica che assume 
H� DVVXPHUj� QHO� VHQVR� GL� TXHVWR� ODYRUR� L� SUHVXSSRVWL� GHOOD� FRPSRVL]LRQH�� LQ� FXL� VL�
ULFRQRVFHUj�OD�QHFHVVLWj�VWUXPHQWDOH�GHOOD�UHOD]LRQH�IUD�L�WHPSL�VHFRQGR�XQ�³FRGLFH´�
GL�UHDOWj�

Ê� XQ� PRQGR� LQ� YLWUR� TXHOOR� FKH� FRPSDUH�� XQD� VSHULPHQWD]LRQH� GL� PDSSDWXUH�
DOO¶LQWHUQR� GL� FRQ¿QL� H� GLVWDQ]H� SUHGH¿QLWH�� GL� VSD]L� LQ� FXL� OH� FRLQFLGHQ]H� WUD� OH�
immagini e la teoria di lettura, che qui si propone come spettro interpretativo, 
SRWUHEEHUR� IRUVH� HVVHUH� VLQWHWL]]DWH� QHOO¶LGHD� WUDVPHVVD� GD� DOFXQH� IRWR� GL�0LPPR�

18 F. Braudel, Op. cit. 2013, p. 101.
19 Mediterraneo quale mare di sangue.
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Villa Malaparte, Capri, © Andrea Jemolo.
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Jodice nella serie Figure del Mare20��,Q�TXHJOL�VFDWWL�VL�DYYHUWH�O¶HIIHWWLYR�WUDVIHULPHQWR�
di ricordi, memorie, secondo quel processo greco di metastasis21�FKH�VL�FULVWDOOL]]D�JLj�
QHO�PRPHQWR�LQ�FXL�RVVHUYLDPR�OH�FRVH�LQ�XQ�SUHVHQWH�GHWHUPLQDWR�GDJOL�RFFKL�VEDUUDWL��
YLYL��3DVVDJJL�HVHUFLWDWL�GD�©YLEUDQWL�LPPDJLQL�GL�IUDPPHQWL�GL�FRUSL�H�GL�YROWL��RFFKL�
VSDODQFDWL�FKH�KDQQR�YLVWR�YLFHQGH�ORQWDQH��ERFFKH�FKH�KDQQR�SDUODWR�OH�RULJLQL�GHOOD�
nostra stessa lingua, personae�FKH�WRUQDQR�D�QRL�DWWUDYHUVR�OD�FRQFUHWH]]D�GHO�PDUPR�
R�GHO�PRVDLFR�� H� VRQR�SDHVDJJL� LQIXRFDWL�� FLHOL� SLHQL�GL�EDJOLRUL�� H� UHVWL� GL� FLWWj�� GL�
DUFKLWHWWXUH��PDWHULH�FRUURVH��VSD]L�YXRWL��FDYLWj�PLVWHULRVHª22. 

1HJOL�RFFKL�GHOO¶Atleta dalla villa dei Papiri23, non troppo segretamente, si cela 
WXWWR�TXHVWR��VL�LQVHGLD�FLRq�O¶HVVHQ]D�GHOO¶HVSHULHQ]D�FKH��QRQRVWDQWH�OD�FRQVLGHUHYROH�
ELEOLRJUD¿D��VL�DI¿GD�DQFRUD�DOOD�FDSDFLWj�GL�FRVWUXLUH�O¶DUFKLWHWWXUD�H�LO�VXR�SDHVDJJLR��
³VXR´�SRLFKp�OH�DSSDUWLHQH24��DWWUDYHUVR�OR�VJXDUGR��1RQ�ORQWDQR�GD�XQD�FRQVWDWD]LRQH�
WHRULFD�� O¶LPPRELOLWj� VWDWLFD� GHL� FRUSL� VL� DSUH� VXOOR� VSD]LR�� HG� q� VX� TXHVWR� FKH� HVVL�
YRJOLRQR� VWDUH� DELWDQGRQH� L� FRQ¿QL� ROWUH� L� TXDOL� FRVWUXLUH� JOL� DWODQWL� GL� XQ�PRQGR�
RUL]]RQWDOH��

/R� VSHFFKLR�� FRPH� JOL� RFFKL�� q� OR� VWUXPHQWR� GL� DFFHVVR� DOO¶LQWHUSUHWD]LRQH�
PHGLWHUUDQHD�FKH�-HDQ�'DQLHO�3ROOHW�FL�RIIUH25��EXFDQGR�OR�VFKHUPR�GHOOD�SURLH]LRQH��
DWWUDYHUVR� OD� YHULWj� FUXGD� H� FUXGHOH�� SURSRQHQGR� FRUSL�� VXRQL� H� RJJHWWL� VHFRQGR�
XQD� VHTXHQ]D� GL� VWDQ]H� LQ� FXL� SLRPEDUH�� ,O� ¿OR� FRQGXWWRUH� PDULQR� q� GLVWULEXLWR�
FRQ� FLUFRODULWj�� VHFRQGR� VIRFDWXUH� H� QLWLGH]]H� FKH� QH� FKLDULVFRQR� FRQ¿QL�� PDSSH��
GLPRVWUDQGR� LO� UDSSRUWR� WUD� ¿JXUD� H� VIRQGR� FKH� ±� FLQHPDWRJUD¿FDPHQWH� ±� GLYHUUj�
LO�GLVSRVLWLYR� LQWHUSUHWDWLYR�GHOOR�VSD]LR�DUFKLWHWWRQLFR�FKH�VL�PRVWUHUj�QHO�FRUVR�GL�
TXHVWR�OLEUR��/D�FRVWUX]LRQH�¿OPLFD�GL�3ROOHW�XWLOL]]D�OD�SHUFH]LRQH�SDQRWWLFD�GHL�OXRJKL�
GRYH�O¶DUFKLWHWWXUD�GHO�FRQR�YLVLYR�q�ULGRWWD�R�DGGLULWWXUD�GLVVLSDWD�IUD�OH�SLHJKH�GHJOL�
RJJHWWL��GHL�WHQGDJJL��GHOOH�URYLQH�R�GHL�FDSHOOL��,�IRWRJUDPPL�VRQR�UHDOWj�VLPEROLFKH�
FKH�SHUSHWXDQR�OD�ORUR�IXQ]LRQH�EHQ�ROWUH�O¶HVLVWHQ]D�GHOO¶XRPR��SUHVHQ]D��ULFRUGDQGR�
OD�SHUVLVWHQ]D�GL�XQ¶LPPDJLQH�©PrPH�VL�OHV�MHXQHV�¿OOHV�QH�GDQVHQW�SOXVª��. 

/¶RVVHUYD]LRQH�VL�QDVFRQGH�QHOOD�FRQYLQ]LRQH�FKH�LO�0HGLWHUUDQHR�VLD�LQQDQ]LWXWWR�
XQD�³QR]LRQH´�GD�DJJLRUQDUH��YL]LDWD�GDOOH�IRUPH�FKH�OR�FRPSRQJRQR��GHIRUPDWD�GDOOH�
EXJLH�VRPPHUVH�DO�VXR�LQWHUQR��R�SRVL]LRQDWH�LQWRUQR�DG�XQ�JUDQGH�VSHFFKLR�G¶DFTXD�
VDODWD�GD�FXL�OH�LPPHQVH�PHPRULH�DI¿RUDQR�QHOOD�PLVXUD�LQ�FXL�GLYHQWDQR�WHVWLPRQL�
GL�XQ�WHPSR��VWDELOHQGR�TXDQWR�L�³¿VLFL´�VL�VLDQR�IRUPDWL�PXRYHQGRVL�GD�XQD�VSRQGD�
DG�XQ¶DOWUD��FRVWUXHQGRQH�XQ�UDUR�RJJHWWR�GL�FXOWR�GDOOD�¿VLRQRPLD�GLFKLDUDWDPHQWH�
monumentale.

20 Cfr. R. Valtorta (a cura di), Mimmo Jodice. Figure del mare��&DWDORJR�GHOOD�PRVWUD��&DSUL�����OXJOLR���
VHWWHPEUH��������6LOYDQD�(GLWRUH��&LQLVHOOR�%DOVDPR������
21�ȝİĲĮıĲȐıİȚȢ��GDO�JUHFR�DQWLFR��VRVW��IHPP���PXWD]LRQH��FDPELDPHQWR��WUDVIHULPHQWR�GL�VLJQL¿FDWR��GL�
senso da un corpo ad un altro.
22 R. Valtorta, Mimmo Jodice, Mediterraneo 1990–1995��LQ�©)LUHQ]H�$UFKLWHWWXUDª��Mito Mediterraneo, 
1, 2011, p. 8.
23 Cfr. M. Jodice, Atleta dalla villa dei Papiri��(UFRODQR���������IRWRJUD¿D�
24�/¶DUFKLWHWWXUD�DSSDUWLHQH�DO�SDHVDJJLR�IRQGDQGROR��,O�SDHVDJJLR�q�WDOH�SRLFKp�O¶DUFKLWHWWXUD�OR�GLVHJQD�
25�-HDQ�'DQLHO�3ROOHW��9RONHU�6FKO|QGRUII��Méditerranée, Francia, 1963, 45 min. Il cortometraggio ruota 
attorno a vari soggetti: rovine greche, un giardino siciliano, una corrida spagnola, una donna su un carro 
GHOO¶RVSHGDOH��XQ�SHVFDWRUH�FKH�HYRFD�PROWL�PLVWHUL�VXOOD�ORUR�UHOD]LRQH�
26�*��%HORW��*��%RRUJHLO��5KDEVRORJ\���Konopeion, architecture coniques dan le cinéma de Jean-Daniel 
Pollet��LQ�©&ODVVHXUª������Mare Nostrum, Éditions Cosa Mentale, Marseille 2017, p. 132.
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�LQ�DOWR��&\�7ZRPEO\��Aphrodite Anadyomene, 1979, Oil paint, wax crayon, pencil, 100.3x70.4 cm, 
&ROOHFWLRQ�&\�7ZRPEO\�)RXQGDWLRQ����&\�7ZRPEO\�)RXQGDWLRQ�

�LQ�EDVVR��Volto di Atleta dalla Villa dei Papiri��(UFRODQR���������0LPPR�-RGLFH��5LSURGX]LRQH�YLHWDWD�
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����³0´��0HGLWHUUDQHR�FRPH�0RQXPHQWR��0RQXPHQWR�FRPH�0LWR

/D�FRQ¿JXUD]LRQH�GHO�PRQXPHQWR�q�XQ�LQYLWR�D�SHQVDUH�D�FRPH�VL�GHEED�RVVHUYDUH�
OR�VSD]LR�LQ�XQ�GLVFRUVR�GDOOH�DPSLH�GLPHQVLRQL��FODVVL¿FDQGR�OD�SUHVHQ]D�PHGLWHUUDQHD�
FRPH�HOHPHQWR�GL�GLVWULEX]LRQH�D�VFDOD�WHUULWRULDOH��'HO�UHVWR��XQD�SLFFROD�GLJUHVVLRQH�
SHUPHWWH� GL� GLPRVWUDUH� TXDQWR� LO� PRQXPHQWR� QRQ� DEELD� XQD� VFDOD� JHRPHWULFD� GL�
ULIHULPHQWR�FRVWDQWH��PD�VLD�SL��FKH�DOWUR�HUHGLWj�GL�XQ�FRQWHQXWR�WHPDWLFR�DO�GL�VRSUD�
GL�DOFXQH�SDUWL�JLj�GHVFULWWH�QHOOH�³FDUWH´��,O�Mare Nostrum si presenta perciò come 
PRQXPHQWR�DXWRPDWLFR��QRQ�LVWLWX]LRQDOL]]DWR��GRYH�O¶LPPDJLQH�FRQGL]LRQDWD�GD�SL��
HVSHULHQ]H�KD�GDWR�YLWD�DG�XQD�SDUWHFLSD]LRQH�LQJRPEUDQWH�H�FLYLOL]]DQWH�DVVDL�DI¿QH�
DOOD�JHRJUD¿D�DUFKLWHWWRQLFD�H�DOOD�VSHULPHQWD]LRQH�WUD�VFDOH�GLYHUVH��/D�VFHQRJUD¿D�
GLPRVWUDWD� q� GXQTXH� XQ� GLVSRVLWLYR� ¿WWL]LR� LQ� FXL� ¿RULVFRQR� LQ� PDQLHUD� LQDWWHVD�
VSHWWDFROL�SLWWRULFL�H�PLUDFROL�WRSRJUD¿FL��FRQWHQXWL�QHOOH�FRVWUX]LRQL�GHOO¶DUFKLWHWWXUD�
FKH�QH�DFFRJOLH�H�QH�VXEOLPD�OH�IDOVLWj�

Un grande cantiere è quindi quello del Mediterraneo in cui il passaggio tra 
LPPDJLQDULR�H�UHDOH�� WUD�PLWR�H�GRORUH�±�LQ�XQ�VLVWHPD�DUFKLWHWWRQLFR�GL�FRVWUX]LRQL�
±� DYYLHQH� VHQ]D� LQGXJLR� H� D� FXL� OR� VSHWWDWRUH� q� FKLDPDWR� D� YHUL¿FDUQH� OH� IDWWH]]H�
e a scegliere, come accaduto per i viaggiatori dei Tours�� FRVD� UDFFRQWDUH�PDSSDUH�
esattamente come per i monumenti. Esiste dunque un sistema evocativo in cui 
ULIXJLDUVL��FRPH�SHU�LO�PRQXPHQWR��D�VXSSRUWR�GL�XQ¶XOWHULRUH�YHULWj��GL�XQ�VRWWRWHVWR�
comune in cui risiede il concetto di mito. Una “suggestione della memoria” che 
LQWHUFHWWD� LO� FDPSR� GHOOD� FODVVL¿FD]LRQH� SURWHWWR� GDOOD� ELGLPHQVLRQDOLWj� GL� TXDGUL�
H� WHOH� WUDVIRUPDWHVL� QHO� WHPSR� LQ� IRWRJUD¿H� H� IRWRJUDPPL�� SHOOLFROH�� WUDGRWWL� FRPH�
SHU�&\�7ZRPEO\27 o Giuseppe Capogrossi28�LQ�LPPDJLQL�FRQJHODWH�GL�XQD�SRVVLELOH�
PHGLWHUUDQHLWj�LQWHUSUHWDWLYD��TXHOOD�D�FXL�VL�VWD�JXDUGDQGR��

/H� RSHUD]LRQL� GL� 7ZRPEO\� ULVHQWRQR� GL� XQ� PLVWHULRVR� FDQWR� GHOOH� VLUHQH� FKH��
FRPH�8OLVVH��SRUWDQR� O¶DXWRUH�DPHULFDQR�DG� LQIUDQJHUVL�QHO�PLWR�JUHFR� LQFURFLDQGR�
QHL�VHJQL�JUD¿FL�OH�VLOODEH�GHOOH�¿JXUH�OHJJHQGDULH��,�«Divine Dialogues»29 sono veli 
FKH� VL� LQHULVFRQR� QHOOH� SLHJKH� GHOOD� VWRULD� DQWLFD� GHO�0HGLWHUUDQHR�� VWDELOHQGR� XQ�
QXRYR�VLVWHPD�GL�FRPSUHQVLRQH�H�GL�FODVVL¿FD]LRQH�DWWXDELOH�QHO�FRQWHPSRUDQHR��,O�
SDUDGLJPD�¿VVD�XQ�WHRUHPD�FRPSOHWR�LQ�IRUPD�GL�SRHPD30�FKH�GDOOD�WHU]D�GLPHQVLRQH�
7ZRPEO\�WUDVSRUWD�QHOOD�GRSSLD��SDUWHQGR�GD�XQ�GDWR�GL�UHDOWj�DVVROXWR�H�VRJQDQWH�OH�
WHOH�DVFLXJDQR�L�VHJQL�� ULGXFHQGRVL�D� OHWWHUH�� ULVWDELOHQGR�XQD�JUDPPDWLFD�HYROXWLYD�
dove gli oggetti “galleggiano” ed attraverso cui scovare la risorsa al processo 
DUFKLWHWWRQLFR� GHOO¶DIIDEXOD]LRQH�� ,O�PDUH� YLHQH� ULGRWWR� D� OLQHH�� D� FLWD]LRQL�PLWLFKH��

27�&\�7ZRPEO\�q�VWDWR�XQ�DUWLVWD�DPHULFDQR�YLVVXWR�WUD�O¶,WDOLD�H�JOL�6WDWL�8QLWL��6XEu�XQ�SDUWLFRODUH�IDVFLQR�
GDO�PRQGR�PHGLWHUUDQHR�ULFRVWUXHQGRQH�IUD�VFKL]]L�H�WHOH�DOFXQL�IUDPPHQWL�LQWHUSUHWDWLYL��6L�ULFRUGDQR�DG�
esempio Venus (1975), Pan (1975), Nike (1981), Apollo (1975), Dionysus (1975), Orpheus (1979), Arista-
eus mourning the loss of his bees (1973) e Aphrodite Anadyomene��������D�LQWHUSUHWD]LRQH�GL�XQD�SURSULD�
YLVLRQH�GHO�PLWR�H�GL�XQD�DVVLPLOD]LRQH�WRWDOH�GHOO¶HYRFD]LRQH�PHGLWHUUDQHD�
28�*LXVHSSH�&DSRJURVVL��SLWWRUH�LWDOLDQR��QDVFH�D�5RPD�LO���PDU]R�GHO�������ODXUHDWR�LQ�*LXULVSUXGHQ]D��
si è sempre dedicato alla pittura. Espone le opere della sua nuova maniera in una famosa mostra nel 1950 
alla Galleria del Secolo di Roma, poi alla Galleria Il Milione di Milano ed alla Galleria del Cavallino di 
9HQH]LD�
29 Cfr. 'LYLQH�GLDORJXHV��&\�7ZRPEO\�	�*UHHN�$QWLTXLW\, Museum of Cicladic Art, Athens, May 25– Sep�
WHPEHU���������
30�&IU��&\�7ZRPEO\��Poems to the Sea��6FKLUPHU�0RVHO��0RQDFR�GL�%DYLHUD������
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�LQ�DOWR��&\�7ZRPEO\��Study for Treatise on the Veil, 1970, Collage: (drawing paper, transparent adhesive tape), wax 
FUD\RQ��SHQFLO��FRORXUHG�SHQFLO��LQN������[�����FP���LQ�EDVVR��&\�7ZRPEO\��Study for Treatise on the Veil, 1970, Collage: 

(drawing paper, transparent adhesive tape), wax crayon, pencil, coloured pencil, ink, 69.6x99.6 cm, 
7KH�0HQLO�&ROOHFWLRQ��+RXVWRQ��*LIW�RI�WKH�DUWLVW����&\�7ZRPEO\�)RXQGDWLRQ�
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Giuseppe Capogrossi, Il Temporale, 1933, olio su tela, 108x90 cm,
&RXUWHV\�)RQGD]LRQH�$UFKLYLR�&DSRJURVVL��5RPD�
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(in alto) Villa Malaparte, Capri, © Andrea Jemolo.
�LQ�EDVVR��*LXVHSSH�&DSRJURVVL��Piena sul Tevere, 1934, olio su tela, 86x146 cm, 

&RXUWHV\�)RQGD]LRQH�$UFKLYLR�&DSRJURVVL��5RPD�
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sperimentando la tensione desiderante di quel mondo dissolto nelle tracce dei fogli 
XWLOL]]DWL��2VVHUYDUH�TXHVWL�SRHPL��FRVu�FRPH�OD�VHULH�VX�FDUWD�GL�Tratise on the Veil 
�������� VROR� DSSDUHQWHPHQWH� ULGXFRQR� LO� FDPSR� G¶D]LRQH� FKH� DO� FRQWUDULR� VL� DSUH��
SRLFKp�TXHL� VHJQL�QRQ�VRQR�DOWUR�FKH�³IRUPH´�QDVFHQWL�� LQGLFD]LRQL�GLVFUHWH�GL�XQD�
SRVVLELOH�WHRULD�DSSOLFDWLYD��6L�WUDWWD�GL�XQ¶DVVXHID]LRQH�FKH�OH�UDI¿JXUD]LRQL�SLWWRULFKH�
SULPD�� IRWRJUD¿FKH� H� FLQHPDWRJUD¿FKH� SRL�� KDQQR� UHVR� WDOH� QHO� WHPSR�� 4XHVWD�
HYRFD]LRQH�KD�IDWWR�LQ�PRGR�GD�JDUDQWLUH�DO�VLVWHPD�³PDULQR´�DQFRUD�RJJL�OD�YRORQWj�GL�
HVVHUH�XQ�FRQWLQHQWH�DJJLXQWR�D�TXHOOL�HVLVWHQWL��RVVLD�©XQ�FRQWLQHQWH�OLTXLGRª31 capace 
di condurre al monumentale. Proprio questo essere “sesto continente”, per dirla alla 
PDQLHUD�GL�+DOLNDUQDV�%DOLNoLVL��UDSSUHVHQWD�QHOOD�VXD�YDJD�XQLWj�XQ�YHUR�H�SURSULR�
incontro al quale il mare partecipa. 

DVVLPLODUH v. tr. [dal lat. assimilare o assimulare� ©UHQGHUH� VLPLOHª�� GHU�� GL� VLPƱOLV 
©VLPLOHª@��io assìmilo, ecc.). – 1. a. Rendere simile o considerare come simile: sono 
due fatti diversi che non si possono a���a. una merce a un’altra agli effetti del dazio��
ULÀ���tu che volesti, essendo indegno, assimilarti a Dio, sei fatto ... simile alle bestie 
(Cavalca). b.� ,Q� IRQRORJLD�� DGDWWDUH� R� UHQGHUH� LGHQWLFR� XQ� IRQHPD� DG� DOWUR� YLFLQR��
SL��VSHVVR�QHOOD�IRUPD�ULÀ��assimilarsi: fonemi, consonanti che si assimilano, che si 
sono assimilati��SHU�LO�IHQRPHQR��Y��DVVLPLOD]LRQH��Q����b). 2. a. Convertire (parlando 
GL� RUJDQLVPL� DQLPDOL� R� YHJHWDOL�� LO� QXWULPHQWR� LQ� VRVWDQ]D� RUJDQLFD� H� YLYHQWH��a. i 
grassi��carni, verdure che si assimilano facilmente��DQFKH�QHO�OLQJXDJJLR�FRP���FRQ�
uso assol.: è un soggetto, un organismo che assimila molto, o non assimila affatto, 
SHU�LQGLFDUH�OD�PDJJLRUH�R�PLQRUH�SUHGLVSRVL]LRQH�D�LQJUDVVDUH��b.�¿J��'L�FRJQL]LRQL��
LGHH��YHULWj� H� VLP���QRQ� ULFHYHUOH�SDVVLYDPHQWH�QHOOD�PHPRULD�PD� IDUOH�SURSULH� FRO�
UDJLRQDPHQWR�H�FRQ�O¶HODERUD]LRQH�FULWLFD��è un ragazzo che studia molto ma assimila 
poco. ° Part. pass. DVVLPLODWR, anche come agg. e s. m. (v. la voce).32

8Q�0HGLWHUUDQHR�PLWRSRLHWLFR��DVVLPLODELOH�H�PDQLSRODELOH�GLYLHQH�DOORUD�OD�WUDFFLD�
GL�XQ�UDFFRQWR�¿JXUDWLYR�GL�FXL�O¶DUFKLWHWWXUD�QH�FRVWLWXLVFH�OH�IRQGDPHQWD�H�D�FXL�OD�
QDWXUD� VL� DJJUDSSD� SHU� WUDVIRUPDUVL� LQ� ³SDHVDJJLR´��$OO¶LQWHUQR� GL� WDOH� FRVWUX]LRQH�
VRPPHUVD� DSSDUH� O¶LPPDJLQH� HYRFDWLYD� GL� TXHVWR� PRQGR�� IRUDWXUH� GDOOH� TXDOL�
RVVHUYDUH�LPSURQWH�JUH]]H�GL�XQ�GLVFRUVR�SL��DPSLR�FKH�©VRQR�SHUFKp�QRL�OH�YHGLDPR��
H�TXHOOR�FKH�YHGLDPR��H�FRPH�QRL�YHGLDPR��GLSHQGH�GDOOH�$UWL�FKH�KDQQR�LQÀXLWR�LQ�
QRLª33��4XHVWH�LPPDJLQL�PHVVH�LQVLHPH�SHU�WLSR�R�VHPSOLFHPHQWH�VHFRQGR�XQ�RUGLQH�
meramente cronologico producono un ulteriore atlante aggiornato, capace di mettere 
LQ�OXFH�LO�VLJQL¿FDWR�FKH�VWD�GHQWUR�OD�ORUR�ULSURGX]LRQH��XQ�YDORUH�LQ�JUDGR�GL�FRQGXUUH�
LO�0HGLWHUUDQHR� �H� LO� VXR�PRQGR�� GD� XQD� UHDOWj� JHRJUD¿FD� ELGLPHQVLRQDOH� DG� XQD�
FRVWUX]LRQH�SL��FRPSOHVVD��6X�TXHVWD�LQWHUFDSHGLQH�ULVLHGH�OD�¿VLFLWj�GHOO¶DUFKLWHWWXUD��
OD� FXL� FRPSRVL]LRQH� VSD]LDOH� VWDELOLVFH� OD� ULVSRVWD� UHDOH� DOOD� WUDQVLWRULHWj� GDOO¶XQD�
DOO¶DOWUD�FRVD�

31 F. Braudel, Op. cit. 1949, p. 248.
32 Assimilare, voce in Enciclopedia “Treccani” consultata in data 10 gennaio 2020, KWWS���ZZZ�WUHFFDQL�
LW�HQFLFORSHGLD�DVVLPLODUH�.
33 O. Wilde, Intenzioni e altri saggi��5L]]ROL��0LODQR��������HG��RULJ���������7UDWWR�GD�*��'H�3DVTXDOH��
9LDJJLR�QHO�0HGLWHUUDQHR��/D�FRVWUX]LRQH�GL�XQ�SDHVDJJLR�DWWUDYHUVR�O¶LFRQRJUD¿D�GHOOR�VSD]LR�DUFKLWHW-
tonico, LetteraVentidue, Siracusa 2016, p. 9.
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3. Cantieri
Il Mediterraneo come progetto

3UHQGHQGR�TXDOFKH�UDSLGD�PLVXUD�VX�XQD�FDUWD��VL�QRWD�VXELWR�FKH�QRQ�F¶q�DOFXQ�SXQWR�
QHO�0HGLWHUUDQHR� FKH� GLVWL� GDOOD� WHUUDIHUPD�GL� XQR� GHL� WUH� FRQWLQHQWL� R� GD� XQ¶LVROD�
LPSRUWDQWH� SL�� GL� �������� PLJOLD� PDULQH� ��������� .P��� SHUFRUULELOH� LQ� TXDOFKH�
giorno se il tempo non è troppo avverso.
[Scipione Guarracino, 2007]34

6HFRQGR�XQD�VWUXWWXUD�IRUPDOPHQWH�VFLHQWL¿FD�OR�VSD]LR�GHO�0HGLWHUUDQHR�VL�RIIUH�
agli occhi degli osservatori come relativamente uniforme. 

4XHVWR�VSHFFKLR�G¶DFTXD��DVVLPLODELOH�DG�XQ�FRQWLQHQWH�D�Vp��VL�q�GHWWR�� LQWHJUD�
QHOOD�VXD�LPPDJLQH�GHOOH�FRQGL]LRQL�WDOL�GD�UDSSUHVHQWDUH�XQD�FRQWLQXLWj�SL��R�PHQR�
SHUFHWWLELOH�DOO¶LQWHUQR�GHL�VXRL�SULQFLSDOL�FRQ¿QL��GRYH�©LO�0HGLWHUUDQHR�HVLVWH�SHUFKp�
HVLVWH�XQD�GLIIHUHQ]D�WUD�FLz�FKH�QRL�YHGLDPR�QHO�0HGLWHUUDQHR�H�FLz�FKH�HIIHWWLYDPHQWH�
q�LO�0HGLWHUUDQHR��XQD�GLVWDQ]D�WUD�O¶LPPDJLQH�FKH�L�QRVWUL�RFFKL��H�OD�QRVWUD�PHQWH��
FL�UHVWLWXLVFRQR�TXDQGR�JXDUGLDPR�LO�VXR�SDHVDJJLR�H�JOL�HIIHWWLYL�GDWL�JHRJUD¿FLª35. 
,Q�SL��³PDSSDWXUH´�VL�OHJJH�TXDQWR�OH�GLVWDQ]H�IUD�OH�WHUUH�QRQ�VLDQR�VXSHULRUL�DL�����
R�����FKLORPHWUL��LQWURGXFHQGR�QHOOD�GLVVHUWD]LRQH�LO�FRQFHWWR�GHOOD�PLVXUD��6X�TXHVWH�
GLVWDQ]H�VL�PXRYRQR�OH�DUFKLWHWWXUH�H�JOL�VSD]L�VHFRQGR�LO�FRQFHWWR�GHO�³PLUDFROR�GHOOD�
GXSOLFD]LRQH´� LQ�FXL� LO�©0HGLWHUUDQHR�FRPSLXWR�q�XQ�VLVWHPD�PRQGR� >«@� UHWWR�GDL�
VXRL�UDSSRUWL�LQWHUQLª36. 

/¶DQDOLVL�DUFKLWHWWRQLFD�GHFUHWD�XQD�FRPSRVL]LRQH�GL�OXRJKL�FRQQHVVL�IUD�GL�ORUR��
VSD]L�FKH�VL�PHVFRODQR�H�VL�VRYUDSSRQJRQR�FRPH�OHJDWL�GD�XQD�FRQGL]LRQH�JHQHUDWULFH�
GHOOH� DUFKLWHWWXUH� H� GHO� WHPSR�� VDQFHQGR� XQD� FRPSOHVVLWj� GL� FDVL� WUDVYHUVDOL� GDOOD�
piccola alla grande scala. 

$�PRUH�FRPSOH[�FDVH�LV�WKH�VLPLODULW\�EHWZHHQ�W\SHV�WKDW�DUH�HQFRXQWHUHG�DFURVV�YDVW�
JHRJUDSKLFDO�DUHDV��IRU�H[DPSOH��WKH�H[WUDRUGLQDU\�VLPLODULWLHV�EHWZHHQ�WKH�9HQHWLDQ��
the Dalmatian, the Ottoman Turkishm the Aleppine, and the Lebanese house in the 
eastern Mediterranenan. This cannot be merely a coincidence and might be perhaps 
best explained as the result of a graft made onto the common substratum of the Roman-
%\]DQWLQH�KRXVH��>«@�7R�VXP�XS��3URFHVV�LV�DOZD\V�GLDFKURQLF��EDVHG�RQ�FRQWLQXRXV�
WLPH�ZKRVH� UK\WKP� FKDQJHV� LQ� UHODWLRQ� WR� WKH� EHKDYLRU� RI� WKH� YDULRXV� VFDOHV�� 7KH�
LQHUWLD� RI� WKH� ODUJH� WHUULWRULDO� VFDOH� ZLWK� LWV� XUEDQ� IUDPHZRUN� DQG� LQIUDVWUXFWXUH�
SURGXFHV� D� VORZHU� UK\WKP��ZKLOH�� RQ� WKH� RWKHU� HQG� RI� WKH� EXLOGLQJ� VFDOH�� FKDQJHV�
occur faster and thus have a quicker rhythm.37

/H�WUDFFH�GHWHUPLQDWH�GD�XQD�YDOLGLWj�PHGLWHUUDQHD��LQ�DOWHUQDQ]D�IUD�GLPHQVLRQL�
GHOOR� ³VSD]LR� UHDOH´� H� GHO� ³WHPSR� UHDOH´38�� VL� VRPPDQR� QHOOH� WUDQVXPDQ]H� H� QHOOH�
EDWWDJOLH��QHO�VDQJXH�GHOOH�ORWWH�SHU�LO�SUHGRPLQLR�FKH�SRUWD��R�PHJOLR�WUDVSRUWD��DOOD�¿QH�

34 S. Guarracino, Mediterraneo. Immagini, storie e teorie da Omero a Braudel, Mondadori, Milano 2007, 
p. 96.
35 G. De Pasquale, Op. cit. 2016, p. 11.
36 S. Guarracino, Op. cit. 2007, p. 135.
37 A. Petruccioli, After amnesia: learning from the Islamic Mediterranean urban fabric, ICAR, Bari 2007, 
SS��������
38 G. De Pasquale, Op. cit. 2016, p. 11.
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GL�RJQL�FLFOR��SH]]L�R�SDUWL�GL�HGL¿FL��/D�WHQVLRQH�VFDWXULWD�GD�TXHVWH�FRQVLGHUD]LRQL�SRUWD�
D�GRYHU�ULÀHWWHUH�VXOOD�SRVVLELOH�HVLVWHQ]D�GL�XQ�DWODQWH�DUFKLWHWWRQLFR��FRPH�FROOH]LRQH�
GL�SURPHVVH�FROOHWWLYH�LQ�FXL�OH�YLFLQDQ]H�GLPRVWULQR�OH�DI¿QLWj�FRQ�FXL�O¶LPPDJLQH�
PHGLWHUUDQHD�VL�q�FRVWLWXLWD��PHWWHQGR�LQ�OXFH�OH�GLYHUVLWj�DOOD�EDVH�GL�RJQXQR�GHL�FDVL��
/H� WRSRJUD¿H�PHGLWHUUDQHH�VRQR�PRVVH�GD�XQ�SURFHVVR�FRPSRVLWLYR� WRWDOH�GL� UHDOH�
FRVWUX]LRQH��XQ�SURJHWWR�JHQHUDOH�FKH�LQWHUURJD�LO� WHUULWRULR�H�OD�JHRJUD¿D��QH�PHWWH�
UDGLFH�DWWUDYHUVR�O¶DUFKLWHWWXUD�H�QH�LGHQWL¿FD�XQ�SDHVDJJLR�SUHFLVR��LO�0HGLWHUUDQHR�
come progetto. 

/H� SRVVLELOLWj� GHOO¶DWODQWH� VL� VYLOXSSDQR� D� SDUWLUH� GDO� FHQWUR� GHO�0HGLWHUUDQHR��
SUHVVR� &UHWD�� GRYH� q� ULFRQRVFLELOH� O¶RULJLQH� GHOOD� FRVWUX]LRQH� VWUXWWXUDOH� GHO� VXR�
VFHQDULR�� LQ�TXHVWR� OXRJR�OD� WRSRJUD¿D��ULDVVXPHQWH� OD�JHRJUD¿D�JHQHUDOH�SUHVFULYH�
XQD�VRUWD�GL�IRUPD�FRQ�TXHOOR�FKH�YHUUj��,O�³VHFRQGR´�Palazzo di Cnosso��;9,�VHFROR�
D��&����DG�HVHPSLR��VL�FODVVL¿FD�FRPH�LO�GHELWR�FRQ�FXL�LO�Mare Nostrum si presenta al 
mondo, un mare architettonico che include nel suo moltiplicarsi di elementi inattesi le 
immagini di ciò che lo circonda. 

Il Palazzo tiene insieme i “frammenti” attraverso un complesso e leggendario 
VLVWHPD�ODELULQWLFR��GRYH�O¶DUWLFROD]LRQH�q�JHQHUDWD�GD�XQD�SOXUDOLWj�GL�WUDFFH�H�VHJQL�
SODQLPHWULFL�JHVWLWL�GDO�FRUSR�FDYR�GHOOD�FRUWH��*OL�VSD]L�FRVWUXLWL�LQWRUQR�DOOD�JUDQGH�
FDYLWj�HYLGHQ]LDQR�XQ¶HVWUHPD�TXDOLWj�LQWHOOHWWXDOH��©VSD]L�FKLXVL�H�DSHUWL��PHJDURQ��
portici e chiostrine, o corti, si intrecciano in un unicum�LQGLYLVLELOH��GHQVR��IDWWR�GL�OXFH�
H�VSD]LR��UHJDOPHQWH�PDJQL¿FR��RYH�LO�FRQFHWWR�GL�FRUWH��IDFHQGRVL�VWUXPHQWR�VSD]LDOH�
GL� OXFH� H� VWUXPHQWR� WHFQLFR� GL� YHQWLOD]LRQH�� YLHQH� VSH]]HWWDWR��PROWLSOLFDWR�� LQ� XQD�
PROWHSOLFLWj�GL�FRUWL��FKLRVWULQH��WUDSSROH�GL�OXFH�H�GL�VROH��GL�YHQWR��GL�QDWXUDª39. Sono 
OXRJKL� LQ�FXL�q�SRVVLELOH� LQWHUFHWWDUH� OH�PDWULFL�GL�XQD�FRPSRVL]LRQH�VSD]LDOH�GHQVD�
FKH�VL�IUDPPHQWHUj�SHU�GLYHQWDUH�UHFLQWR��SLD]]D��PHUFDWR�R�FDVD�LQ�WXWWH�OH�SRVVLELOL�
GHFOLQD]LRQL�GL�SRFKL�H�ULSHWLWLYL�HOHPHQWL�WUD�LO�SLHQR�H�LO�YXRWR�GHOOD�FRVWUX]LRQH�GL�
una grande e immensa pianta.

/D�FXOWXUD�FUHWHVH�VL�HVSDQGHUj�WURYDQGR�OXRJR�QHOOD�YLFLQD�*UHFLD�R�LQ�$QDWROLD��
DSSURGDQGR�LQ�(JLWWR�SHU�VFRUUHUH�OXQJR�LO�1LOR�D�����FKLORPHWUL�D�VXG�GH�LO�&DLUR��
SUHVVR� LO� FRPSOHVVR� WHPSODUH� GL�$ELGR� ±� YLFLQR�/X[RU� ±�� GRYH� VHPEUDQR� DSSDULUH�
DOFXQH�GL�TXHOOH�VWDQ]H�DWWUDYHUVDWH�D�&QRVVR��

8Q¶RVVHUYD]LRQH� SL�� DWWHQWD� GHO� Tempio dedicato a Seti I (II secolo a. C.) 
DFFRPSDJQD� OD� PHVVD� LQ� OXFH� GHOOH� FRPSOHVVLWj� FRPSRVLWLYH� LQHUSLFDWH� OXQJR� XQD�
VXFFHVVLRQH�GL�VRJOLH�H�UHFLQWL��GL�FDYLWj�VFDYDWH�GD�OXFH�H�QDVFRVWH�GDOOD�SURIRQGLWj�
GL�RPEUH�VFXUH��1RQ�q�IRUVH�TXDQWR�FDWWXUDWR�QHOO¶LVROD�PLQRLFD"�/H�GXH�JUDQGL�FRUWL�
LQL]LDOL� IDQQR� SDUWH� GL� XQ� SHUFRUVR� ULWXDOH� QHFHVVDULR�� LQWHUURWWR� GD� VSHVVH� VH]LRQL�
PXUDULH�LQ�FXL�DOORJJLD�LO�VHJQR�GL�XQ¶RPEUD�SURIRQGD�H�DWWUDYHUVR�FXL�VL�WUDQVLWD�SHU�
SLFFROH�VH]LRQL�ULFDYDWH�IUD�OD�SLHWUD�G¶(JLWWR��,O�SDVVDJJLR�IUD�XQ�PXUR�H�XQ�DOWUR�VHJQD�
OD�VRJOLD�IUD�OH�FRUWL�FKH�GLYHQWDQR�VWDQ]H��SRL�FDPHUH��R�FDSSHOOH�YRWLYH�LQ�XQD�FDWHQD�
GL�VSD]L�FKH�GRQDQR�VHQVR�DOO¶LQWHUD�FRPSRVL]LRQH��1RQ�FDVXDOH�q�OD�ORUR�DUWLFROD]LRQH��
QRQ�ODELULQWLFD�FRPH�DFFDGXWR�D�&UHWD��PD�OLQHDUH��LQ�XQD�YLVLRQH�SHUFRUULELOH�VHFRQGR�
L�VHJQL�LQWHUFHWWDWL�GDL�UHFLQWL��&RVu�SH]]L�GL�SRUWLFL�H�GL�FRUWL�VHPEUDQR�WUDQVLWDUH�QHOOD�
piccola dimora di Maometto� D�<DWKULE� ������� QHOO¶HQWURWHUUD� GHOOD� 3HQLVROD�$UDED��
dove in un grande recinto, in cui “la prima moschea si fa casa”, si consolida un 

39 G. Di Domenico, L’idea di recinto. Il recinto come essenza e forma primaria dell’architettura��2I¿FLQD��
Roma 1998, p. 72.
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(in alto) Oggetti atopici tutti generati a Roma, contribuendo all’unità del Mediterraneo al tempo dell’Impero Romano, 
tratto da A. Petruccioli, After amnesia: learning from the Islamic Mediterranean urban fabric, ICAR, Bari 2007.
�LQ�EDVVR��$EUDKDP�&UHVTXHV��Atlante Catalano��FD�����������[������PP��%LEOLRWKqTXH�1DWLRQDOH�GH�)UDQFH��

&RPSRVWR�GD���WDYROH��IX�GLVHJQDWR�GD�$EUDKDP�&UHTXHV��LO�FDUWRJUDIR�GL�5H�3LHWUR�,9�GL�$UDJRQD��4XHVWR Atlante fu un 
dono della Corona di Aragona al Re di Francia, diversi portolani furono copiati partendo da questa mappa.
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(in alto) Le cariatidi del tempio dell’Eretteo sull’Acropoli��$WHQH���������5REHUW�$��0F&DEH�
�LQ�EDVVR��La dolce via��1DSROL����&KDUOHV�+��7UDXE������
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(in alto) La dolce via��1DSROL����&KDUOHV�+��7UDXE������
�LQ�EDVVR��La dolce via��$JULJHQWR����&KDUOHV�+��7UDXE������
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©OXRJR�SXUDPHQWH�PHWD¿VLFR��OXRJR�GHOO¶LQWHUURJD]LRQH�PLVWLFD��VWUXPHQWR�GL�FRQWDWWR�
PLVWLFR�FRQ� OD�QDWXUDª40��Ê� O¶LGHD�GL� UHFLQWR� FKH� VRVWLHQH� OH� UDJLRQL�GHOO¶HVSHULHQ]D�
mediterranea accompagnando per mano il visitatore in questo atlante ricco di promesse 
JLj�VSRVWDWHVL�GL�JUDGR��5HFLQWL�FKH�VL�PXRYRQR�H�VL�IUDPPHQWDQR�SHU�GLYHQWDUH�L�suq 
GHOOD�FXOWXUD�DUDED��L�SRUWLFL�GHOOH�agorà�R�GHL�IRUL�URPDQL��R�DQFRUD�GHL�PHUFDWL�WUDLDQHL��
ricomponendosi successivamente e costruendo sulle sponde di Spalato lo splendido 
Palazzo di Diocleziano��6RQR�HGL¿FL�FKH�WUDQVLWDQR�LQ�QXRYL�FRUSL��ULQQRYDQGR�OD�ORUR�
RULJLQH� VSD]LDOH� H� SODQLPHWULFD� FKH� VL� LQWHUURPSH� DOO¶LQFRQWUR� FRQ� O¶DFFHFDQWH� OXFH�
SHU�DFFRJOLHUH�O¶RVFXUD�RPEUD��TXHOO¶RVFXULWj�FKH�L�ULFFKL�YLDJJLDWRUL�HVWUDSRODURQR�GD�
questa parte di mondo. 

La grande e la piccola scala si mescolano nel trattenere gli elementi, i presupposti 
FRVWUXWWLYL� FKH� VHJQDQR� LO� WHUULWRULR�� WUDPXWDQGR� JHRJUD¿H� LQ� DWWXDOL� WRSRJUD¿H�� LQ�
LPPDJLQL�GL�SDHVDJJL�LQJOREDWL�GDO�PLUDFROR�DUFKLWHWWRQLFR��

Sono tutte queste epifanie, come nel citato Joyce, che si duplicano continuando ad 
essere e attraverso cui le pietre di Arles arrivano ad Algeri per costruire, sotto la guida 
GL�)HUQDQG�3RXLOORQ�DOPHQR�PLOOH�DELWD]LRQL��LQ�XQ¶LPPDJLQH�GLUHWWD�GL�FLz�FKH�q�VWDWR�
nel lungo tramutarsi del mondo mediterraneo.41 

,O�SURFHVVR�GHOO¶DUFKLWHWWXUD�GL�VSRJOLR�QRQ�YDOH�TXLQGL�SHU�LO�VLQJROR�PD�JXDUGD�
RUPDL�DG�XQD�WRWDOLWj�GHO�FRUSR�FRVWUXLWR�WUDPXWDQGRVL�H�DGDWWDQGRVL�FRQWLQXDWLYDPHQWH�
QHO� WHPSR� FKH� OH� FRQQHVVLRQL� VWDELOLVFRQR�� YLFLQR� R� ORQWDQR�� 6X� TXHVWD� VXSHU¿FLH�
OH� PDSSSH� DQDOL]]DWH� VROOHYDQR� LO� GXSOLFH� YDORUH� GHJOL� spolia presenti nel tessuto 
DUFKLWHWWRQLFR��QHO� ORUR�GRSSLR�VLJQL¿FDWR�GL�spolia in se – quale copia di elementi 
VSD]LDOL�±�H�spolia in re�±�WUDVSRUWR�¿VLFR�GHJOL�HOHPHQWL�42

'HQWUR�TXHVWR�VLVWHPD�GL�FRVWHOOD]LRQL�DUFKLWHWWRQLFKH�VL� WURYD� OD�SRVVLELOLWj�GHO�
0HGLWHUUDQHR�FRPH�WHPD��OD�VXD�PDSSD��FKH�SHU�YRORQWj�GHOO¶DUFKLWHWWXUD�VL�SUHVHQWD�
DJOL�RFFKL�GHOO¶RVVHUYDWRUH�VHFRQGR�XQD�FRQIRUPD]LRQH�GL�VSD]L�H�OXRJKL�LQWHVVXWL�GL�
XQD�FRQWLQXD�VRYUDSSRVL]LRQH�GL�HYHQWL��HVDWWDPHQWH�FRPH�TXHOOL�FKH�KDQQR�JHQHUDWR�
OR�VJXDUGR�GHOO¶Atleta��3UHOHYDUQH�OD�VXD�LPPDJLQH�GLYHQWD�FRPSOHVVR�H�LQHI¿FDFH��PD�
FLz�FKH�QH�HYLQFH�q�OD�XQD�³VRSUDYYLYHQ]D�GHOO¶DQWLFR´�HG�XQD�IXJD�YHUVR�XQ�LQWHUQR�
ULPDVWR�VHJUHWR�H�GD�FRGL¿FDUH�

40 Ivi. p. 13
41�&IU��*��%DUD]]HWWD��Le pietre di Arles ad Algeri��LQ�©3KDODULVª������9HQH]LD�������SS��������
42�©6SROLD�LQ�UH��PHGLDQWH�LO�WUDVSRUWR�¿VLFR�GL�RJJHWWL�DQWLFKL���VFXOWXUH��HOHPHQWL�DUFKLWHWWRQLFL�H�JHPPH�
��H�OD�ORUR�LQFOXVLRQH�LQ�XQ�QXRYR�FRQWHVWR��H�VSROLD�LQ�VH��RJJHWWL�FUHDWL�H[�QRYR��PD�VXOOD�EDVH�GL�PRGHOOL�
DQWLFKL��VRQR�GXQTXH�OH�GXH�IDFFH�GL�XQD�VWHVVD�PHGDJOLD��O¶DQWLFKLWj�YL�DSSDUH�QRQ�SL��SHUFHSLELOH�QHOOD�
VXD� WRWDOLWj��HSSXUH�IRUWHPHQWH�FDUDWWHUL]]DWD�H�GRWDWD�GL�VHQVR��4XHVWR�VHQVR�V¶LQFDUQD�H�VL� WUDGXFH�QHO�
SULQFLSLR�GL�DXFWRULWDV��FKH�DYYROJH�FRPH�XQ¶DXUD�OH�WUDPDQGDWH�DQWLFKLWj��HG�q�GH¿QLWR�GD�XQ�ODWR�GDOOD�
ORUR�SUHVHQ]D��YLVLELOLWj�H�DFFHVVLELOLWj��H�GDOO¶DOWUR�GDO�YXRWR��UHODWLYR��GL�FRQRVFHQ]H�H�DELOLWj�WHFQLFKH�
FRUULVSRQGHQWL��H�SL��DQFRUD�GDOOD�FRVFLHQ]D��R�GDO�VHQVR��GL�TXHO�YXRWR��,O�SDVVR�VXFFHVVLYR�q�O¶DVVXQ]LR�
QH�SURJUHVVLYD��ULVSHWWR�DJOL�$QWLFKL��GHOOD�GLVWDQ]D�VWRULFD��O¶DQWLFR�q�YLVWR�RUPDL�FRPH�XQ�PRQGR�LQ�Vp�
FRQFOXVR�H�RUJDQL]]DWR�GD�SRSULH�QRUPH�LQWHUQH��FKH�SRVVRQR�HVVHUH�UHFXSHUDWH��R�ULFRVWUXLWH���QRQ�SL��XQ�
PDJD]]LQR�VRWWR�FDVD��GRQGH�SUHOHYDUH�TXHOOR�FKH�YLD�YLD�RFFRUUH��PD�XQ�PRQGR�UHPRWR��GD�FRPSUHQGHUH�
QHO�VXR�LQVLHPH��'D�LQGH¿QLWR�H�FRQWLJXR��LO�WHPSR�GHOO¶DQWLFKLWj�VL�ID�PLVXUDWR�H�ORQWDQR��VHSDUDWR�QRQ�
VROR�GD�XQD� VXSHULRULWj�JHUDUFKLFD��PD�GD�XQD�FHVXUD�HSRFDOH�� FDUDWWHUL]]DWD�GDOOD�YHUL¿FD�GHL� UDFFRQWL�
tramandati mediante un processo di prova ed errore (ed è qui che muoiono le leggende sugli Antichi, e 
tornano in onore le loro storie sopravvissute: le fonti), e dal carattere marcatamente normativo con cui testi 
H�PRQXPHQWL�DQWLFKL�YHQJRQR�FLWDWL�H�ULSUHVL��LQ�SROHPLFD�FRQWUDSSRVL]LRQH�DOOH�SUDWLFKH�GHO�SUHVHQWH��H�SHU�
DGGLWDUOL�D�QXRYR��DWWXDOH�PRGHOOR�ª�6��6HWWLV��Continuità dell’antico, in AA.VV., Enciclopedia dell’arte 
antica classica e orientale, Istituto Enciclopedia “Treccani”, Roma 1994.
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���)HQRPHQR
3URJHWWDUH�LO�0HGLWHUUDQHR�IXJJHQGR�GDOOD�FDPHUD�GL�6FKLQNHO

,O�PLWR�QRQ�q�PDL�OD�SULPD�YHUVLRQH�GHL�IDWWL��PD�VHPSUH�TXHOOD�¿QDOH�
[Paul Wheatley, 1971]43

/¶,OOXPLQLVPR�KD�FHUWDPHQWH�DSHUWR�DO�PRQGR�LQWHUR��DO�WHPSR�FRQRVFLXWR�RUPDL�
LQ� WXWWH� OH� VXH� SDUWL� SHQHWUDELOL�� XQD� QXRYD� YLVLRQH� GHO�0HGLWHUUDQHR�� DOODUJDQGRQH�
OD� PDSSD�� ,QWRUQR� DOOD� PHWj� GHO� ;9,,� VHFROR�� FRPH� QRWR�� HVVR� GLYHQQH� PHWD� GL�
pellegrinaggi culturali – sotto il nome di Grands Tours�±�GD�SDUWH�GHOO¶DULVWRFUD]LD�
europea. Rimettendo in discussione la Veduta d’Italia�SXEEOLFDWD�QHO�����44 il desiderio 
aristocratico prende corpo secondo una visione completamente inedita della Penisola 
H�GHO�³PRQGR´�LQ�VHQVR�JHQHUDOH��/¶RUGLQH�SRVVHVVLYR�FDSRYROJH�LO�VLJQL¿FDWR�GL�XQ�
VLVWHPD�FKH�¿QR�DG�DOORUD�DSSDULYD�FRPSLXWR�H�LQWRFFDELOH��PD�GL�FXL�OH�PDSSH��DQFRUD�
XQD� YROWD�� QH� KDQQR� DJJLRUQDWR� LO� FRQWHQXWR�� /¶RJJHWWR� GHO� GHVLGHULR� VHFRQGR� WDOH�
UDSSUHVHQWD]LRQH�q� LGHQWL¿FDWR� LQ�PDQLHUD�VHPSUH�SL��SRWHQWH��GHFUHWDQGR�DQFKH� OD�
SURYHQLHQ]D�GHOOR�VJXDUGR�H�GHOOH�WHQVLRQL�

8Q�SHUFRUVR�FKH�PLVXUD�GLVWDQ]H�H�FRVWUXLVFH�SHU�FHUWL�YHUVL� OR�VSD]LR� LQ�FXL�VL�
FROORFD�XQ�DWODQWH�HGXOFRUDWR��XQD�FDUWRJUD¿D�FKH�QHO�FRUVR�GHO�WHPSR�KD�VXELWR�GRYXWH�
PRGL¿FD]LRQL��FRPH�XQD�SURJUHVVLYD�SHUGLWD�GHOOD�UHDOWj�

)LQR� D� LHUL�� ¿QR� DOOD� QDYH� D� YDSRUH� L� FXL� SULPL� UHFRUG� GL� YHORFLWj� FL� SDLRQR� RJJL�
ULVLELOL�–�QRYH�JLRUQL�GL�WUDYHUVDWD��QHO�IHEEUDLR�GHO�������WUD�0DUVLJOLD�H�LO�3LUHR�–, 
LO�PDUH�q�ULPDVWR�VFRQ¿QDWR��VHFRQGR�O¶DQWLFR�PHWUR�GHOOD�YHOD�H�GHOOH�LPEDUFD]LRQL�
VHPSUH�DOOD�PHUFp�GHO�FDSULFFLR�GHL�YHQWL��FXL�RFFRUUHYDQR�GXH�PHVL�SHU�DQGDUH�GD�
*LELOWHUUD�D�,VWDQEXO�H�DOPHQR�XQD�VHWWLPDQD��PD�VSHVVR�GXH��SHU�UDJJLXQJHUH�$OJHUL�
partendo da Marsiglia. Da allora il Mediterraneo si è accorciato, restringendosi a poco 
D�SRFR��RJQL�JLRUQR�GL�SL���>«@�'L� WDOH�YLVLRQH�FKH�ID�GHO�0HGLWHUUDQHR�DWWXDOH�XQ�
ODJR��OR�VWRULFR�GHYH�OLEHUDUVL�D�TXDOVLDVL�FRVWR��3RLFKp�q�GL�VXSHU¿FL�FKH�VL�WUDWWD��QRQ�
dimentichiamo che il Mediterraneo di Augusto e di Antonio, quello delle crociate 
R�DQFKH�TXHOOR�GHOOH�ÀRWWH�GL�)LOLSSR�,,��HUD�FHQWR��PLOOH�YROWH�SL��JUDQGH�GL�TXDQWR�
QRQ�FL�DSSDL�RJJL�TXDQGR�YLDJJLDPR�DWWUDYHUVR�OR�VSD]LR�DHUHR�H�PDULQR��3DUODUH�GHO�

43 P. Wheatley, The Pivot of the Four Quarters. A Preliminary Enquiry into the Origins and Character of 
the Ancient Chinese City��(GLQEXUJK�8QLYHUVLW\�3UHVV��(GLQEXUJK�������S��;9�
44�&IU��)��&RUEHWWD��*��&LYHOOL��3��%H]]HUD��Veduta d’Italia��LQ�)��&RUEHWWD��/D�JHRJUD¿D�D�FROSR�G¶RFFKLR��
RVVLD�3ULPDULH�QR]LRQL�GL�JHRJUD¿D�VWRULFD�H�VWDWLVWLFD��HVSRVWD�LQ����WDYROH��)��&RUEHWWD��/LWRJUDIR�(GLWR�
UH���0LODQR�������$WODQWH�GHO�PRQGR�LQ���YROXPL��SXEEOLFDWR�SULQFLSDOPHQWH�SHU�VFRSL�GLGDWWLFL��OH�WDYROH�
SRWHYDQR�HVVHUH�YHQGXWH�DQFKH�VHSDUDWDPHQWH�DO�FRVWR�GL����FHQWHVLPL�OHJJLELOH�VXOOD�FRSHUWLQD�©���FHQ�
WHVLPL�FLDVFXQD�WDYRODª��,O�YROXPH���FRQWLHQH����PDSSH�H�YLVWH�OLWRJUD¿FKH��DOFXQH�VX�GRSSLD�SDJLQD��(VVL�
UDSSUHVHQWDQR�LO�VLVWHPD�VRODUH��OD�¿JXUD�GHOOD�WHUUD��OD�PDSSD�GHO�PRQGR��OH�UD]]H�GHO�JORER��O¶(XURSD��OH�
VXH�FLWWj�SULQFLSDOL��DFFRPSDJQDWD�GD�XQ�IRJOLR�GL�WHVWR�GHVFULWWLYR��OH�SRWHQ]H�GHOO¶(XURSD�FRQ�L�SULQFLSDOL�
PRGHOOL�GL�QDYL�H�L�FRORUL�GHOOH�EDQGLHUH��O¶,WDOLD��L�'DUGDQHOOL�H�OR�VWUHWWR�GL�*LELOWHUUD��OD�EHOOLVVLPD�³YLVWD�
GHOOD�SURVSHWWLYD�LWDOLDQD´�FKH�PRVWUD�XQD�YLVWD�D�YROR�G¶XFFHOOR�GDOOH�$OSL�DOOD�6LFLOLD��H�OD�FDUWD�LGURJUD¿FD�
GHOO¶,WDOLD��&RQWLHQH�LQROWUH�QRWH�HVSOLFDWLYH�D�PDUJLQH�H�LQIRUPD]LRQL�VWDWLVWLFKH�VXJOL�HPLVIHUL�RULHQWDOH�H�
RFFLGHQWDOH��(XURSD��$VLD��$IULFD��$PHULFKH�H�2FHDQLD�GL�*LXVHSSH�&LYHOOL�H�3DROR�%H]]HUD��,O�YROXPH���
copre 25 mappe colorate a mano di emisferi, continenti e paesi. Mostrando divisioni politiche e ammini�
VWUDWLYH�GHOOH�SULQFLSDOL�FLWWj��GHL�YLOODJJL��GHOOH�VWUDGH�H�GHOOH�IHUURYLH��,�YROXPL�VRQR�ULOHJDWL�LQ�FDUWRQFLQL�
ULFRSHUWL�GL�FDUWD�PDUPRUL]]DWD�FRQ�LO�WLWROR�/D�JHRJUD¿D�D�FROSR�G¶RFFKLR�$WODQWH incollati sulla copertina 
GHO�����YROXPH�
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0HGLWHUUDQHR�VWRULFR�VLJQL¿FD�GXQTXH�– primo pensiero e cura costante – restituirgli 
le sue dimensioni autentiche, immaginarlo in una veste smisurata. Da solo, costituiva 
in passato un universo, un pianeta.45

$UJRPHQWR� UHLWHUDWR� IUD� OH� SDJLQH� GHOOD� OHWWHUDWXUD� G¶DUFKLWHWWXUD�� LO� WHPD� GHO�
³YLDJJLR�GL�IRUPD]LRQH´�q�TXL�QHFHVVDULR�ULFRVWUXLUOR�SHU�SDUWL��LQ�PRGR�GD�HVWUDSRODUQH�
VWUXPHQWL�LQWHUSUHWDWLYL�H�FRQQHVVLRQL�XWLOL�D�FRVWLWXLUH�XQD�VFHQRJUD¿D�IHQRPHQRORJLFD�
di spolia e di misure.

/D�FRQRVFHQ]D�GL�TXHVWR�YHOR�WHVVXWR�GDO�YLDJJLR�QHOOR�VSD]LR�GHOO¶HVLVWHQ]D�H�GHOOD�
FRQRVFHQ]D�q�OD�FRQGL]LRQH�IRQGDPHQWDOH�GHOOR�³VYHODPHQWR´��&KL�ULFRQRVFH�TXHVWR�
velo perfettamente è il solo a non smettere mai di svelare, il solo ad essere sempre 
VXO�SXQWR�GL�VFRSULUH��/D�SUHVHQWD]LRQH�GHOOD�UHDOWj�YLVLELOH�QHOOD�UHDOWj�LPPHGLDWD�q�
XQD�SUHVHQWD]LRQH�GL�YHOL�H�GL�QRPL��>«@�'DWR�FKH�OD�YHULWj�QRQ�q�FRQFHSLELOH�LQ�PRGR�
FRPSOHWR� H�¿QLWR�� LO� VXR� VHJUHWR� q� LQ� TXHVWR� YLDJJLR�R� QHO�PRYLPHQWR�SHUSHWXR�GL�
TXHVW¶XOWLPR�>«@�XQ�YLDJJLR�FKH�QRQ�KD�OLPLWL�IUD�O¶LPPDJLQH�H�LO�VHQVR��IUD�OH�UHDOWj�
YLVLELOL�H�TXHOOH�LQYLVLELOL�46

,O� YLDJJLR� DSSDUWLHQH� DG� XQ� SURFHVVR� FRPSOHVVR� FKH�PHVFROD� L� VHQVL� ¿VLFL� DJOL�
VWUXPHQWL�GHO�ULFRUGR��TXDOFRVD�FKH�VH�FRQWHVWXDOL]]DWR�LQ�FRQGL]LRQL�³JRPPRVH´�SXz�
IDU�SHUGHUH� OD� UHDOH�SUHVD�GL�SRVL]LRQH�FKH�TXHVWR�DVVXPH�ULYHUVDQGROR� LQ�XQ�JLRFR�
DVVDL� SHULFRORVR� GL� EDQDOL� VHTXHQ]H�� ,O� YLDJJLDUH� q� DQ]L� LO� GLVSRVLWLYR� FKH� PHJOLR�
KD� FRQGL]LRQDWR� O¶DJJLRUQDPHQWR� GHOOH� FDUWH� H� FKH� SL�� KD� GLVWUXWWR� OD� JHRJUD¿D�
PHGLWHUUDQHD�SHU�FRPH�QRL�VLDPR�DELWXDWL�D�RVVHUYDUOD��/H�WDSSH�GL�TXHVWD�GLVWUX]LRQH�
sono conservate negli archivi, ma più di tutto sono possedute dalle architetture che 
QHOOD�ORUR�DSSDUHQWH�VROLWXGLQH�VRQR�¿JOLH�GL�XQ�YDVWR�PLWR�PRQXPHQWDOH�QHOOD�YHUVLRQH�
¿QDOH�GHL�IDWWL�

/D�¿JXUD]LRQH�FKH�TXHVWL�YLDJJLDWRUL�FRVWUXLVFRQR�RVFLOOD�WUD�O¶LPPDJLQH�WURYDWD�H�
TXHOOD�YROXWD�LQ�XQD�FRQGL]LRQH�GL�YHURVLPLJOLDQ]D�PDL�SHUIHWWDPHQWH�FRLQFLGHQWH�FRQ�
LO�YHUR��4XHOOR�FKH�QH�QDVFHUj��VL�YHGUj�FRQ�L�FDVL�DQDOL]]DWL��FRQ�O¶RSHUD]LRQH�GL�ULOHWWXUD�
GL� 3HWHU� 0lUNOL� LQ� SDUWLFRODUH�� VDUj� XQ¶LQWHUSUHWD]LRQH� DUFKLWHWWRQLFD� OHJJHUPHQWH�
“spostata” o distorta, qualcosa di WZLVWHG47, un componimento per sospensioni in una 
ULYLWDOL]]D]LRQH�VLPEROLFD�H�SHUFHWWLYD�GL�XQ�SHUGXWR�PLWR��/¶LQYHQ]LRQH�SHUYHQXWD�GD�
XQ�RUJDQLVPR�GL�VSRVWDPHQWL�SURYHQLHQWL�GDO�QRUG�GHOO¶(XURSD�q�GXQTXH�GLPRVWUDWD��
SHU�SRL�DPSOLDUVL�DOOH�$PHULFKH�¿QR�DOOD�PHWj�GHO�1RYHFHQWR�FRPSLHQGR��LQ�TXHVWR�
VHQVR�� XQ� SHUFRUVR� GL� FRVWUX]LRQH� H� GL� ULFRQRVFLPHQWR� VHFRQGR� XQD� ©LQHVDXULELOH�
IDEEULFD�GL�LPPDJLQLª48. 

1HOO¶DSSDUDWR� IHQRPHQRORJLFR� ULVLHGRQR� GXH� ¿ORQL� LQWHUSUHWDWLYL� SULQFLSDOL�
dove il primo appartiene al viaggio di riconoscimento dei dispositivi architettonici 

45 F. Braudel, Op. cit.�������SS��������
46 Adonis, Sull’estetica della metamorfosi, in intervento al Seminario L’estetica del Mediterraneo��*LEHO�
lina 1999.
47�©/D�WUDVPLVVLELOLWj�q�IRUVH�OHJDWD�DOOD�FRSLD�H�DO�IUDPPHQWR�±�H�DO�FDUDWWHUH��(�D�TXHOOD�RVFXUD�LQQRFHQ]D�
FKH�VSHVVR�PL�VRYUDVWD��&RPH�SRWUHL�VSLHJDUH�WXWWL�L�SURJHWWL�VHQ]D�TXHVWR�HVVHUH�³WZLVWHG´��JLUDWL��GHIRUPD�
WL�ª�,Q�$��5RVVL��Un’oscura innocenza, in A. Ferlenga (a cura di), $OGR�5RVVL��2SHUD�&RPSOHWD����������, 
Electa, Milano 1996, p. 9.
48�&��*DPEDUGHOOD��Il sogno bianco: architettura e mito mediterraneo nell’Italia degli anni ’30, Clean, 
1DSROL�1989, p. 13.
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(in alto) )UDQ]�/XGZLJ�&DWHO, Karl Friedrich Schinkel a Napoli, ������%HUOLQR��1DWLRQDOJDOHULH���6WDDWOLFKH�0XVHHQ�]X�%HUOLQ�
2OLR�VX�WHOD����[���FP��,QY��1J�������������

)RWR��-RHUJ�3��$QGHUV���������)RWR�6FDOD��)LUHQ]H�ESN��%LOGDJHQWXU�IXHU�.XQVW��.XOWXU�XQG�*HVFKLFKWH��%HUOLQ�
�LQ�EDVVR� Villa Malaparte��&DSUL���������0DULDOED�5XVVR�
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ULFRQGXFHQWL�DOOD�SURSULD�WHUUD��GL�FXL�VRQR�HVHPSLR�OH�HVSHULHQ]H�FRHYH�GL�*LXVHSSH�
3DJDQR�LQ�,WDOLD�R�$ULV�.RQVWDQWLQLGLV�LQ�*UHFLD��ROWUH�D�WDQWH�DOWUH���PHQWUH�DO�YHUVDQWH�
RSSRVWR� DSSDUWHQJRQR� OH� OHWWXUH� WHUULWRULDOL� H� LPPDJLQDULH� GHJOL� H[WUD�PHGLWHUUDQHL�
FRPH� /RRV� R� /H� &RUEXVLHU� IUD� WXWWL� �VHQ]D� GLPHQWLFDUH� .DKQ� R�9HQWXUL��� LO� TXDOH�
OHJJHYD�OD�FLWWj�GL�$OJHUL�GDO�PDUH�LQWXHQGRQH�XQ¶HVLVWHQ]D�GHWHUPLQDWD�

Gli itinerari49 intrapresi conducono ad una revisione delle mappe individuandone 
XQ¶RVVDWXUD�SUHFLVD��TXDVL�LVWLWX]LRQDOH��IDWWD�GL�OXRJKL�H�SULQFLSL�VHPSUH�SL��ORQWDQL�
JHRJUD¿FDPHQWH��QHOOD�YRORQWj�GL�YROHU�VFRYDUH�L�FRUSL�GHOOH�DUFKLWHWWXUH�H�L�FDUDWWHUL�
PRELOL�GL�XQD�SRVVLELOH�JUDPPDWLFD�GL�HOHPHQWL��

6DUHEEH�VLQJRODUH��LQ�XQ�SHUFRUVR�à rebours50, rientrare nella camera di Friedrich 
6FKLQNHO��QHO�VXR�VHFRQGR�YLDJJLR�D�1DSROL��LPPRUWDODWD�GD�&DWHO�LQ�XQD�WHOD�GDWDWD�
���RWWREUH�������SHU�ULJXDUGDUH�L�VXRL�DSSXQWL�FKH�GL�Ou�D�SRFR�DYUHEEHUR�DWWUDYHUVDWR�
nuovamente le Alpi per fare ingresso a Berlino. Anche su quei disegni si muoveva il 
0HGLWHUUDQHR�VRJQDWR�HG�HYRFDWR�HG�LQL]LDYDQR�D�SUHQGHUH�IRUPD�L�SURJHWWL�WHGHVFKL��OH�
GLVFXVVLRQL�¿JXUDWLYH��OH�PDSSH��OH�LQWHUURJD]LRQL�VX�FRPH�OH�RPEUH�GHO�0H]]RJLRUQR�
H�L�SHUJRODWL�VLFLOLDQL�VL�VDUHEEHUR�WUDGRWWL�D�PROWL�FKLORPHWUL�GL�GLVWDQ]D�YHUVR�QRUG��
In questa successione di mondi lontani rimasero affascinati paradossalmente gli 
stessi Giulio Romano e Andrea Palladio o ancor prima Donato Bramante dopo la 
IRUPD]LRQH�XUELQDWH�� R� DQFRUD� ULPDVHUR� FROSLWL�*RHKWH� H�0D[�+HUPDQQ�3HFKVWHLQ��
LO�TXDOH�DSSXQWz�O¶HQWXVLDVPR�GL�SRWHU�ULPDQHUH�QHL�UHFLQWL�GHOOH�FDVH�GL�3RVLWDQR�LQ�
Adamskostüm51. 

,�SUREOHPL�GHOOD�³IRUPD´�H�GHOOD�ORUR�WUDGX]LRQH�VDQFLVFRQR�OD�EDVH�VX�FXL�WHVVLWXUH�
H�FRQQHVVLRQL��LQWHUSUHWD]LRQL��YHQJRQR�RVVHUYDWH�HG�DGRSHUDWH�LQ�XQD�FRQWLQXLWj�WUD�
WHRULD�H�SUDVVL��EDVWL�ULOHJJHUH�5XGRIVN\�� LQ�FXL� L�PRWLYL�GL�TXHVWD�HVSUHVVLRQH�VRQR�
ULDVVXQWL�QHOOD�YHUVLRQH�OHFREXVLHULDQD�GHO�Voyage d’Italie o del più profondo Voyage 
d’Orient�ULSUHVL�±�FRPH�JLj�QRWDWR�SUHFHGHQWHPHQWH�±�LQ�XQR�VFULWWR�GDWDWR�����52.

,O�0HGLWHUUDQHR�GL�/&�q�XQ�PDUH� ULYROX]LRQDULR�DL�FXL�ERUGL�VRQR� LQWHUFHWWDELOL�
PLJOLDLD� GL� SURJHWWL� ULIHULELOL� DG� XQ� ELVRJQR� VSLHWDWR� GL� LQWHJULWj� H� GL� ULFRQRVFHQ]D�
YHUVR� XQD� ¿VLFLWj� SULPLJHQLD� FDSDFH� GL� FDWWXUDUH� QHJOL� DWWUDYHUVDPHQWL� FRPSRVLWLYL�
TXHOOH�UDI¿JXUD]LRQL�FKH�DQFRUD�RVFLOODQR�WUD�XQD�GLVFDULFD�GL�RJJHWWL�H�XQ�ULSRVWLJOLR�GL�
ricordi. Una congettura nordica che si trova nei muri a secco delle case dei contadini, 
QHOOH� ©DQWLFKH� FDVH� DWHQLHVLª53 ormai distrutte, nei resti archeologici del tempio di 
Athena a Capo Sounio – rarissimo esempio di impianto angolare – visitato nel 1956 
GD�.RQVWDQWLQLGLV�FKH�GDUj�YLWD��SUREDELOPHQWH�� DOOD�SL��QRWD�Casa per vacanze ad 
$QiY\VVRV�� LQ�$WWLFD��QHO�������7UDVFUL]LRQL�H� WUDGX]LRQL� LQ�FXL� LO�YLDJJLR�DYYHUD� LO�

49 Cfr. G. De Pasquale, Op. cit.�������$OFXQH�GHOOH�FDUWRJUD¿H�SURGRWWH�LQ�RFFDVLRQH�GHOOD�WHVL�H�GDOOD�SXE�
EOLFD]LRQH�FLWDWD�VRQR�VWDWH�ULGLVHJQDWH�H�ULSRUWDWH�QHO�ODYRUR�SUHVHQWH�
50 Dal francese: alla rovescia.
51�'D�3RVLWDQR�HJOL�VFULVVH��©6RQR�GD�VDEDWR����OXJOLR�D�3RVLWDQR��XQ�YHFFKLR�FRYR�GL�SLUDWL�VDUDFHQL��>���@�
/H�FDVH�VRQR�FRVu�FRPRGH�FKH��QRQ�HVVHQGR�RVVHUYDWL��è possibile vivere e mangiare in giardino per tutto 
LO�JLRUQR�LQ�FRVWXPH�DGDPLWLFRª��3HFKVWHLQ�LQ�TXHVWD�RFFDVLRQH�GLSLQJH�DQFKH�XQ�DFTXHUHOOR�VX�FDUWD�LQWL�
tolato Quell in Positano�GHO�TXDOH�XQD�ULSURGX]LRQH�LQ�VFDOD�UHDOH����[�����FP��q�VWDWD�HVSRVWD�DOOD�PRVWUD�
Artisti tedeschi a Positano tra gli anni Venti e gli anni Cinquanta��PDU]R�PDJJLR��������
52 «Au cours des années, je suis devenu un homme de partout. J’ai voyagé à travers les continents. Je n’ai 
qu’une attache profonde: la Méditerranée. Je suis un Méditerranéen, très fortement».
53 A. Konstantinidis, 2OG�$WKHQLDQ�+RXVHV��ȉĮ�ʌĮȜȚȐ�ǹșȘȞĮȧțȐ�ıʌȓĲȚĮ�� s. n., Athens 1950.
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progetto54��XQ�DYYLFLQDPHQWR�DO�WHPD�SULPLWLYR�GHOO¶DELWD]LRQH��H�XQ�WUDVSRUWR�WUD�FDVD�
H�PRQXPHQWR��LQ�FXL�QHL�UHSHUWL�VL�ULWURYDQR�OH�YHULWj�VSD]LDOL�GHOO¶DELWD]LRQH�SULPDULD�
HG�LQ�FXL�©5RPD�QRQ�q�FKH�XQ�YDVWR�PRQXPHQWR��3RPSHL�XQ¶DQWLFKLWj�YLYHQWHª55. 

&RQ�/H�&RUEXVLHU� ULWRUQD� OD� GHVFUL]LRQH� SODQLPHWULFD� H� VSD]LDOH� GL� TXHOOH� FDVH�
SULPLWLYH�� XQD� ULDSSDUL]LRQH� GHOO¶DQDWRPLD� DUFKLWHWWRQLFD� FRPH� IDWWR� FRPSRVLWLYR��
FRPH� IX� SHU� 'DQLHOH� %DUEDUR� R� 9LQFHQ]R� 6FDPR]]L�� XQD� GRFXPHQWD]LRQH� FKH�
LQWHUDJLVFH�FRQ�OD�FRPSRVL]LRQH�DUFKLWHWWRQLFD�H�FKH�YLHQH�ULOHYDWD�GDOOR�VWHVVR�$OGR�
Rossi – si veda $XWRELRJUD¿D�6FLHQWL¿FD�� – nei tipi insediativi delle case andaluse di 
Siviglia. 

-HDQQHUHW� QH� HVWUDSROD� GRFXPHQWD]LRQH�� ULWRUQD� LQ� TXHL� OXRJKL� SHU� SUHQGHUH� OH�
PLVXUH�SDUDJRQDQGROH�DG�XQD�JHRJUD¿D�DPSLD��DG�XQD�PDSSDWXUD�WHQXWD�LQVLHPH�GD�
XQ�VLVWHPD�GLVWULEXWLYR�GL�FXL�q�SRVVLELOH�ULQWUDFFLDUH�XQ�YDORUH�RULJLQDULR�GRYXWR�DO�
VHJQR�GHO� OXQJR�REOLR�� LQ� FXL� IRUPD� H� VWUXWWXUD� WUDVSRUWDQR� FRPSOHVVH� RPEUH� QHOOD�
FDYLWj�GHL�SRUWLFL�

8VFHQGR� GDOOD� FDPHUD� QDSROHWDQD� GL� )ULHGULFK� 6FKLQNHO� SUREDELOPHQWH�
ULPDUUHEEHUR� LPSUHVVH� OH� LPPDJLQL� ULFDOFDWH� IUD� L� ULFFKL� DSSXQWL� WHQXWL� QHOOH�PDQL�
GHOO¶DXWRUH��XQR� VJXDUGR�FRPH�TXHOOR�GHO�GDQHVH�8W]RQ�FKH�FDWWXUz� OD�SHUPDQHQ]D�
di un modus operandi� WUDVIRUPDQGROR� LQ� FDVH� IDWWH� SHU� JXDUGDUH��4XHOOH� SHUJROH� H�
SRUWLFDWL��PD�VRSUDWWXWWR� OH�FRVWUX]LRQL� VSD]LDOL�YLVLWDWH� LQ� ,WDOLD� VDUHEEHUR�GLYHQWDWL�
nel 1825 il Neue Pavillon per il Castello di Charlottenburg. Le rotte si trasformano 
LQ�WHPL�� LQ�YLVLWH�DG�DQDWRPLH�GHJOL�VSD]L�GRPHVWLFL�H�PRQXPHQWDOL� LQ�FXL�VL�¿VVD�±�
KD�VFULWWR�0DWYHMHYLü�±�FRPH�VLD�SRVVLELOH�GLYHQWDUH�PHGLWHUUDQHL��H�FKH�DOOR�VWHVVR�
WHPSR� ©OD�PHGLWHUUDQHLWj� QRQ� VL� HUHGLWD�PD� VL� FRQVHJXHª57. Un credo riconosciuto 
ROWUH� OH�$OSL� H� FKH� QHO� FRUVR� GHOOH� YLFHQGH� DOODUJKHUj� L� FRQ¿QL� JHRJUD¿FL� SRQHQGR�
XQ� ULQQRYDWR� OLPLWH�DOOH� IURQWLHUH�FDUWRJUD¿FKH�� FRQ�FXL� VLDPR� LQ� ORWWD�� VHFRQGR�XQ�
SURFHVVR�DUFKLWHWWRQLFR�GL�DIIDEXOD]LRQH�

,O� IHQRPHQRORJLFR� GHWHUPLQD� OD� SRVVLELOLWj� GL� ³PHGLWHUUDQHL]]D]LRQH´�
(mediterrane�DUVL��FRQGXFHQGR�SHU�PDQR�LO�OHWWRUH�YHUVR�O¶DFFHWWDELOH�LQWHUSUHWD]LRQH�
di mondi altri. In questo senso «la conclusione è che ogni volta che incontriamo 
O¶DJJHWWLYR�³PHGLWHUUDQHR´�RFFRUUH�IDUH�XQ�SLFFROR�HVHUFL]LR�GL�LQWHUSUHWD]LRQH��&¶q�
LO�VLJQL¿FDWR�JHRJUD¿FR��³LVROD�PHGLWHUUDQHD´���F¶q�TXHOOR�VWRULFR�H�FXOWXUDOH�>«@��PD�
F¶q�DQFKH�TXHOOR�FKH�SUHVXSSRQH�XQ�JLXGL]LR�GL�YDORUH��GL�FRUULVSRQGHQ]D�R�PHQR�D�
LGHDOL�HWLFL�H�¿ORVR¿FL��³GLDORJR�PHGLWHUUDQHR´�´58. 

54�,O�ODYRUR�GL�ULFHUFD�LQL]Lz�QHO������SURSULR�FRQ�TXHVWD�³VFRSHUWD´��XQD�VRUWD�GL�VLVWHPD�VSLULWXDOH�EDVDWR�
VXOOD�FRPSRVL]LRQH�GHJOL� VSD]L� IUD�6RXQLR�H�$QiY\VVRV��'HO� UHVWR�� VROR�FLQTXH�DQQL�GRSR� OD�YLVLWD�GHO�
Tempio di Athena�D�&DSR�6RXQLR���������$ULV�.RQVWDQWLQLGLV�YLHQH�FKLDPDWR�GDOOD�IDPLJOLD�GHOO¶XI¿FLDOH�
militare K. 3DSDSDQDJLRWRX�D�SURJHWWDUH�XQD�SLFFROD�FDVD�SHU�YDFDQ]H�DO�����FKLORPHWUR�GHOOD�VWUDGD�DWWLFD�
FKH�GD�$WHQH�SRUWD�D�6RXQLRQ��/¶LPSLDQWR�VHPEUD�ULSUHQGHUH�TXHOOR�GHO�SLFFROR�WHPSLR�GHGLFDWR�DG�$WKH�
QD��XQ�WHPSLR�FRQ�SRUWLFR�DQJRODUH�FRPH�OD�WUDVSRVL]LRQH�YROXWD�GD�.RQVWDQWLQLGLV��XQD�VRUWD�GL�VSROLD�LQ�
se. Cfr. S. Antoniadis, La tettonica semantica. | Aris Kostantinidis | Casa Papapanagiotou, Anávyssos, 
*UHFLD���������, in 3��&DUORWWL��'��1HQFLQL��3��3RVRFFR��Mediterranei: traduzioni della modernità, Franco 
$QJHOL��0LODQR�������,QROWUH��SHU�O¶LQWHUD�RSHUD�GL�.RQVWDQWLQLGLV�VL�YHGD�3��&RIDQR��'��.RQVWDQWLQLGLV��
Aris Konstantinidis 1913-1993, Electa, Milano 2010.
55�-��4XHWJODV��“Roma non è che un vasto monumento, Pompei un’antichità vivente”, in M. Talamona (a 
cura di), L’Italia di Le Corbusier, Electa, Milano 2012, p. 78.
56 Cfr. A. Rossi, $XWRELRJUD¿D�6FLHQWL¿FD��3UDWLFKH�(GL]LRQL��3DUPD������
57�3��0DWYHMHYLü��Breviario Mediterraneo��*DU]DQWL��0LODQR�������SS������H�����
58 S. Guarracino, Op. cit. 2007, p. 11.



Camere Azzurre

52

(in alto) Voyage d’Orient di Le Corbusier (1910-11)���LQ�EDVVR��9LDJJLR�GL�*LXVHSSH�3DJDQR����������.
*OL�VFKHPL��ULHODERUDWL��VRQR�WUDWWL�GD�*��'H�3DVTXDOH��Viaggio nel Mediterraneo. La costruzione di un paesaggio 

DWWUDYHUVR�O¶LFRQRJUD¿D�GHOOR�VSD]LR�DUFKLWHWWRQLFR, LetteraVentidue, Siracusa 2016.
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(in alto) 9LDJJLR�LQ�(XURSD�GL�5REHUW�9HQWXUL�������������LQ�EDVVR��9LDJJLR�LQ�*UHFLD�GL�0DUWLQ�+HLGHJJHU�������.
*OL�VFKHPL��ULHODERUDWL��VRQR�WUDWWL�GD�*��'H�3DVTXDOH��Viaggio nel Mediterraneo. La costruzione di un paesaggio 

DWWUDYHUVR�O¶LFRQRJUD¿D�GHOOR�VSD]LR�DUFKLWHWWRQLFR, LetteraVentidue, Siracusa 2016.
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Tuttavia, fuggendo dalla “camera napoletana” si nota come il sole anche a Roma ad 
DJRVWR�VLD�IRUWLVVLPR��ULFRUGD�9HQWXUL��GRYH�OH�DUFKLWHWWXUH�GL�0LFKHODQJHOR��%RUURPLQL�
H�%UDVLQL�DYHYDQR�DVVXQWR�QHJOL�RFFKL�GHOO¶DXWRUH�DPHULFDQR�XQD�FRQVLVWHQ]D�GRUDWD��
/¶DSSDUL]LRQH� GHOO¶RPEUD�� D� IURQWH� GL� XQD� WDJOLHQWH� OXFH�� q� SUREDELOPHQWH� LO� SL��
VLJQL¿FDWLYR�VHJQDOH�GHOOH�RSHUD]LRQL�DUFKLWHWWRQLFKH�PHVVH�LQ�DWWR��

5RPH��DV�,�¿UVW�VDZ�WKDW�FLW\�WKDW�6XQGD\�LQ�$XJXVW��������DV�,�ZDONHG�RQ�DLU�²WKLV�
time in a place rather than an institution – discovering unimagined pedestrian spaces 
and richness of forms bathed in the “golden air of Rome”.
>5REHUW�9HQWXUL������@

5LÀHWWHQGR�� LO� YHUR� ³GHVLGHULR´� VDUj� TXHOOR� GL� ULFRVWUXLUH� SHU� JLXVWDSSRVL]LRQH�
TXHOO¶RPEUD� FKH� QRQ� VROR� OH� DUFKLWHWWXUH� JUHFKH� R� URPDQH�� PD� DQFKH� TXHOOH�
VXFFHVVLYH� ¿QR� DO� %UDVLQL� R� DO� FRHYR� 0RUHWWL� FRQWLQXDYDQR� DG� HVVHUH� JHQHUDWH�
QHOO¶DOWHUQDQ]D�SODQLPHWULFD�H�QHOO¶DUULFFKLPHQWR�YHUWLFDOH�GHOOD�VH]LRQH��1XOOD�D�FKH�
IDUH� FRQ� O¶RUQDPHQWR� H� LO� VXR� XVR� VFKLQNHOLDQR�� TXDQWR� SLXWWRVWR� XQD� DUWLFROD]LRQH�
SURJUDPPDWLFD�GHOOR�VSD]LR�DUFKLWHWWRQLFR��6L�SHQVL�GXQTXH�DOOD�Vanna Venturi House 
����������FKH�SUHOHYD�GD�TXHOOD�GRPHQLFD�GL�DJRVWR�GHO������LO�SURFHVVR�VRPPDWRULR�
GHJOL�HOHPHQWL��UXRWDQGR�LO�FDPLQR�LQ�PRGR�GD�UHQGHUH�O¶LQJUHVVR�XQD�FDYLWj�³URPDQD´�
GRPLQDWD�GD�XQ¶RPEUD�VFXULVVLPD��9HQWXUL�SRUWD�QHOOD�SUDWHULD�OD�³VRJOLD´�GRQDQGROH�
XQ�VLJQL¿FDWR�WULGLPHQVLRQDOH��DFFHQWXDQGR�OD�VXD�HVLVWHQ]D�FRPH�OXRJR�GHOOR�VWDUH�

/R� VWHVVR� FKH� WURYD� -RKQ�+HMGXN� D�&DSUL� LQ� XQD�cable from Milan, raccontato 
in un eroico saggio su Domus��QHOO¶DSULOH�����59, di quel «relitto sulla roccia, dopo 
LO� ULWLUR�GHOOH�DFTXHª�FKH�q�Villa Malaparte. Un discorso che interviene nei segreti 
SURIRQGL�GHOOR�VSD]LR�GRPHVWLFR��FKH�LQWHUSUHWD�OD�FDVD�FRPH�VSD]LR�©GL�ULWL�H�GL�ULWXDOL��
XQD�FDVD�FKH�LPPHGLDWDPHQWH�FL�ULSRUWD��FRQ�EULYLGR��DL�PLVWHUL�H�DL�VDFUL¿FL�HJHL��XQ�
JLRFR�DQWLFR�LQ�XQD�OXFH�LWDOLDQDª�FRVWUXLWR�SHU�DQDWRPLH��8Q�SHQVLHUR�FKH�SDUWHFLSD�
DOOD�FDXVD�GHO�³FLz�FKH�UHVWD´�XQHQGR�QHO�PLVWHUR�DXWHQWLFR��QHOOD�QRQ�VSLHJD]LRQH�GL�
molti aspetti, il senso omerico al miracolo della pianta che può essere, oppure no, 
O¶LPPDJLQH�GL�XQ�SURJUDPPD�DUFKLWHWWRQLFR�FRQWHQXWR�QHO�³SLFFROR�PRQGR´�FKH�q�LO�
Mar Mediterraneo.

3URSULR�LO�SURFHVVR�DVVLPLODWLYR�GDWR�GDOOH�LPPDJLQL�VL�WUDPXWD�QHL�VLPEROL�H�QHJOL�
HOHPHQWL�FRQ�L�TXDOL�LO�³PDUH´�LQ�VHQVR�ODWR�FRQWLQXD�DG�HVHUFLWDUH��OD�FRVWUX]LRQH�GHO�
VXR�SDHVDJJLR�SRWUj�YDOLFDUH�FRQVDSHYROPHQWH�OD�OLQHD�VHPSUH�SUHVHQWH��PD�PXWDELOH�
VL�q�YLVWR��GL�TXHOOH�FDUWH�JHRJUD¿FKH��GLYHQHQGR�QXRYR�DWODQWH�LQ�FXL�PLVXUDUH�URWWH�
H�WHPL��FRQ�O¶DVVXUGD�FRQVDSHYROH]]D�FKH�TXDOVLDVL�FRVD�DFFDGD�±�GRYHYDQR�VDSHUOR�L�
viaggiatori del Grand Tour�±�VDUj�LO�0HGLWHUUDQHR�LO�OXRJR�LQ�FXL�VL�DUULYHUj�VHPSUH60, 
per assurdo persino nella periferia di Chestnut Hill61 a Philadelphia.

59�&IU��-��+HMGXN��©Casa come me» / Cable from Milan��LQ�©'RPXVª�������DSULOH��0LODQR�������SS�������
60�/D�FLWD]LRQH�q�WUDWWD�GD�XQ�DUWLFROR�UHGDWWR�GD�3DXO�%��3UHFLDGR�H�SXEEOLFDWR�VXO�TXRWLGLDQR�IUDQFHVH�Li-
bération dal titolo “È il Mediterraneo il luogo in cui arrivi sempre”, 2016, trad. di F. Ferrone.
61 Il luogo della Vanna Venturi House.
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�LQ�DOWR��5REHUW�9HQWXUL��3DJLQD����GD��5REHUW�9HQWXUL��µ&RPSOH[LW\�DQG�&RQWUDGLFWLRQ�LQ�$UFKLWHFWXUH¶��0R0$��������1HZ
<RUN��0XVHXP�RI�0RGHUQ�$UW��0R0$���2IIVHW�OLWRJUDSK��SULQWHG�LQ�EODFN��SDJH�VL]H�������[�����¶��

7KH�0XVHXP�RI�0RGHUQ�$UW�/LEUDU\��/,������������'LJLWDO�LPDJH��7KH�0XVHXP�RI�0RGHUQ�$UW��1HZ�<RUN�6FDOD��)LUHQ]H�
�LQ�EDVVR��Vanna Venturi House, Chestnut Hill, Philadelphia, Pennsylvania, ca. 1989, 

UHSURGXFWLRQ�QXPEHU��/&�',*�KLJKVP����������&DURO�0��+LJKVPLWK�
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���$QDWRPLH
Casa di Mediterraneo: una grammatica

Une autre bien fausse idée qui a également cours actuellement, c’est l’équivalence 
que l’on établit entre inspiration, exploration du subconscient et libération, entre 
hasard, automatisme et liberté. Or cette inspiration qui consiste à obéir aveuglément 
à toute impulsion est en réalité un esclavage. Le classique qui écrit sa tragédie en 
observant un certain nombre de règles qu’il connaît est plus libre que le poète qui 
écrit ce qui lui passe par la tête et qui est l’esclave d’autres règles qu’il ignore.
>5D\PRQG�4XHQHDX������@ 1

/H� SDUROH� GL� 4XHQHDX�� GDWDWH� ������ ULSUHVH� GD� Le voyage en Grèce, possono 
VRWWROLQHDUH� OD� VLQJRODUH� FDSDFLWj� FKH� OH� ³OHWWHUH´� DVVXPRQR� DOO¶LQWHUQR� GHOOD�
FRPSRVL]LRQH� H� GHOO¶LQGDJLQH� FKH� VL� LQVWDXUD� LQWRUQR� DO� FRPSOHVVR� SURFHVVR� GHO�
SURJHWWR�GL�DUFKLWHWWXUD��6WDELOLWL�JOL�VFHQDUL��OD�FRVWUX]LRQH�GL�XQ�DOIDEHWR�SUHVXSSRQH�
O¶HVWUD]LRQH�GL�DVSHWWL��GL�HOHPHQWL�FKH�VL�ULSHWRQR�QHOOD�ORUR�VXFFHVVLRQH�VHFRQGR�XQ�
quadro semantico preannunciato dalla teoria per poi sfociare in pratica mediante una 
OHWWXUD�FRPSDUDWD�GL�FRUSL��4XHVWR�SHUz��QRQ�DSSDUH�FRPH�O¶XQLFR�LQGLFH�GL�GH¿QL]LRQH�
PD� q� SUREDELOH� FKH� VLD� OD� FRVWUX]LRQH� VWHVVD� �SUDVVL�� D� GHWHUPLQDUH� OH� IRUPH� GHOOH�
OHWWHUH��LO�ORUR�XVR��OD�ORUR�VHTXHQ]D�H�LO�VLJQL¿FDWR��&RVWUXHQGR�GHL�SHUFRUVL�SDUDOOHOL�
VL�GHQRWD� O¶HVLVWHQ]D�GL�XQ�DOIDEHWR�SHU�H�QHOOD�FDVD�GHO�0HGLWHUUDQHR2, dato da una 
GHQVD� FRQWDPLQD]LRQH� YHUL¿FDELOH� GDOOD� longue durée. In questo senso «le lettere 
GHOO¶DOIDEHWR��FRPH�JOL�HOHPHQWL�GHOO¶DUFKLWHWWXUD�>���@�UHVWDQR�FXVWRGL�GHOOD�FUHDWLYLWj�
GHO�PRQGR�PHGLWHUUDQHRª3� VFKLHUDQGR�XQ�VLVWHPD�GL�XWHQVLOL� VHPSUH�D�GLVSRVL]LRQH�
GHO�SURJHWWR��/D�FDVD�GL�0HGLWHUUDQHR�KD�VSHVVR�VRIIHUWR�OD�VXD�HVLVWHQ]D��GRYHQGRVL�
FRQIURQWDUH� FRQ� WHUULWRUL� IUDJLOL� H� FRPSOHVVL��/R� VSD]LR� ULFHYH� O¶DPELHQWH�� LQ� VHQVR�
DVVDL� JHQHULFR� OR� DFFRJOLH�� IRFDOL]]DQGR� O¶DWWHQ]LRQH� VX� DOFXQL� WUDWWL� H� WHPL� FKH� QH�
UHVWLWXLVFRQR�SRL�OD�VFULWWXUD�SULQFLSDOH��4XHVWR�QRQ�GHYH�SRUWDUH�DOOD�EDQDOL]]D]LRQH�
GL�XQ�WHPD��FKH�VROR�LQ�SDUWH�SXz�DSSDULUH�FRPH�ULFRQRVFLELOH��TXDQWR�DOOD�GHFLVLRQH�
di costruire un Atlas maior dalle ampie vedute che sappia riconoscere la sintassi 
JUDPPDWLFDOH�� FRUSR� ELGLPHQVLRQDOH�� DOO¶LQWHUQR� GHOOR� VSD]LR� GRPHVWLFR�� OXRJR�
tridimensionale.

Teoria = grammatica = lettere = bidimensione
Prassi = spazio della casa = segni architettonici = tridimensione

/D� FODVVL¿FD]LRQH� DOIDEHWLFD� YLHQH� TXL� ULQWUDFFLDWD� VHFRQGR� WDSSH� SUHFLVH�� LQ�
XQD�QHFHVVDULD�FRPSHQHWUD]LRQH�WUD�WHVWR�H�LPPDJLQL�DWWH�D�VSLHJDUQH�OD�FRVWUX]LRQH�
JUDPPDWLFDOH�FRPH�SUHVXSSRVWR�GHOO¶LQGDJLQH�WHRULFD�

��/HWWXUD�GHO�PRQGR�PHGLWHUUDQHR�DWWUDYHUVR�OR�VSD]LR�GRPHVWLFR�
��,QGLYLGXD]LRQH�WHRULFR�FRPSRVLWLYD�GL�DOFXQL�FRUSL�GHOO¶DUFKLWHWWXUD��DQDWRPLD��

1�5��4XHQHDX��Le Voyage en Grèce, Gallimard, Paris 1973, p. 39. 
2�&IU��&��*DPEDUGHOOD��La casa del Mediterraneo: Napoli tra memoria e progetto��2I¿FLQD��5RPD������
3 F. Fatta, Segni, metamorfosi, metafore per la costruzione degli spazi, in M. Giovannini, D. Colistra, (a 
cura di), Le città del Mediterraneo: alfabeti, radici, strategie: atti del 2° Forum internazionale di studi 
“Le città del Mediterraneo”��5HJJLR�&DODEULD�����JLXJQR�������.DSSD��5RPD�������S�����
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Guardami, Salento 1979, © Michele Piccinno.
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��5LOHWWXUD�FRPSDUDWD�GHL�WHPL�ULFHUFDWL�DWWUDYHUVR�LO�UL�GLVHJQR��DEDFR��
��(VWUDSROD]LRQH�GHJOL�HOHPHQWL�FRPSRVLWLYL��DOIDEHWR��
��'H¿QL]LRQH�VSD]LDOH�VHFRQGR�XQ�VLVWHPD�FRPSRVLWLYR��RVVHUYD]LRQL�D�PDUJLQH��

7DOH�DUWLFROD]LRQH�FRPH�XQD�VSHFLH�GL�chinese box, una storia dentro una storia, 
SUHVFULYH�XQ�HTXLOLEULR�³DUPRQLRVR´�FKH�FRQ�LO�WHPSR�q�VWDWR�DVVLPLODWR��FRQWLQXDQGR�
a variare e seguendo il criterio secondo il quale «every building is the same, but at 
the same time, it is very differentª4. In una chiusura circolare si rintraccia il pretesto 
GHOOD�FRPSRVL]LRQH�JUDPPDWLFDOH�D�FXL�OD�FRVWUX]LRQH�VSD]LDOH�WHQGH�QHOOD�PXOWLIRUPH�
RSSRUWXQLWj�G¶HVVHUH�XQ�VLVWHPD�FLFOLFR�EDVDWR�VX�SRFKLVVLPH�OHWWHUH�FKH�VL�ULSHWRQR5, 
GRYH�©LO�WHPSR�GHOO¶DELWDUH�q�LQIDWWL�TXHOOR�GL�XQ�HWHUQR�SUHVHQWH��QHO�TXDOH�OH�FRVH�FKH�
VYDQLVFRQR��FRPH�RPEUH�DO�WUDPRQWR�ULSUHQGRQR�RJQL�YROWD�GL�FROSR��DOOH�SULPD�OXFL�
GHOO¶DOED�� LO� ORUR�DVSHWWR�FRQVXHWR��&Lz�FKH�DQLPD�TXHVWR� WHPSR� LPPRELOH� >«@�q� LO�
PRYLPHQWR�FLUFRODUH�GHOOH�ULSHWL]LRQL��GHOOD�UHLWHUD]LRQH��GHOO¶XVR�VHPSUH�XJXDOH�GHJOL�
VWHVVL�VWUXPHQWLª6, ovvero quello delle lettere.

'D�TXHVWL�QHFHVVDUL�DVVXQWL�VL�q�FDSDFL�GL�GHOLQHDUH�OD�OXQJD�VSHULPHQWD]LRQH�DQFRUD�
LQ�FRUVR�QHO�0HGLWHUUDQHR��H�QRQ�VROR��� LQ�FXL� OD�GLVWDQ]D�SHUFHSLELOH� WUD� LPPDJLQH�
H� UDSSUHVHQWD]LRQH�� WUD�HOHPHQWR�H�FRVWUX]LRQH��q� LQ�JUDGR�GL�JHQHUDUH�H� ULSURGXUUH�
¿ORORJLFDPHQWH�LO�WHPD�QHO�VXR�OLPLQDUH�VHQVR�GL�DSSDUWHQHQ]D�WUD�OD�WHUUD�H�LO�PDUH��/D�
FDVD�GL�0HGLWHUUDQHR�FRPH�FRUSR�GHOO¶DWWHVD�q�XQ�DXWHQWLFR�RJJHWWR�IHWLFFLR��GL�VDFUR�
UHVSLUR��FDVD�GHL�PRUWL��PD�DQFKH�GHOOD�YLWD��&RGL¿FDUQH�OR�VSD]LR�VLJQL¿FD�ULVROYHUH��
R�SURVHJXLUH�O¶DJJLRUQDPHQWR�GL�XQ¶XOWHULRUH�QHFHVVLWj�WHPDWLFD�H�VSD]LDOH�WUDLQDWD�LQ�
XQR�VWUDQR�DELVVR�GL�EDQDOLWj�

La storia ha catalogato in maniera sorprendente questi aspetti, contenendoli in 
XQD� VRUWD� GL� DUFKLYLR� GRYH� q� SUHSRQGHUDQWH� OD� GLVWLQ]LRQH� GHL� VLQJROL� HOHPHQWL� GDO�
loro “reale” contesto7� H� FRQVHJQDQGROL�� FRPH�XQ� GRQR�� D� VFKHPL� GL� FODVVL¿FD]LRQH�
FKH�VL�VRYUDSSRQJRQR�FRQ� LO� WHPSR�DOOH�YLFHQGH�GL�SURGX]LRQH�H�DSSURSULD]LRQH��$�
GLIIHUHQ]D� GL� TXHOOR� FKH� VL� SRVVD� FUHGHUH�� DQDOLWLFDPHQWH�� OR� VYLOXSSR� GHOOR� VSD]LR�
PHGLWHUUDQHR�q�FDUDWWHUL]]DWR�GD�XQD�VWRULD�GL�LQWHUQL��XQ�JLRFR�GL�VWDQ]H�GRYH�OD�FDVD�
SXU� HVVHQGR� OXRJR� LQWURYHUVR� VL� DSUH� DL� YXRWL�� DOOD� GH¿QL]LRQH� GL� TXHOOH� FDPHUH� D�
FLHOR� DSHUWR��/H�YDULH� VWDQ]H�HVWUDWWH�GDO� VLVWHPD�GRPHVWLFR�GLYHQJRQR�SHUWDQWR�XQ�
GLVSRVLWLYR�QDUUDWLYR�FRVu�FDSLHQWH�GD�ULXVFLUH�DG�HYLGHQ]LDUH�O¶DOWD�GHQVLWj�HYRFDWLYD�
GL�RJQL�VLQJROD�SDUWH�SXU�LQ�DVVHQ]D�GL�RUQDPHQWL��©/D�FRPSOHVVLWj�H�OD�FRQWLQXLWj�GHO�
ÀXVVR�VWRULFR�VRQR�VRWWRSRVWH�D�XQ�SURFHVVR�GL�ULGX]LRQH�FKH�VHOH]LRQD�DOFXQL�DVSHWWL�
SDUWLFRODUL��PHWWHQGRQH�LQ�HYLGHQ]D�OH�FRPSHWHQ]H�WHFQLFKH��HVSUHVVLYH��SURJHWWXDOL��
LQ�UHOD]LRQH�D�XQD�WUDGL]LRQH�LQWHUQD�FKH�FRVWLWXLVFH�DSSXQWR�OD�VXD�SHFXOLDULWj�ULVSHWWR�
alla storia tout court�ª8

4 Cfr. A. Rossi, Ceremony Acceptance Speech for Pritzker Architecture Prize Ceremony��3DOD]]R�*UDVVL��
9HQH]LD��OXQHGu����JLXJQR������
5�6L�JXDUGL�OD�ULFRVWUX]LRQH�SHU�PLVXUH�GHOOD�FDVD�JUHFD�SURGRWWD�GD�$ULV�.RQVWDQWLQLGLV��&IU��3��&RIDQR��'��
Konstantinidis, Op. cit. 2010.
6 M. Vitta, Dell’abitare. Corpi, spazi, oggetti, immagini, Einaudi, Torino 2008, p. 13.
7 Al di fuori della macchina del paesaggio. Al di fuori del loro genius loci�q�SRVVLELOH�HVWUDUUH��DUFKLYLDUH�
HG�HVSRUUH�VLQJROL�SH]]L�GL�SURJHWWR�FKH�VRQR�LPPXWDWL��,VRODQGR�L�YDUL�FDVL�H�JOL�HOHPHQWL�FRPSRVLWLYL�D�
ORUR�FRQQHVVL�VL�FKLDULVFH�OD�OHWWXUD�GHOOD�FLWWj�GRYH�DG�HVHPSLR�q�LPSRUWDQWH�FRPSUHQGHUH�FRPH�LO�WHVVXWR�
XUEDQR�GLSHQGD�SURSULR�GDOOD�SUHVHQ]D�GL�WDOL�SULQFLSL��
8 F. Irace, Storie d’interni: l’architettura dello spazio domestico moderno, Carocci, Roma 2015, p. 9.
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$� VRVWHJQR� GL� TXHVWR�� OD� FDVD� SHUVHJXLWD� GXQTXH� VX� SXQWL� FDUGLQDOL�� VX� EDVL�
FDQRQLFKH�ULFRUUHQWL�H�ULFRQGXFLOL�D�WHPL�IRQGDPHQWDOL��DSSXQWR�DOIDEHWLFL�

��5DSSRUWR�FRVWDQWH��LQFHVVDELOH�H�LQGLVSHQVDELOH�WUD�LQWHUQR�HG�HVWHUQR�
��/¶HVVHQ]LDOH�VWHUHRWRPLD�JHRPHWULFD�GHOOH�FRVWUX]LRQL��
��5DSSRUWR�IUD�OD�QDWXUD�H�OD�FRVWUX]LRQH�
��/¶LPSUHFLVLRQH�GHJOL�HOHPHQWL�FKH�WXWWDYLD�VL�VXVVHJXRQR�LQ�XQD�UHJROD�FRPXQTXH�

¿VVD�

1HOOD� WUDFFLDELOLWj�GHL� IRQGDPHQWL�DSSDUH�FKLDUD� OD�SHUVLVWHQ]D�GL�XQ� LQGLVFXVVR�
ELQRPLR�GRYH�GD�XQD�SDUWH�FDPSHJJLD� LO�PLWR�JUHFR�FKH�IXQJH�GD�VRUJHQWH� WHRULFD��
GDOO¶DOWUR�TXHOOR�GHOOD�URPDQLWj�±�domus che ricostruisce e sancisce il tema della casa 
quale luogo dello stare��6X�TXHVWD�SUHGLVSRVL]LRQH�FRPXQH�OH�SLHJKH�DFFROJRQR�OH�WUH�
FXOWXUH� WUD�FXL�DYYLHQH� OR�VFDPELR�GL� VDSHUL��RFFLGHQWH�FULVWLDQLWj�URPDQLWj�� LVODP�H�
XQLYHUVR�JUHFR��&RVu�OD�FRUULVSRQGHQ]D�±�DG�HVHPSLR�±�WUD�OD�domus�H�OD�FDVD�DUDED�
VDUj�IDFLOH�GD�YHUL¿FDUH�EDVDQGR�O¶DQDOLVL�FLUFD�OD�VXFFHVVLRQH�GL�FRUWL�H�OD�SHQHWUD]LRQH�
D�GLYHUVL�JUDGL�G¶LQWHQVLWj�GHL�UDJJL�VRODUL��7DOH�UDSSRUWR��TXDOH�WHPD�IRQGDPHQWDOH�LQ�
FXL�FLz�FKH�F¶q�IXRUL�GDOOH�PXUD�GL�FDVD��RYYHUR�GD�FLz�FKH�FRVWUXWWLYDPHQWH�q�FRSHUWR��
QRQ�YLHQH�YLVVXWR�FRPH�XQD�FRQWURSDUWH��FRPH�XQ�HOHPHQWR�RSSRVWR��EHQVu�GLYLHQH�
LQWHJUD]LRQH�QHFHVVDULD�GHOO¶DELWDUH�VWHVVR�H�TXLQGL�GHOOD�FDVD��

(VHPSODUH�SXz�ULVXOWDUH�ULVSHWWR�DO�WHPD�OD�WUDVSRVL]LRQH�GHOO¶DQWLFD�FDVD�DWHQLHVH9 
compiuta nei progetti di case unifamiliari ad opera di Aris Konstantinidis, a partire 
GDJOL� DQQL� ¶��� GHO� ;;� VHFROR�� H� SL�� FRPSLXWDPHQWH� VXFFHVVLYDPHQWH� DO� VHFRQGR�
'RSRJXHUUD�� (PEOHPDWLFD� LQL]LDOPHQWH� q� OD� Casa ad Eleusi� ���������� LQ� $WWLFD��
GRYH�JOL�DPELHQWL� IXQJRQR�GD�PLWLJDWRUH� OXPLQRVR�SDUWHQGR�GDOO¶HVWHUQR��GDSSULPD�
FRQ� O¶XVR� GL� XQD� SHUJROD�� SHU� SRL� DUULYDUH� DO� EXLR� XQD� YROWD� HQWUDWL� QHJOL� DPELHQWL�
SL��LQWLPL�GHOOR�VSD]LR�GRPHVWLFR�FRPH�OH�FDPHUH�GD�OHWWR��Ê�XQD�FDVD�FRQFHSLWD�SHU�
VXFFHVVLRQH�OXPLQRVD��SHU�LQWHQVLWj��LQ�XQ�LQFRQWUR�VHPSUH�SL��SURIRQGR�FRQ�O¶RPEUD�
FKH�q�YHUD�UDGLFH�FRVWUXWWLYD�GL�WDOH�XQLYHUVR��3RJJLDWD�VX�XQ�SRGLR�OD�FRPSRVL]LRQH�
VL�DYYHUD�SHU�SRFKL�VHJQL�LQ�JUDGR�GL�¿VVDUH��SHU�PXUL�H�QRQ�SHU�SLODVWUL�R�FRORQQH��OD�
QHFHVVLWj�VSD]LDOH�FKH�DOWUR�QRQ�q�FKH�O¶RPEUHJJLDWXUD�YHODWD�GHOOD�SHUJROD��,O�UHVWR�
q�DQQHVVLRQH��q�FRUROODULR�GL�XQD�ORJJLD�FKH�GLIDWWL�q�OD�YHUD�FDVD�GD�DELWDUH�HVSUHVVD�
LQ�TXHVWR� VHQVR�VLD� LQ�DPELWR�SODQLPHWULFR�FKH� LQ� VH]LRQH��7XWWDYLD�� O¶DUWLFROD]LRQH�
DYYLHQH� HVFOXVLYDPHQWH� LQ� SLDQWD� ODVFLDQGR� LQ� DO]DWR� OD� ULYHOD]LRQH� GHO� SHUJRODWR�
SULPD�GL�XQD�ODVWUD�SLDQD�VX�FXL�DYUHEEH�DYXWR�OXRJR�XQD�VHFRQGD�WHUUD]]D��/¶HVHPSLR�
GL�(OHXVL�RVFLOOD�GXQTXH� WUD� O¶HVWURÀHVVLRQH�H� O¶LQWURYHUVLRQH� LQ�FXL� OD� VWUXWWXUD�FKH�
GH¿QLVFH�OH�VWDQ]H�FDQRQLFKH�ULQFRUUH�FRQWLQXDPHQWH�OR�VJXDUGR�YHUVR�FRVD�q�IXRUL�

6HPEUD� HVVHUH� VLIIDWWD� GHQVLWj� GL� FRQIHUPH� YHUVR� LO� UDSSRUWR� FRQ� O¶HVWHUQR� D�
GLVSRUUH�O¶HVLVWHQ]D�H�OD�UHVLVWHQ]D�GHOO¶DELWDUH�PHGLWHUUDQHR�GRYH�©OD�SLHQD�WUDVSDUHQ]D�
GHOOR�VSD]LR�DELWDWR� �VDQFLVFH�� OD�YLWWRULD�GHOO¶RUGLQH�VXOO¶RPEUDª� UDFFRQWD�0DXULFH�
Aymard10.

9 Aris Konstantinidis dopo gli studi compiuti presso il Politecnico di Monaco di Baviera torna in Grecia 
YHUVR�JOL�DQQL�¶���FRPSLHQGR�XQ�YLDJJLR�DOOD�VFRSHUWD�GHOOD�VXD� WHUUD�H�ULQWUDFFLDQGR�WUDPLWH�GLVHJQL�H�
ULOLHYL�OH�VWUDWLJUD¿H�H�OH�PXWD]LRQL�VXELWH�GDOOD�³FDVD�DWHQLHVH´��,O�WXWWR�FRQÀXLUj�SRL�QHOOD�SXEEOLFD]LRQH�
Old Athenian Houses (1950).
10 Cfr. M. Aymard, Spazi, in F. Braudel, Op. cit��������SS����������
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Segni alfabetici di un abaco compositivo
,�WUDFFLDWL�DUFKLWHWWRQLFL�YHQJRQR�SUHGLVSRVWL�VHFRQGR�VFKHPL�SUHFLVL�H�GL�IDFLOH�LQWXL]LRQL��

/D�³OHWWHUD´�JLj�FRQWLHQH�LO�SURJHWWR�GHOOR�VSD]LR�
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Il sistema degli “alfabeti” in alcuni progetti di Aris Konstantinidis, © Laura Marino.
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6RQR� HOHPHQWL� GL� SHUFH]LRQH� FKH� VHSDUDQR� FHUWR� XQ� GHQWUR� H� XQ� IXRUL��PD� FKH�
FRPSHWLWLYDPHQWH� LQQHVFDQR� LO� OHJDPH� LQGLVVROXELOH� FKH� UHQGH� OD� FDVD�XQD� VRUWD�GL�
SDUDVVLWD�GHOO¶HVWHUQR�VWHVVR11��/D�YRORQWj�GL�YDOLFDUH�DQFKH�VROR�FRQ�OR�VJXDUGR�TXHOOH�
mura rappresenta una chance dialettica trascritta nelle pagine di Quadrante del 1935 
QHOOH�TXDOL�/XLJL�)LJLQL�HODERUD�LO�SHQVLHUR�GL�©VFRQ¿QDUH�GDOO¶LQWHUQR�YHUVR�O¶HVWHUQR��
FRQWLQXDUH�QHJOL�HVWHUQL�JOL�DPELHQWL�LQWHUQL��FROOHJDQGROL��VRPPDQGROL��FRQIRQGHQGROL��
,QWHUQL���HVWHUQL�>«@��SRFKL�HOHPHQWL�QDWXUDOL�>«@��PDJLFL�VRWWR�XQ�VRI¿WWR�GL�FLHORª12. 
/H�SDUROH�GHOO¶DXWRUH��LPSHJQDWR�QHJOL�DQQL�¶���D�ULYHGHUH�LO�UDSSRUWR�FRQ�OR�VSD]LR�
della casa13�LQVLHPH�D�3ROOLQL��VRQR�FDSDFL�GL�FRPXQLFDUH�XQ�FHUWR�PRGR�GL�DELWDUH��XQ�
DELWDUH�UDGLFDWR��XQ�PRGR�GL�YLYHUH�OR�VSD]LR�H�GL�FRQFHSLUOR�DWWUDYHUVR�OD�FRVWUX]LRQH��
XQ�PRGR�GL�UHOD]LRQH�WUD�DUFKLWHWWXUD�H�WHUUD�FKH�VL�ID�SURJHWWR�14 La casa si costruisce 
SDUWHQGR�GDOOD�VXD�UHOD]LRQH�FRQ�LO�YXRWR��LQWHVR�FRPH�VSD]LR�HVWHUQR�FRSHUWR�R�D�FLHOR�
DSHUWR�GL�FXL�OD�SULPRUGLDOH�FDVD�D�FRUWH�QRQ�q�DOWUR�FKH�SXUD�³UHVLVWHQ]D´��

,O� UDFFRQWR� GHOOD� FRVWUX]LRQH� GHO� ³YXRWR´� YLHQH� DIIURQWDWD� GD� $OGR� 5RVVL� LQ�
$XWRELRJUD¿D� 6FLHQWL¿FD� LQ� FXL� VL� QDUUD� FRPH� LQ� SDVVDWR�� QHOOD� DQGDOXVD� FLWWj� GL�
6LYLJOLD�� FRORUR� FKH� GHVLGHUDVVHUR� XQD� SURSULD� GLPRUD� FRQVHJQDYDQR� DOO¶DUFKLWHWWR��
o più semplicemente al muratore15�� OH� GLPHQVLRQL� GL� TXHVWR� VSD]LR�� XQ� FRUWLOH�� XQ�
JLDUGLQR��XQ�SDWLR��XQD�FRUWH��1HO�PRPHQWR�VXFFHVVLYR��RYYHUR�XQD�YROWD�FRPXQLFDWD�
OD�PLVXUD�HVVHQ]LDOH�GHOOD�VWDQ]D�D�FLHOR�DSHUWR��YHUD�FDVD���VL�SDVVDYD�DOOD�GHVLJQD]LRQH�
GHO� QXPHUR� GL� VWDQ]H� FKH� OD� FDVD� DYUHEEH� SRWXWR� DYHUH�� 4XHVWR� HVHPSLR� IROJRUz�
PROWLVVLPR� OD� SRHWLFD� GL�5RVVL� H� GHO� VXR� DELWDUH16, permettendogli di accedere alla 
PLVXUD�PHGLWHUUDQHD�GHOO¶DUFKLWHWWXUD�H�GL�TXDQWR�OD�UHOD]LRQH�WUD�SLHQR�H�YXRWR��GHQWUR�
e fuori, casa e paesaggio (si veda non a caso Palladio), sia il primo dei dispositivi di 
TXHVWR�PRQGR�FRQFKLXVR��$O�GL�IXRUL�GL�TXHVWR�WXWWR�DSSDUH�FRPH�XQ¶DSSHQGLFH��XQ�
FRUROODULR��D�JLXVWL¿FD]LRQH�H�VRVWHQWDPHQWR�GL�WDOH�WHVL��

/¶DUULYR di Alvar Aalto in Italia, ad esempio, è documentato da una serie di 
IRWRJUD¿H��GL�DSSXQWL�H�GL�LPPDJLQL�GL�TXDGUL�WUD�L�TXDOL�HPHUJRQR�OH�SLWWXUH�GHO�%HDWR�
$QJHOLFR� LQ�6DQ�0DUFR�D�)LUHQ]H��L’Annunciazione con il grande loggiato o il Noli 
me tangere�UHFXSHUDQR�JOL�HOHPHQWL�EDVLODUL�GL�TXHVWL�OXRJKL��PXUR��UHFLQWR��JLDUGLQR��
VSD]LR� FDYR�� LQ� JUDGR� GL� UHVWLWXLUH� O¶LPPDJLQH� ÀXHQWH� GHOO¶HWHUQR� ULWRUQR17 e della 

11�/D�FDVD�HVLVWH�SRLFKp�HVLVWH�LO�IXRUL��,O�IXRUL�FRPH�FRQWHQXWR�GHOOD�FDVD��4XHVWR�DVSHWWR�GHO�UHVWR�q�VLJQL�
¿FDWLYR�H�QHO�FRUVR�GHOOD�VWRULD�GHOO¶DUFKLWHWWXUD�QRQ�VRQR�UDUL�L�FDVL�GL�DELWD]LRQL�FRQWHQLWRUH�GHOO¶HVWHUQR��
12 L. Figini, Poesie di architettura: appunti per una casa��LQ�©4XDGUDQWHª������0LODQR������
13 Esemplare è il progetto per la Villa-Studio per un artista, curato insieme a Gino Pollini, fu costruita 
QHOO¶DPELWR�GHOOD�V Triennale del 1933 nel Parco Sempione di Milano e demolita tre mesi dopo al termine 
GHOOD�PDQLIHVWD]LRQH��/¶HGL¿FLR��LQ�DFFLDLR�FRQ�SLODVWUL�D�VH]LRQH�TXDGUDWD�GLVSRVWL�VHFRQGR�XQ�UHWLFROR�DG�
LQWHUYDOOL�FRVWDQWL��HUD�LVFULWWR�LQ�SLDQWD�LQ�XQ�UHWWDQJROR�DXUHR�H�VL�GLVSRQHYD�DWWRUQR�D�GXH�VSD]L�D�FLHOR�
DSHUWR��XQ�SDWLR�SDU]LDOPHQWH�FRSHUWR�H�XQ�VRODULXP�FRQ�XQD�SLFFROD�YDVFD�SLVFLQD�GHOLPLWDWR�GD�SDUHWL�
alte due metri.
14�&IU��*��&D¿HUR��L’abitare mediterraneo: un’indagine, in AA. VV., Dottorato di ricerca internazionale 
LQ�¿ORVR¿D�GHOO¶LQWHUQR�DUFKLWHWWRQLFR��(GL]LRQL�6FLHQWL¿FKH�,WDOLDQH��1DSROL������
15�4XHVWR� GLSHQGHYD� GDOOH� GLVSRQLELOLWj� HFRQRPLFKH� GHOOD� IDPLJOLD� FRPPLWWHQWH��*OL� DVSHWWL� GHOOD� FDVD�
GL�0HGLWHUUDQHR�SHU�5RVVL�VL�IRQGDQGR�VX�WDOL�SULQFLSL�GL�RVVHUYD]LRQH��DVSHWWL�FRVWUXWWLYL�H�SODQLPHWULFL��
FRQVLGHUD]LRQL�WLSRORJLFKH�
16�&IU��&��7LQD]]L��Aldo Rossi: l’idea di abitare��$VVRFLD]LRQH�FXOWXUDOH�&DVD�7HVWRUL��1RYDWH�0LODQHVH�
2013.
17�0��9HQH]LDQL��L’anima nei fondali del Mediterraneo, in R. Mordacci (a cura di), I sensi del mare, Ed. 
$FTXD�GHOO¶(OED��0DUFLDQD�0DULQD������
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FRVFLHQ]D�GHO�ULVLHGHUH�LQ�TXHVWR�SUHFLVR�SDHVDJJLR18 frammentato per sguardi.
/D�JURWWD�GHO�VHSROFUR�q�LO�EXLR�GHOOD�FDPHUD�PHGLWHUUDQHD��q�OD�³FDYHUQD´�DOO¶LQWHUQR�

GL�XQ�UHFLQWR�LQ�FXL�OD�YLVWD�VL�VYROJH�HG�LQ�FXL�VL�VWDELOLVFRQR�OH�UHOD]LRQL�VSD]LDOL�WUD�L�
VHJQL�GHOOD�FRPSRVL]LRQH�GRYH�OH�¿QHVWUH�VHUYRQR�D�³ULHPSLUH´�LQ�PDQLHUD�PDWHULFD�OD�
FDVD�DOO¶LQWHUQR��VSHVVR�YXRWD�H�SULYD�GL�GHFRUD]LRQL�SRLFKp�VD]LD�GHOOD�SHQHWUD]LRQH�GL�
queste immagini, di atmosfere, in cui lo sguardo è capace di confondersi tra le spesse 
mura o i sottili pergolati. 

Le pitture19�GHO�%HDWR�$QJHOLFR��SUHQGHQGRFL�SHU�PDQR��GLYHQWDQR�JLj�RFFDVLRQH�GL�
RVVHUYD]LRQH�SURJHWWXDOH�LQ�FXL�O¶RJJHWWR�DGGLWLYR��FRPH�LO�ORJJLDWR�GH�L’Annunciazione 
della cella 3��R�JOL�VSD]L�ULFDYDWL�SHU�VRWWUD]LRQH��FRPH�OD�JURWWD�GHO�Noli me tangere 
preservano carattere architettonico. Ecco che questi affreschi traducono il corpo 
GRSSLR�VX�FXL�LO�0HGLWHUUDQHR�VL�FRVWUXLVFH��XQD�GXSOLFH�JHRJUD¿D��HVWHUQD�HG�LQWHUQD��
H� XQD� GXSOLFH� YHULWj� DUFKLWHWWRQLFD�� VFDYR� RSSXUH� RVVDWXUD�WHODLR20�� /¶LQJDQQR� GHO�
FRVWUXLWR�q� VXELWR� UDI¿JXUDWR� WURYDQGR�FRQQHVVLRQH��ROWUH� FKH�FKLDUH]]D�� WUD� LO� IDWWR�
FRPSLXWR� �O¶DUFKLWHWWXUD��H� O¶LPPDJLQDULR�SURGRWWR�GDJOL� DIIUHVFKL�FLWDWL�� ,O�Noli me 
tangere� UDSSUHVHQWD� OD� UHOD]LRQH� WUD� FRVWUX]LRQH� H� QDWXUD�� XQ� LQJDQQHYROH� DUWL¿FLR�
GHWWDWR�HVFOXVLYDPHQWH�GDOOD�SRUWD�GL�DFFHVVR�DOOD�FDYHUQD�VHSROFUR��PD�DQFKH�FDVD��
e dal recinto in canne che separa letteralmente il luogo domestico dalla selva esterna. 
4XHVWR�UHVRFRQWR�PHWWH�LQ�OXFH�L�YDORUL�H�OH�YDOHQ]H�GHO�FRVWUXLUH�PHGLWHUUDQHR�±�R�GL�
TXHO�©FRVWUXLUH�FRQ�SRFRª�±�FKH�ID�OHYD�VXOO¶HVHUFL]LR�FRPSRVLWLYR��VXOOD�GLVWULEX]LRQH�
GHOOH�VRJOLH�H�GHJOL�VSD]L�SURFHVVLRQDOL��GHOOH�FDYLWj�RVFXUH�SULPD�FKH�GHO�EDJOLRUH��/H�
GXH�FRQGL]LRQL�SUHVHUYDWH�GDOOH�UDSSUHVHQWD]LRQL�VRQR�GDWH�GD�GLVSRVLWLYL�DUFKLWHWWRQLFL�
FKH�³FRPEDWWRQR´�FRQ�O¶HVWHUQR�GDQGR�IRUPD�H�VHQVR�DO�SDHVDJJLR�SHU�PH]]R�GHOOD�
FRVWUX]LRQH��/D�JURWWD�FRPH�OD�ORJJLD��LQ�L’Annunciazione��VRQR�L�VLPEROL�HOLWDUL�FKH�VL�
misurano tra corpo e natura e che in questa geometria vogliono assolutamente trovare 
OD�ORUR�UHDOL]]D]LRQH��DFFHVVLELOH�SHU�PH]]R�GL�HOHPHQWDUL�SRUWH�UHWWDQJRODUL�SHU�HQWUDUH�
in un mondo nascosto. Il giardino nel primo, come la loggia nel secondo, leggono la 
WHQVLRQH�GRPHVWLFD��LO�¿OWUR�FRPSRVLWLYR�SULPD�GHOOD�PDVVD��FRVu�FRPH�JOL�DOEHUL�R�OH�
FRORQQH�QH�PLVXUDQR�LO�VLVWHPD�GHOOH�GLVWDQ]H�H�GHOOR�VSD]LR�GHOO¶DELWDUH��

,Q�TXHVWR�FDPSR�GL�D]LRQH��GHWHUPLQDWR�GD�FRPSUHVVLRQL��OD�JURWWD��H�GLODWD]LRQL�
come fossero punti su un piano, si consegna alla teoria il processo secondo il quale 
¿VVDUH�OH�SUDWLFKH�PHGLDQWH�FXL�LO�SURJHWWR�DJLVFH�

/D� ¿JXUD� DUFKLWHWWRQLFD� GHWHUPLQD� OR� VIRQGR�� H� QRQ� YLFHYHUVD� LQ� TXHVWR� FDVR��
FDWDOL]]DQGR�VX�GL�Vp�OH�UHOD]LRQL�FKH�XRPLQL��DQLPDOL�H�SLDQWH�PDQLIHVWDQR�

18 Cfr. C. De Felice, Alvar Aalto in Italia. Le radici antiche della nuova Finlandia, Tesi di dottorato in 
&RPSRVL]LRQH�$UFKLWHWWRQLFD�GLVFXVVD�QHOO¶RWWREUH�������FLFOR�;;,;��'LSDUWLPHQWR�GL�$UFKLWHWWXUD��8QL�
YHUVLWj�GHJOL�6WXGL�GL�)LUHQ]H�
19�(QWUDPEH�GDWDELOL�����������IDQQR�SDUWH�GHO�VLVWHPD�GHFRUDWLYR�GHO�Convento di San Marco�LQ�)LUHQ]H��
Il Noli me tangere�VL�WURYD�QHOOD�FHOOD���GHO�FRUULGRLR�(VW��ODWR�HVWHUQR��QHOOD�¿OD�GL�FHOOH�GD�FXL�VL�ULWLHQH�
FKH�VLD�LQL]LDWD�OD�GHFRUD]LRQH��H�ID�SDUWH�GL�TXHO�ULVWUHWWR�QXPHUR�GL�RSHUH�GL�DWWULEX]LRQH�GLUHWWD�DO�PDHVWUR�
DVVROXWDPHQWH�LQGLVFXVVD��VLD�QHO�GLVHJQR�FKH�QHOO¶HVHFX]LRQH��/¶Annunciazione si trova nella cella 3 del 
FRUULGRLR�(VW��ODWR�HVWHUQR��VL�JXDUGL�DQFKH�O¶Annunciazione con S. Pietro Martire��&IU��-��3RSH�+HQQHVV\��
Beato Angelico��6FDOD��)LUHQ]H�������
20�&IU��&��*DPEDUGHOOD��Una casa tra due pini. Abitare il mito del Mediterraneo, LetteraVentidue, Siracusa 
2013.
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Beato Angelico, Annunciazione con S. Pietro martire��)LUHQ]H��0XVHR�GL�6DQ�0DUFR���������)RWR�6FDOD��)LUHQ]H���VX
FRQFHVVLRQH�0LQLVWHUR�%HQL�H�$WWLYLWj�&XOWXUDOL�H�GHO�7XULVPR�
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Beato Angelico, Noli me tangere���)LUHQ]H��0XVHR�GL�6DQ�0DUFR���������)RWR�6FDOD��)LUHQ]H���VX�FRQFHVVLRQH�0LQLVWHUR�
%HQL�H�$WWLYLWj�&XOWXUDOL�H�GHO�7XULVPR�
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����&RQ¿JXUD]LRQL
Da casa nasce casa

,O� VLVWHPD� GL� FODVVL¿FD]LRQH� H� ULFRQRVFLPHQWR� SURSRVWR� GDOO¶$QJHOLFR�� SHU�
ULFRQGXUOR� DOO¶DUFKLWHWWXUD�� VL� SUHVHQWD� VHFRQGR� GXH� WHPL� FRVWUXWWLYL� EDVLODUL�� LO�
bunker�H�O¶ossatura/telaio21. /¶HVDVSHUD]LRQH�HOHPHQWDUH�GHOOH�IRUPH�H�O¶DSSOLFD]LRQH�
VWHUHRWRPLFD� DOOH� WHFQLFKH� FRVWUXWWLYH� KDQQR� VDSXWR� JHQHUDUH� XQ¶DUFKLWHWWXUD�
DSSDUHQWHPHQWH�DXVWHUD�FKH�ODVFLD�SRFR�VSD]LR�DOOD�SUHVHQ]D�GHFRUDWLYD�H�DO�VXR�IDUVL��
8Q¶RSSRUWXQLWj�FKH� LQ�UHDOWj�VL� ULYHOD�QHOOH�D]LRQL�SURGRWWH�� LQ�FXL� OD�PDVVLYLWj�H� OD�
SUHFLVLRQH�YHQJRQR�LQWHUURWWH�GDOO¶HVVHQ]D�GHOO¶LPSHUIH]LRQH22. 

'DOOH� FRQVLGHUD]LRQL� HVSUHVVH23 si desume come esistano principalmente due 
PRGHOOL� LQVHGLDWLYL�GL�EDVH�� ,O�SULPR�GL�TXHVWL�GH¿QLELOH�³UDJJUXSSDWR´��RYYHUR�FKH�
³IRUPD´�OD�FLWWj��XQD�FLWWj�IDWWD�GL�FDVH��,O�VHFRQGR��DO�FRQWUDULR��GLVWDFFDQGRVL�FRPH�XQ�
IUDWWDOH�GDO�VLVWHPD�XUEDQR��FHUWDPHQWH�SL��FRPSDWWR��GLYLHQH�HOHPHQWR�³LVRODWR´�QHL�
FRQWHVWL�UXUDOL��/D�ULFHUFD�VL�VRIIHUPD�GXQTXH�VX�TXHVW¶XOWLPR�DVSHWWR��RYYHUR�TXHOOR�
GHOOD� FDVD� FKH� ³VIXJJH´� DOOH� UHJROH� H� DOOH� GH¿QL]LRQL� GHOOD� FLWWj� GLYHQHQGRQH� SHUz�
SURVHFX]LRQH�� LQTXDGUDQGR� WHUULWRUL� H�GHVFULYHQGR�VLVWHPL�GL� VJXDUGL��Ê� LQIDWWL�� H� VL�
YHGUj��FRPH�VLD�DL�OLPLWL�GHOO¶XUEDQR�FKH�VL�YHUL¿FDQR�OH�³RVFLOOD]LRQL´�GHOOH�PDSSH��
RYYHUR�OH�YDULD]LRQL�GHWHUPLQDWH�GDOOR�VSD]LR�FRVWUXLWR�ULVSHWWR�DOOD�FDUWRJUD¿D�

La casa singola24 diviene una sorta di campione, di soggetto analitico su cui 
IRQGDUH� LO�SULQFLSLR�GL�VSHULPHQWD]LRQH�H�GL� OHWWXUD� WUDVYHUVDOH�GL�TXHVWD�QDUUD]LRQH�
architettonica. Essa si smonta e si rimonta, si eleva, si rompe dando vita a tre ulteriori 
VRWWR�PRGHOOL��EDVH��FRPSDWWR�H�D�VWUXWWXUD�PXOWLSOD�25 

4XHVWL� WUH� VFHQDUL� SHUz� QRQ� VRQR� GLYLVL� GDOO¶ossatura o dal bunker, ma sono 
VRYUDSSRQLELOL� ULVSHWWR� DOOH� YDULD]LRQL�� FRVu� L� WUH� SURJUDPPL� FRPSRVLWLYL� SRVVRQR�
essere: la camera unica, la camera sovrapposta e la camera aggregata, i quali 
UDSSUHVHQWDQR�JOL�HOHPHQWL�GL�WUDVPLVVLRQH�H�FRVWUX]LRQH�GL�VSHFL¿FKH�FRQ¿JXUD]LRQL��

/D�IXQ]LRQH�QRQ�VRSSHULVFH�XQD�IRUPD�PD�q�LQ�TXDOFKH�PRGR�OHJDWD�DOOD�VXD�SRVVLELOLWj�
G¶XVR�� >«@�0D�DQFKH�SRVVLELOLWj�GHOO¶XVR�GL�TXDOVLDVL� IRUPD�PHGLDQWH�XQD� VHULH�GL�
RSHUD]LRQL�ORJLFKH�VX�XQD�IRUPD�SUHVHQWH��>«@�6H�HVLVWH�OD�SRVVLELOLWj�GL�XQD�VHULH�GL�
RSHUD]LRQL�VXOO¶DUFKLWHWWXUD�RJJHWWLYDELOL�TXHVWH�SRVVRQR�DYYHQLUH�VXOOD�IRUPD�EDVH�26 

21 Ibid.
22�/¶LPSHUIH]LRQH�q�XQ�GDWR�GL�IDWWR��XQ�YDORUH�FRVWUXWWLYR��XQ�YHUR�WHPD�HGLOL]LR�FKH�LQVHJXH�OD�VFDUVD�GL�
VSRQLELOLWj�WHFQLFD�H�O¶LPSLHJR�GHL�PDWHULDOL�XWLOL]]DWL�SHU�OD�FRVWUX]LRQH��%ORFFKL�GL�WXIR�QHO�0H]]RJLRUQR��
R�JURVVH�SLHWUH�LQ�*UHFLD�H�LQ�DOWUL�OXRJKL�FRQGXFRQR�D�VLVWHPL�DOWHUDWL�GL�FXL�SHUz�±�LQ�GH¿QLWLYD�±�ULFRQR�
sciamo il principio geometrico.
23�©/¶DELWD]LRQH�q�LO�IXOFUR�LQWRUQR�DO�TXDOH�VL�RUJDQL]]D�LO�VLVWHPD�UXUDOH��FKH�VL�VYLOXSSD�WUDPLWH�XQ¶DQQHV�
VLRQH�GLDFURQLFD�DOOD�FHOOXOD�EDVH�GHJOL�DPELHQWL�GDOOH�GLIIHUHQWL�IXQ]LRQL�>«@�H�GHOOH�DWWLYLWj�ELRORJLFKH�
IRQGDPHQWDOL�TXDOL�O¶DOLPHQWD]LRQH��LO�VRQQR��O¶DOOHYDPHQWR�GHL�¿JOL�ª�,Q�$��6FDUDQR��Identità e differenze 
nell’architettura del Mediterraneo, Gangemi, Roma 2006, p. 79.
24�6HPEUD�HUUDWR�XWLOL]]DUH�LO�WHUPLQH�XQLIDPLOLDUH��SRLFKp�LQ�PROWLVVLPL�FDVL�VL�WUDWWD�GL�DELWD]LRQL�FRPSRVWH�
da più nuclei familiari.
25�©%DVDQGRVL�VX�TXHVWL�SDUDPHWUL��SRVVLDPR�VXGGLYLGHUH�OH�DELWD]LRQL�PHGLWHUUDQHH���VLD�VSDUVH�FKH�UHODWL�
YDPHQWH�D�FRQWHVWL�XUEDQL���LQ�WUH�JUXSSL��OD�³FDVD�EDVH´��OD�³FDVD�FRPSDWWD´�H�OD�³FDVD�D�VWUXWWXUD�FRPSOHV�
VD�ª�,Q�$��6FDUDQR��Op. cit. 2006, p. 81.
26 A. Rossi, F. Dal Co (a cura di), Op. cit. 1999. Q/A 1, ���JLXJQR������
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Tra Ossatura e Bunker,�1DSROL���������&KHUXELQR�*DPEDUGHOOD��
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/D�GH¿QL]LRQH�SURSRVWD�GD�5RVVL��JLj�GRSR�L’Architettura della città, suppone, 
fra gli appunti del primo Quaderno Azzurro,� O¶HVLVWHQ]D� DSSOLFDWLYD� GL� XQ� FRGLFH�
mediterraneo.27�/D�FHOOXOD�EDVH�LQIDWWL�q�UDSSUHVHQWDWD�GD�XQD�DELWD]LRQH�HOHPHQWDUH�
FRVWLWXLWD�PROWR�VSHVVR�GD�XQ¶XQLFD�VWDQ]D� �VL� ULFRUGL� LO�YDORUH�GHO�Noli me tangere 
GHO�%HDWR�$QJHOLFR���OD�TXDOH�GLYLHQH�IXOFUR�GL�RUJDQL]]D]LRQH�GHOOD�YLWD�LQWHUQD�GHJOL�
DELWDQWL�³FRVWUHWWL´�D�YLYHUH�OH�RUH�GLXUQH�VHPSUH�DOO¶HVWHUQR��4XHVWR�WHPD�FKLDULVFH�
SHUFLz�LO�SULQFLSLR�IRQGDPHQWDOH�GHOOD�PHGLWHUUDQHLWj�FKH�OHJD�OD�FDVD�DOO¶HVWHUQR��FRPH�
YLVWR��LQ�XQ�XQLFR�¿OR�FRQGXWWRUH�LQ�FXL�O¶DUFKLWHWWXUD�HVSULPH�PH]]R�GL�FRPSUHQVLRQH�
e di lettura dello stesso. 

,O� YXRWR�� SODQLPHWULFR� R� YHUWLFDOH� GLYLHQH� FHQWUR� GHOOD� VWDELOLWj� VSD]LDOH� SHU� OD�
WRWDOLWj�GHOOD�FDVD�GRYH��JOL�HOHPHQWL��JHQHUDQR�H�GHWHUPLQDQR�L�UDSSRUWL�LQWHUQL�WUD�OH�
FDPHUH��DVVXPHQGR�UHOD]LRQL�LQ�EDVH�DOO¶RUGLQH�JHRPHWULFR��,O�YXRWR�FRPH�³FHQWUR´�
QH� VWDELOLVFH�GXQTXH�XQD�JHUDUFKLD��PHQWUH� WXWWR�TXHOOR� FKH� VL� LQQHVWD� OXQJR� LO� VXR�
SHULPHWUR�DVVXPH�FRQ�LO�WHPSR�XQD�SDULWHWLFLWj��

Mutismo del prospetto = Ricchezza dell’interno
Ricchezza dell’interno determinata dalla presenza di più oscurità/caverne 

4XHVWD� UHOD]LRQH� VWUHWWD� WUD� UHFLQWR� H� JHRPHWULD�� WUD� PXWLVPR� H� DSSDUL]LRQH��
JHQHUDQR� XQD� FRVWUL]LRQH� LQ� FXL� OD� FDVD� VL� FRPSLH�� 3XU� QHOOD� VXD� DSSDUHQWH� OLEHUWj�
IRUPDOH�GHWWDWD�GD�XQ�³JXVWR´�FKH�QHO�FRUVR�GHO�1RYHFHQWR�SL��YROWH�q�VWDWR�GH¿QLWR�
come “anonimo”28��OH�FDVH�DVVXPRQR�FRPXQTXH�XQD�ORUR�UHJROD�¿VVD��XQD�ULSHWL]LRQH��
un ritmo compositivo diverso ma sempre uguale, capace di chiarire in maniera 
LPPHGLDWD�OD�YHULWj�H�O¶DWPRVIHUD��OD�ORUR�DSSDUWHQHQ]D�D�SDUWL�SUHFLVH�GHO�WHUULWRULR��
GHO� OLPLWH�� ,Q�XQ�FHOHEUH�GLVHJQR�GL�)UDQFHVFR�9HQH]LD�GHGLFDWR�D�Casa Malaparte 
D�&DSUL�� OR�VWHVVR�DXWRUH�VFULYH�©O¶HVWHUQR�QRQ�VYHOD�O¶LQWHUQRª��XQR�VFKL]]R�FDSDFH�
di trasmettere la portata di tale tema. Uno spirito di condivisione comune che ha 
interagito nel corso dei secoli sempre con quello stesso intento, quello di non far 
percepire, quello di chiudere, di proteggere, di rendere nascosta e sempre privata 
OD�³ULFFD´�YLWD�GHJOL�DELWDQWL�GHOOD�FDVD�4XHVWD� LQWHUUX]LRQH�GLDOHWWLFD� WUD� LQWHUQR�HG�
HVWHUQR��FKH�LQ�UHDOWj�DSSDUWLHQH�DOO¶DUWL¿FLR�FKH�OD�PDVFKHUD�GHO�SURVSHWWR�q�FDSDFH�
GL�SURGXUUH��JHQHUD�OD�WHQVLRQH�VX�FXL�TXHVWH�DUFKLWHWWXUH�VL�UHDOL]]DQR�UHDOPHQWH��,O�
vuoto, qualsiasi esso sia, di qualsiasi tipo, anche massivo, che sia un giardino di pietra, 
R�XQ�DUDQFHWR��XQD�FRUWH�R�XQ�SDWLR��R�XQD�IRUDWXUD�QHO�SUR¿OR��¿VVD�LO�PXWR�UDSSRUWR�
FRQ�OD�VWUDGD��FDSRYROJHQGR�OD�FDQRQLFD�IXQ]LRQH�GL�UDSSUHVHQWD]LRQH�YHUVR�LO�VHGLPH�
XUEDQR�PD�DWWLUDQGR�D�Vq��TXHVWR�LO�VHJUHWR��XQ�VLVWHPD�FRPSOHVVR�GL�OLYHOOL�VHPDQWLFL�

27�5RVVL� QRQ� LQWHUYLHQH� DWWUDYHUVR� LO� GLVFRUVR� VXOOD� FDVD�PHGLWHUUDQHD� LQ�PDQLHUD� VSHFL¿FD�� TXHOOR� FKH�
FRPSRQH�q�XQ�WHPD�JHQHUDOH�SHU�SXQWL�FLUFD�L�FDUDWWHUL�GLVWULEXWLYL�H�O¶HVLVWHQ]D�H�LO�YDORUH�GHOOD�³IRUPD´�
in architettura.
28�,Q�RUGLQH�FURQRORJLFR�GLYHUVH�VRQR�OH�HVSHULHQ]H�FKH�DFFRPSDJQDQR�O¶DQRQLPDWR�GHOOD�FDVD��GHOOD�FDVD�
UXUDOH��FKH�YLHQH�TXLQGL�ULVFRSHUWD�FRPH�LQGLFH�FXOWXUDOH��FRPH�OH]LRQH�DWWXDOH�VX�FXL�IRQGDUH�L�SULQFLSL�GHO�
progetto. Una sorta di back to basics�FKH�JLj�3DJDQR�H�'DQLHO�ULWURYDURQR�QHO�FDWDORJR�SHU�OD�VI Triennale 
GL�0LODQR�GHO�������6XFFHVVLYDPHQWH���FLUFD����DQQL�GRSR���WUD�LO������H�LO������LO�WHPD�IX�ULHVXPDWR�GD�
Bernard Rudofsky per la mostra $UFKLWHFWXUH�ZKLWRXW�DUFKLWHFWV�DO�020$�GL�1HZ�<RUN��$�TXHVWD�VFHQR�
JUD¿D�LQWHUQD]LRQDOH��FRPXQTXH��VL�DFFRPSDJQDQR�OH�HVSHULHQ]H�HGLWRULDOL�H�JUD¿FKH�GL�$ULV�.RQVWDQWLQL�
GLV�FKH���GRSR�LO�VRJJLRUQR�XQLYHUVLWDULR�DO�3ROLWHFQLFR�GL�0RQDFR�GL�%DYLHUD���ULFXFu�OD�VWRULD�GHOOD�SURSULD�
terra, la Grecia, in alcuni saggi esemplari fra cui (OHPHQWV�IRU�6HOI�.QROZOHGJH.
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���(OHPHQWL
8Q�DOIDEHWR�GL�FRPSRVL]LRQH�DUFKLWHWWRQLFD

1RQ�Y¶q�QXOOD�QHOOD�SHOOH
FKH�JLj�QRQ�VLD�QHOOH�RVVD�
[J. W. Goethe]

1RQ�VRQR�WUDVFRUVL�PROWL�DQQL�GDOOD�XIV Mostra Internazionale di Architettura di 
Venezia, dedicata al tema Fundamentals (2014), diretta da Rem Koolhaas, per la quale 
q�SRVVLELOH�LQGDJDUH�DWWUDYHUVR�XQ�FRPSOHVVR�VLVWHPD�GL�DQDOLVL�D�SL��YRFL��FRQÀXLWR�
in Elements29��XQ�SUH]LRVLVVLPR�FRIDQHWWR�FRQWHQHQWH����YROXPL�TXDGHUQL��O¶XVR�GHOOH�
³OHWWHUH´�LQ�DUFKLWHWWXUD��,O�PDWHULDOH�SXEEOLFLVWLFR�q�SURJHWWR��FRPSLWR�FRQ�LO�TXDOH�JOL�
DXWRUL�KDQQR�IRUQLWR�DO�OHWWRUH�XQ�SDQRUDPD�GHWWDJOLDWR�VXOOD�FRVWUX]LRQH�GHOOR�VSD]LR�
avant la lettre (ma anche post lettre).

,Q�TXHVWD�GLUH]LRQH�VDUHEEH� IRUYLDQWH�FRPSUHQGHUH� L����HOHPHQWL� LQGLYLGXDWL� LQ�
occasione della Mostra�LQ�XQ¶XQLFD�FDVD��VRSUDWWXWWR�IDFHQGR�ULIHULPHQWR�DOOD�FHOOXOD�
EDVH�PHGLWHUUDQHD�� /¶DEDFR� D� GLVSRVL]LRQH� GHOOD� TXHVWLRQH� DELWDWLYD� QRQ� q� WXWWDYLD�
limitato, ma quello che accade è che spesso molte di queste case ne usano una piccola 
SDUWH�R�XQ�VROR�SH]]R��

4XHVWL�HOHPHQWL�±�DSSXQWD�5RVVL�LO����OXJOLR�GHO������±�VRQR�GHWHUPLQDWL�GD�IDWWRUL�
VWDWLFL�� WHFQLFL��GL�PDWHULD�HFF��PD�HVVL�DSSDUWHQJRQR�DOO¶DUFKLWHWWXUD�VRSUDWWXWWR�GDO�
SXQWR� GL� YLVWD� IRUPDOH� GRYH� XQ� PXUR� q� VRSUDWWXWWR� XQ� HOHPHQWR� GHOO¶DUFKLWHWWXUD�
LQGLSHQGHQWHPHQWH�GDO�PDWHULDOH�FRQ�FXL�q�UHDOL]]DWR��DQFKH�VH�TXHVWR�SXz�FRVWLWXLUH�
XQ¶DFFHQWXD]LRQH�LPSRUWDQWH��0HGLDQWH�TXHVWL�HOHPHQWL�HVVD�FRVWUXLVFH�H�VL�FRVWUXLVFH�30 

29 R. Koolhaas, AMO, Harvard Graduate School of Design, Elements: a series of 15 books accompanying 
WKH�H[KLELWLRQ�(OHPHQWV�RI�DUFKLWHFWXUH�DW�WKH������9HQLFH�DUFKLWHFWXUH�%LHQQDOH��0DUVLOLR��9HQH]LD�������
Il cofanetto contiene 15 volumi divisi appunto per elementi, ovvero:
· Balcony / [Tom Avermaete, Rem Koolhaas, AMO, Harvard graduate school of design, Irma Boom] 
· Ceiling /�>0DQIUHGR�GL�5RELODQW��&�ODE��5HP�.RROKDDV��$02��+DUYDUG�JUDGXDWH�VFKRRO�RI�GHVLJQ��,UPD�
Boom] 
· Corridor /�>6WHSKDQ�7UXE\��+DQV�:HUOHPDQQ��.HYLQ�0F/HRG��5HP�.RROKDDV��$02��+DUYDUG�JUDGXDWH�
school of design, Irma Boom] 
· Door / [Rem Koolhaas, AMO, Harvard graduate school of design, Irma Boom] 
· Elevator / [Rem Koolhaas, AMO, Harvard graduate school of design, Irma Boom] 
· Escalator / [Rem Koolhaas, AMO, Harvard graduate school of design, Irma Boom] 
· Façade /� >$OHMDQGUR�=DHUD�3ROR�� 6WHSKDQ�7UXE\��5HP�.RROKDDV��$02��+DUYDUG� JUDGXDWH� VFKRRO� RI�
design, Irma Boom] 
· Fireplace /�>6HEDVWLHQ�0DURW��5HP�.RROKDDV��$02��+DUYDUG�JUDGXDWH�VFKRRO�RI�GHVLJQ��,UPD�%RRP@�
· Floor / [Keller Easterling, Rem Koolhaas, AMO, Harvard graduate school of design, Irma Boom] 
· Ramp / [Rem Koolhaas, AMO, Harvard graduate school of design, Irma Boom] 
· Roof /�>-LUHQ�)HQJ��)DQJ�=KHQQLQJ��6WHSKDQ�3HWHUPDQQ��5HP�.RROKDDV��$02��+DUYDUG�JUDGXDWH�VFKRRO�
of design, Irma Boom] 
· Stair /�>)ULHGULFK�0LHONH�,QVWLWXW�I�U�6FDODORJLH��6WHSKDQ�7UXE\��5HP�.RROKDDV��$02��+DUYDUG�JUDGXDWH�
school of design, Irma Boom] 
· Toilet / [Rem Koolhaas, AMO, Harvard graduate school of design, Irma Boom] 
· Wall / [Rem Koolhaas, AMO, Harvard graduate school of design, Irma Boom] 
· :LQGRZ���>0DQIUHGR�GL�5RELODQW��1LNODV�0DDN��5HP�.RROKDDV��$02��+DUYDUG�JUDGXDWH�VFKRRO�RI�GH�
sign, Irma Boom]
30 A. Rossi, F. Dal Co (a cura di), Op. cit. 1999. Q/A 8, 10 luglio 1971-31 luglio 1971.
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6RQR�TXLQGL�LO�EDVDPHQWR�FRPH�SRGLR��LO�PXUR�FRPH�UHFLQWR��OD�SRUWD�FRPH�VRJOLD��
OD�FRUWH�FRPH�JLDUGLQR�H�OD�¿QHVWUD�FRPH�VJXDUGR�D�ULSHWHUH�LQVWDQFDELOPHQWH�TXHVWD�
rapsodia. 

&RVu�©QHO�PRQWDJJLR�GL�SH]]L�SUH¿VVDWL� OD�FRPSRVL]LRQH�SURYD�H�ULSURYD�¿QR�D�
JLXQJHUH�DG�XQ�FHUWR�JUDGR�GL�QHFHVVLWj�GHOOD�FRPSRVL]LRQHª31�GRYH�WDOH�RSSRUWXQLWj�
UHQGH�SRVVLELOH�SRL�O¶LQYHQ]LRQH�FKH�GL�SHU�Vp�VL�ULGXFH�QHOO¶LQWLPR��QHOOH�SURSULH�RVVD��
QHOOR�VWHVVR�SH]]R��DSSXQWR��SUH¿VVDWR�32 

/D�ORUR�LQGLYLGXD]LRQH��DQDOLVL�H�OHWWXUD�PLUD�DG�HVDOWDUH�OD�SRVVLELOLWj�WUDVOD]LRQDOH�
QHOO¶RWWLFD� FKH� LO� 0HGLWHUUDQHR� GHOO¶DUFKLWHWWXUD� SRVVD� PXRYHUVL� DI¿GDQGR� L� VXRL�
frammenti ad altri paesaggi che li desiderano. I cinque elementi riconosciuti e scelti si 
FROORFDQR�LQ�XQD�SDUWH�SUHFLVD�GHOO¶DQDOLVL��VRQR�HOHPHQWL�WUD�TXHOOL�SL��IUHTXHQWHPHQWH�
ULPHVFRODWL�H�ULWUDWWDWL�LQ�XQ�FLFOR�GL�SHUPXWD]LRQH�GHOOD�FDVD��(VVL�VRQR�DSSURIRQGLWL�
VHFRQGR� XQD� GLFKLDUDWD� EUHYLWj� SRLFKp� OD� ORUR� WUDWWD]LRQH� DSSDUH� HVFOXVLYDPHQWH�
FRPH�QHFHVVDULD�VXVVLVWHQ]D�DOO¶DQDOLVL�VXFFHVVLYD��DOOD�ORUR�ULOHWWXUD�HG�DSSOLFD]LRQH�
QHOO¶LPPHQVR�XQLYHUVR�GHOOH�³FDVH�GHO�GHVLGHULR´33. 

Si entra dunque nel corpo della casa e della sua architettura per sviscerarne 
apparati secondo un sistema concretamente anatomico attraverso cui far emergere 
OD�FRQGL]LRQH�RQWRORJLFD�GHJOL�HOHPHQWL��/D�OHWWXUD�GLVSRQH�JOL�©XWHQVLOL�LQ�EHOOD�¿ODª�
LQFOXGHQGRQH� O¶XVR� FKH� JOL� DELWDQWL� QH� IDQQR� LQ� XQ¶DQDOLVL� FKH� FRQWHQJD� DO� SURSULR�
LQWHUQR� LO�FDUDWWHUH�VFLHQWL¿FR�GHOOD�FDVD�GL�0HGLWHUUDQHR��XQ� OXRJR�FKH� LQWURGXFH� L�
JHVWL�H�L�PRGL�QHJOL�VSD]L�GHOO¶DELWDUH�ROWUH�FKH�XQ�DOIDEHWR�

/¶DEDFR�FKH�VHJXH�QRQ�KD�LO�FRPSLWR�GL�DJJLXQJHUH�QR]LRQL�PD�GL�IRUQLUH�DO�OHWWRUH�
OR� VWUXPHQWR� LQWHUSUHWDWLYR� EDVDWR� VX� FLQTXH� ³OHWWHUH´� GDOOH� TXDOL� OR� VSD]LR� SUHQGH�
corpo.

����%DVDPHQWR�FRPH�SRGLR

,� EDVDPHQWL� H� L� SLORWLV�� FKH� VRSUDHOHYDQR� O¶HGL¿FLR� GD� WHUUD�� QHO� SULPR� FDVR�
FRQVROLGDQGROR� IHUPDPHQWH� QHO� VHFRQGR� VHSDUDQGROR� FRQ� XQ� FXVFLQHWWR� G¶DULD�
intermedio, rappresentano delle soglie se, o per la perdita del valore di luogo della 
SRUWD�G¶DFFHVVR�R�SHU�SDUWLFRODUL�QHFHVVLWj�IXQ]LRQDOL�R�IRUPDOL��GLYHQJRQR�³PHGLDWRUL´�
WUD�HVWHUQR�H�LQWHUQR��3HU�HVHPSLR��QHOO¶Hephasteion di Atene (450–440 a.C.), il cui 
DFFHVVR� q� VHJQDODWR�GD�XQ�EDVDPHQWR� H�GD� DOFXQL� JUDGLQL�� OR� VSD]LR� LQWHUQR�YHUR� H�
SURSULR�QRQ�q�LQ�UHDOWj�TXHOOR�GHO�megaron��PD�O¶DUHD�SRUWLFDWD�GHOLPLWDWD�GDO�SRGLR�34 

,Q� XQ� SHUFRUVR� GL� FULWLFD� GHOO¶DUFKLWHWWXUD� ±� GLVWDQ]LDQGRVL� DQFKH� SDU]LDOPHQWH�
dal tema della casa35±� VL� HYLQFH� GL� FRPH� LO� EDVDPHQWR� UDSSUHVHQWL� OD� FRUUH]LRQH�
stereotomica con la terra36� VX� FXL� LO� UHVWR� VL� SRVD� R� VL� FRVWUXLVFH�� ,O� EDVDPHQWR� q�
O¶DWWDFFR�DOOD�WHUUD��DJJUHVVLRQH��q�FRUSR�GHSRVWR��VFDYDWR�DQDWRPLFDPHQWH��QHFHVVLWj�

31 A. Rossi, F. Dal Co (a cura di), Op. cit. 1999. 4�$�������QRYHPEUH���������GLFHPEUH������
32�&IU��QRWD����©,O�FODVVLFR�VFULYHQGR�OD�VXD�WUDJHGLD��RVVHUYDQGR�XQD�VHULH�GL�UHJROH�FKH�FRQRVFH�q�SL��OLEHUR�
GHO�SRHWD�FKH�KD�VFULWWR�FLz�FKH�SDVVD�SHU�OD�WHVWD�GLYHQHQGR��FRVu��VFKLDYR�GL�DOWUH�QRUPH�FKH�OXL�LJQRUD�ª
33 Le ville palladiane, la Villa Alessi di Aldo Rossi sul Lago Maggiore o ancora quelle di Peter Märkli a 
7U�EEDFK�WUDGXFRQR�TXHVWR�VLJQL¿FDWR�DWWUDYHUVR�OD�FRVWUX]LRQH�
34 B. Bogoni, Internità della soglia: il passaggio come gesto e come luogo, Aracne, Roma 2006, p. 34.
35�&DVD�FRPH�VSD]LR�GHOOD�YLWD��0ROWHSOLFL�VRQR�OH�FRQGL]LRQL�LQ�FXL�FDVD�SXz�ULIHULUVL�DQFKH�D�OXRJR�GL�
PRUWH�R�VHSROWXUD��LQROWUH�OD�YLWD�H�OD�PRUWH�SRVVRQR�FRLQFLGHUH�FRQ�OR�VWHVVR�VLVWHPD�GL�DUFKLWHWWXUH�
36 Intesa come terreno, ovvero piano di appoggio.



*HRJUD¿H��DWODQWL��DQDWRPLH

71

Lavandaia di fronte alla cappella della Santa Pace��,RV���������5REHUW�$��0F&DEH�
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GL�GHSRVLWR�H�GL�ULSDUR��4XHVWD�WLSLFLWj�q�HVDVSHUDWD�H�GLFKLDUDWD�GDO�VHQVR�GL�DGHUHQ]D�DO�
WHUUHQR�TXDOH�HOHPHQWR�GL�DSSRJJLR��8QD�FRQGL]LRQH�GL�DSSDUWHQHQ]D�RSHUDWLYD�LQ�FXL�
LO�¿OR�GHO�SRGLR�GD�XQ�ODWR�LQQDO]D�O¶DELWD]LRQH��PD�GDOO¶DOWUR�QH�HVDVSHUD�H�QH�DQQXQFLD�
O¶LPSRVVLELOLWj�GL�HVVHUH�SDUWH�GHOOD�WHUUD�VX�FXL�YXROH�VWDUH��/D�OLQHD�GL�RPEUD�FRGL¿FD�
XQD�PDVVD�DWWUDYHUVR�FXL�HVVR�DUULYD�D�GLYHQLUH�FODVVL¿FD]LRQH�GHOO¶HGL¿FR�HG�HGL¿FLR�
D�Vp��LQ�FXL�DYYHQJRQR�HVSHULHQ]H�H�FRQWHQXWL�GHOOD�YLWD��

,Q�TXHVWD�GLFRWRPLD�LQ�FXL�VL�UHDOL]]D�SDUDOOHODPHQWH�XQ�GLVWDQ]LDPHQWR�GDO�VXROR�
HG�XQD�VXD�QHFHVVDULD�DGHUHQ]D�DI¿QFKp�HVLVWD�OD�FDVD�VWHVVD��LO�EDVDPHQWR�QHO�VHQVR�
RUL]]RQWDOH37� GLYLHQH� FRQWHQLWRUH� RVFXUR� GL� OXRJKL�� 4XHVWR� DYYLHQH� FRVWDQWHPHQWH�
QHOOD�ULSURGX]LRQH�DQRQLPD�GHOO¶DUFKLWHWWXUD��PD�q�TXHOOR�FKH�VXFFHGH�DQFKH�LQ�Villa 
Oro�GL�/XLJL�&RVHQ]D�±�DG�HVHPSLR�±�LQ�FXL�OD�FDVD�VL�UDGLFD�VXOOD�URFFLD�GL�3RVLOOLSR�
ULFDYDQGRQH�H�FRVWUXHQGRQH�XQ�EDVDPHQWR��XQ�SRGLR�³FODVVLFR´��FRQ�OD�VWHVVD�SLHWUD�
FDYDWD� GXUDQWH� LO� FDQWLHUH�� ©OD� WHQVLRQH� VYLOXSSDWD� GDO� FRVWUXLWR� DOO¶LQWHUQR� GHO�
SDHVDJJLR�OR�jQFRUD�DO�VXROR�VXO�TXDOH�HVVR�VRUJH��OH�XQLWj�YROXPHWULFKH�VWHUHRWRPLFKH�
VL� DGGRVVDQR�GDQGR�FRUSR�D� VROLGL�GDOOD�EDVH�JHQHUDOPHQWH�DOOXQJDWD�FKH�JHQHUDQR�
QHOO¶LPPDJLQH�YLVLYD�XQD�WUD]LRQH�GLDJRQDOH�ULVXOWDQWH�FKH�OL�DYYLFLQD�DOOD�WHUUDª38.

0D� OD� TXHVWLRQH� GHO� EDVDPHQWR� SURYLHQH� FKLDUDPHQWH� GD� WHPSL� SL�� UHPRWL��
GLPRVWUDQGR� DOO¶RVVHUYDWRUH� SULQFLSDOPHQWH� GXH� ¿ORQL� GL� FRPSUHQVLRQH�� LO� SULPR�
ULJXDUGDQWH� XQD� QHFHVVDULD� VHSDUD]LRQH� GDO� VXROR� SHU� PRWLYL� GL� VLFXUH]]D�� LQGRWWL�
GDL� SL�� GLYHUVL� ³SHULFROL´� HVWHUQL�� LO� VHFRQGR�� SL�� VHYHUR�� ULJXDUGD� XQ� VHQWLPHQWR�
UHOLJLRVR�H�GL�DYYLFLQDPHQWR�DO�FLHOR�DWWUDYHUVR�O¶HVHFX]LRQH�GHO�FUHSLGRPD39 capace 
GL� VHSDUDUH� VLPEROLFDPHQWH� OD� UHVLGHQ]D� GHJOL� GHL� GDO� OLYHOOR� GHO� WHUUHQR� �XRPLQL���
7XWWDYLD�� LO� EDVDPHQWR�PHGLWHUUDQHR�� VHSSXU� HUHGLWDWR� GD� VXVVLVWHQ]H� SULPLJHQLH� R�
GLYLQDWRULH��FKLDULVFH�PHJOLR�GL�RJQL�DOWUR�SULQFLSLR�XQ�³PRGR�GL� IDUH´��/¶HOHPHQWR�
EDVDPHQWDOH� q� SULQFLSLR� FRVWUXWWLYR� H� GL� HVLVWHQ]D� FKLDULWR� GDO� VLVWHPD� bunker, 
FRUSR� DQDWRPLFR�� FRQWUDSSRVWR� FRPH� GHWWR� DOO¶RVVDWXUD�WHODLR�� DOO¶LQWHUQR� GHO� TXDOH�
VL� FRQ¿JXUD� FKLDUDPHQWH� XQ� HI¿FDFH� DSSDUDWR� DELWDWLYR�� XQ� RUJDQLVPR� TXHVWR� GL�
PROWHSOLFL�UHOD]LRQL�VSD]LDOL�FKH�VL�SRVVRQR�FRQFOXGHUH�LQ�HVVR�VWHVVR�R�WUDJXDUGDUH�±�
DWWUDYHUVDQGR�OR�VSHVVRUH�PXUDULR�±�TXHOOR�FKH�FKLDUDPHQWH�q�DO�GL�Oj�GHO�VXR�OLPLWH��,O�
EDVDPHQWR�q�VSHVVR�O¶DPELWR�GL�SHUWLQHQ]D�GHOO¶LQWHUD�VWUXWWXUD��RVFLOODQWH�WUD�HOHPHQWR�
GL�IRQGD]LRQH�H�FRUSR�GRPHVWLFR�

Riscontro fondamentale è Villa Malaparte�D�&DSUL��RYYHUR�XQ�JUDQGH�EDVDPHQWR�
GHQWUR�FXL�VWD�OD�FDVD��XQD�FDVD�YLVVXWD�LQ�FRQWLQXLWj�DWWUDYHUVR�FRUSL�DSSDUHQWHPHQWH�
FDYL�FKH�ULWRUQDQR�DOOD�URFFLD��8QR�VFDYR�SHU�VRYUDSSRVL]LRQL��XQD�VRUWD�GL�DUFKHRORJLD�
ritrovata a Capo Massullo40 in grado di accogliere i frames del paesaggio circostante 
FRVWLWXLWR�GDO�PDUH�H�GDOOH�VFRJOLHUH��GDQGR�OXRJR�VXOOD�SURSULD�VRPPLWj�±�IRUVH�±�DOOD�

37�4XHVWR�HQWUD�LQ�SDUDOOHOR�DO�FRQFHWWR�GHO�PXUR�TXDOH�FRQWHQLWRUH�GL�OXRJKL�FKH�SXU�QHOOD�VXD�FRQFH]LRQH�
YHUWLFDOH��GLYLHQH�HOHPHQWR�DELWDWR�
38 A. Scarano, Op. cit. 2006, p. 69.
39�©/R�]RFFROR�JUDGLQDWR�SUHVHQWH�VX�WXWWL�L�TXDWWUR�ODWL�QRQFKp�OD�FHUFKLD�GL�FRORQQH�HVSULPRQR�LQHTXL�
YRFDELOPHQWH�O¶LGHD�SXUD�GHOO¶HVSUHVVLRQH�SODVWLFD��IDWWR�FKH�LQ�(JLWWR�VL�ULVFRQWUD�VROWDQWR�QHOOH�SLUDPLGL��
/¶LQQDO]DPHQWR�GL�XQ�WHPSLR�VX�XQ�SLHGLVWDOOR�D�JUDGLQDWH�FKH�JLUDQR�LQWRUQR�UDIIRU]D�O¶HVSUHVVLRQH�SOD�
VWLFD�WDQWR�TXDQWR�L�QHWWL�SUR¿OL�GHOOH�VFDQDODWXUH�GHOOH�FRORQQH�ª�,Q�0��/LPD��/��%LFD��'��%ULJQRQH���D�
cura di), Sigfried Giedion. Lo spazio in architettura. Grecia Roma la contemporaneità, Dario Flaccovio 
Editore, Palermo 2001. 
40�6L�JXDUGLQR�OH�LPPDJLQL�GHO�FDQWLHUH�LQ�FXL�OD�FRVWUX]LRQH�GHOO¶LQWHUD�FDVD�VHPEUD�XQD�DUFKHRORJLD�ULWUR�
vata pronta a riempirsi.
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YHUD�FDVD��XQD�JUDQGH�VWDQ]D�D�FLHOR�DSHUWR�FKH�FRVWLWXLVFH�LO�VLOORJLVPR�GHOO¶DELWDUH�
di questo luogo. La casa bunker allora trova il suo effettivo senso collimando con 
O¶HOHPHQWR�EDVDPHQWDOH�FKH�SXz�TXLQGL�VLD�GH¿QLUH�OR�VSD]LR�GRPHVWLFR�LQ�WXWWH�OH�VXH�
TXDOLWj�RSSXUH�DQWLFLSDUQH�OH�YRORQWj�GLVWDQ]LDQGRVL�GDO�VXROR��

5LVFULYHUH� LO� EDVDPHQWR� TXDOH� HOHPHQWR� YXRO� GLUH� FRPSUHQGHUQH� OH� ³TXDOLWj´�
FKH�QRQ�VRQR�FHUWDPHQWH�HVHQWL�GDO� OXRJR�FKH��FRPH� WDOH��QH�VWDELOLVFH� OH� UHOD]LRQL�
SODQLPHWULFKH� H� YHUWLFDOL�� 7DOH� HOHPHQWR� q� IDXWRUH� GL� XQD� SUHFLVD� YRORQWj� DELWDWLYD�
VSHVVR�FRPSODQDUH�FRQ�LO�PXUR�PD�FKH�QHOOD�UHDOWj�QH�SUHQGH�OH�GLVWDQ]H��/D�FHOOXOD�
XQLFD� PHGLWHUUDQHD�� TXHOOD� FDVD�VWDQ]D�� WURYD� OD� VXD� HVLVWHQ]D� SURSULR� QHOO¶DQDOLVL�
EDVDPHQWDOH�GRYH�O¶HOHPHQWR�FRLQFLGH�FRQ�OD�FDVD�VWHVVD��,O�VLVWHPD�VSD]LDOH�VL�DUWLFROD�
TXLQGL� LQ�XQD� VXFFHVVLRQH�GL� OLPLWL��GDO�EDVVR�YHUVR� O¶DOWR�� LQ�FXL� OD� FDVD�bunker si 
FROORFD�QHOO¶HVVHQ]D�LQ�XQD�QHWWD�VHSDUD]LRQH�WUD�OD�WHUUD�H�LO�FLHOR��8QD�GHQVLWj�TXHVWD�
FKH� DQFRUD� ULWRUQD� QHOOH� VSHULPHQWD]LRQL� QRYHFHQWHVFKH� LQ� XQD� VRYUDSSRVL]LRQH� GL�
GHQVLWj�H�ULFHUFKH�VSD]LDOL�FRPH�YLVWR�

,O�EDVDPHQWR�FRPH�VSD]LR�GL�PDVVD�q�HOHPHQWR�GL�GXSOLFH�YDORUH� LQ�XQD�YHULWj�
HVLVWHQ]LDOH�FKH�VL�DOWHUQD�WUD�DGGL]LRQH�H�VRWWUD]LRQH�GHOOD�PDWHULD��XQR�VSD]LR�GHOOD�
WUDQVL]LRQH�WUD�LO�PRQGR�GHOOD�WHUUD��GHO�ODYRUR�H�TXHOOR�GHOOD�GRPHVWLFLWj�R�GLYLQLWj��
/¶HOHPHQWR�EDVDPHQWDOH�q�LO�GLQDPLVPR��PROWR�VWDWLFR�H�PXVFRODUH��FRQ�FXL�LO�SULQFLSLR�
YHUUj�HUHGLWDWR�H�DSSOLFDWR�LQ�XQ�FLFOR�FRQWLQXR�SHU�WXWWD�OD�JHRJUD¿D�GL�TXHVWR�VLVWHPD�
PRQGR�� LQ� XQ¶DOWDOHQD� GL� ULFRUGL� SULPRUGLDOL� DQFRUD� LQ� SLHQD� YDOHQ]D� FRPH� JHVWR�
fondativo del fare e del farsi mediterraneo41�DOOD�FRQTXLVWD�GL�XQD�JHRJUD¿D�GDOOH�UDUH�
FRPSOLFD]LRQL�H�GL�XQD�YLROHQWD�PRGL¿FD]LRQH�GHOOD�WRSRJUD¿D�

����0XUR�FRPH�UHFLQWR

,O�VLJQL¿FDWR�HVVHQ]LDOH�GHOO¶DUFKLWHWWXUD�VWD�IRUVH�QHO�VXR�HVVHUH�UHFLQWR��QHO�FRVWUXLUH�
XQ�DPELWR�GL�VSD]LR�FRQWUROODWR�VHSDUDQGR�XQ�LQWHUQR�GD�XQ�HVWHUQR�WUDPLWH�XQ�PXUR�42 

Il muro è il “vero” progetto, in questa visione esso delimita, chiude, diviene 
DWWR�SULPDULR�GHOO¶DUFKLWHWWXUD��1HOOD�SURSULD�DWWLWXGLQH�D�VFKHUPDUH�HVVR�FRVWLWXLVFH�
XQD�SULPD�VRJOLD�LPSHQHWUDELOH�H�GLI¿FLOPHQWH�FRPSUHQVLELOH��,O�PXUR�TXDOH�UHFLQWR�
FRVWLWXLVWH� O¶RVVDWXUD�GHOOD�FDVD�� LO�bauen�KHLGHJJHULDQR��FODVVL¿FDQGRVL� LQ�SDUDOOHOR�
FRPH�LQL]LR�H�¿QH��1HL�SLWWRJUDPPL�VXPHUL��GDWDELOL�LQWRUQR�DO������D��&���LO�UHFLQWR�
YLHQH�D�GH¿QLUH�XQ�GHQWUR�H�XQ�IXRUL��XQ�UHWWDQJROR�FKH�GHVFULYH�DSSXQWR�GHL�FRQ¿QL�
OXQJR� L� TXDOL� HVLVWH� LQ� SULPD� LVWDQ]D� LO� VHJQR�PXUDULR�� (VVR� SDUOD� D� FKL� VWD� DO� VXR�
GL�IXRUL��D�FROXL�FKH�RVVHUYD�R�FKH�WUDQVLWD�QHOOR�VSD]LR�GHOO¶DWWHVD�H�GHOOD�FXULRVLWj��
/¶D]LRQH� q� TXLQGL� GH¿QLELOH� FRQ� XQ� UDSSRUWR� FKH� DWWUDYHUVR� LO� OLPLWH� VWDELOLVFH� XQ�
LQWHUQR��XQ�LQWHUR�HVWHUQR�H�XQ�HVWHUQR�DWWUDYHUVR�O¶XVR�GHOO¶RSDFLWj��,O�PXUR�GXQTXH�q�LO�
PRPHQWR�GHOOD�PDVVLPD�WHQVLRQH�WUD�FDVD�H�SDHVDJJLR��XUEDQR�R�UXUDOH���q�LO�OXRJR�GHO�
FRQIURQWR�SURJHWWXDOH�FKH�PHWWH�LQ�OXFH�XQD�IDWWXUD�VSHVVR�VFDEUD��SULYD�GL�HOHPHQWL��
FRPXQLFDQGRQH�O¶LQFRPXQLFDELOLWj��LO�WDFLWR�OLQJXDJJLR�HVSUHVVLYR��

,O�PXUR�QRQ�KD�ELVRJQR�GL�UDFFRQWDUVL��Ê�FKLDUR�FRPXQTXH�FKH�SHU�SULPD�YRORQWj�
HVVR�QDVFD�FRPH�VHQVR�GL�SURWH]LRQH�GD�WXWWR�FLz�FKH�VL�VYROJH�DO�GL�IXRUL�GHOOD�SURSULHWj�

41�,O�EDVDPHQWR�QHO�FRUVR�GHL�VHFROL�WUDQVLWHUj�GD�HOHPHQWR�GL�QHFHVVLWj�D�FRQGL]LRQH�¿JXUDWLYD�
42 G. Di Domenico, Op. cit. 1998, p. 8.
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GRPHVWLFD��PD�FRQ�LO�WHPSR�VL�FODVVL¿FD�FRPH�HOHPHQWR�GL�GH¿QLWLYD�UDSSUHVHQWD]LRQH�
GL�XQD�FRQGL]LRQH��SXU�QHO�PRPHQWR�GHO�VXR�SL��FRPSOHWR�PXWLVPR� OLQJXLVWLFR��6H�
GD� XQ� ODWR� LO� EDVDPHQWR� SURWHJJH� QHOOD� OHWWXUD� YHUWLFDOH� �GDO� EDVVR� YHUVR� O¶DOWR��� DO�
FRQWUDULR�LO�PXUR�GLYLGH�LQ�VHQVR�RUL]]RQWDOH��1HOO¶LVROD�JUHFD�GL�0LOR�VL�DYYHUD��JLj�LQ�
HWj�FLFODGLFD��O¶XVR�GHO�PXUR�DELWDWR�FRPH�FDVD43, in cui il recinto va a costituirsi come 
XQ�LQVLHPH�GL�VWDQ]H�LQWRUQR�DG�XQ�YXRWR�FHQWUDOH�TXDOH�UHDOH�VSD]LR�GL�YLWD��,Q�TXHVWD�
GLODWD]LRQH�JHRJUD¿FD�OH�WLSRORJLH�VL�LQFRQWUDQR�H�L�PXUL�DFTXLVLVFRQR�VLJQL¿FDWL�VLPLOL�
tra segni e sensi. Leggendo la pianta si nota come il recinto sia composto dalle stesse 
VWDQ]H�FLUFRODUL�DELWXDQGR�O¶RFFKLR�DG�XQD�DOWHUD]LRQH�GHL�VHJQL��LO�PXUR�QRQ�q�VROR�
una linea retta.

Il contenuto è il “fuori”, il muro serve a segnare, a proteggere, a cingere, a 
FHODUH�JOL� VJXDUGL� LQGLVFUHWL�GHL�SDVVDQWL�� D� FRVWUXLUH�XQD� VRUWD�GL� VHSDUD]LRQH�GDOOR�
VSD]LR� QDWXUDOH� HVLVWHQWH� D� TXHOOR� LQWHUQR�� VL� JXDUGL� DQFRUD� DO� UHFLQWR� GHO�Noli me 
tangere�� LQWHUQR� SLDQR� �FDVD�� HVWHUQR� VHOYDWLFR� �QDWXUD���0D� LO�PXUR� GHOO¶$QJHOLFR�
q�DQFKH� UHFLQWR� LQ�FXL�©O¶XRPR� >«@� WHQWD�GL� UHFXSHUDUH�DOO¶LQWHUQR�GHOOD�³FDVD´��GL�
TXHOO¶DQJXVWR�VSD]LR�FKH�KD�LQYHQWDWR�H�HOHWWR�D�VXD�GLPRUD�>«@��TXHOOD�FRPSOHVVLWj�H�
TXHOOD�EHOOH]]D�GL�FXL�q�FDSDFH��WHQWD�GL�UHFXSHUDUH�OD�EHOOH]]D�H�O¶LQ¿QLWH]]D��VHPSUH�
YDULD��GHOOD�1DWXUD��LO�VHQVR�GL�WRWDOLWj�FKH�OR�DQLPD��7HQWD�GL�UHFXSHUDUH��VLD�LQ�VHQVR�
OHWWHUDOH�FKH�VLPEROLFR��FLz�FKH�KD�SHUVR��(�LQFRUSRUD�DOO¶LQWHUQR�GHOOD�FDVD�IUDPPHQWL�
GL�VSD]LR�DSHUWR��FRUWL��IUDPPHQWL�GL�QDWXUD��O¶DOEHUR��O¶DFTXD��O¶XFFHOOR��LO�YHQWR�H�OR�
VWRUPLUH�GHOOH�IRJOLH��QHO�FRQWHPSR�UHDOWj�H�VLPEROR��H�PROWLSOLFD��UHQGH�YDULR��ULFFR�GL�
VSD]L�H�GL�SUHVHQ]D��OR�VSD]LR�LQWHUQR��SHU�UHQGHUOR�LQ�TXDOFKH�PRGR�VLPLOH�DJOL�VSD]L�
GL�1DWXUD��H�SL��DGDWWR�D�Vp�VWHVVR�FRPH�WRWDOLWj��FRUSR�H�VSLULWR��QHO�TXDGUR�GHOOH�VXH�
QXRYH�HVLJHQ]Hª44. 

La casa del profeta Maometto45�QH�q�WHVWLPRQLDQ]D��LQ�FXL�LO�JUDQGH�YXRWR�PHWD¿VLFR�
GHOO¶LQWHUQR�q�SUHVHQWH�JUD]LH�DOOD�YDOHQ]D�GHO�VHJQR�PXUDULR�FKH�QH�GLVHJQD�FRQ¿QL�H�
LQWHUD]LRQL��DFFRJOLHQGR�LQ�XQD�VROD�PLQLPD�SDUWH�OR�VSD]LR�GHO�ULSRVR��OH�GXH�VWDQ]H��
EHQ�GLYHUVR�GD�TXHOOR�GHOOD�YLWD�FKH�VL�VYROJHYD�GXQTXH�VXOOD�JUDQGH�VSLDQDWD�TXDGUDWD��
Il recinto è difatti il programma compositivo, oltre che dispositivo e strumento 
LQWHUSUHWDWLYR��q�LO�VHJQR�FKH�UHQGH�OHJJLELOH�LO�SURJHWWR�H�O¶RUJDQL]]D]LRQH�VSD]LDOH��
,O�PXUR� q� OD� FDVD�� FRPH� QHOO¶HVHPSLR� GL�<DWKULE�� 1HOO¶HYROX]LRQH� GHOO¶DUFKLWHWWXUD�
³PHGLWHUUDQHD´� LO� PXUR� SXz� DSSDULUH� VPHPEUDWR� ±� ULSHUFRUUHQGR� XQD� FHOHEUH�
espressione kahniana – dando vita alla colonna, un passaggio decisivo tra bunker e 
telaio, anatomia e osteologia. Il muro è la parte che si distacca dalla casa pur potendole 
DSSDUWHQHUH��DQFRUDQGRVL�DOO¶HVWHUQR�HVVR�q�VSHVVR�YRFH�GHOOD�PRQXPHQWDOL]]D]LRQH�GL�
XQ� OLPLWH�FRQFUHWR�SL�� IRUWH�GHOOD�SRUWD�VRJOLD�FKH��SRWHQGROD�DWWUDYHUVDUH��SHUGH� OD�
VXD� SRWHQ]D� RSDFL]]DQWH�� ,O�PXUR� SHUz�� QHOOD� SRHWLFD� SURJHWWXDOH�� q� LO� SULPR� OXRJR�
GHOOH�DWPRVIHUH�IRQGLDULH�SRLFKp�FUHDWRUH�GL�GLVWDQ]H��FDSDFL�GL�DFFHOHUDUH�SURVSHWWLYH�
H�VJXDUGL�VHFRQGR�O¶XVR�GHOOH�³PDVVH´�

43�©/D�FDVD�D�0HORV��FKH�HODERUD�XQ�WLSR�D�FRUWH�IRQGDWR�VXOO¶XQLWj�FLUFRODUH��HODERUD�OD�IRUPD�FKLDUD�HG�
HVVHQ]LDOH�GL�XQD�FDVD�RWWHQXWD�DWWUDYHUVR�OD�³ULXQLRQH´�GL�VHWWH�XQLWj�VWDQ]D�GLVWLQWH��DWWRUQR�DG�XQ�FRUWLOH�
FRPXQH�FHQWUDOH�GL�IRUPD�HOOLWWLFD��H�LQ�IXQ]LRQH�GL�XQ�LQJUHVVR�FKLDUDPHQWH�VHJQDWR�GDOOD�IRUPD�D�WLPSDQR��
>«@�6LDPR�DJOL�DOERUL�GHOOD�JUDQGH�IRUPD�ª�,Q�*��'L�'RPHQLFR��Op. cit. 1998, p. 63.
44 Ivi. p. 8.
45�3XU�PROWR�ORQWDQD�GDOOD�FRQGL]LRQH�SDHVDJJLVWLFD�PHGLWHUUDQHD�HVVD�q�DVFULYLELOH�DO�IDUH�FRPSRVL]LRQH�
in area mediterranea.
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����3RUWD�FRPH�VRJOLD�

&KH�FRV¶q�XQD�SRUWD"�8QD�VXSHU¿FLH�SLDQD�FKH�FRPSRUWD�GHL�FDUGLQL��XQD�VHUUDWXUD�FKH�
GH¿QLVFH�XQD�IUDWWXUD�WHUULELOPHQWH�GXUD��4XDQGR�VXSHUDWH�WDOH�SRUWD��QRQ�VLHWH�IRUVH�
GLYLVL"�6SDFFDWL�LQ�GXH��)RUVH�QRQ�OR�QRWDWH�QHDQFKH�SL���3HQVDWH�VROWDQWR�D�TXHVWR��XQ�
UHWWDQJROR��&KH�RUULELOH�SRYHUWj��Ê�IRUVH�TXHVWD�OD�UHDOWj�GL�XQD�SRUWD"46

/D�SRYHUWj�GHO�³UHWWDQJROR´�UDSSUHVHQWD�OD�YHULWj��TXDOFRVD�FKH�VRWWHQGH�LO�UHDOH�
e che conserva il segreto della casa di Mediterraneo. Oltre il rettangolo però è qui 
FXVWRGLWR� XQ� PRQGR� HQRUPH� GL� IDWWL� FKH� VFRQ¿QDQR� QHOOD� YHURVLPLJOLDQ]D� H� QHOOD�
OHJJHQGD��PRPHQWL�LQ�FXL�OD�FRVWUX]LRQH�VL�PHVFROD�QHFHVVDULDPHQWH�DL�IHQRPHQL��DOOH�
pratiche narrative. «Il passaggio della soglia domestica è accompagnato da una serie 
GL�ULWL��FL�VL�LQFKLQD�H�FL�VL�SURVWUD�GL�IURQWH�DG�HVVD��OD�VL�V¿RUD�FRQ�XQ�SLR�JHVWR�GHOOD�
PDQR�� HFF��� LQROWUH�� OD� VRJOLD� KD� L� VXRL� FXVWRGL�� JOL� GHL� H� JOL� VSLULWL� FKH� RVWDFRODQR�
O¶HQWUDWD�DOOD�PDODIHGH�GHJOL�XRPLQL�H�DOOH�SRWHQ]H�GHPRQLDFKH�H�SHVWLOHQ]LDOL��6XOOD�
VRJOLD�YHQJRQR�RIIHUWL�VDFUL¿FL�DOOH�GLYLQLWj�FXVWRGL��3HU�DOFXQH�FXOWXUH�SDOHRULHQWDOL�
�%DELORQLD��(JLWWR��,VUDHOH��OD�VRJOLD�q�LO�OXRJR�GHO�JLXGL]LR��

/D� VRJOLD� H� OD� SRUWD� ULYHODQR� LPPHGLDWDPHQWH�� FRQFUHWDPHQWH�� OD� VROX]LRQH� GL�
FRQWLQXLWj�GHOOR�VSD]LR��GL�TXL�OD�ORUR�LPSRUWDQ]D�UHOLJLRVD��HVVHQGR�L�VLPEROL�H�LQVLHPH�
L�PH]]L�GHO�WUDQVLWR�ª47 

/D�VRJOLD�q�VSHVVR�XQ�OXRJR�GL� WUDQVL]LRQH��GL�SDVVDJJLR�H�GL�HYRFD]LRQH�LQ�FXL�
VL�DEEDQGRQD�XQD�FRQGL]LRQH�SHU�VXELUQH�FHUWDPHQWH�XQ¶DOWUD�GLYHUVD�H�FKLDUDPHQWH�
RSSRVWD��/¶DWWUDYHUVDPHQWR�GL�WDOH�HOHPHQWR��ULPDUFDWR�GD�VSHVVL�DUFKLWUDYL��GD�FDQFHOOL��
GD�HOHPHQWL�G¶RPEUD�FKH�YDULDQR�IUD�OD�ORJJLD�H�LO�SRUWLFR��VL�SUHVHQWDQR�DO�YLVLWDWRUH�
H� DOO¶DELWDQWH� LQ�PDQLHUD� ULFRQRVFLELOH��8QR� VWHVVR�EDVDPHQWR�R�XQD� VFDOD�SRVVRQR�
DVVXPHUH�WDOH�YDORUH�GL�ULVSRQGHQ]D�H�GLYHQLUH�GLVSRVLWLYR�GL�DFFHVVR��FRVu�FRPH�XQD�
¿QHVWUD�OR�q�YHUVR�O¶HVWHUQR��©,Q�ODWLQR�KD�GXH�WUDGX]LRQL��OD�SULPD��solea, come suola, 
FDO]DUH��>���@�O¶DOWUD��limen, limite, si distingue in limen inferum, che era il varco, e limen 
superum�� FKH� HUD� O¶DUFKLWUDYH� GHO� SRUWDOH� G¶LQJUHVVR�� TXHVWL� GXH� HOHPHQWL�� DVVLHPH�
DJOL�VWLSLWL��FRVWLWXLYDQR�L�YHUL�H�SURSUL�FRQ¿QL�GHOOD�SURSULHWj�GRPHVWLFD��L�OLPLWL�IUD�
DFFHVVLELOH�H�LQDFFHVVLELOH�DOO¶HVWUDQHR�ª48�4XHVWH�OLQHH�SHUFHSLELOL��VSHVVR�OXRJKL�GL�
JUDQGL�RPEUH��VHJQDQR�L�SDVVDJJL�LQ�FXL�LO�VROR�VWDUH�LPSOLFD�XQD�PXWXD�UHOD]LRQH�WUD�
©VWDUH�QHOO¶HGL¿FLR�H�VWDUH�IXRUL�GL�HVVRª49.

/H�VRJOLH�PDUFDQR�OD�VXFFHVVLRQH�GL�VSD]L��PHGLDQR�OD� OXFH��PHWWRQR�LQ�PRVWUD�
DFFHVVL� H� IXJKH�� GLYHQJRQR� OXRJR� GL� DQWLFLSD]LRQH� GHOO¶XQLFD� VWDQ]D� GL� FXL� OD� FDVD�
dispone nella cellula minima. 0ROWH� VRQR� OH�GHFOLQD]LRQL�SRVVLELOL� GHOOR� VWUXPHQWR�
SRUWD�VRJOLD� H� DOWUHWWDQWH� VRQR� OH� LQWHUSUHWD]LRQL� ¿JXUDWLYH� H� FRVWUXWWLYH� GDOOH� TXDOL�
possono avere origine. Tale elemento è la giuntura tra un dentro e un fuori, esattamente 
FRPH� XQ� PXUR� YDULDWR� GL� GLPHQVLRQDOLWj�� RYYHUR� LQ� XQ� SDVVDJJLR� GDOOD� WHU]D�
GLPHQVLRQH�D�TXHOOD�GRSSLD��6HPEUHUHEEH�GXQTXH�FKH�LQ�TXDQWR�³OLQHD´�TXHVWD�QRQ�
DYUHEEH�VSD]LDOLWj�DOFXQD��QRQ�SRWHQGR�SHUFLz�DSSDUWHQHUH�DOO¶DUFKLWHWWXUD�� LQ� UHDOWj�
DYDQ]DUH�WDOH�LSRWHVL�LQGXUUHEEH�DOO¶HUURUH�DVVXUGR�GL�FRQVLGHUDUH�UHDOPHQWH�DELWDELOH�
XQ�FRUSR�REEOLJDWRULDPHQWH�SURIRQGR��/D�VRJOLD�q�XQD� VWDQ]D��XQ�SXQWR�QHYUDOJLFR�

46 Aldo van Eyck, Forum.
47 M. Eliade, Il sacro e il profano��%ROODWL�%RULQJKLHUL��7RULQR�������SS��������
48�(��'¶$OIRQVR��D�FXUD�GL���-��1��/��'XUDQG��Lezioni di architettura��&OXS��0LODQR�������SS��������
49 E. Lago, L’architettura sulla soglia��LQ�©)LUHQ]H�$UFKLWHWWXUDª��La soglia, vol. 2, 2012, p. 16.
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GHOO¶HVSHULHQ]D�DELWDWLYD�RVFLOODQWH� WUD� OD�FRQGL]LRQH�DQWURSRORJLFD�H�TXHOOD�SURSULD�
GHOOD�FRVWUX]LRQH��HVVD�TXDVL�q�XQ�IUDPPHQWR��

/D�JUDQGH�YDOHQ]D�FKH�DVVXPH�WDOH�HOHPHQWR�q�UDFFKLXVD�QHOO¶LQWHQ]LRQH�FKH�TXHVWR�
VL�UDSSUHVHQWL�FRPH�YHUR�H�SURSULR�SXQWR�GL�FROOHJDPHQWR�WUD�O¶XRPR��TXDOH�FRUSR��H�
LO�VXR�DPELHQWH��TXHOOR�LQ�FXL�YLYH�DQFKH�DO�GL�IXRUL�GHOOD�FDVD�VWHVVD��©VH�LO�WUDQVLWR�
QRQ�q�³LPPDWHULDOH´�PD�¿VLFR��FLRq�q�XQ�WUDQVLWR�GHO�FRUSR�QHOOR�VSD]LR��LO�SDVVDJJLR�VL�
trasforma in gesto, il gesto in luogo, il luogo in varco, soglia, porta, cioè negli elementi 
GHOO¶DUFKLWHWWXUD�FKH� UHDOL]]DQR� OH� UHOD]LRQL� WUD�GXH�DPELWL� VSD]LDOL�GLVWLQWLª50��1HOOD�
GH¿QL]LRQH� PHWRGRORJLFD� H� DQDOLWLFD�� QHOOD� VXD� RVVHUYD]LRQH� RVWHRORJLFD� DSSXQWR��
ELVRJQD�SHQVDUH�DOOD�VRJOLD�LQ�WHUPLQL�GL�VSD]LR�DVVROXWDPHQWH�WULGLPHQVLRQDOH��4XHVWD�
YLVLRQH�SHUPHWWH�GL� LQWHUDJLUH� FRQ� WDOH� HOHPHQWR� VFRPSRQHQGROR�HVVHQ]LDOPHQWH� LQ�
WUH� GLVWLQWH� D]LRQL�OXRJKL�� OR� VSD]LR� GDYDQWL�� LO� OLPLWH� VWHVVR� H� OR� VSD]LR� ROWUH� WDOH�
VHJQR��WXWWL�LQVLHPH�FRVWLWXLVFRQR�LO�JHVWR�FRPSOHWR��RYYHUR�O¶D]LRQH�FKH�VL�GLYLGH�LQ�
©DWWHQGHUH��YDUFDUH�HG�HVVHUH�DFFROWLª51. La soglia è pertanto il “congegno” attraverso 
FXL�LQWHUYLHQH�OD�OHWWXUD�GHO�OXRJR�FDVD�H�GHO�OXRJR�SDHVDJJLR��FRPSRVWR�GD�XQD�VHULH�GL�
DUWL¿FL�YLVLELOL�R�PHQR�FKH�QH�DXPHQWDQR�OHWWHUDOPHQWH�OD�FRPSOHVVLWj��1HOO¶HVSHULHQ]D�
PHGLWHUUDQHD�SUREDELOPHQWH� LO� IDWWR�SL�� LQWHUHVVDQWH�ULVSHWWR�D�FLz�q�FKH�HVVR�QRQ�q�
PDL�XQLFR��QRQ�FRVWLWXLVFH�PDL�O¶HFFH]LRQH�HIIHWWLYD�DSSDUWHQHQWH�HVFOXVLYDPHQWH�DOOD�
SRUWD�G¶LQJUHVVR��PD�QHOOD�FRPSRVL]LRQH�GHOOR�VSD]LR�GRPHVWLFR�±�Ou�GRYH�VHUYH�±�OD�
soglia riappare anche attraverso sottili pergole ad inquadrare “qualcosa”. 

Il passaggio non è mai immediato o diretto, non è mai architettonicamente e 
DQWURSRORJLFDPHQWH�EDQDOH��PD�OR�VL�DYYHUWH�QHOOD�GLVFRQWLQXLWj�GHL�PDWHULDOL�R�QHOOH�
GHFRUD]LRQL�� QHO� FDPELR� GLPHQVLRQDOH� GL� DOFXQL� HOHPHQWL� R�� SHQVDQGR� DOOH� domus 
romane in primis��OR�VL�FRJOLH�SHU�LO�FDPELR�GL�LQWHQVLWj�OXPLQRVD��HVVR�q�VSHVVR�XQ�OXRJR�
SULYDWR�R�PHGLDWR�GDOOD�OXFH�DWWUDYHUVR�HVSHGLHQWL�FRVWUXWWLYL�DQFKH�GL�HI¿PHUD�IDWWXUD��
1HOOD� WUDQVL]LRQH� VWRULRJUD¿FD� SHUz�� QHOOH� YDOXWD]LRQL� SURGRWWH� GD�5REHUW�9HQWXUL52 
OD� VRJOLD�YLHQH�YDOXWDWD�QHOOD� VXD�SRODULWj� WUD� LQWHUQR�HG�HVWHUQR��TXDOH�HOHPHQWR� LQ�
parte dimenticato – se non proprio annientato – dagli studi applicativi prodotti dal 
0RYLPHQWR�0RGHUQR��6L�WUDWWD�GL�XQ�YHUR�H�SURSULR�UHFXSHUR�GHOO¶LPPDJLQH�VLPEROLFD��
GL�XQ�SUHOLHYR�GL�RVVDWXUH�H�WHPL�DGHUHQWL�LQ�SDUWLFRODUH�DOO¶DUFKLWHWWXUD�JUHFR�URPDQD�
H� DOOD� WUDGL]LRQH� SRSRODUH�� 6L� FRPSUHQGH� TXLQGL� FRPH� LO� WHPD� GHOOD� VRJOLD� SRVVD�
LQWHQVL¿FDUVL�IUD�L�SL��GHQVL�HVHPSL�GHOO¶HVSHULHQ]D�DELWDWLYD�PHGLWHUUDQHD�H�QRQ�VROR��
SURSULR�SHU�LO�VXR�FDUDWWHUH�PROWHSOLFH�H�SOXULPR�GL�FRQ¿JXUD]LRQL�DOO¶LQWHUQR�GL�XQR�
VWHVVR�VSD]LR�GRPHVWLFR��/¶DFFRVWDPHQWR�DOOD�VRJOLD�FRPH�SRUWD�q�XWLOH�QHO�PRPHQWR�
LQ�FXL�ELVRJQD�FLUFRVFULYHUH�LO�WHPD�±�SHU�QHFHVVLWj�DQDOLWLFD�±�WHQHQGROR�DOO¶LQWHUQR�
GL�VWUHWWL�SDUDPHWUL�SHU�OD�IRUPD]LRQH�GHOO¶DEDFR��GHOOD�JUDPPDWLFD�DSSXQWR��/D�SRUWD�
LQGLYLGXDWD�FRPH�³SDUDPHQWR´�q�LQ�UHDOWj�©HVSUHVVLRQH�HPEOHPDWLFD�GHO� OLPLWH��FKH�
QRQ�q�LO�SXQWR�LQ�FXL�XQD�FRVD�¿QLVFH��PD��FRPH�SHU�L�*UHFL��FLz�D�SDUWLUH�GDO�TXDOH�XQD�
FRVD�LQL]LD�OD�VXD�HVVHQ]Dª53.

50 B. Bogoni, Op. cit. 2006, p. 11.
51 Ivi. p. 12.
52 R. Venturi, Complessità e contraddizioni nell’architettura, Dedalo, Bari 1991.
53 M. Heidegger, Costruire abitare pensare, in G. Vattimo (ed. it. a cura di), Saggi e discorsi, Mursia, 
Milano 1976.
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Guardami, Salento 1979, © Michele Piccinno.
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����&RUWH�FRPH�JLDUGLQR

1HOOD� FDVD� D� FRUWH� JUHFD� LO� UHFLQWR� q� O¶DWWR� FRVWUXWWLYR� IRQGDWLYR� GHOOD� FDVD�� (VVR�
FRQVHUYD�H�PDQLIHVWD�OD�VXD�QDWXUD�GL�PXUR��FLRq�GL�HOHPHQWR�ELGLPHQVLRQDOH�FRQWLQXR��
DO� TXDOH� VL� DGGRVVDQR� OH� YDULH� VWDQ]H� GHOOD� FDVD� ULVSHWWDQGR� SUHFLVH� JHUDUFKLH� H�
GLVSRVL]LRQL��4XHVWR�SURFHVVR�³FHQWULSHWR´�GL�FRVWUX]LRQH��FKH�SURFHGH�GDOOD�SHULIHULD�
YHUVR�LO�FHQWUR��FRQIHULVFH�DOOR�VSD]LR�GHOOD�FRUWH�LO�YDORUH�GL�VSD]LR�VFRSHUWR�UHVLGXDOH��
OD�FXL�IRUPD�H�SRVL]LRQH�QRQ�q�PDL�GL�FLQWD�FKH�TXLQGL�SDUWHFLSD�DOOD�VXD�GH¿QL]LRQH�54 

Un discorso parallelo è quello assunto dalla corte, accompagnata spesso da una 
PROWLWXGLQH�GL�FRUROODUL��GL�HVHPSL�LQ�FXL�HPHUJRQR�GHFLVLYH�GLIIHUHQ]H��5LYROJHQGR�
OR� VJXDUGR� DO� SURJHWWR�� LO� ³YXRWR´� GH¿QLWR� KD� FRPH� SULPR� FRPSLWR� TXHOOR� GHOOD�
GLVWULEX]LRQH��GHWHUPLQDWR�DWWUDYHUVR�XQ� VLVWHPD� LQYLVLELOH�GL�SHUFRUVL� H�GL� WUDFFLDWL�
FKH�SRVVRQR�FRQWULEXLUH�DOOD�FRPSRVL]LRQH��1HOOD�OHWWXUD�LQVHGLDWLYD�SURSRVWD�LQ�La 
città antica55� GHO� IUDQFHVH�)XVWHO� GH�&RXODQJHV�� GD� XQ� ODWR� VL� FKLDULVFH� O¶DQDOLWLFLWj�
JUHFD��GDOO¶DOWUR�O¶RPRJHQHLWj�URPDQD56��PRVWUDQGR�FRPH�LO�YXRWR�LQVLVWD�DOO¶LQWHUQR�
GHOOD� FRVWUX]LRQH� TXDOH� DWWR� GL� SHUVLVWHQ]D� QHOOD� ULFHUFD� PHGLWHUUDQHD� GHOO¶DELWDUH�
GLYHQHQGRQH� HVHPSOL¿FD]LRQH� GHO� IDUVL�� ,Q� TXHVWR� IDUH� YHQJRQR� DFFROWL� SHU�PH]]R�
GHOOD� FDYLWj� L� ULWL� GHOO¶DELWDUH�� LQ� FXL� OD� FRUWH� FRQ� LO� VXR� YXRWR� GH¿QLVFH� UDSSRUWL� H�
UHOD]LRQL�GHOOD�FDVD��HVVHQGR�HVVD�VWHVVD��SHU�SDUDGRVVR��OD�FDVD�LQ�Vp��©4XHVWL�JHVWL��
HVHJXLWL�QHO�YXRWR��VRQR�GLYHQXWL�PLVXUD�GHO�YXRWR�VWHVVR��VX�TXHL�JHVWL�O¶DUFKLWHWWXUD�
ha costruito un mondo autonomo ma coerente con la vita reale, adeguato a esso e 
FDSDFH�GL�³HYRFDUH�DGHJXDWH]]D´�>«@��0LVXUDUH�DWWHQWDPHQWH�TXHO�YXRWR�QHO�FRVWUXLUH�
XQD�FDVD�VLJQL¿FD�DYHUH�RVVHUYDWR�TXHL�JHVWL��DYHUQH�FRPSUHVR�OH�UDJLRQL��FRQRVFHUOL��
IDUQH�XQ�FDOFR�DWWUDYHUVR�LO�YXRWR��FRPH�XQ�JXVFLR��SHU�HOHYDUOL�D�FRQVDSHYROH]]D��D�
YRORQWj�H�UDSSUHVHQWD]LRQH�ª57 

/D� VHTXHQ]D� GL� LPPDJLQL� SHUYHQXWH� ODYRUD� FRQ� FRQWLQXLWj� SHUVLVWHQWH�
UDSSUHVHQWDQGR��SL��GL�RJQL�DOWUR�³HOHPHQWR´�� OD�YDULDELOLWj�GHO�SDUDGRVVR�FRUWH�FKH�
GLYHQWD�SLHWUD��WHUUD��RVSLWDOLWj��ODYRUR��ULSRVR�H�PRUWH��RYYHUR�FHULPRQLD�tout court. 
/D�FROORFD]LRQH�� QHOOD� YDULD]LRQH�� FRPH�DIIHUPDWR�SUHFHGHQWHPHQWH�� VL�PRGL¿FD� DO�
YDULDUH�GHOOD�VXD�GLPHQVLRQH�GLODWDQGRVL�R�UHVWULQJHQGRVL�LQ�XQD�GDQ]D�GL�FRPSUHVVLRQL�
H�XVL�GHWWDWL�GD�GLVFLSOLQH�FXOWXUDOL� ORFDOL��/D�FRUWH�DUDED�QRQ�q�FHUWDPHQWH� OD�FRUWH�
romana della domus, o quella greca che prende il nome di pastas, ma rappresenta in 
DPELWR�DUFKLWHWWRQLFR�XQD�PHGHVLPD�LQWHUSUHWD]LRQH��Ê�D�'HOR�FKH�VL�VSHULPHQWDQR�H�
KDQQR�OXRJR�OH�YDULDQWL�³¿QDOL´�GHOO¶DELWDUH�JUHFR��VH�PDL�TXHVWR�q�YHUR58, lo stesso 
FKH�YHUUj�VXFFHVVLYDPHQWH�GHVFULWWR�GD�9LWUXYLR�VHFRQGR�TXHO�FRQFHWWR�GL�FRQWLQXLWj�
H� UHLQWHUSUHWD]LRQH� GHL� WLSL�� LQ� XQD� WUDQVXPDQ]D� SL�� YROWH� DFFHQQDWD� WUD� PRGHOOR�

54�)��'H¿OLSSLV��Paradigmi dell’abitare mediterraneo. La corte come matrice tipo-morfologica della casa 
e delle città del Salento meridionale, in A. Picone (a cura di), Culture mediterranee dell’abitare, Clean, 
1DSROL�������S�����
55�1��'��)XVWHO�GH�&RXODQJHV��La Cité antique��'XUDQG��3DULV�������1HO������YLHQH�SXEEOLFDWD�XQD�VHFRQGD�
HGL]LRQH�GDOOD�+DFKHWWH��H�QHO������YLHQH�SXEEOLFDWD�XQD�VHWWLPD�HGL]LRQH�ULYLVWD�H�DPSOLDWD�GL�FRQWHQXWL�
dallo stesso autore.
56�&IU��)��'H¿OLSSLV��Op. cit. 2014.
57�9��3H]]D��Costruire intorno al vuoto. Loos e la rielaborazione mediterranea della casa, in A. Picone (a 
cura di), Op. cit.�������SS����������
58�1RQ�Y¶q�PDL�XQR�VWDGLR�¿QDOH�GHOOD�YDULD]LRQH�WLSRORJLFD��DQFKH�SHUFKp�VH�FRVu�IRVVH�VDUHEEH�LQDPPLV�
VLELOH�XQD�TXDOVLDVL�PRGL¿FD]LRQH�
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greco e modello romano.59�&Lz�FKH�SRWUHEEH�HVVHUH�PHVVR� LQ� OXFH�q�FRPH� O¶RUGLQH�
H�O¶XQLIRUPLWj�DVVRFLDWL�DO�FRUWLOH�H�D�FLz�FKH�VL�FRQFUHWL]]D�LPPHGLDWDPHQWH�DWWRUQR�
VL� DVVRWWLJOLQR� JUDGXDOPHQWH�� ¿QR� DOOD� ULFHUFD� GHL� FRQ¿QL� GHOOD� FDVD� FRQ� OH� DOWUH�
DELWD]LRQL� OLPLWURIH��&RPSRVLWLYDPHQWH� q� SRVVLELOH� DVVHULUH� TXDQWR� O¶RUGLQH� WURYDWR�
nella corte diminuisca progressivamente nel verso in cui ci si allontana dalla corte 
VWHVVD�/D� WUDVIRUPD]LRQH�� YLVWD� FRPH� LQWUHFFLR� FXOWXUDOH� DWWUDYHUVR� OD� FRVWUX]LRQH�
VSD]LDOH�FRPSRVL]LRQH��WURYD�ULVFRQWUR�XOWHULRUH�D�3RPSHL�HG�(UFRODQR�GRYH��VHFRQGR�
Carr Rider60, citata allo stesso tempo dal Cornoldi, vi sono diversi esempi in una 
©FRPELQDWLRQ�RI�WKH�WZR�GLVWLQFW�W\SHV��YL]��WKH�5RPDQ�DWULXP�ZLWK�WKH�*UHHN�SHU\VW\OH�
added», esempi che addirittura possono essere identici a quelli di Delo61��9HUL¿FDQGR�
OD�SRVVLELOLWj�LQVHGLDWLYD�GL�XQD�FDVD�IRQGDWD�VX�WDOH�LGHD��XQ�FRQFHWWR�FKH�VL�ULSHWH�LQ�
PDQLHUD�LQFHVVDQWH��VL�WURYD�FRPH�OD�YDOHQ]D�GL�XQ�LPSLDQWR�D�FRUWH�D�FLHOR�DSHUWR�R�
coperta, possa avere planimetricamente una medesima lettura. In questo però quello 
FKH�FDPELD�q�SURSULR�OD�UHOD]LRQH�FKH�VL�VWDELOLVFH�FRQ�L�OXRJKL�FLUFRVWDQWL��RYYHUR�OH�
VWDQ]H�GHOOD�FDVD�1HOO¶HGL¿FLR� O¶HOHPHQWR�FDYR�KD� LO� FRPSLWR�TXLQGL�GL�RUJDQL]]DUH�
L� UDSSRUWL� WUD� OD� FRVWUX]LRQH�� YLVWD� FRPH� DUWL¿FLR�� H� LO� WHUULWRULR� FKH� DSSDUH� FRPH�
FRQGL]LRQH�QDWXUDOH��JHQHUDQGR�XQD�FRQVHJXHQ]D�GL�IRQGDPHQWDOL�VLJQL¿FDWL�H�VLPEROL��
&RVu� ©DWWUDYHUVR� OD� FRUWH� OD� 1DWXUD�� SXUL¿FDWD�� VXEOLPDWD�� UHVD� SRHWLFDPHQWH� YHUD��
HQWUD�QHOOD�YLWD�TXRWLGLDQD�GHOO¶XRPR��/¶DUFKLWHWWXUD�q�VWUXPHQWR�GHOOD�SUHVHQ]D�YLYD�
GHOOD�1DWXUD�DOO¶LQWHUQR�GHOOD�YLWD�TXRWLGLDQD�GHOO¶XRPR��H�VWUXPHQWR�GL�HVSUHVVLRQH�
GHOOD�1DWXUD��GL�FXL�UHQGH�YLYD�OD�YRFHª62��1HOO¶DEDFR�ULFDYDWR�GDL�ULOLHYL�GHJOL�HGL¿FL�
SHU� OD� SXEEOLFD]LRQH� VXOOH�Antiche Case Ateniesi63 lo stesso Konstantinidis compie 
O¶HVSHULHQ]D� GHO� YXRWR�� FLz� FKH� O¶DXWRUH� ULSRUWD� VXOOD� FDUWD� GD� VSROYHUR� VRQR� FRUWL��
FRUWLOL�� SDWLL� H�JLDUGLQL� FKH� VL�PHVFRODQR� IUD� ORUR�DFFRJOLHQGR�� DO�GL� Oj�GL� DOWL�PXUL��
O¶RVSLWH�GHOOD�FDVD��

6RQR�OXRJKL�GHOOR�VWDUH��OXRJKL�GHOOD�OXFH�VX�FXL�VL�LQQDO]DQR�L�YHUL�SUR¿OL�GHOOD�
FRVWUX]LRQH�±�DSSXQWR� OD� UHOD]LRQH�GHOO¶DUFKLWHWWXUD�±�DWWUDYHUVR�FXL�JXDUGDUH��GRYH�
©OD�FRUWH�q� O¶HOHPHQWR�FKH� ULYHOD� OD�QDWXUD�GHO� UDSSRUWR�FKH� O¶LQGLYLGXR��QHOOD�FLWWj��
LVWLWXLVFH� FRQ� OD�1DWXUDª64�� /¶LQVLVWHQ]D� GHOOD� VXD� HVLVWHQ]D�� XWLOL]]DQGR� XQR� VWUDQR�
JLRFR�GL�SDUROH��GHWHUPLQD�QHOOD�OHWWXUD�XQ�JUDGR�GL�QHFHVVLWj�GHOOD�FRPSRVL]LRQH�FKH�
SXz�WURYDUH�LQQXPHUHYROL�DSSOLFD]LRQL�VHQ]D�ELVRJQR�GL�ULFRUUHUH�REEOLJDWRULDPHQWH�D�
TXDOVLDVL�SRVL]LRQH�PDQXDOLVWLFD�

59� ©$OFXQL� VWXGLRLVL� �0F.D\�� �� VFULYH�6DQYLWR� �� VRVWHQJRQR�FKH� LO� VLVWHPD�DG�DWULXP�GHYH�HVVHUH� VWDWR�
XQD�YDULDQWH�LQWURGRWWD�GDJOL�(WUXVFKL�� LQ�,WDOLDª��LQ�3��6DQYLWR��Le ricerche e integrazioni di Barbaro e 
Scamozzi alle conoscenze teoriche della “casa dei Greci”, in A. Picone (a cura di), Op. cit. 2014. Cfr. A. 
G. McKay, +RXVHV��YLOODV��DQG�SDODFHV�LQ�WKH�5RPDQ�ZRUOG��$WO��/X]HUQ�������S������©«�GDV�$WULXPKDXV�
ZDKUVFKHLQOLFK�HLQH�HWUXVNLVFKH�1HXVFK|SIXQJª�
60 Cfr. B. Carr Rider, The Greek House��8QLYHUVLW\�3UHVV��&DPEULGJH������
61�Ê�VWUDRUGLQDULR�QRWDUH�FRPH�D�'HOR�SHU�XQD�VWUDQD�FRQJHWWXUD�GL�VWUDWL¿FD]LRQL�VL�VLD�HODERUDWD�OD�VLQWHVL�
della casa ellenica che viene ritrovata, disegnata e riconosciuta da Aris Konstantinidis. 
/¶LVROD�GL�'HOR�FRVWLWXLVFH�QHOOD�VXD�³QRYLWj´�XQD�FRUUHWWD�LQWHUSUHWD]LRQH�GHOO¶HYROX]LRQH�FODVVLFD�GHOOD�
FDVD��HVVHQGR�GL�IDWWR�FROOHJDWD�DOOD�FLWWj�GL�$WHQH�JUD]LH�DOO¶LVWLWX]LRQH�GHOOD�Lega di Delo, ovvero lega 
ateniese. Le case di Delo «hanno un largo recesso sul lato nord della corte, analoga al megaron di omerica 
PHPRULD��GRYH�DYYHQLYDQR�L�VDOXWL�XI¿FLDOL�QHL�SRHPL�HSLFLª��3��6DQYLWR, Op. cit. 2014, p. 138).
62 G. Di Domenico, Op. cit. 1998, p. 14.
63 A. Konstantinidis, Op. cit. 1950.
64 G. Di Domenico, Op. cit. 1998, p. 21.
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����)LQHVWUD�FRPH�VWDQ]D
/R�VSD]LR�³LQXWLOH´

/D�¿QHVWUD�q�LO�SL��DPELJXR�GHJOL�HOHPHQWL��8Q�SULQFLSLR�YD�VWDELOLWR��OD�¿QHVWUD�
SXz�HVVHUH�XQD�VWDQ]D65. 

/D�IRUDWXUD�q�HVSHGLHQWH�DUFKLWHWWRQLFR��PH]]R�FKH�SHUPHWWH�GL�PLVXUDUH�OH�GLVWDQ]H��
XQ�VLVWHPD�GL�UDSSRUWL�YLVLELOL�H�LQYLVLELOL�DWWUDYHUVR�FXL�LQWHUSUHWDUH�OD�QHFHVVLWj�GHO�
JXDUGDUH��1HVVXQR�GHJOL� DOWUL� HOHPHQWL� FKH� FRPSDLRQR� VLQJRODUPHQWH�R� FRUDOPHQWH�
QHOOD�FRPSRVL]LRQH�GHOOR�VSD]LR�ULHVFRQR�D�GHWHUPLQDUH�L�UDSSRUWL�WHUULWRULDOL�TXDQWR�OD�
¿QHVWUD��HVVD�SHU�HVVHUFL�KD�ELVRJQR�GL�URPSHUH�OD�FRQWLQXLWj�PXUDULD��GL�DSSDULUH�QHOOD�
VFKHUPDWXUD�GL�XQ�FRUSR�HVLVWHQWH��'HO�UHVWR��PHQWUH�LO�EDVDPHQWR��LO�PXUR��OD�VRJOLD�H�
OD�FRUWH�SRVVRQR�HVVHUH�SUHVL�QHOOD�ORUR�VLQJRODULWj��OD�¿QHVWUD�LQ�TXDQWR�WDOH�KD�ELVRJQR�
GL�HVVHUH�DQFRUDWD�DG�XQD�VWUXWWXUD�SUHHVLVWHQWH�GHWHUPLQDQGRQH�O¶HVLVWHQ]D�VWHVVD�GL�
HQWUDPEL��IRUDWXUD�H�FRUSR�DFFRJOLHQWH��

/¶DPELJXLWj� SDOSDELOH� LQ� DUHD�PHGLWHUUDQHD� ID� LQ�PRGR� FKH� HVVD� DSSDLD� LQ� XQD�
YHVWH�SRFR�FKLDUD�GDL�FRQWRUQL�QRQ�GH¿QLWL�ULVSHWWR�DG�XQD�FRQIRUPD]LRQH�DELWXDOH�H�
TXRWLGLDQD��HVVD�LQIDWWL�VL�³QDVFRQGH´�GLYHQHQGR�LQ�DOFXQH�FLUFRVWDQ]H�GHO�WXWWR�DVVHQWH�
SHU� HVVHUH� DVVRUELWD� GD� DOWUL� HOHPHQWL� H� GD� DOWUH� FRQGL]LRQL��/R� VJXDUGR� FRVWLWXLVFH�
OD�FHUWH]]D�GHOO¶DELWDUH�PHGLWHUUDQHR��XQ�JXDUGDUH�SHUz�FKH�QRQ�VL�FRQFUHWL]]D�FRPH�
JDUDQ]LD� HIIHWWLYD��Ê�XQR� VJXDUGR�PROWR� VSHVVR�PLVXUDWR�GDOOH�GLVWDQ]H� HG� HGXFDWR�
DG� XQD� SUHFLVD� UHDOWj� DOWHUQDWD� WUD� SDHVDJJLR� UXUDOH� H� SDHVDJJLR� XUEDQR�� LQ� XQD�
XUEDQLWj�VSLHWDWD�GDOOD�TXDOH�SURWHJJHUVL�R�GD�XQD�FDPSDJQD�ULVFKLRVD��/D�¿QHVWUD�GL�
Mediterraneo esprime il desiderio della casa, un desiderio che esplode secondo due 
GLUH]LRQDOLWj�FDQRQLFKH��XQD�RUL]]RQWDOH�H�XQD�DVFHWLFD�YHUWLFDOH��

/D�PDVVD�VL�VSDFFD�LQ�SLFFROH�GRVL�VH�FL�VL�ULIHULVFH�DOO¶DELWD]LRQH�UXUDOH��LQ�FXL�OH�
tecniche costruttive non hanno sviluppato gradi ulteriori rispetto ai secoli precedenti e 
GRYH�OH�FRQGL]LRQL�FOLPDWLFKH�SURLELVFRQR�LO�JUDQGH�DIIDFFLR��/D�ORUR�WHVVLWXUD�DSSDUH�
LQ�IRUPD�WLPLGD��HVDXGHQGRVL�PROWR�VSHVVR�QHOOD�VROD�SRUWD�G¶LQJUHVVR�VRUPRQWDWD�GD�
XQ�SRVVHQWH�DUFKLWUDYH�OLJQHR�R�ODSLGHR��©,O�SDHVDJJLR��FKLXVR�QHOO¶DUFDWD�GL�XQ�SRUWLFR��
FRPH�QHO�TXDGUDWR�R�QHO�UHWWDQJROR�GHOOD�¿QHVWUD�±�VFULYH�'H�&KLULFR�±�DFTXLVWD�PDJJLRU�
YDORUH�PHWD¿VLFR��SHUFKp�VL�VROLGL¿FD�H�YLHQH�LVRODWR�GDOOR�VSD]LR�FKH�OR�FLUFRQGD�ª66 

0D� O¶RYYLHWj� GL� TXHVWR� HOHPHQWR� VL� DQQXOOD� SHUz� QHOOD� VXD� SURSHQVLRQH� DVFHWLFD� H�
QHOO¶DPSOLDPHQWR� GHO� WHPD� D� OLYHOOL� VXSHULRUL��'DOOD� ¿QHVWUD� VL� RVVHUYD�� VL� HQWUD� LQ�
FRPXQLFD]LRQH�YLVLYD�FRQ� LO� OXRJR�GDOO¶LQWHUQR��(SSXUH��TXHOOR�FKH�FROSLVFH�� q� FKH�
SXU�QHOOD�HVWUHPD�VHPSOLFLWj��EDQDOPHQWH�GH¿QLWD�SRYHUWj��OD�FDVD�DGRWWD�XQ¶XOWHULRUH�
VWDQ]D�TXDOH�FDPHUD��XQ¶DSSHQGLFH�FKH�DSSHQGLFH�QRQ�q��OD�WHUUD]]D�

Tutto questo non ha nulla a che vedere con quello che sta al suolo, ovvero 
FRQ� FRUWL� H� JLDUGLQL�� SRLFKp� LO� VLVWHPD� GL� UHOD]LRQH� ULVXOWD� FRPSOHWDPHQWH� GLYHUVR��
/¶RVVHUYD]LRQH�ULWRUQD�DQFRUD�XQD�YROWD�YHUVR�OD�Villa�GL�&XU]LR�0DODSDUWH�D�&DSUL��
XQ�HVHPSLR�LQ�FXL�LO�EDVDPHQWR�GHOOD�WHUUD]]D�q�FRVWLWXLWR�GDOOD�FDVD�LQ�Vp��FDVD�TXHVWD�
FKH�WURYD�ULVFRQWUR�SURSULR�VXO�JUDQGH�ODVWULFDWR�LQ�FRSHUWXUD�VX�FXL�JLDFH�LO�YH]]RVR�
parasole contenente la canna fumaria del grande soggiorno. Il Mediterraneo è qui, 

65 Cfr. L. I. Kahn, La stanza, la strada e il patto umano��LQ�©$�8ª�����������7UDG��LW��LQ�&��1RUEHUJ�6FKXO]��
Louis I. Kahn. Idea e Immagine��2I¿FLQD��5RPD�������S������
66 G. De Chirico, Il senso architettonico nella pittura antica�� LQ�©9DORUL�3ODVWLFLª�������PDJJLR�JLXJQR��
5RPD�������SS��������
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VX�TXHVWH�JUDQGL� VSLDQDWH�� VXL� VXRL� UDSSRUWL� D]]XUUL�±�TXHOOR�GHO�FLHOR�H�GHO�PDUH�±�
LPSRUWDWL� LQ�SDHVDJJL�XUEDQL�GLVWDQWL�FRPH�QHOOD�3DULJL�GL�&KDUOHV�GH�%HLVWHJXL��8Q�
ULFRUGR�FKH�UHQGH�WULRQIDQWH�O¶LGHD�GL�VWDQ]D�LQ�FXL�/H�&RUEXVLHU��FRPH�IRVVLPR�LQ�XQ�
LQWHUQR��FROORFD�XQ�FDPLQR�SHU�UHQGHUH�³SLDFHYROH´�OD�SHUPDQHQ]D�GHO�SDGURQH�GL�FDVD��
8Q�IRFRODUH�FKH�VLPEROHJJLD�SURSULR�LO�FRQFHWWR�GL�stare, quello del risiedere intorno 
ad un elemento VLPEROLFR�LQ�JUDGR�GL�UDFFRQWDUH�HG�HVDXGLUH�L�GHVLGHUL�GHOO¶DELWDUH�67 

6RQR�FRQGL]LRQL�TXHVWH�FKH�HVDVSHUDQR�LO�WHPD�GHOO¶DIIDFFLR��XQD�FRQGL]LRQH�FKH�
raccKLXGH�OD�VRJOLD�GHOOR�VJXDUGR�H�OD�VRJOLD�GHOOD�OXFH�HVHPSOL¿FDQGRQH�XQD�SUHFLVD�
FROORFD]LRQH�IUD�OH�¿JXUH�GHO�FRPSRUUH��/D�JUDQGH�DPELJXLWj�FKH�QH�GHULYD�q�FHODWD�
GDOOH� SLHJKH� LQWHUSUHWDWLYH� LQ� FXL� ³¿QHVWUD´� UDSSUHVHQWD�PROWL� DVSHWWL� DWWUDYHUVR� FXL�
LO�GLVSRVLWLYR� VL�PDQLIHVWD��GLYHQHQGR�DUPDPHQWDULR�GL�SRVVLELOL� FRQQHVVLRQL�YLVLYH�
R� ¿VLFKH�� (VVD� HQWUR� L� VXRL� OLPLWL� WUDVSRUWD� DOO¶LQWHUQR� XQ� DXWRQRPR� FRQWHQXWR� FKH�
DYYROJH�OR�VSD]LR�GHOOD�FDVD�DWWUDYHUVR�OD�TXDOH�LQVWDXUDUH�UHOD]LRQL��/D�VXD�FRVWUX]LRQH�
q�XQ¶RSHUD]LRQH�TXDVL�VHJUHWD�H�PDJQL¿FD��FRPH�VHJUHWD�q�OD�YLWD�FKH�LQTXDGUD��1RQ�
lontane sono le immagini delle aperture che si aprono sui pueblos�GL�HWj�IUDQFKLVWD�
progettati nella provincia di Alicante68� GD� -RVp� /XLV� )HUQiQGH]� GHO� $PR�� JUDQGL�
¿QHVWUH�VX�YHGXWH�SLDQH�GL�XQ�SDHVDJJLR�LQ�DWWHVD��

0D�OD�JUDQGH�¿QHVWUD�q�HVSHGLHQWH�FRQWUDULR�GHOO¶HVSHULHQ]D��GHO�SLFFROR�DELWXUR�
PHGLWHUUDQHR�� XQR� VSD]LR� FKH� QHOOD� VLQWHVL� SRHWLFD� GL� TXHVWR� HOHPHQWR� VL� ULWURYD� D�
5RTXHEUXQH�&DS�0DUWLQ� GRYH� OXQJR� OD� FRVWD� VRUJH� Le Cabanon GL� /H� &RUEXVLHU��
OD�FDVD�VWDQ]D��8QD�FDPHUD�FKH�ULQFRUUH�LO�0HGLWHUUDQHR�GDOOD�SLFFROD�¿QHVWUD�SRVWD�
DOO¶DQJROR��IUDPPHQWR�WHUJDOH�DO�WDYROR�GD�ODYRUR��XQ�WDYROR�GDO�TXDOH�O¶DXWRUH�JXDUGDYD�
il “suo” mare, quel mare che appunto aveva saputo insegnargli, durante i lunghissimi 
YLDJJL�YHUVR�,VWDQEXO�R�YHUVR�$WHQH��TXDQWR�GLVHJQDUH�XQD�¿QHVWUD�IRVVH�OD�FRVD�SL��
GLI¿FLOH�GD�HVHJXLUH�QHOO¶LPPHQVR�FDPSR�GHOOD�FRPSRVL]LRQH�DUFKLWHWWRQLFD�69

���2VVHUYD]LRQL�D�PDUJLQH�GHOO¶DEDFR
Accumulare una sequenza di sguardi

/D�FKLDYH�q�TXHVWD��JXDUGDUH«
*XDUGDUH���RVVHUYDUH���YHGHUH���LPPDJLQDUH���LQYHQWDUH���FUHDUH
>/H�&RUEXVLHU������@70

3XU�QHO�VXR�DOIDEHWR��QHOOD�VXD�FRVWUX]LRQH�GL�LPPDJLQL�HG�HOHPHQWL�¿VVL��DQFRUDWL�
DG�XQD�³IHGH´��IDFHQGR�ULIHULPHQWR�D�FLz�FKH�'DQLHO�/LEHVNLQG�SURSRVH�D�5RVVL�GXUDQWH�
XQD�SDVVHJJLDWD�D�1HZ�<RUN71��VL�ULVFRQWUD�QHOOD�SUDVVL�WHRULFD�H�¿VLFD��FRVWUX]LRQH��

67�,O�FDPLQR�FRPH�SURFHVVR�GL�RUJDQL]]D]LRQH�SODQLPHWULFD�FKH�FRQFOXGH�QHOOD�SURSULD�HVLVWHQ]D�OR�VWHVVR�
YDORUH�GHOOD�WHUUD]]D�
68�1HOOD�SURYLQFLD�GL�$OLFDQWH��/HYDQWH���FRVu�FRPH�LQ�DOWUH�RSHUH��TXHVWD�RUJDQL]]D]LRQH�KD�SURPRVVR�WUH�
LQVHGLDPHQWL��LO�QXFOHR�GL�6DQ�,VLGUR������������OD�GLIIXVLRQH�GHOOH�&DVDV�GH�/RV�6DODGDUHV�����������H�LO�
YLOODJJLR�GL�(O�5HDOHQJR�����������XQD�SURJHWWD]LRQH�D�FXUD�GHOO¶DUFKLWHWWR�-RVp�/XLV�)HUQiQGH]�GHO�$PR�
69�'DJOL�DSSXQWL�GL�XQD�OH]LRQH�WHQXWD�GD�)UDQFHVFR�'DO�&R�SUHVVR�OD�)DFROWj�GL�$UFKLWHWWXUD��RJJL�6FXROD�
GL�$UFKLWHWWXUD��GHOO¶8QLYHUVLWj�GHJOL�6WXGL�GL�)LUHQ]H��7LWROR��Tre ore con Le Corbusier��)LUHQ]H������
70�/H�&RUEXVLHU��Carnet T70��Q�����������DJRVWR������
71�5RVVL�GXUDQWH�XQ�YLDJJLR�D�1HZ�<RUN�QHO�PDJJLR�GHO������DSSXQWD�OD�IUDVH�FKH�'DQLHO��/LEHVNLQG��JOL�
SURSRQH��©OD�IHGH�q�OD�VRVWDQ]D�GHOOH�FRVH�VSHUDWH�H�OD�SURYD�GHOOH�FRVH�LQYLVLELOLª��XQD�TXHVWLRQH��TXHOOD�
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FRPH�OD�FDVD�GL�0HGLWHUUDQHR�QRQ�VLD�DOWUR�FKH�XQ�VLVWHPD�D�SL��FRPSOHVVLWj�VSD]LDOL�
FKH�SURSRQH�FRQWLQXDPHQWH�RFFDVLRQL�GL�VJXDUGR��/D�FODVVL¿FD]LRQH�GHOOH�VXH�VWUXWWXUH��
GHL�VXRL�GLVSRVLWLYL�VSD]LDOL�FRQGXFRQR�DG�XQD�SUHFLVD�UHDOWj�PDWHULFD�LQ�FXL�WURYDQR�
conferma gli elementi e la grammatica su cui essi si innestano.

/H� FDVH�� VRUSDVVDQGR� OD� ORUR� VWHVVD� SRYHUWj�� KDQQR� LQVHJXLWR� XQD� VHTXHQ]D� GL�
LQWHUD]LRQL� H� GL� DOWHUD]LRQL� LQ� XQ� VLVWHPD�GL� OXFL� H� VJXDUGL� FKH�QH�KDQQR� DUULFFKLWR�
SURIRQGDPHQWH�OD�VRVWDQ]D��6RQR�DFFXPXOD]LRQL�GL�LPPDJLQL�FKH�KDQQR�GDWR�VHJXLWR�
D�VWUDWL¿FD]LRQL�HG�HYHQWL�DQFRUD�RJJL�WUDVSRUWDWL�DWWUDYHUVR�XQD�FRQGL]LRQH�GL�HUHGLWj�
QHO�PRQGR�GHOO¶DUFKLWHWWXUD��/D�FDVD�FRQ�OD�VXD�FRVWUX]LRQH�SUHFLVD�LO�FRPSLWR�FKH�VL�
FRQ¿JXUD�FRQ�TXHOOR�GL�GDU�YLWD��FRVWUXHQGROL��DG�LPPDJLQL�H�VFHQDUL�R�±�QHOOD�SL��SXUD�
delle visioni – a rêveries. 

/D�FDVD�GL�0HGLWHUUDQHR��ROWUH�DOOH�QRWH�OH]LRQL�FRPSRVLWLYH��UDSSUHVHQWD�LQ�TXHVWR�
SURFHVVR� DQDWRPLFR�H� DQDOLWLFR�XQ� OXRJR�GHOO¶RPEUD�SL�� FKH�GHOOD� OXFH�� QRQ� LQWHVD�
HVFOXVLYDPHQWH�FRPH�YDORUL]]D]LRQH�SODVWLFD�PD�FRPH�YDULD]LRQH�SHUFHWWLYD��/D�OXFH�
SHQHWUDQGR�QHJOL�VSD]L��HVDVSHUDQGR�O¶RPEUD��QH�GHWHUPLQD�OD�YDOHQ]D�H�LO�VLJQL¿FDWR��
VHFRQGR� D]LRQL� H� DOWHUD]LRQL� SODQLPHWULFKH� LQ� FXL� OD� SURIRQGLWj� q� GHWWDWD� SURSULR�
GDOO¶RVFXULWj�FKH�FRQGXFH�QHOOH�FDYLWD�GHOOH�FDPHUH��,O�PLWR�GHOOD�JURWWD�� LO�Noli me 
tangere��q�LPPDJLQH�YLYD�GL�WUDVOD]LRQH�D�FXL�VL�XQLVFH�OR�VWXSRUH�SHUSHWXDWR�OXQJR�
LO�OLPLWH�GHOOD�VRJOLD��GHOOD�SRUWD��VRSUD�LO�EDVDPHQWR��WUDJXDUGDQGR�WLPLGDPHQWH�DO�GL�
IXRUL�GHO�UHFLQWR�R�GDOOD�WHUUD]]D�

La successione della domus romana con vestibulum, fauces, triclinium e tablinium 
LQWRUQR�DOO¶atrium� �LO�YXRWR��q� LQGLVVROXELOPHQWH�OHJDWD�D�TXHVWR�� LQ�FXL� LO�SHQHWUDUH�
GHOOD�OXFH�FKLDULVFH�OH�TXDOLWj�VSD]LDOL��,Q�TXHVWR�VHQVR�©OD�VHTXHQ]D�GLVWULEXWLYD�HG�
emotiva dei volumi interni caratteristici della domus romana, è evidente: fauces, 
atrium, andron, peristilium. 7DOL� HOHPHQWL� QRQ� DSSDLRQR� QHOOD� FRPSRVL]LRQH�
HVFOXVLYDPHQWH�FRPH�FRVWUX]LRQH�IRUPDOH��PD�HVVL�GHWHUPLQDQR�QHOOD�VRVWDQ]D�OXRJKL�
GHOO¶DFFRJOLHQ]D��GHO� ULSDUR�H�GHO� ULSRVR�� OXRJKL�GHO� ODYRUR��PLWLJDQGRQH� OD� OXFH�HG�
RVSLWDQGRQH�O¶RPEUD�LQ�XQD�OLQHDULWj�WUD�LQWHUQR�HG�HVWHUQR�

 In questa indagine risulta allora evidente che il muro, la soglia, il cortile e il 
JLDUGLQR�� OD� ¿QHVWUD� H� OD� WHUUD]]D� GHWHUPLQDQR� XQD� JUDPPDWLFDOH� PHGLD]LRQH�� XQD�
SXQWHJJLDWXUD�FKH�VXVVLVWH�DO�GL�Oj�GHO�UDSSRUWR�WUD�OD�FDVD��OXRJR�GRPHVWLFR�H�SULYDWR��
H�TXHOOR� FKH�YL� q� IXRUL�� H�GLPRVWUDQR�QHOO¶LQWHJULWj�GHOOD�SURSULD� HVLVWHQ]D�XQ� UHDOH�
UDSSRUWR�FRQ�OXFH�H�VJXDUGL�QHOO¶RVFXULWj�GHL�FRUSL�GRPHVWLFL��(VVL�LQIDWWL��JOL�HOHPHQWL�
GHWHUPLQDWL��VFDQGLVFRQR�SL��GL�RJQL�DOWUR�OD�VXFFHVVLRQH�VSD]LDOH��XQ�VXVVHJXLUVL�FKH�
VL�YHUL¿FD�GRSSLDPHQWH�VLD�LQ�SLDQWD�FKH�LQ�VH]LRQH��XQD�VXFFHVVLRQH�DOWHUQDWD�WUD�SLHQL�
H�YXRWL��WUD�VFKHUPDWXUH�RSDFKH�H�DSHUWXUH�YHUVR�O¶RUL]]RQWH��2JQXQR�GL�TXHVWL�JHVWL�
q� GL� SHU� Vp�XQD� VRJOLD�� XQ�GHVLGHULR� FKH� VL� FRPSOHWD�QHOOD� SUHRFFXSD]LRQH�GHO� IDUH�
PHGLWHUUDQHR�GDL�FRPSRUWDPHQWL�XPDQL�FKH�QH�FDUDWWHUL]]DQR�O¶HVLVWHQ]D��

6RQR� VJXDUGL� GH¿QLELOL� ³SURJUDPPDWLFL´� IDFHQWL� SDUWH� FLRq� GL� XQ� SURJUDPPD�
VSD]LDOH�� GL� FRQRVFHQ]D� SURFHVVLRQDOH� H� GL� HGXFD]LRQH� GLGDVFDOLFD� LQ� FXL� O¶XRPR� q�
FKLDPDWR�D�FRQTXLVWDUH�LO�SDHVDJJLR�DWWUDYHUVR�L�SURSUL�RFFKL��YLVWH�FKH�FROOH]LRQDQR��
VHPSUH�H�VROR�SHU�PH]]R�GHOO¶DUFKLWHWWXUD��SH]]L�HVWHUQL�VHFRQGR�XQ�SURFHVVR�DSWLFR72 

GHOOD�IHGH��GHFLVLYD�SHU�OD�GH¿QL]LRQH�GHJOL�HOHPHQWL�FKH�HVXODQR�GDOO¶LPPDJLQH�UHOLJLRVD�VH�VL�JXDUGD�DG�
un più ampio panorama. Cfr. A. Rossi, F. Dal Co (a cura di), Op. cit. 1999. Q/A 28, 20 aprile 1980/ agosto 
80.
72�&RPH�VH�JOL�DELWDQWL�GHOOH�FDVH�IRVVHUR�FDSDFL�GL�WRFFDUH�FRQ�PDQR�TXHOOR�FKH�q�IXRUL�OH�ORUR�PXUD�GR�
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GL� VSROLD]LRQH�� 8Q� SURJHWWR� FKH� SDUWH� GDO� GHQWUR� GRYH� ©VL� LQWHQGH� LPPDJLQDUH�
VSD]L� LQWHUQL�FKH�VL�DSURQR�VX�VFHQDUL�FKH�VXVFLWLQR�UHD]LRQL�HPSDWLFKH��RSSXUH�FKH�
LQWURLHWWLQR� HVSUHVVLYH� PDQLIHVWD]LRQL� GL� OXFH� H� FRORUH�� 6SD]L� LQWHUQL� FKH� ULYHOLQR�
QLWLGDPHQWH�L�WHUPLQL�H�L�FRQWHQXWL�GL�XQ�GLDORJR��&RQ¿JXUD]LRQL�VSD]LDOL��IURQWLHUH��
VRJOLH��GHOLPLWD]LRQL�FKH�WUDVIRUPLQR�OR�VIRQGR�VX�FXL�VL�DSURQR�LQ�VFKHUPR��VFHQDULR�
H�LPPDJLQH�LQFRUQLFLDWD��HYRFDWLYD�GL�XQ�SDHVDJJLR�FDUDWWHULVWLFR�ª73 

Messe a sistema queste case si esaudiscono nella comunione tra uomo e luogo, 
OXRJR�QDVFRVWR�R�GLFKLDUDWR�LQ�FXL�©O¶DUFKLWHWWXUD�GLYHQWD�FRVu�OD�³FDVVD�GL�ULVRQDQ]D´��
OD� PDFFKLQD� SURLHWWLYD� HQWUR� FXL� LO� SDHVDJJLR� ULVXRQDª74. È questa una duplice 
UDSSUHVHQWD]LRQH�VLD�GD�XQ�SXQWR�GL�YLVWD�FRQFHWWXDOH�FKH�¿JXUDWLYR�GRYH�HQWUDPEH�
FKLDULVFRQR� XQD� QHFHVVLWj�� XQD� VLQWRQLD� FRQ� OH� FRVH�� /¶DUFKLWHWWXUD� QH� VROLGL¿FD� OD�
VRVWDQ]D�� FRQJHOD� LO� IRWRJUDPPD�� XQ� LVWDQWH� FKH� HVLVWH� SRLFKp� SHUFHSLWR� GDOO¶XRPR�
FKH�QH�RVVHUYD�OH�IDWWH]]H�DWWUDYHUVR�LO�PH]]R�¿OWUR�FRVWUXLWR��GRYH�OD�SHUFH]LRQH�GHO�
SDHVDJJLR� q� SRVVLELOH� VROR� WUDPLWH� LO� PH]]R�¿OWUR� DSSXQWR� FRVWLWXLWR� GDOO¶HOHPHQWR�
architettonico.75�8QD�GHWHUPLQD]LRQH� WUDGXFLELOH�H� ULVFRQWUDELOH� LQ�PRGR�SDUWLFRODUH�
QHJOL�VWXGL�QRYHFHQWHVFKL��LQ�FXL�OH�SXEEOLFD]LRQL�GL�Domus ±�VRWWR�OD�GLUH]LRQH�GL�*LR�
Ponti – e di Lo Stile nella casa e nell’arredamento poi, ne sono un perfetto esempio. La 
Villa Marchesano��������D�%RUGLJKHUD�YLHQH�UDSSUHVHQWDWD�QHOOD�VXD�UHDOWj�SODQLPHWULD�
DWWUDYHUVR�OH�GLUHWWULFL�RWWLFKH�FKH�DSURQR�OR�VJXDUGR�GDOOH�VWDQ]H�YHUVR�LO�PDUH��8QD�
SXEEOLFD]LRQH�DUULFFKLWD�SURSULR�GD�XQD�VHTXHQ]D�GL�YLVWH�FKH�GLFKLDUDQR�OH�SRVVLELOLWj�
GL�WUDJXDUGDUH�LO�SDHVDJJLR�VHFRQGR�XQD�FRQWLQXLWj�VSD]LDOH�GL�LPPDJLQL�WUD�LQWHUQR�HG�
HVWHUQR��XQD�YHUD�FRVWUX]LRQH�DUFKLWHWWRQLFD�SHU�PH]]R�GL�RVVHUYD]LRQL��

Si apre allora con il numero 138 del giugno 1939 la parentesi della casa al 
PDUH�TXDOH�LQWHUSUHWD]LRQH�GHO�UL�IDUH�LO�0HGLWHUUDQHR��DWWUDYHUVR�VWXGL�FKH�YHQJRQR�
DQWLFLSDWL�GD�DOFXQL�DSSXQWL�GL�,SSROLWR�1LHYR�LQ�Memorie di un italiano��1RWH�FKH�VL�
GH¿QLVFRQR�FRQ�OD�YRORQWj�GHOOR�VJXDUGR�LQ�FXL�OR�VFULWWRUH�GLFKLDUD�©SL��LQ�Oj�DQFRUD�
O¶RFFKLR�PLR�QRQ�SRWHYD�LQGRYLQDUH�FKH�FRVD�IRVVH�TXHOOR�VSD]LR�LQ¿QLWR�G¶D]]XUURª76. 
8Q�GHVLGHULR�GXQTXH�FKH�VL�PHVFROD�SHU�PH]]R�GHOOD�FRVWUX]LRQH�GHOO¶DUFKLWHWWXUD�DO�
©VRJQR�GHOOH�FDVH�DO�PDUH��VXO�PDUHª77. 

/H� VWUDWL¿FD]LRQL� GL� VJXDUGL� KDQQR� SURGRWWR� FRVu� OD� GH¿QL]LRQH� GHOO¶LPPDJLQH�
stessa, un processo che è insito ormai nel paesaggio “archeologico” mediterraneo, 
GRYH�RJQL�SDUWH�q�GRWDWD�GL�XQD�SURSULD�DSSDUWHQHQ]D�VWRULFD�DFFRVWDWD�DG�XQ�WHPSR�
precedente o successivo. 

6L� YHGUj� FRPH� WDOH� GLVWULEX]LRQH� GL� FRUSL�� QHL� OXRJKL� UHPRWL� ODFXVWUL� R� DOSLQL��
ODPEHQGR� LO� 3DOODGLR�� FRVWLWXLUj� XQ�PRWLYR� RUJDQL]]DWLYR� GHJOL� VSD]L� GRPHVWLFL� GHO�
WXWWR�GLYHUVR��DSUHQGR�DOOD�OXFH�H�DOOD�YLVWD�VROR�SDUWL�GL�XQD�QDUUD]LRQH�GHWHUPLQDWD�GDO�
PHFFDQLVPR�GHVLGHUDQWH�LQ�JUDGR�GL�WUDVIRUPDUH�OR�VSD]LR�LQ�³FDPHUH�D]]XUUH´�TXDOL�
EUDQL�ULOHWWL�GL�¿WWL]L�spolia mediterranei.

mestiche.
73 F. Foti, ,O�SDHVDJJLR�QHOOD�FDVD��XQD�ULÀHVVLRQH�VXO�UDSSRUWR�DUFKLWHWWXUD�SDHVDJJLR, LetteraVentidue, 
Siracusa 2016, p. 35.
74 Ivi. p. 16.
75�©,O�SDHVDJJLR��SHUWDQWR��q�SURGX]LRQH�GHOO¶DUWL¿FLR�XPDQR�FKH�VL�VWDELOLVFH�PHGLDQWH�XQ�VLVWHPD�GL�UL�
IHULPHQWR��GL�UHOD]LRQL��,O�SDHVDJJLR��DOORUD��q�VWUHWWDPHQWH�FRUUHODWR�DOO¶DUFKLWHWWXUD��HVVR�q��PHJOLR��SDUWH�
FRVWLWXWLYD�H�LQWHJUDWD�GHOO¶DUFKLWHWWXUDª�LQ�)��)RWL��Op. cit. 2016, p. 27.
76 In G. Ponti, Case al mare��LQ�©'RPXVª�������;9,,��������S�����
77 Ibid.
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&DUWRJUD¿D�GHL�FDVL�VWXGLR�HVWUDSRODWL�SHU�OD�FRVWUX]LRQH�GHOO¶DEDFR
/D�UDSSUHVHQWD]LRQH�LQGLFD�XQ�LQVLHPH�GL�ORFDOLWj�GD�GRYH�VRQR�VWDWH�HVWUDSRODWH�SL��SODQLPWULH�GL�LQVHGLDPHQWL�GRPHVWLFL�

LQ�PRGR�GD�SRWHUQH�FRPSUHQGHUH�WHPL�H�DQDWRPLH��VRPLJOLDQ]H�H�VRYUDSSRVL]LRQL�

/¶$EDFR�q�XQ�VLVWHPD�FKH�LQWHUURJD�OH�FRVWUX]LRQL�VSD]LDOL�DWWUDYHUVR�XQD�FODVVL¿FD]LRQH�ULFRQRVFLELOH�GL�LQVHGLDPHQWL��
GL�FRQVHJXHQ]H�H�GL�VXFFHVVLRQL�SODQLPHWULFKH�LQ�RUGLQH�FURQRORJLFR�
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1. 2.

3. 4.

5. 6.

CORTILI 
1. Casa a Melos��DUFKLWHWWXUD�FLFODGLFD��0HORV�,9�,,,�VHFROR�D��&������Casa Chamezi��DUFKLWHWWXUD�PLQRLFD��,,,�,,�VHFROR�D��

&������Katagogion,�.DVVRSH�,,,�VHFROR�D��&������Casa ad Arzachena,�0DUFR�=DQXVR��$U]DFKHQD������������
5. Casa Bunker,�&LQL�%RHUL���/D�0DGGDOHQD����������Casa Gaspar, $OEHUWR�&DPSR�%DH]D��=DKRUD������
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1. 2.

3.

4.5.

6.

7.

67$1=(
1. Dammuso��ORFDOLWj�5HNKDOH��3DQWHOOHULD�;9,,,�VHFROR�����Dammuso��ORFDOLWj�6FDXUL��3DQWHOOHULD�;9,,�VHFROR�����Casa nel rione Aia 
Piccolo��$OEHUREHOOR�����Casa Malaparte��$OGDUEHUWR�/LEHUD��"���&DSUL���������������Casa ad Anávyssos, Aris Konstantinidis, Attica 

��������������Casa a Vello di Marone��*LRUJLR�*UDVVL��/DJR�G¶,VHR����������Casa Rufo��$OEHUWR�&DPSR�%DH]D��7ROHGR������
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1. 2.

3.

5. 6.

4.

5(&,17,
1., 2. Case tipo Anokatogo��1D[RV��V��G������Casa del Profeta Maometto,�<DWKULE���������Castello di Maniace, Riccardo 

GD�/HQWLQL��6LUDFXVD���������������Casa del Menandro,�3RPSHL�,�VHFROR�D��&��
 6. Sommerhaus, Roland Reiner, St. Margarethen 1957.
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1. 2. 3.

4. 5.

6.

TOPOGRAFIE
�������Case tipo Laïko�1D[RV�����Dammuso��ORFDOLWj�0XHJJHQ��3DQWHOOHULD�;,9�VHFROR��

4. Casa nel rione Aia Piccolo��$OEHUREHOOR�����Palazzotto��ORFDOLWj�.DGGLXJJLD��3DQWHOOHULD�;9,�VHFROR��
6. Casa Ugalde��$QWRQL�&RGHUFK��&DOGHV�G¶(VWUDF������
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7.

8.

9.

7. Villa Ottolenghi��&DUOR�6FDUSD��%DUGROLQR���������������Casa Can Lis��-¡UQ�8W]RQ��,VROD�GL�0DOORUFD����������Casa 
del regista��$QGUHD�/LYHUDQL�(QULFR�0ROWHQL��&DVDWHQRYR�����������
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Capitolo 3
Traslazioni. Dalla casa di Mediterraneo alla casa del desiderio

,O� YDUFR� FKH� TXL� VHJXH� SRWUj� VHPEUDUH� GHFLVDPHQWH� LPSURYYLVR� UHQGHQGR�
QHFHVVDULR�ULSRUWDUH�VXO�WDYROR�OD�GRPDQGD�LQL]LDOH��³GRYH�¿QLVFH�LO�0HGLWHUUDQHR"´��
7DOH� IUDWWXUD� LGHQWL¿FD� LO� YHUR� SUHVXSSRVWR� GL� DJJLRUQDPHQWR� VXOOD� QR]LRQH� GL�
³JHRJUD¿D´��GHWHUPLQDQGR�LQ�IXQ]LRQH�GHOOR�VSD]LR�GRPHVWLFR�OD�SRVVLELOH�VROX]LRQH��
/R� VSRVWDPHQWR� GHO� FRQ¿QH� q� LQGLYLGXDWR� DWWUDYHUVR� GLVSRVLWLYL� DUFKLWHWWRQLFL�
ULFRQRVFLXWL� QHO� WHPD� GHOOD� ³YLOOD´� DOO¶LQWHUQR� GHO� TXDOH�� SXU� FRQ� FRQFHVVLRQL�
LPPDJLQL¿FKH��VL�q�GDWR�OXRJR�DOOH�SUDWLFKH�GHVLGHUDQWL�FKH�GDO�³PDUH´�KDQQR�VDSXWR�
ULYHGHUH�OH�SURSULH�FRRUGLQDWH��6H�GD�XQ�ODWR�TXHVW¶XOWLPD�KD�VWDELOLWR�LQ�SDVVDWR��YHGL�
3DOODGLR��XQ�DJJLRUQDPHQWR�WLSRORJLFR�VHQ]D�HJXDOL��QHO�FRUVR�GHOOH�VSHULPHQWD]LRQL�
HVVD�q�GLYHQWDWD�PDFFKLQD�GHO�GHVLGHULR��XQD�VRUWD�GL�ODERUDWRULR�LQ�JUDGR�GL�LQWHUDJLUH�
FRPSLXWDPHQWH�VX�SL��FRQGL]LRQL�H�TXLQGL�FDSDFH�GL�DVVRUELUH�H�DJJLRUQDUH�VSD]L�H�
FRQWHVWL�XWLOL]]DQGR�O¶DEDFR�HG�LPSOHPHQWDQGROR��,O�SURFHVVR�SURJUDPPDWLFR�q�DSHUWR�
DG�XQD�FRQVHJXHQ]D�GL�FRPSOHVVLWj�SURYHQLHQWL�GD�XQ�VLVWHPD�¿JXUDWLYR�DVVDL�GHQVR�DO�
¿QH�GL�FKLDULUH�LO�OHVVLFR�VSD]LDOH�SURYHQLHQWH�GD�SL��³IRQGDOL´��

3XU�SDUWHQGR�GD�FRQJHWWXUH�WHRULFKH��FRPH�LO�GHVLGHULR�JHQHUD�SURJHWWR"��VL�DSSURGD�
D�WHUPLQL�RSHUDWL�FDSDFL�GL�PHWWHUH�LQ�OXFH�OD�GRSSLD�YLVLRQH�GHOOR�VSD]LR�YLOOD��RYYHUR�
TXHOOR�WUD�DXWRQRPLD�HG�HWHURQRPLD�GHL�VLVWHPL�VSD]LDOL��YHUL�H�SURSUL�DJJLRUQDPHQWL�
³JHRJUD¿FL´��'HO�UHVWR��³YLYHUH�LQ�YLOOD´�YXRO�GLUH�SURVHJXLUH�OD�FRVWUX]LRQH�GHOOD�FDVD�
tra interno ed esterno, non può esistere idealmente ed anche in senso formale tale tema 
G¶DELWDUH�VHQ]D�XQ�³IXRUL´�FKH�OR�FRQWHQJD��/¶HVWHUQR�q�XQD�GHOOH�SULQFLSDOL�FROOH]LRQL�
“espositive” che Palladio concesse ai proprietari, costruendo una nuova prospettiva 
GHOO¶intérieur EDVDWD�VXOOD�PXWDELOLWj�GHO�³SDHVDJJLR´�

“Villa” è voce latina1 con cui originariamente veniva indicata una dimora 

1 villa s f. [lat. YƯOOD�©SRGHUH��IDWWRULD��FDVD�GL�FDPSDJQDª@��±�1. a.�$ELWD]LRQH�VROLWDPHQWH�HOHJDQWH�H�FRQ�
SDUFR�R�JLDUGLQR��VLWXDWD�VLD�LQ�FDPSDJQD��SHU�OR�SL��DOO¶LQWHUQR�GL�XQ�IRQGR�UXVWLFR�GHOOR�VWHVVR�SURSULHWD�
ULR���VLD�LQ�]RQH�SUHJHYROL�SHU�LO�SDHVDJJLR��O¶DPELHQWH�H�LO�FOLPD��XWLOL]]DWD�VRSUDWWXWWR�QHL�PHVL�HVWLYL�R��LQ�
JHQHUH��QHL�SHULRGL�GL�YDFDQ]H��andare, stare in villa��passare, trascorrere l’estate in villa��avere una v. al 
mare, sul lago, in collina. Con riferimento ai varî periodi storici: le v. signorili romane, che si distinguono 
in v. rustiche, semplici fattorie, e v. urbane�� RUJDQLVPL�PRQXPHQWDOL� DXWRVXI¿FLHQWL� FRQ�HGL¿FL� WHUPDOL�
FRPSOHVVL�SHU�OR�VWXGLR��OR�VSRUW��WHDWUL��HFF���SHU�HV��OD�YLOOD�$GULDQD�GL�7LYROL��le v. rinascimentali, che, 
UHODWLYDPHQWH�VHPSOLFL�QHOO¶DUFKLWHWWXUD��VRQR�VSHVVR�FLUFRQGDWH�GD�JUDQGLRVL�SDUFKL�FRPH�OD�YLOOD�GL�%D�
JQDLD��OD�YLOOD�G¶(VWH�D�7LYROL��HFF���le v. palladiane venete, come villa Capra, villa Trissino, villa Foscari, 
HFF���FDUDWWHUL]]DWH�GDOOD�GLVSRVL]LRQH�VLPPHWULFD�GHJOL�DPELHQWL�H�GDOO¶XVR�GL�IURQWRQL�H�FRORQQDWL�SHU�OH�
IDFFLDWH��OD�FXL�WLSRORJLD�q�VWDWD�ULSUHVD�VSHVVR�LQ�HSRFKH�VXFFHVVLYH�DO�&LQTXHFHQWR�VLD�LQ�,WDOLD�FKH�DOO¶H�
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H[WUDXUEDQD�VSHFL¿FDWDPHQWH�GL�FDPSDJQD�R�XQD�IDWWRULD��SRGHUH��1HO�WHPSR�OD�YRFH�
ODWLQD�� HQWUDQGR� QHOO¶XVR� FRPXQH�� q� GLYHQXWD� LQGLFD]LRQH� ©GHO� FRQQXELR� WUD� XQD�
UHVLGHQ]D�HOLWDULD�H�XQD�VWUXWWXUD�UXUDOH��HYRFDWLYR�GL�XQ�LGHDOH�GL�YLWD�DJLDWD�H�GL�ULSRVR�
QHO� TXDGUR�GL� XQ� DPELHQWH�GD� VIUXWWDUH�QHOOH� VXH� ULVRUVH�QDWXUDOLª2. Ancor di più il 
termine fu ampliato da Antonio Gallo nel suo Le dieci giornate della vera agricoltura 
e piaceri della villa3�GHO������LQ�FXL�LQWHQGHYD��FRQ�LO�WHUPLQH�YLOOD��XQ¶LQWHUD�SURSULHWj�
WHUULHUD�H�QRQ�VROR�L�FRPSOHVVL�UHVLGHQ]LDOL��1HO�FRUVR�GHOOD�VWRULD�LO�WHPD�VL�q�VHPSUH�
di più accostato ad uno status�VRFLDOH�FKH�LGHQWL¿FDVVH�DWWUDYHUVR�OD�VFHOWD�³WLSRORJLFD´�
OD�¿JXUD]LRQH�GL�XQD�FRQGL]LRQH�OD�TXDOH��QHO�FRUVR�GHO�6HWWHFHQWR�±�FRPH�VXJJHULWR�GD�
Ackerman4�±��VL�GLIIXVH�WUD�OD�FODVVH�ERUJKHVH�EHQHVWDQWH��,Q�TXHVWR�VHQVR�OD�YLOOD�SHUGH�
LO�VXR�VLJQL¿FDWR�LQL]LDOH�FRQ�O¶LQWURGX]LRQH�GHOOD�³YLOOHJJLDWXUD´��WUDVIRUPDQGR�H�LQ�
SDUWH�FDQFHOODQGR�RJQL�¿QDOLWj�SURGXWWLYD�GL�PDWULFH�SDOODGLDQD��4XHVWD�GLODWD]LRQH��
anticipata durante il Rinascimento romano5��GLYLHQH�VYLOXSSR�XOWHULRUH�GHOOD�¿ORORJLD�
³YHQHWD´� OLEHUDWD� GDO� YLQFROR� ³SURGXWWLYR´� H� DSHUWD� RUD� D� YDULD]LRQL� WHPDWLFKH�� /D�
VHTXHQ]D� WHPSRUDOH� FKLDULVFH� FRPH� LO� WLSR�SDOODGLDQR� VL� DPSOL� H� DFFROJD� LQ� Vp� OD�
ULFFKH]]D�H�LO�³JXVWR´��ROWUH�FKH�OH�HVLJHQ]H�GHOOD�ERUJKHVLD�FKH��QHOOR�VSD]LR��VFRSUH�XQ�
YDORUH�SRVVLELOH�ROWUH�OD�UHDOWj�DJULFROD��LQWHJUDQGROD�QHO�SDHVDJJLR�¿QR�DG�DSSURGDUH�
SRL��LQ�PDQLHUD�GH¿QLWLYD�QHO�;,;�VHFROR��QHO�WHVVXWR�XUEDQR�GHOOD�FLWWj��

VWHUR��LQ�)UDQFLD��LQ�,QJKLOWHUUD��H��SL��WDUGL��QHOOH�FRORQLH�G¶$PHULFD���le v. barocche e rococò, ricche di 
HIIHWWL�PRQXPHQWDOL��HVSUHVVLRQH�GHOOD�IDVWRVD�YLWD�GL�FRUWH��FRPH�SHU�HV��OH�SDOD]]LQH�GL�FDFFLD�D�6WXSLQLJL��
YLOOD�'RULD�3DPSKLOL�H�YLOOD�$OEDQL�D�5RPD��b.�1HOOD�WHUPLQRORJLD�HGLOL]LD�PRGHUQD��WLSR�GL�DELWD]LRQH�XQL�
familiare, di un certo lusso, accompagnata da un giardino più o meno esteso, che si costruisce nei quartieri 
UHVLGHQ]LDOL�SL��VLJQRULOL�GHOOD�FLWWj��c. V. comunale��GHQRPLQD]LRQH��LQ�FHUWH�UHJLRQL��GHO�JLDUGLQR�SXEEOLFR�
GHOOD�FLWWj��2.�DQW��&DPSDJQD��WHUULWRULR�LQ�FDPSDJQD��SRGHUH��gli comandò che alla v n’andasse e quivi co’ 
suoi lavoratori si dimorasse��%RFFDFFLR���uomo di villa (o della v.), campagnolo, villano: Maggiore aperta 
molte volte impruna Con una forcatella di sue spine L’uom de la v. quando l’uva imbruna (Dante). 3. a. 
1HOOD�FRURJUD¿D�PHGLHYDOH��SLFFROR�FHQWUR�UXUDOH�FRPSUHQGHQWH�VYDULDWH�H�GLVWLQWH�D]LHQGH�DJULFROH��3L��
JHQHULFDP���ERUJR��YLOODJJLR��dopo più giorni essi pervennero a una v. la quale non era troppo riccamente 
fornita d’alberghi� �%RFFDFFLR���E mandono spiando assai persone Per le città, per ville e per castella 
�3XOFL���Odi spesso un tonar di ferree canne, Che rimbomba lontan di villa in villa (Leopardi). Traccia di 
TXHVWR�VLJQL¿FDWR�ULPDQH�DQFRU�RJJL�LQ�WRSRQLPL�GHO�WLSR�Villabate, Villalago��HFF���LQ�SDUWLF���WRSRQLPL�
come Francavilla o Villafranca si riferiscono a villaggi che nel medioevo godevano di particolari privilegi 
H�LPPXQLWj�ODUJLWL�GD�VRYUDQL�R�GD�JUDQGL�IHXGDWDUv�LQWHUHVVDWL�D�LQWHUURPSHUH�OD�FRQWLQXLWj�GHL�GRPLQv�GHL�
YDVVDOOL��RSSXUH�GD�FLWWj�FKH�YROHYDQR�DYHUH��SUHVVR�L�FRQ¿QL��FRORQLH�IHGHOL��b.�SRHW��&LWWj��FIU��LO�IU��ville): 
Se tu se’ sire de la villa Del cui nome ne’ dèi fu tanta lite��'DQWH��DOOXGHQGR�DG�$WHQH���Lascia tacere un po’ 
tuo maggior tromba Ch’i’ fo squillar per l’italiche ville��3ROL]LDQR���E rividi la mia v. diserta Da Carlo di 
Valese��&DUGXFFL���Ɣ�'LP��villétta��SLFFROD�YLOOD��SHU�OR�SL��LQ�SHULIHULD��FRQ�JLDUGLQR��QHOO¶XVR�DQW���DQFKH�
SLFFROR�ERUJR��n’andò ad una villetta ivi vicina, Boccaccio), villettina, villina (per villino�P���Y��OD�YRFH���
accr., non com., villóna, e villóne�P���VSUHJ���QRQ�FRP���villùccia��SHJJ��villàccia��Ɣ�7$9��&IU��Villa, voce 
in Enciclopedia “Treccani”�FRQVXOWDWD�LO����PDU]R�������KWWS���ZZZ�WUHFFDQL�LW�YRFDERODULR�YLOOD��
2 L. Ippolito, La villa del Novecento��)LUHQ]H�8QLYHUVLW\�3UHVV��)LUHQ]H�������S����
3 Cfr. A. Gallo, Le dieci giornate della vera agricoltura e piaceri della villa, appresso Domenico Farri, 
Vinegia 1565.
4 Cfr. J. S. Ackerman, La villa. Forma e Ideologia, Einaudi, Torino 1992.
5�,Q�TXHVWR�VHQVR�EDVWL�SHQVDUH�DOOD�URPDQD�Villa Madama�VRWWR�OD�GLUH]LRQH�GL�5DIIDHOOR�6DQ]LR��*LXOLR�
5RPDQR�H�$QWRQLR�GD�6DQJDOOR�LO�9HFFKLR��,�ODYRUL�SHU�OD�VXD�FRVWUX]LRQH�FRPLQFLDURQR�QHO�1518, sotto il 
papato di /HRQH�;��*LRYDQQL�GL�/RUHQ]R�GH¶�0HGLFL���SHU�YROHUH�GHO�FXJLQR�FDUGLQDOH�*LXOLR�GH¶�0HGLFL. 
1HO�SHULRGR�VXFFHVVLYR�DO�Medioevo��LQIDWWL��OD�QXRYD�VRFLHWj�URPDQD�XVFLYD�GDL�SDOD]]L�RVFXUL�H�IRUWL¿FDWL�
HQWUR�OH�PXUD��SHU�JRGHUH�GL�VHUHQL�VRJJLRUQL�QHOOH�YLOOH�GL�FDPSDJQD��'HOOR�VWHVVR�SHULRGR�������������
fu Villa Chigi�SRL�ULEDWWH]]DWD�Villa Farnesina�DG�RSHUD�GL�%DOGDVVDUUH�3HUX]]L�GRYH�IX�GDWR�VHJXLWR�DG�XQ�
JUDQGLRVR�DSSDUDWR�LFRQRJUD¿FR��
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3LWWRUH�ORPEDUGR������������Veduta Museo Gioviano��ROLR�VX�WHOD��SULPD�PHWj�GHO�������
misure cornice 116.5x160x5 cm, misure dipinto 110x153 cm, inv. P149, © Pinacoteca Civica Como.
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,Q�TXHVWD�GH¿QLWLYD�WUDVOD]LRQH�OD�TXDOLWj�SDOODGLDQD�YHUUj�GHO�WXWWR�HOXVD�DWWUDYHUVR�
XQ� ODYRULR�PDFFKLQRVR�GL�VIRQGL�H�IRFDOL�DOO¶LQWHUQR�GHOOR�VWHVVR�SHULPHWUR�PXUDULR�
GLPHQWLFDQGR�� SHU� QHFHVVLWj�� OD� IRFDOH� SURVSHWWLFD� H� O¶XVR� GHOO¶RFFKLR� FRPH�PHWUR�
GL�FRVWUX]LRQH��/D�YLOOD�GXQTXH�q�TXHO�³IHQRPHQR´�LQ�JUDGR�GL�ULSRUWDUH�LO�SURJHWWR�
GHOOR�VSD]LR�GRPHVWLFR�DG�XQ�QXRYR�JUDGR�GL�LQGDJLQH�FRPSRVLWLYD��XQ�SURFHVVR�GL�
ULOHWWXUD�FKH�QHO�FRUVR�GHO�1RYHFHQWR�DFFRJOLHUj�GHFLVLYH�LQWHUSUHWD]LRQL�SRUWDQGR�LO�
Mediterraneo – quale fatto – verso nuove terre. La villa è lo specchio teorico e pratico 
GL�XQD�GLPHQVLRQH�REOLTXD�WUD� L� WHPSL�DOLPHQWDWD�GDO�GHVLGHULR�GL�SRVVHVVLRQH�GHOOH�
FRVH��LQ�FXL�OR�VSD]LR�GLYHQWD�YLWWLPD�H�FDUQH¿FH�GHOO¶HVLVWHQ]D�GL�XQD�FODVVH�VRFLDOH��OD�
ERUJKHVLD��LQ�JUDGR�GL�WUDVIRUPDUH�OD�JHRJUD¿D�H�GL�PRGL¿FDUQH�OH�PDSSH�

1. Antefatto

����)HQRPHQRORJLD�GHOOD�YLOOD��q�³FROSD´�GL�5DIIDHOOR�

Chi non ha mai visto lo splendore delle ville costruite dagli uomini di ceto signorile 
H�SULQFLSHVFR��H�SHUFLz�DO�GL�VRSUD�GHO�SDWULPRQLR�FKH�WRFFD�D�XQ�FRPXQH�FLWWDGLQR��R�
FKL��FRQ�XQ�JLXGL]LR�SL��EHQHYROR��DQWHSRQH�O¶HOHJDQ]D�GL�XQ¶RSHUD�QRQ�EDQDOH�D�VSHVH�
SRFR�PLVXUDWH��q�IDFLOH�FKH�DPPLUL�LO�SULPR�SRUWLFR�>«@�TXHOOR�FKH�FKLDPR�SRUWLFR�
³PDVFKHUDWR´� >«@� OH� PDVFKHUH� GRUDWH� VHPEUDQR� GLVSHQVDUH� FRQVLJOL�� GL� ODFRQLFD�
EUHYLWj��SHU�XQD�YLWD�SL��HOHJDQWH�
[Paolo Giovio. Elogio degli uomini illustri]6

Il processo costruttivo della villa induce a pensare come possa essere paragonata 
DG�XQD�VRUWD�GL�HYROX]LRQH�SDUDOOHOD�GHOOD�FDVD�LQ�VHQVR�JHQHUDOH��GHWHUPLQDQWH�QHOOH�
FODVVL¿FD]LRQL�GHOO¶DELWDUH��HVVD�VL�SRQH�FRPH�HOHPHQWR�GL�VFHOWD�FRUULVSRQGHQWH��

/D� QDUUDWLYD� DUFKLWHWWRQLFD� SHUPHWWH� VSHVVR� O¶LPPLVVLRQH� GL� PRQGL� WDQJHQWL� DO�
³QRUPDOH´�FRUVR�HYROXWLYR��DFFRJOLHQGR�QHOOH�GLODWD]LRQL�GHOOR�VSD]LR�DQFKH�RSSRUWXQL�
“cortocircuiti”. Secondo tale aspetto viene da chiedersi cosa succeda alla casa di 
Mediterraneo nel momento in cui essa, non solo come luogo di vita rurale, diviene 
OXRJR�SUHVFHOWR�GHO�GHVLGHULR�ERUJKHVH"�/D�WHQVLRQH�WUD�PRQGR�UHDOH�H�PRQGR�VRJQDWR��
tra apparato costruttivo e illusorio, trova luogo negli anfratti tematici che qui sono in 
JLRFR��FRQFHGHQGR�SURSULR�DOOR�VSD]LR�GHOOD�³YLOOD´�O¶RSSRUWXQLWj�GL�SRWHUOL�DFFRJOLHUH�
DWWUDYHUVR�IRFDOL�GLYHUVH��VRYUDSSRQLELOL��SDUDOOHOH��LQFLGHQWL«��

6H�VL�RVVHUYD�OR�³VSHFFKLR´�D�FXL�OD�YLOOD�SUHSDUD�O¶RVVHUYD]LRQH�DQDOLWLFD�VL�WURYD�OD�
SUHVHQ]D�GL�XQ�IHQRPHQR�GHO�WXWWR�QXRYR�WUDGXFLELOL�QHOO¶LGHD�GHOOD�³YLOOHJJLDWXUD´�FKH�
GD�HVVD�±�VHFRQGR�O¶HWLPRORJLD�±�SUHQGH�OH�FRQGL]LRQL��LQ�XQD�FRVWUX]LRQH�GL�HYHQWL�FKH�
VL�ULQWUDFFLDQR�QHOOR�VSD]LR�GHOO¶DUFKLWHWWXUD��,O�SURJHWWR�GHOOD�YLOOD�q�XQ�SURJHWWR�DQFRUD�
LQ�GLYHQLUH��VL�DYYHUD�QHO�PRPHQWR�LQ�FXL�HVLVWH�XQ�HVWHUQR�FRQ�FXL�OR�VSD]LR�LQWHUQR�
HQWUD�LQ�UHOD]LRQH��LQ�TXHVWD�DOWHUD]LRQH�GL�GHQWUR�H�IXRUL�VL�HVDXGLVFH�LO�GHVLGHULR�GHOOD�
YLOOHJJLDWXUD��6HSSXU�FRVWLWXHQGR�O¶LQL]LR�GL�XQD�ULQQRYDWD�HVSHULHQ]D��OD�VXD�VWRULD�q�
FRPH�XQ�IHQRPHQR�GD�FXL�DWWLQJHUH��,Q�WDOH�IHVVXUD��H�QHOO¶RWWLFD�GL�XQ�0HGLWHUUDQHR�
FKH�VL�³PXRYD´��VLJQL¿FDWLYH�VRQR�DOFXQH�OHWWHUH7�VFULWWH�GD�3OLQLR�LO�JLRYDQH�DOO¶DPLFR�

6�)��0LQRQ]LR��D�FXUD�GL���Paolo Giovio. Elogi degli uomini illustri, Einaudi, Torino 2006, p. 12.
7 Cfr. L. Rusca, Plinio il giovane attraverso le sue lettere, Cairoli, Como 1967.
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9RFRQLR�5RPDQR�QHO�����G��&��D�ULVSRVWD�GHOO¶LPSRUWDQWH�YRFD]LRQH�FKH�LO�/DJR�GL�
&RPR�DYHYD�QHL�FRQIURQWL�GHOOD�SUDWLFD�GHOO¶otium��©(JOL�PHQ]LRQDYD�LQIDWWL�GXH�VXH�
YLOOH�XELFDWH�O¶XQD�D�SHOR�G¶DFTXD��SUHVXPLELOPHQWH�SUHVVR�LO�JROIR�GL�/HQQR�VXO�UDPR�
GL�&RPR��O¶DOWUD� LQ�SRVL]LRQH�HOHYDWD��SUHVXPLELOPHQWH�VXO�SURPRQWRULR�GL�%HOODJLR�
D� FDYDOOR� GHL� GXH� UDPL�ª8� ,� IUDPPHQWL� GHOO¶RSHURVLWj� PHGLWHUUDQHD� UDJJLXQJRQR� LO�
WLSR�YLOOD�DFFRJOLHQGR�QHOOD�ORUR�GLDOHWWLFD�HVHPSL�GL�FKLDUD�RULJLQDOLWj�QHOOD�VWRULD�GHO�
fenomeno del losir9�GL�¿QH�2WWRFHQWR�H�SHU�WXWWR�LO�1RYHFHQWR��

/D�SURVSHWWLYD�FROOHWWLYD�� LQGLFH�GHO� FRQYLYHUH�ROWUH� LO� VLJQL¿FDWR�GHOOR�³VWDUH�D�
tavola”, emerge nella Villa�GL�3DROR�*LRYLR��FRVWUXLWD�WUD�LO������H�LO������LQ�ORFDOLWj�
&RPR�%RUJR�9LFR�� ,O�SURJHWWR�TXDVL� LQHGLWR�VL�FRVWUXLVFH�SHU� VXFFHVVLRQH�GL�HYHQWL�
a partire dal mondo romano che ne genera la “cultura”, ripescando nelle pagine di 
XQD�EL]]DUUD�WUDWWDWLVWLFD�L�³VRPDWLVPL´�DUFKLWHWWRQLFL��JOL�HOHPHQWL��O¶XVR�GHJOL�VSD]L�
ULQDWL� VHFROL� GRSR� QHOO¶LGHDOH� OHWWHUDULR� FRQ� )UDQFHVFR� 3HWUDUFD� D� FXL� VHJXLUDQQR�
VSHULPHQWD]LRQL�QHOOD�FDPSDJQD�¿RUHQWLQD��VL�YHGDQR�OH�OXQHWWH�GL�8WHQV�DG�HVHPSLR��
H�QHOOD�5RPD�GL�%UDPDQWH��3HUX]]L�H�5DIIDHOOR��

7XWWDYLD�� q� LQWRUQR� DOOD� ¿JXUD� GL� 5DIIDHOOR� 6DQ]LR�� SRFR� FHOHEUDWR� SHU� OH� VXH�
DUFKLWHWWXUH�� FKH� q�SRVVLELOH� WURYDUH�XQD� VRUWD�GL� FROSHYROH]]D� ³DQFHVWUDOH´��4XHVWD�
DIIHUPD]LRQH� QRQ� SXz� HVVHUH� YDOLGD� GDO� SXQWR� GL� YLVWD� VWRULRJUD¿FR�� FRVD� GL� FXL�
questo testo non si occupa, ma può provocatoriamente rappresentare il perno di una 
congettura che possa essere “fuoco vivo” di una disamina del progetto. Villa Madama, 
DOOH�SHQGLFL�GHO�0RQWH�0DULR��VL�FRQ¿JXUz�FRPH�XQ�JUDQGH�FDQWLHUH�LQ�FXL�DSSOLFDUH�
LQ�XQ¶XQLFD�FRVWUX]LRQH�HVHUFL]L�DUFKLWHWWRQLFL�H�SLWWRULFL�GHFRUDWLYL�VHJXHQGR�DQFKH�OH�
RSHUD]LRQL�JLj�DYYHQXWH�D�Villa Farnesina�SHU�PDQR�GL�%DOGDVVDUUH�3HUX]]L�

,QWRUQR�D�5DIIDHOOR� VL� FRVWUXu�XQ�PRGR�GL�SHQVDUH��XQD�³VFXROD´�� FKH� WURYz�QHO�
WLSR�YLOOD�XQ�VLVWHPD�GHOO¶DELWDUH�GHWHUPLQDWR�GD�DSSDUDWL�RWWLFL��GD�IRFDOL��GD�WDJOL�H�
PDQRPLVVLRQL�GHJQL�GL�HVVHUH�UDJJUXSSDWL�VRWWR�LO�WHUPLQH�GL�³LQYHQ]LRQH´��&Lz�FKH�TXL�
q�³QXRYR´�R�³LQYHQWDWR´��SHU�GLUOD�FRQ�)UDQFLV�%DFRQ��VWD�QHOOD�GLPHQWLFDQ]D10��SRLFKp�
TXHOOR�FKH�5DIIDHOOR�FRPSLH�q�OD�WUDVOD]LRQH�FRPSRVLWLYD�GL�XQD�VRUWD�GL�VSROLD]LRQH�
VSD]LDOH��VHFRQGR�XQD�consecutio temporum che trattiene nella logica e nella sintesi 
HOHPHQWL�GHO�FRVWUXWWR�GHOOH�YLOOH�VXEXUEDQH�H�GL�TXHO�VLVWHPD�LQ�FXL�O¶LQWHUQR�±�PHGLDWR�
GDOO¶RPEUD�±�FRQÀXLVFH�LQ�XQ�HVWHUQR�SUHFLVR�

/¶RVVDWXUD�GHO�SURJHWWR�UDIIDHOOHVFR�WUDGXFH�LQ�XQ�ULQQRYDWR�FDPSR�VHPDQWLFR�OD�
GRPHVWLFLWj�XUEDQD��XQD�TXHVWLRQH�FKH�WUDVOD�WLSRORJLFDPHQWH�OH�IXQ]LRQL�GL�SDOD]]R�
LQ�YLOOD�DSUHQGRVL�GLFKLDUDWDPHQWH�DG�XQD�QDUUD]LRQH�SL��FRPSOHVVD�FRPH�DFFDGUj�QHO�
Palazzo Te��D�0DQWRYD��VRWWR�OD�GLUH]LRQH�GL�*LXOLR�5RPDQR��(QWUDPEH�OH�FRPSRVL]LRQL��
TXHOOD�URPDQD�H�PDQWRYDQD��WUDWWHQJRQR�O¶DQDWRPLD�GHOOH�VWDQ]H�VHFRQGR�XQD�VHTXHQ]D�

8 O. Selvafolta, La tradizione della villeggiatura tra grandi ville e paesaggi del centro-lago di Como nella 
prima metà dell’Ottocento, in G. Belli, F. Mangone, M. G. Tampieri, (a cura di), Architettura e paesaggi 
della villeggiatura in Italia tra Otto e Novecento, Franco Angeli, Milano 2015, p. 121. Una delle fonti più 
DXWRUHYROL�SHU�OD�FROORFD]LRQH�WRSRJUD¿FD�GHOOH�YLOOH�SOLQLDQH�q�3DROR�*LRYLR��3��,RYLL��Descriptio Larii 
Lacus��H[�RI¿FLQD�6WHOODH�,RUGDQL�=LOOHWWL��9HQHWLLV�������S��;,,,�H�S��;;,,,�
9�'DO�IUDQFHVH��WHPSR�OLEHUR�
10 «Salomon saith: There is no new thing upon the earth. So that as Plato had an imagination, That all 
NQRZOHGJH�ZDV�EXW�UHPHPEUDQFH��VR�6DORPRQ�JLYHWK�KLV�VHQWHQFH��7KDW�DOO�QRYHOW\�LV�EXW�REOLYLRQ�ª�,Q�F. 
Bacon, Of Vicissitude of Things, Essays LVIII, in F. Bacon, Essays or Counsels, civil and moral (1625), 
*HRUJH�5RXWOHGJH�DQG�6RQV��/RQGRQ�������S�������3XEEOLFDWR�DQFKH�LQ�-��/��%RUJHV��Los inmortales, in 
©/RV�$QDOHV�GH�%XHQRV�$LUHVª���������IHEEUDLR�������SS���������
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Villa Madama��5DIIDHOOR�6DQ]LR��5RPD������������H�Palazzo Te��*LXOLR�5RPDQR��0DQWRYD�����������
&RQIURQWR�WUD�OD�FRVWUX]LRQH�URPDQD�H�TXHOOD�PDQWRYDQD��LQGLFD]LRQH�GHOOD�³SURFHVVLRQDOLWj´�H�GHO�UDSSRUWR�WUD�LQWHUQR�HG�HVWHUQR��
7UDVOD]LRQL�GL�FRUSL�GL�IDEEULFD�GDOO¶DQWLFR�DO�5LQDVFLPHQWR��OH�DUFKLWHWWXUH�VRQR�LQWHVH�FRPH�XQD�SUHFLVD�VXFFHVVLRQH�GL�soglie.

10 50 

10 50 

loggia (dispositivo)

paesaggio domestico

cortile 

YHVWLEROR
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Loggia di Raffaello��9LOOD�0DGDPD��5RPD���������)RWR�6FDOD��)LUHQ]H�
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GL� VRJOLH� FKH� WUDVSRUWDQR� O¶RVVHUYDWRUH�DELWDQWH� DWWUDYHUVR� XQ� SHUFRUVR� GL� SDVVDJJL�
SUHFLVL�LQ�FXL�LO�FRUWLOH�G¶LQJUHVVR��LO�YHVWLEROR�SRL�H�O¶DWULR��FRPH�LO�FRUWLOH�FLUFRODUH�
nel caso di Villa Madama�� ULSRUWDQR�DOOD�PHQWH�TXHOOD�SURFHVVLRQDOLWj�FKH�FRQGXFH�
LO�SHQVLHUR�DOOD�FDVD�GL�0HGLWHUUDQHR��1RQ�YL�VRQR�VRPLJOLDQ]H�PD�VLPLOLWXGLQL��QRQ�
YL�VRQR�FDOFKL�HIIHWWLYL�PD�UDSSRUWL�GL�SURSRU]LRQH�DQDORJLFD��QRQ�YL�VRQR�DQDWRPLH�
FRQFUHWH�PD�DOIDEHWL�

&RVWUX]LRQH� GL� DWPRVIHUH� H� GL� OXRJKL� VL� FRQFUHWL]]DQR� QHOOD� UHDOWj� GHJOL� VSD]L�
GRPHVWLFL��QHO�ULWURYDPHQWR�GL�FRUSL�DPELHQWDOL�DXPHQWDWL�GL�VFDOD��WUDVODWL�R�UXRWDWL�
VHFRQGR� O¶HVSUHVVLRQH� GHO� GHVLGHULR�� QHOOD� WUDVIRUPD]LRQH� GHOOD� FDVD� LQ� YLOOD�� 8QD�
WUDVOD]LRQH�FKH�WURYD�LO�VXR�VQRGR�SL��LPSRUWDQWH�QHOOH�ORJJH�LQ�JUDGR�GL�FRQQHWWHUH�
FRQ�OD�ORUR�RVVDWXUD�OD�SDUWH�GHOOR�VSD]LR�GRPHVWLFR��LQWHUQR��DOO¶HVWHUQR��

In un sistema parallelo la loggia di Villa Madama a Roma e quella dedicata a Davide 
presso Palazzo Te�D�0DQWRYD�VL�FRQ¿JXUDQR�±�FRPSRVLWLYDPHQWH�±�FRPH�HOHPHQWL�GL�
PDVVLPD� WHQVLRQH�DWWUDYHUVR�FXL� OD� FDVD� WURYD�FRQWLQXLWj�QHL�JLDUGLQL��RYYHUR�YHUVR�
TXHOOH�FDYLWj�HVWHUQH�DL�FRUSL�GHOOH�VWDQ]H��VL�ULWRUQD�DJOL�DIIUHVFKL�GHOO¶$QJHOLFR���/D�
ORJJLD� q� LO� EUDQR� FRVWUXLWR� GL� LQWHUSUHWD]LRQH�� GL� DFFHVVR� H� GL� FRGL¿FD]LRQH� GL� XQD�
UHDOWj� SURJHWWXDOH� VHFRQGR� XQD� FRQWLQXD]LRQH� DGDWWLYD� GL� XQD� SUHFLVD� JUDPPDWLFD�
architettonica.

Se da un lato Raffaello è portatore di un colpevole antefatto, è il Palladio ad 
LQYHQWDUH� OHWWHUDOPHQWH� OD� YLOOD� PRGHUQD�� PHWWHQGR� G¶DFFRUGR� HVLJHQ]H� IXQ]LRQDOL��
VWUXWWXUDOL�HG�HVWHWLFKH��XQHQGR�FHQWUL�GL�DWWLYLWj�UXUDOH�D�TXHOOL�GL�UHVLGHQ]D��,Q�TXHVWR�
VLVWHPD�VL�FROORFD� O¶HVHPSLR�GL�*LRYLR��XQ�PRGHOOR�DSHUWR�DL�YLVLWDWRUL�GL� WHUUD�H�GL�
DFTXD�DWWUDYHUVR�XQ�DSSDUDWR�QRWR�IDWWR�GL�XQD�VHTXHQ]D�HORTXHQWH�GL�FRUWL��SRUWLFDWL�
e giardini.11�+D� LQL]LR� LQ� TXHVWD� YLVLRQH� XQD� QXRYD� WUDFFLD� GHOOD� YLOOD� TXDOH� FDVD� H�
DGGLULWWXUD�PXVHR�GRYH�©XQ�XRPR�LQFRPLQFLD�D�FROOH]LRQDUH�ULWUDWWL�GL�XRPLQL�LOOXVWUL��
H� VXELWR� OD� VXD�PHQWH� VRJQD� XQ�PXVHR� LQ� FXL� OD� VXD� FROOH]LRQH� IRUPL� XQD� VLQRVVL�
XQLYHUVDOH�GHJOL�XRPLQL�FKH�KDQQR�IDWWR�OD�VWRULDª12. 

La Villa di Giovio si costruisce attraverso due distinti livelli semantici: da una 
SDUWH� VL� FROORFD� OD� IXQ]LRQH� GL� PXVHR� FKH� DFFRJOLH� VFXOWXUH� H� ULWUDWWL� GL� ©XRPLQL�
LOOXVWULª��GDOO¶DOWUD�TXHVWD�YRFD]LRQH�ID� LQ�PRGR�FKH�OR�VSD]LR�VL�DOWHUL�SHU�RVSLWDUH��
DWWUDYHUVR� IUDPPHQWL� GL� PHGLWHUUDQHLWj� VIXJJLWL� DOOD� FRVWD� PDULQD�� OR� VSD]LR� GHOOD�
FDVD�LQ�Vp��H�TXLQGL�GHOOD�YLOOD��,O�GLVFULPLQH�VWD�QHO�IDWWR�FKH�HVVD�VL�FRVWUXLVFD�SHU�
VRYUDSSRVL]LRQH�GL�DUPDPHQWDUL�RSDFKL��PXUL��UHFLQWL��SRUWH��«��LQ�PRGR�GD�VYXRWDUH�
la massa includendo per pause planimetriche la “natura” e le viste sul paesaggio 
ODFXVWUH��/R�VSD]LR�LQWHUQR�VL�FRPSRQH�GL�SLHQL�H�YXRWL��GL�FHQWUL�DELWDWL�H�GL�GLVWDQ]H�
G¶DULD�FLUFRVFULWWH�GD�SRUWLFL� �q� IRUVH�XQ�RPDJJLR�D�3OLQLR"���GL�FRUSL� LQ�DFTXD�H�GL�

11 Cfr. Andrea Palladio e la villa veneta. Da Petrarca a Carlo Scarpa��9LFHQ]D��0XVHR�3DOODGLR��3DOD]]R�
%DUEDUDQ�GD�3RUWR����PDU]R±��OXJOLR�������1HO������VL�q�VYROWD�D�9LFHQ]D�XQ¶LPSRUWDQWH�PRVWUD�FKH�KD�
VDSXWR�UDFFRQWDUH�OD�VWRULD�GHOOD�FLYLOWj�GHOOD�YLOOD�YHQHWD��XQ�YLDJJLR�DWWUDYHUVR�����RSHUH�SURYHQLHQWL�GD�
ROWUH� FLQTXDQWD�PXVHL� LQWHUQD]LRQDOL�� WUD� FXL�GLSLQWL�GL�9HURQHVH��7L]LDQR��7LQWRUHWWR��*XHUFLQR�� -DFRSR�
%DVVDQR��/DPEHUW�6XVWULV��L�GLVHJQL�GL�5DIIDHOOR��*LXOLR�5RPDQR��3HUX]]L��7LHSROR�H�3DOODGLR��H�XQ�LWLQH�
UDULR�FKH�WRFFD�OH�SL��EHOOH�IUD�OH�TXDVL���PLOD�YLOOH�GLVVHPLQDWH�WUD�9HQHWR�H�)ULXOL��$�SURPXRYHUH�TXHVWR�
LPSRUWDQWH�HYHQWR�VRQR�OD�5HJLRQH�GHO�9HQHWR��LO�&HQWUR�,QWHUQD]LRQDOH�GL�$UFKLWHWWXUD�$QGUHD�3DOODGLR��
O¶,VWLWXWR�5HJLRQDOH�9LOOH�9HQHWH�H�LO�0LQLVWUR�SHU�L�%HQL�H�OH�$WWLYLWj�&XOWXUDOL��&XUDWRUL�GHOOD�PRVWUD�VRQR�
*XLGR�%HOWUDPLQL��GLUHWWRUH�GHO�&,6$�$��3DOODGLR��H�+RZDUG�%XUQV��SUHVLGHQWH�GHO�FRQVLJOLR�VFLHQWL¿FR�GHO�
&,6$�$��3DOODGLR��FRQ�OD�FROODERUD]LRQH�GL�XQ�FRPLWDWR�VFLHQWL¿FR�LQWHUQD]LRQDOH��
12 M. Mari, Un museo degli orrori��LQ�)��0LQRQ]LR��D�FXUD�GL���Op. cit. 2006, p. VII.
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RJJHWWL� FRQWUR� VWUDGD�� DOPHQR� SHU� FRPH� q� SHUFHSLELOH� GDOOH� SRFKH� UDSSUHVHQWD]LRQL�
ritrovate.13� ,O� SURJHWWR� ULYHOD� XQD� VXD�GXSOLFH� VLJQL¿FDQ]D�PHGLDQWH� XQ�SURFHVVR�GL�
GLODWD]LRQH�FRQWLQXD�IUD�PDVVH�H�YXRWL�H�DWWUDYHUVR�XQ�VLVWHPD�GL�VJXDUGL�FRPSRVWR�GD�
DFFHOHUD]LRQL�H�GLVWRUVLRQL�WUD�LO�ODJR�H�OD�PRQWDJQD��/D�FDVD�GL�3DROR�*LRYLR�VL�FROORFD�
FRPH�SXQWR�FUXFLDOH�QHOOD�WUDVIRUPD]LRQH�WHPDWLFD�FDSDFH�GL�WUDJKHWWDUH�OHWWHUDOPHQWH�
OD� UHVLGHQ]D� ³UXUDOH´� LQ� ©HGL¿FL� LPSRUWDQWL�� FUHDWL� SHU� JRGHUYL� ULSRVR� H� FRPSDJQLD�
degli amici, e quindi ricchi di locali non strettamente utilitari, di alloggi per i forestieri 
H�GL�LPSLDQWL�GL�VYDJRª14. 

La villa, completamente descritta dallo stesso autore15, si presenta in forma di 
³JUDQGH�SLDQWD´�GLVHJQDWD�SHU�FRQQHWWHUH�OD�VWUDGD�DO�OLYHOOR�GHO�ODJR��O¶DUWLFROD]LRQH�
GHOOR� VSD]LR� DWWUDYHUVR� OD� URWWXUD� GHOOD� SLDQWD� KD� SHUPHVVR� O¶DQQHVVLRQH� GL�PRGXOL�
“classici” capaci di reintrodurre il tema della villa e comprendendone quello del 
PXVHR��/D�VLQWHVL�GHJOL�DUPDPHQWL�PHVVL�LQ�VFHQD�WUDVIRUPD�OR�VSD]LR�LQ�XQ�©VRJQR�
GRUDWRª�±�FRPH� ULIHULVFRQR� OH� WUDGX]LRQL�GHO�0LQRQ]LR�±� IRUQHQGR� OD� VHTXHQ]D�GHO�
SDVVDJJLR� WUD�YHVWLEROR�� DWULR�� SRUWLFR� H�cavaedium secondo una rilettura evocativa 
“romana” o à l’ancienne��/¶HVSUHVVLRQH�DUFKLWHWWRQLFD�FRQ�FXL�TXHVWR�DYYLHQH�WUDVSRQH�
VHQ]D�GXEELR��H�QXRYDPHQWH��OD�ULWXDOLWj�FRPSRVLWLYD�YLVVXWD�TXDVL�DOOR�VWHVVR�WHPSR�
GD�5DIIDHOOR�6DQ]LR�H�GD�*LXOLR�5RPDQR�LQ�XQ�0HGLWHUUDQHR�³LQWHULRUH´�

/D�SUHVHQ]D�GL�TXHVWL�IDWWRUL�KD�FRQWULEXWR�DOOD�GH¿QL]LRQH�H�DOOD�FRVWUX]LRQH�GL�
XQ�SDHVDJJLR�SDUDOOHOR�� XQD� VRUWD�GL� LPPDJLQDULR� DOWHUQDWLYR� FKH� LQL]LD� OHQWDPHQWH�
D� UDFFRJOLHUH� LQ� Vp� SH]]L� GL� DUFKLWHWWXUH� ORQWDQH� FRVWUXHQGRQH� XQD� VSHFL¿FD� VFHQD��
/¶HVSHULHQ]D� JLRYLDQD� q� OD� ULVSRVWD� DOO¶DQWHIDWWR� GHOOD� UL�FRVWUX]LRQH� PHGLWHUUDQHD�
LQ�DOWUL�OXRJKL�LQ�FXL�JOL�VSD]L�GH¿QLWL�GD�HOHPHQWL�FKLDUL��TXHOOL�DQDWRPLFL�H�ULSHWXWL�
UHFXSHUDWL� GDOO¶DEDFR� FRVWUXLWR� SUHFHGHQWHPHQWH�� GH¿QLVFRQR� XQD� UDSSUHVHQWD]LRQH�
reale e allo stesso modo verosimile. La Villa di Giovio non sta sul mare, ma prende 
GD� TXHVWR� DOFXQH� VSHFL¿FLWj� VSD]LDOL� WUDVODQGROH� QHO� PRQGR� ODFXVWUH�� ,O� SDVVDJJLR�
DSSDUVR�LQL]LDOPHQWH�FRPH�EUXVFR�q�VSLHJDWR�QHL�WHUPLQL�GHO�SURJHWWR�FKH�WUDYDOLFDQR�
SHU�QHFHVVLWj�TXHOOL�VWRULFL��FRQGXFHQGR�OH�RVVHUYD]LRQL�VX�XQ�ELQDULR�SDUDOOHOR�H�SRFR�
esplorato in cui le “forme” compiute di un mondo si spostano verso un altro.

,Q�DOFXQL�FDVL�VL�DVVLVWH�DGGLULWWXUD�DOOD�SDUDGLJPDWLFD�LQYHQ]LRQH�GL�XQ�WHUULWRULR�

13 'HOOD�YLOOD�PXVHR�RJJL�QRQ�ULPDQH�QXOOD��IX�IDWWD�GHPROLUH�QHO������GDO�VXR�QXRYR�SURSULHWDULR�O¶DEDWH�
0DUFR�*DOOLR��SRLFKp�OD�VXD�HFFHVVLYD�YLFLQDQ]D�DO�ODJR�H�IUHTXHQWL�HVRQGD]LRQL��DYHYDQR�SRUWDWR�D�FH�
GLPHQWL�VWUXWWXUDOL��$O�VXR�SRVWR�IX�FRVWUXLWD�O¶DWWXDOH�Villa Gallia ed una lapide murata al piano terreno 
ULFRUGD�O¶HYHQWR�
14 G. Miglio, Introduzione al mito del Lario��9RO��,��&RPR��������S��;;;9,,�
15�©/D�YLOOD�q�GL�IURQWH�DOOD�FLWWj�H�VSRUJH�FRPH�XQD�SHQLVROD�VXOOD�VXSHU¿FLH�VRWWRVWDQWH�GHO�ODJR�GL�&RPR�
FKH�VL�HVSDQGH�WXWWR�LQWRUQR��VL�SURWHQGH�YHUVR�QRUG�FRQ�OD�VXD�IURQWH�TXDGUDWD�H�YHUVR�O¶DOWUR�ODJR�FRQ�L�
VXRL�¿DQFKL�GULWWL��VX�XQD�FRVWD�VDEELRVD�H�LQFRQWDPLQDWD��H�SHUFLz�HVWUHPDPHQWH�VDOXEUH��FRVWUXLWD�SURSULR�
sulle rovine della villa di Plinio [...] Giù nelle acque profonde, quando il lago, distendendo dolcemente la 
VXSHU¿FLH�YLWUHD��q�FDOPR�H�WUDVSDUHQWH��VL�YHGRQR�PDUPL�VTXDGUDWL��WURQFKL�HQRUPL�GL�FRORQQH��SLUDPLGL�
FRQVXQWH�FKH�SULPD�GHFRUDYDQR�O¶LQJUHVVR�GHO�PROR�IDOFDWR��GDYDQWL�DO�SRUWR�ª�,Q�)��0LQRQ]LR��Op. cit. 
������S������ULIHUHQGRFL�DOOD�WUDGX]LRQH�GDO�WHVWR�RULJLQDOH�LQ�ODWLQR��VXOOD�LGHQWL¿FD]LRQH�JLRYLDQD�GHOOH�
URYLQH�SUHVVR�FXL�IHFH�FRVWUXLUH�OD�SURSULD�YLOOD�PXVHR�FRQ�TXHOOH�GL�XQ�HGL¿FLR�DSSDUWHQXWR�D�3OLQLR�LO�
*LRYDQH��VHPEUHUHEEH�QRQ�YL�VLDQR�GXEEL��7XWWDYLD��WDOH�DWWULEX]LRQH�q�SDOHVHPHQWH�LQIRQGDWD��/H�URYLQH�
appartenevano alla villa del poeta Caninio Rufo�FRPH��G¶DOWUD�SDUWH��VL�WURYDYD�JLj�LQGLFDWR�QHOO¶LVFUL]LRQH�
SUHGLVSRVWD�GDO�IUDWHOOR�%HQHGHWWR��LQ�RFFDVLRQH�GHOOD�YLVLWD�DO�0XVHR�GHOO¶LPSHUDWRUH�Carlo V��QHO�������)��
0LQRQ]LR��LQ�QRWD����S������LQ�ibidem��FLW��6L�WUDWWD�HYLGHQWHPHQWH�GL�XQ�WHQWDWLYR�GL�*LRYLR�GL�³QRELOLWDUH´�
PDJJLRUPHQWH�LO�OXRJR��FRQIHUHQGRJOL�PDJJLRU�DXWRUHYROH]]D�FRQ�DVFHQGHQ]H�SOLQLDQH��VSHVVR�ULFKLDPDWH�
nella descriptio con riferimenti alle Epistulae�GHOO¶DQWLFR�DXWRUH�FRPDVFR�
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LQ�FXL�LO�SDHVDJJLR�DFTXLVLVFH�OD�VXD�DPELYDOHQ]D�QHO�FRQWDWWR�FRQ�O¶DUFKLWHWWXUD�GHOOD�
YLOOD� FKH�� GLYHQHQGR� VWUXPHQWR�� QH� GHOLQHD� DVSHWWL� H� WRSRJUD¿H�� ULPDQHQGR� VSHVVR�
FDVL� LVRODWL� GL� XQ� ODERUDWRULR�post-litteram condensatore «a lungo (di) un carattere 
VSHULPHQWDOH�� SURSULR� SHU� OH� GLI¿FROWj� FKH� LQFRQWUD� OD� FXOWXUD� WHFQLFD� QHO� IRUQLUH� D�
TXHVWH�RSHUD]LRQL�LO�VXSSRUWR�GL�XQ¶DGHJXDWD�WHRUL]]D]LRQHª16.

1.2. Un appunto narrativo ad uso critico

/¶DWODQWH�FRQRVFLWLYR�GHOOD�FDVD�PHGLWHUUDQHD�VHPEUD�HVVHUH�DSSURGDWR�DG�XQ¶DOWUD�
GH¿QL]LRQH��QRQ�SL��UDGLFDWD�DO�FRQ¿QH�JHRJUD¿FR�PD�RUD�VFRUWDWD�GD�IDWWL�SUDWLFL�FRPH�
GD�SLHJKH�WHRULFKH��2JQL�SH]]R�GHOOD�YLOOD�FRVWLWXLVFH�QRQ�XQD�VHPSOLFH�VSROLD]LRQH�
TXDQWR�XQR�VWUXPHQWR�GL�DFFHVVR�DG�XQD�QXRYD�³QRUPDWLYD´�VSD]LDOH�GLVSRVWD�GDOOR�
VJXDUGR� DWWUDYHUVR� FXL� VL� GHWHUPLQD� OD� VXVVLVWHQ]D� SDOODGLDQD� TXDOH� PHPRULD�� XQ�
dispositivo “totale”. La narrativa che ne scaturisce, fondata su un principio romano, è 
TXHOOD�FKH�LO�VLVWHPD�FDVD�YLOOD�VXSHUDQGR�DOFXQH�YLVLRQL�VL�FRVWLWXLVFD�SHU�PH]]R�GHO�
ULFRQRVFLPHQWR�GL�IRUPH�H�VLPEROL�SUHOHYDWL�GDO�³VHQ]D�WHPSR´�H�GDO�³VHQ]D�OXRJR´��L�
OXRJKL�JHQHUDWL�GDOOR�VWUDYROJLPHQWR�FRPSRVLWLYR�YLYRQR�QHOOD�FRQWLQXD]LRQH�VSD]LDOH��
QHOOD�VXFFHVVLRQH�FRQWLQXD�WUD�LQWHUQR�HG�HVWHUQR�LQ�XQD�VRYUDSSRVL]LRQH�GL�VRJOLH�H�GL�
immagini prodotte dal sistema stesso.

'HWHUPLQDQWH�q�OD�YRORQWj�GHOOD�³VSLHWDWD´�Villa Almerico Capra nella campagna 
YLFHQWLQD� LQ� FXL� OR� VSD]LR� GHOOD� FDVD� GLYLHQH� OD�machine à voir� GHO� SDHVDJJLR�� OD�
villa diventa non il contenuto ma il contenitore di ciò che è fuori: come è la casa di 
0HGLWHUUDQHR��/D�SURSRVWD�q�GH¿QLWD�GD�XQD�VRUWD�GL�VRYUDSSRVL]LRQH�GL�HYHQWL�PXWXDWL�
GDJOL� HOHPHQWL� GHOO¶DUFKLWHWWXUD� FKH� JHQHUDQR� IRFDOL�� SXQWL�� ³VSHFFKL´� GL� XQ�PRQGR�
URYHVFLDWR�ULVSHWWR�DOOH�DWWHVH��/D�FRPSUHVVLRQH�GHL�UDSSRUWL�H�OD�VXFFHVVLYD�GLODWD]LRQH�
DOLPHQWDQR�OD�FRPSOHVVLWj�GHOOR�VSD]LR�FKH�VL�DSSURSULD�GL�HOHPHQWL�ULPHWWHQGROL�LQ�¿OD�
LQ�XQD�VRUWD�GL�³FROOH]LRQH�GL�SURPHVVH´��JOL�VSD]L�GL�DWWUDYHUVDPHQWR�VL�FODVVL¿FDQR�
FRPH�OXRJKL�GHOOD�PHGLD]LRQH��VSD]L�DVVROXWDPHQWH�YLWDOL17.

1HO� SHUFRUVR� FRPSRVLWLYR� O¶atrium� SRPSHLDQR� GLYHQWHUj� QHOOH� SDOODGLDQH�
Malcontena e Maser�OD�VDOD��SUHVHQWDQGRVL�FRPH�OXRJR�HOHWWLYR�GHOOD�UDSSUHVHQWDQ]D��
La teoria palladiana sta in questo, ovvero nella scoperta che «solo un adeguato uso della 
WLSRORJLD�SHUPHWWH�GL�UHQGHUH�³VFLHQWL¿FR´�H�YHUL¿FDELOH�LO�PHWRGR�GL�SURJHWWD]LRQHª18. 
4XHOOR�GHO�3DOODGLR�±�VXJJHULVFH�7DIXUL�±�q�XQ�XVR�³FULWLFR´�GHOOD�WLSRORJLD�FDSDFH�GL�
trasportare linguaggi e di adeguarne altri in un discorso che garantisca un impiego 
GHOOD�©¿ORORJLD�H�GHOO¶DUFKHRORJLD�FRPH�VWUXPHQWL�GL�FRQWUROOR��H� OD� WLSRORJLD�FRPH�
VWUXPHQWR�GLUHWWR�GL�LQWHUYHQWRª19. 

/D� ³TXDOLWj´� SDOODGLDQD� q� UDFFKLXVD� QHOO¶LPSRVL]LRQH� VHFRQGR� OD� TXDOH� OH� YLOOH�
GHYRQR�©HVVHUH�OHWWH�FRPH�XQ¶XQLWj�FKH�UHQGH�RPRJHQHR�LO�WHUULWRULR�DJULFROR�YHQHWR��
(VVH��DQ]L��WHQGRQR�SDOHVHPHQWH�D�UHQGHUH�XUEDQR�TXHO�WHUULWRULR�DJULFROR��FRPH�SHU�
VDQFLUH�DQFKH�FRQ�OD�IRUPD�DUFKLWHWWRQLFD�O¶RSHUD�GL�ERQL¿FD�H�VIUXWWDPHQWR�UD]LRQDOH�

16 F. Mangone, Introduzione, in G. Belli, F. Mangone, M. G. Tampieri, (a cura di), Op. cit. 2015, p. 11.
17 Si fa riferimento alla lectio magistralis in memoria di Aldo Rossi a cura di Paolo Portoghesi tenuta 
SUHVVR�LO�7HDWUR�³&DUOR�)HOLFH´�GL�*HQRYD�LO���IHEEUDLR������
18 M. Tafuri, Committenza e tipologia nelle ville palladiane��LQ�©%ROOHWWLQR�&,6$ª��Q��;,��������S������
19 Ivi. 124.
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GHL�WHUUHQL�LQL]LDWD�VLQ�GDO�4XDWWURFHQWR�ª20 
La villa però è un ritorno “molle” alla vita rurale che con il tempo, come affermato, 

LQWHQVL¿FD�OD�VXD�UHDOWj�GL�OXRJR�GHOOR�VWDUH��LQ�FXL�OD�QDWXUD�GLYHQWD�HOHPHQWR�XOWHULRUH�GL�
GH¿QL]LRQH�GHOOR�VSD]LR�DVVXPHQGR�LO�UXROR�VLD�GHFRUDWLYR�FKH�DELWDWLYR��/¶LQYHQ]LRQH�
YHUD��DQFKH�ULVSHWWR�D�5DIIDHOOR�HG�DOWUL��VWD�QHO�URYHVFLDPHQWR�GHOO¶XVR�GL�FRVH�QRWH��
come individuato in un commento da Rossi21�� RYYHUR� QHOO¶DYHU� VDSXWR� RWWHQHUH� GD�
XQ�HGL¿FLR�UHOLJLRVR�XQR�VSD]LR�GHOO¶DELWDUH�GHGLFDWR�DOOD�ERUJKHVLD��/D�GLVLQYROWXUD�
QHOO¶XVR� GHOOH� SODQLPHWULH� H� GHL� VHJQL� DUFKLWHWWRQLFL� H� O¶HYROX]LRQH� SURJUDPPDWLFD�
SRQJRQR�XQD�URWWXUD�GHFLVLYD�FKH�DSUH�DG�XQ�JLRFR�GL�VSHFFKL�H�DOOH�SRVVLELOLWj�GHOOH�
PRGL¿FD]LRQL�GHOOR�VSD]LR�YHUL¿FDQGR�L�SUREOHPL�GHOO¶DUFKLWHWWXUD�QHO�FRQFUHWR�GHOOD�
storia.

4XHVWD� RSHUD]LRQH� LQYHUWH� LQ� XQ� FHUWR� PRGR� L� UXROL� SRLFKp� FDPELDWL�� PXWDWL�
VHFRQGR�XQD�TXHVWLRQH�GL�VXVVLVWHQ]D�IUD�OH�SDUWL��/D�YLOOD�LQIDWWL�GLYLHQH�HVSUHVVLRQH�
DUFKLWHWWRQLFD� GL� XQ� QXRYR� PRGR� GL� DELWDUH� VHFRQGR� XQD� FRQWLQXD]LRQH� GL� SDUROH�
interrotte dove il senso della villeggiatura22 trova il suo posto. 

/¶RSHUD]LRQH� FKH� VL� DSUH�� O¶XQLFD� SHU� OD� TXDOH� q� VWDWR� SRVVLELOH� FDPELDUH� OH�
mappe, è quella che si ottiene attraverso un intervento critico su ciò che è stato e può 
YHURVLPLOPHQWH�WRUQDUH�DG�HVVHUH�DELWDWR��/¶HVSHULPHQWR�SDOODGLDQR�GLPRVWUD�GXQTXH�
OD�YHUL¿FD�GL�XQD�YHULWj�QDVFRVWD��LQWHQGLELOH�QHOO¶XVR�GHO�«verum ipsum factum» che 
9LFR�XWLOL]]z� LQ�FRQWLQXD]LRQH�GHOO¶RFFDVLRQDOLVPR�EDFRQLDQR�FKH�TXL� ULWRUQD�FRPH�
prova critica e riscontro del complesso tema della villa. La scoperta teorica trattenuta 
WUD�GXH�DSSDUDWL�GLIIHUHQWL��0HGLWHUUDQHR�H�PRQGR�LQWHUQR��q�GHFLIUDELOH�WUD�OH�WUDFFH�
emerse nelle parole del 1HZ�'RPHVWLF� /DQGVFDSH23� VHFRQGR� OH� TXDOL� ©O¶DELWD]LRQH�
RSHUDLD�H�OD�YLOOD�VLJQRULOH�VHJXRQR�JOL�VWHVVL�PRGHOOL�H�O¶DUFKLWHWWR�UDGLFDOH�H�O¶DUFKLWHWWR�
DFFDGHPLFR�VL�HTXLYDOJRQR��OD�GLIIHUHQ]D�VWD�VROR�QHOOH�TXDQWLWj�LQ�JLRFR��OH�GHFLVLRQL�
VXOOD�TXDOLWj�GHO�YLYHUH�VRQR�JLj�VWDWH�SUHVHª24.

1.3 Un gioco antico
L’esterno come interno

/D� IRUWXQD� GHO� OLQJXDJJLR� ³LQYHQWDWR´� GD� $QGUHD� 3DOODGLR� VWD� QHOO¶HVVHUVL�
FRQ¿JXUDWD�QRWRULDPHQWH�FRPH�SULQFLSLR�FXOWXUDOH�GL�IRQGD]LRQH�GHOOD�FLWWj�DPHULFDQD�
ROWUHRFHDQR�H�GHOOR�VWLOH�JHRUJLDQR�LQ�,QJKLOWHUUD��TXDOFRVD�FKH�OD�FXOWXUD�SURWHVWDQWH�H�

20 Ivi��SS����������
21 A. Rossi, Un’educazione palladiana��3UROXVLRQH�DO�;;;9,,,�&RUVR�,QWHUQD]LRQDOH�VXOO¶DUFKLWHWWXUD�SDO�
ODGLDQD��9LFHQ]D�����VHWWHPEUH�������DSSXQWL�QRQ�ULYLVWL�GDOO¶DXWRUH�
22 villeggiatura�V��I��>GHU��GL�YLOOHJJLDUH@��±�,O�YLOOHJJLDUH��LO�WUDVFRUUHUH�OH�YDFDQ]H��XQ�SHULRGR�GL�ULSRVR�R�
GL�VYDJR��LQ�FDPSDJQD��DO�PDUH�R�DL�PRQWL��O¶HVWDWH�q�OD�VWDJLRQH�GHOOD�Y���OD�Y��WL�KD�IDWWR�EHQH��è stata una 
bella v���IDUH�XQD�OXQJD�Y��DO�PDUH��LQ�PRQWDJQD��DQGDUH��HVVHUH�LQ�Y���WRUQDUH�GDOOD�Y���/H�VPDQLH�GHOOD�Y���
Le avventure della v., Il ritorno dalla v., titoli di tre commedie di C. Goldoni scritte nel 1761 e costituenti 
OD�FRVLGGHWWD�©WULORJLD�GHOOD�YLOOHJJLDWXUDª��3HU�HVWHQV���LO�SHULRGR�GL�WHPSR�H�LO�OXRJR�VWHVVR�LQ�FXL�VL�YD�R�
VL�q�D�YLOOHJJLDUH��GXUDQWH�OD�Y��FHUFR�GL�GLPHQWLFDUH�L�SUREOHPL�GL�ODYRUR��VLDPR�RUPDL�DOOD�¿QH�GHOOD�Y���OH�
Dolomiti sono la mia v. preferita. Voce in Enciclopedia “Treccani” FRQVXOWDWD�LO����PDU]R������
23�1HO� ����� LO� 6XSHUVWXGLR� YLHQH� LQYLWDWR� GD�(PLOLR�$PEDV]� D� SDUWHFLSDUH� DOOD�PRVWUD� Italy: 7KH�1HZ�
Domestic Landscape�FKH�VL�WLHQH�DO�0R0$�GL�1HZ�<RUN�IUD�LO����PDJJLR�H�O¶���VHWWHPEUH�������&IU��*��
Mastrigli (a cura di), 6XSHUVWXGLR��2SHUH������������4XRGOLEHW��0DFHUDWD������
24�4XHVWR�HVWUDWWR�q�DSSDUVR�RULJLQDULDPHQWH�LQ�Vita, Educazione, Cerimonia, Amore, Morte: cinque storie 
GHO�6XSHUVWXGLR���>9LWD@��LQ�©&DVDEHOODª�������OXJOLR�������SS��������
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LO�FDOYLQLVPR�DYHYDQR�SHUPHVVR�DWWUDYHUVR�XQ¶DGHVLRQH�WHRULFD�WUD�YRORQWj�³WLSRORJLFD´�
e pratica di vita.

/R�VFRQWUR�D�FXL�VL�DSUH�LO�SURJUDPPD�DUFKLWHWWRQLFR�FRQ¿JXUD�O¶DOWHUQDUVL�GL�GXH�
IRQGDOL�WUD�ORUR�RSSRVWL��TXDVL�FRQGL]LRQL�GLYHUVH�PD�FRPSODQDUL��RYYHUR�O¶HVLVWHQ]D�GL�
un doppio paesaggio: esterno ed interno. 

/D�YLOOD�UHQGH�OH�GXH�UHDOWj�FRPSOHWDPHQWH�SDUDOOHOH��XQLIRUPDQGR�XQD�GLFRWRPLD�
¿QR�DO�WHPSR�SDUWLFRODUPHQWH�ULJLGD��,O�WHPD�PRVWUDWR�DYYHUWH�OD�SUHVHQ]D�GL�XQ¶LQWHQVD�
genealogia di casi, superando il limite che la casa di Mediterraneo ha manifestato. Del 
UHVWR��PHQWUH�LQ�TXHVW¶XOWLPD�O¶HVLVWHQ]D�GHL�GXH�DVSHWWL�q�DSSDUWHQXWD�D�PRQGL�GLYHUVL��
QHOO¶HYROX]LRQH�GHOOD�YLOOD�q�SHUPHVVR�±�LQYHFH�±�D�TXHOOR�HVWHUQR�GL�IDU�SDUWH�GHOOD�
scena interna (eteronomia) rendendola allo stesso tempo autonoma. 25 Se si confronta 
OR�VFHQDULR�GHOO¶$QJHOLFR�R�OD�SURGX]LRQH�³SURJHWWXDOH´�GHOO¶DQRQLPR�VL�WURYD�TXHVWD�
FRQIHUPD�HVSUHVVD�DOOR�VWHVVR�PRGR�QHOOH�SLWWXUH�GL�*LRUJLRQH�R�GL�7L]LDQR��LQ�SDUWH�
SUHFHGHQWL�DO�3DOODGLR��DI¿DQFDWH�DOOH�FDVH�GHL�FRQWDGLQL��QHOOH�TXDOL�SRWHYDQR�HVVHUH�
ULFRQRVFLXWL� ©JOL� HOHPHQWL� VWUXWWXUDOL� FKH� FRQÀXLYDQR� QHOOD� SUHFHGHQWH� WLSRORJLD�
GHOOD�YLOOD�YHQHWD�±�FRPSUHQGHQGR�±� OD� UHVLGHQ]D�FKH�DFFRJOLHYD� LO�SURSULHWDULR�� OD�
sua famiglia e qualsiasi sovraintendente, sorvegliante, servo o lavorante che fosse 
FROOHJDWR�DOO¶LPSUHVD��*OL�HOHPHQWL�QRQ�UHVLGHQ]LDOL�HUDQR�L�¿HQLOL��WH]H���L�JUDQDL��JOL�
DPSL�HGL¿FL�GHVWLQDWL�DJOL�DQLPDOL�H�DJOL�DWWUH]]L�DJULFROL��EDUFKHVVH���OH�VWDQ]H�IUHVFKH�
SHU�OR�VWRFFDJJLR�GHO�YLQR�H�O¶DLD��VHOHVH���>«@�1HOOH�SL��DPSLH�SURSULHWj�IHXGDOL��WXWWL�
TXHVWL�HGL¿FL�YHQLYDQR�UDFFROWL�LQWRUQR�D�XQ�FRUWLOH��TXDGUDWR�R�UHWWDQJRODUH��FRUWH�R�
FRUWLYR��L�FXL�FRQ¿QL�ODVFLDWL�DSHUWL�YHQLYDQR�FRPSOHWDWL�GDOOD�FRVWUX]LRQH�GL�XQ�PXUR��
>«@�'DOO¶HSRFD�PHGLRHYDOH� >«@�JOL� DOORJJL� ULVHUYDWL� DO� SDGURQH� �FDVD� GRPLQLFDOH��
YHQQHUR�LQJUDQGLWL�VHPSUH�SL��H�RFFXSDURQR�OD�SDUWH�FHQWUDOH�GHO�JUXSSR�GL�HGL¿FL��SL��
DYDQ]DWD�ULVSHWWR�DOOD�ORUR�OLQHD�H�GHFRUDWD�DO�SULPR�SLDQR�FRQ�XQ�JUXSSR�GL�DSHUWXUH��
FKH�QHO�4XDWWURFHQWR�VSHVVR�SUHVHUR�LQ�SUHVWLWR�OD�WLSLFD�GLVSRVL]LRQH�GHOOH�¿QHVWUH�GHO�
SDOD]]R�YHQH]LDQR��IDFHQGR�FRVu�SHQHWUDUH�OD�OXFH�QHO�VDORQH�ª26

Il viaggio che nel 1545 Palladio compie in compagnia di Trissino costituisce la 
SULPD�GHOOH�TXDWWUR�YLVLWH� D�5RPD�DWWUDYHUVR�FXL� UDFFRJOLHUj� IUDPPHQWL� H� UHVRFRQWL�
SXEEOLFDWL�QHO������QHO�OLEUR�L’Antichità di Roma raccolta brevemente degli autori 
antichi, et moderni�� /¶RFFDVLRQH� URPDQD� q� O¶RFFDVLRQH� GHOO¶DQWLFR�� FLUFRVWDQ]D� GL�
GXSOLFH� VSROLD]LRQH� �se e re���PRPHQWR� LQ� FXL� VL� ¿JXUD� OD� FRQVDSHYROH]]D� GL� SRWHU�
ampliare la cultura architettonica veneta e impostare un nuovo discorso sulla villa. 
5RPD� LQIDWWL� UDSSUHVHQWD� FRQ� L� VXRL� PRQXPHQWL� H� OH� YLOOH� VXEXUEDQH� GL� 5DIIDHOOR�
6DQ]LR�H�%DOGDVVDUH�3HUX]]L�XQD�ULQQRYDWD�FRQGL]LRQH�FDSDFH�GL�SRWHU�VRUSDVVDUH�LO�
OHJDPH�WUD�OD�YLOOD�H�OD�SURGX]LRQH�WHUULHUD��5RPD�H�OH�VXH�YLOOH��PD�DQFRUD�OH�URYLQH�
dei Bagni di Diocleziano27�� UDSSUHVHQWDQR� OD� UDFFROWD� GHL� SH]]L�� GHL� IUDPPHQWL�

25�Ê�LPSRUWDQWH�IDUH�XQD�GLVWLQ]LRQH�VHPDQWLFD�IUD�L�GXH�WLSL�GL�SDHVDJJLR��TXHOOR�³HVWHUQR´�FKH�VL�DSUH�VXOOD�
QDWXUD�H�QH�FRVWUXLVFH�R�LGHQWL¿FD�L�FDUDWWHUL��H�TXHOOR�LQWHUQR��TXHOOR�LQWLPR�GHOOD�FDVD��FKH�GH¿QLVFH�XQ�
SUHFLVR�DELWDUH�GHJOL�VSD]L�LQ�FXL�VWDUH�H�RVVHUYDUH�
26 D. Cosgrove, F. Vallerani (a cura di), ,O�SDHVDJJLR�SDOODGLDQR��OD�WUDVIRUPD]LRQH�JHRJUD¿FD�H�OH�VXH�
rappresentazioni culturali nell’Italia del XVI secolo��&LHUUH��&HQWUR�LQWHUQD]LRQDOH�GL�VWXGL�GL�DUFKLWHWWXUD�
$QGUHD�3DOODGLR��6RPPDFDPSDJQD��9LFHQ]D�������SS����������� HG�� RULJ��'��&RVJURYH��The palladian 
landscape: geographical change and its cultural representations in the sixteenth-century Italy, Pennsyl�
YDQLD�6WDWH�8QLYHUVLW\�3UHVV��8QLYHUVLW\�3DUN�������H�/HLFHVWHU�8QLYHUVLW\�3UHVV��/HLFHVWHU������
27�©*OL� VWRULFL�GHOO¶DUFKLWHWWXUD�KDQQR�HYLGHQ]LDWR� O¶LPSRUWDQ]D��SHU� OD� IRUPD]LRQH�GL�3DOODGLR��GHL� VXRL�
VWXGL�FRPSLXWL�D�5RPD�VXJOL�HGL¿FL�FODVVLFL��QHO�FDVR�GHL�SURJHWWL�GL�YLOOD�ELVRJQD�PHQ]LRQDUH�OH�URYLQH�GHL�
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Andrea Palladio, Villa Almerico Capra detta “La Rotonda”��9LFHQ]D��IRWR������
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DSSXQWR��FKH�DQGUDQQR�D�FRVWLWXLUH�XQ�OLQJXDJJLR�EHQ�SUHFLVR�H�DQGUDQQR�D�FRQ¿JXUDUH�
QHOOD� WUDVFUL]LRQH� SDOODGLDQD� XQD� VRUWD� GL� HGXFD]LRQH�� ,Q� TXHVWR� VHQVR� OH� SRVVLELOL�
FRQQHVVLRQL�FRQ�OD�¿JXUD�GL�*LXOLR�5RPDQR��DO�GL�Oj�GHO�YDORUH�VWRULFR�R�VWRULRJUD¿FR��
FRQGXFRQR�DG�DOFXQH�FRQVLGHUD]LRQL�FRQQHWWHQGR�QHO�WHVVXWR�SDOODGLDQR�L�FDVL�GL�Villa 
Gonzaga-Zani a Villimpenta e Villa della Torre�D�)XPDQH��(QWUDPEH� OH�HVSHULHQ]H�
DFFRPSDJQDQR�LO�ODYRUR�GHO�3DOODGLR�YHUVR�XQD�WUDGX]LRQH�JLj�DFFHQQDWD�WUD�SDOD]]R�
H�YLOOD��FRVWUXHQGR�GLIDWWL��SHU�PH]]R�GHOOR�VSD]LR�DUFKLWHWWRQLFR��XQD�WUDVOD]LRQH�GL�
oggetti e di corpi capaci di decifrare e di comprendere i mutamenti culturali e sociali. 

'D�XQ¶XOWHULRUH�YHUL¿FD�FRPSRVLWLYD�HPHUJH�FRPH�OD�FRVWUX]LRQH�SDOODGLDQD�VLD�
HUHGLWj� GL�PROWH� FRVH28�� GL� VSROLD]LRQL� GHOO¶DQWLFR�� GL� YHUL¿FD� FODVVLFD�� GL� ULQQRYDWR�
VLVWHPD�GL�DPELHQWL�URPDQL��*LXOLR�5RPDQR��H�GL�HVSUHVVLRQH�GL�XQD�¿VLFLWj�D�WUDWWL�
VDQPLFKHOLDQD� LQ� FXL� HQWUD� D� IDU� SDUWH� OD� QR]LRQH� QRQ� EDQDOH� GL� ³SDHVDJJLR´�� *OL�
RUJDQLVPL�PRGHUQL�GHO�3DOODGLR�PLUDQR�D�JRYHUQDUH�VLQWDWWLFDPHQWH�OH�FRVWUX]LRQL�LQ�
XQD�FRPSRVL]LRQH�FKH�WUDWWLHQH��QHOOD�FRVWUX]LRQH�IUD�SLDQWD�H�VH]LRQH��XQD�FRPSOHVVD�
QDUUD]LRQH�GL�DVSHWWL�VSD]LDOL�ROWUH�LO�OLPLWH�GHOOD�YLOOD�LQ�Vp��GL�XQD�VRVWDQ]D�PXVFRODUH��

©3DOODGLR�KD�SUHVR�JOL�HOHPHQWL�WUDGL]LRQDOL�FKH�FRPSRQHYDQR�LO�QXFOHR�RSHUDWLYR�
GHOOD�WHQXWD�DJULFROD�YHQHWD�H�OL�KD�DFFRUSDWL�LQ�XQD�VWUXWWXUD�XQLIRUPHª29 aggiungendo 
DOO¶LPSLDQWR�SODQLPHWULFR�JOL�VWXGL�VXOOH�URYLQH�URPDQH�H�OD�FRQRVFHQ]D�GHL�GLVHJQL�
GL�5DIIDHOOR�H�3HUX]]L�QHL�FDVL�GL�0RQWH�0DULR�H�GL�7UDVWHYHUH��/¶LQFOXVLRQH�GL� WDOL�
studi30��OD�VLFXUH]]D�WHUULWRULDOH�H�OD�FDSDFLWj�SURJHWWXDOH�DPSOLDURQR�LO�WHPD�FRVWUXHQGR�
YHURVLPLOPHQWH�XQ�SULPR�LPSRUWDQWH�GLDORJR�WUD�O¶LQWHUQR�H�O¶HVWHUQR�LQ�XQD�WHVVLWXUD�WUD�
³SDHVDJJLR�GHO�GHQWUR´�H�³SDHVDJJLR�GHO�IXRUL´�,�FRUSL�GHOOH�DUFKLWHWWXUH��D�GH¿QL]LRQH�
GHOO¶LPSLDQWR� SODQLPHWULFR�� YHQJRQR�PHVVL� LQ� GLVFXVVLRQH� DWWUDYHUVR� XQ� VLVWHPD� GL�
JHUDUFKLH� FKH� FRVWUXLVFRQR� XQ¶HYLGHQWH� LPPDJLQH� FRPSUHQVLELOH� D� SL�� GLVWDQ]H��
VRWWRPHVVH� LQ� XQ¶DUPRQLFD� JHRPHWULD� SURSRU]LRQDOH� FDSDFL� GL� HVWHQGHUH� LO� GLVHJQR�
architettonico31�DG�XQD�VFDOD�SL��DPSLD��TXHOOD�GHO�WHUULWRULR��/¶HYLGHQ]D�SDOODGLDQD�q�
TXHOOD�FKH�VL�ULVSHFFKLD�LQ�XQD�VWHVVD�FLWD]LRQH�GHOO¶DXWRUH��©XQD�FDVD�GL�9LOOD�q�XQD�
SLFFROD�FLWWjª��PHWWHQGR� LQ� ULVDOWR� O¶LGHD�DQWLFD�FKH�TXHVWR� WLSR�SRUWDYD�GHQWUR�H� OH�
SRVVLELOLWj�ELXQLYRFKH�QHOOD�FRPPLVWLRQH�IUD�VWDQ]H��

/¶LGHD�GHOOD�YLOOD�FODVVLFD�FRQ�LO�VXR�FRUWLOH�GRYHYD�HVVHUH�LO�SULQFLSLR�FRPSRVLWLYR�
di Villa Sarego�������������YLFLQR�9HURQD��LQ�FXL�OD�ORJJLD�GL�WUDGL]LRQH�ORFDOH�q�TXL�
GHFRUDWD�GD�FRORQQH�LQ�EXJQDWR�VX�HQWUDPEL�L�OLYHOOL��XQ¶RIIHUWD�DO�SDHVDJJLR�GRYXWD�
DQFKH� DOOD�PDQFDWD� FRPSOHWH]]D� GHL� ODYRUL�� &RVu� DQFKH� LO� WLPSDQR� IX� SUHVR� FRPH�
IUDPPHQWR�GHOO¶DUFKLWHWWXUD�VDFUD�FODVVLFD�H�WUDVSRUWDWR�QHO�ULQQRYDWR�FRQFHWWR�GL�YLOOD��

Bagni di Diocleziano��FKH�OR�DIIDVFLQDURQR�SHU�LO�PRGR�LQ�FXL�L�PROWL�VSD]L�GLVWLQWL�YHQLYDQR�DUWLFRODWL�LQ�XQ�
SURJHWWR�FRHUHQWH�ª�,Q�'��&RVJURYH��)��9DOOHUDQL��D�FXUD�GL���Op. cit. 2000, p. 161.
28 Cfr. K. W. Forster, ,V�3DOODGLR¶V�9LOOD�5RWXQGD�DQ�$UFKLWHFWXUDO�1RYHOW\"��LQ�.XUW�:��)RUVWHU��0��.XEH�
OLN���HGLWHG�E\���Palladio: Ein Symposium, vol. 18, %LEOLRWKHFD�+HOYHWLFD�5RPDQD��5RPH��������SS��������
29 D. Cosgrove, F. Vallerani (a cura di), Op. cit. 2000, p. 160.
30�7DIXUL�VFULYH�FKH�©LO�FRGLFH�FODVVLFR�q�SHU�3DOODGLR�VROR�XQ�FDPSR�GL�YLEUD]LRQH�H�QRQ�XQ�SURQWXDULR�GL�
UHJROH�>«@�JOL�H[HPSOD�SRQJRQR�SLXWWRVWR�LO�SUREOHPD�GHO�GLI¿FLOH�UDSSRUWR�IUD�LO�WLSR�H�O¶LQYHQ]LRQHª��,Q�
M. Tafuri, Venezia e il Rinasciemento��(LQDXGL��7RULQR�������S�������H�LQ�$��0RQHVWLUROL��In compagnia di 
Palladio, LetteraVentidue, Siracusa 2013, p.15.
31�©/D�EHOOH]]D�ULVXOWHUj�GDOOD�EHOOD�IRUPD��H�GDOOD�FRUULVSRQGHQ]D�GHO�WXWWR�DOOH�SDUWL��GHOOH�SDUWL�IUD�ORUR��
H�GL�TXHOOH�GHO�WXWWR��FRQFLRVLDFKH�JOL�HGL¿FLM�KDEELDQR�GD�SDUHUH�YQR�LQWLHUR��H�EHQ�¿QLWR�FRUSR��QHO�TXDOH�
O¶YQ�PHPEUR�DOO¶DOWUR�FRQXHQJD��	�WXWWH�OH�PHPEUD�VLDQR�QHFHVVDULH�j�TXHOOR��FKH�VL�YXRO�IDUH�ª�,Q�$��3DO�
ladio, I quattro libri dell’architettura di Andrea Palladio��9HQHWLD��������/LEUR�,��S�����/D�FLWD]LRQH�q�WUDWWD�
GD�XQD�ULSURGX]LRQH�HGLWD�D�0LODQR�GDOOD�FDVD�HGLWULFH�+RHSOL�QHO�������
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LQ�XQD�WUDVPLVVLRQH�WLSRORJLFD�H�FULWLFD�HQXQFLDWD�WUD�OH�JUDQGL�LQYHQ]LRQL�SDOODGLDQH�
dal Tafuri32��4XHVWR�WUDVSRUWR�UHOLTXLDULR�GD�5RPD�DO�9HQHWR��ULSURGRWWR�VHFROL�GRSR�
GD�5REHUW�9HQWXUL�YHUVR�JOL�6WDWL�8QLWL33 e che ancor prima aveva interessato la Grecia 
H� DOWUH� WHUUH�� UDSSUHVHQWD� QHOO¶D]LRQH� FRPSRVLWLYD� XQ� IDUH� TXRWLGLDQR� GHWHUPLQDWR�
RULJLQDULDPHQWH�QHOOH�³FRUVLH´�G¶DFTXD�GHO�0HGLWHUUDQHR��SUHVHQWD�FLRq�XQ�SURFHVVR�GL�
FRQRVFHQ]D�H�GL�RFFDVLRQH�QHO�SURJHWWR�GHOOD�FDVD�FKH�QRQ�VIXJJH�QHDQFKH�DOOR�VWHVVR�
3DOODGLR�FKH�WURYD�QHOOH�URYLQH�H�QHOO¶DQWLFR�OD�SRVVLELOLWj�GL�ULQQRYDUH�OD�YLOOD�YHQHWD�
in senso al “gioco”. 

/¶HVWHQVLRQH�GHOOH�ORJJH�R�O¶DSSDUL]LRQH�GHL�WLPSDQL�DIIURQWDQR�XQ�XOWHULRUH�OLYHOOR�
VHPDQWLFR�LQ�FXL�OR�VSD]LR�GRPHVWLFR�GLYHQWD�XQ�FHULPRQLRVR�OXRJR�VFHQRJUD¿FR�DWWR�
D�SURGXUUH��SDUDOOHODPHQWH�DJOL�HOHPHQWL�GHOO¶DUFKLWHWWXUD��DOFXQL�ULWL�HPEOHPDWLFL�GHL�
proprietari34��©*OL�DVSHWWL�VFHQRJUD¿FL�GHOO¶DUFKLWHWWXUD�GL�3DOODGLR�VRQR�HYLGHQWL�QHOOR�
VYLOXSSR�RUL]]RQWDOH�GHJOL�HOHPHQWL�GHOOD�YLOOD�H�QHOO¶DWWHQ]LRQH�SRVWD�DOOH�SURSRU]LRQL�
WUD�LO�FRUSR�FHQWUDOH�H�OH�ORJJH�ODWHUDOL��FRPH�SXUH�QHO�JUDGR�GL�DWWHQ]LRQH�SUHVWDWD��QHOOD�
maggior parte dei casi, alla facciata, mentre i prospetti posteriori sono per lo più privi 
GL�GHFRUD]LRQL�ª35�7DOH�WHDWUDOLWj�SHUz�WURYD�VHQVR�VROR�QHO�YHUVR�LQ�FXL�YLHQH�LQWHVR�
XQ� XQLFR� RUJDQLVPR� FRQ� LO� ³WHDWUR� GHOOD� QDWXUD´�� LQ� TXHOOD� SHUFH]LRQH� FRQWLQXD� WUD�
FDPHUH��FDVD�YLOOD�H�QDWXUD�FKH�FRVWLWXLVFRQR�QHOOD�ORUR�WULDGH�OD�FRVWUX]LRQH�HIIHWWLYD�
del paesaggio. Il riscontro fondamentale è dato da Villa Barbaro�D�0DVHU�FKH�JLj�QHOOD�
VXD�YHGXWD� IURQWDOH�DIIURQWD� LO� WHPD�GHOOD�FRVWUX]LRQH�GHOOD�QDWXUD�H�GL� UDSSRUWR� WUD�
VIRQGR�H�¿JXUD�FRPH�SULQFLSLR�GL�LPPDJLQH��/D�VH]LRQH�GHOOD�YLOOD�LQIDWWL�VXJJHULVFH�
come questa “tenga” effettivamente la montagna alle sue spalle divenendone porta 
G¶DFFHVVR��LQ�XQD�VXFFHVVLRQH�GL�VSD]L�FKH�GDO�JLDUGLQR�SDVVDQR�SHU�OD�FDVD��HQWUDQGR�
QHO�FRUWLOH�¿QR�DG� LQFRQWUDUH� LO�SHQGLR�ERVFKLYR��/R�VSD]LR�GHOOD�FDVD�DWWUDYHUVR� OH�
VWDQ]H� VWDELOLVFH� LO� ULWPR� FRQ� FXL� OHJJHUH� LO� WXWWR�� LQ� FXL� OD� VXFFHVVLRQH� GL� VRJOLH� ±�
YLVLELOL�R�LQYLVLELOL�±�GLVHJQD�DFFHVVL�GLYHUVL�DOOD�UHDOWj��/D�FRQVHJXHQ]D�q�TXHOOD�GL�
XQD�SDUDGLJPDWLFD�GLVWRQLD�WUD�VSD]LR�GHOOD�FDVD�H�VSD]LR�GHOOD�WHUUD��HQWUDPEL�HOHPHQWL�
catartici della vita. 

*OL� VSD]L� HVWHUQL� UDSSUHVHQWDQR� XQ� XOWHULRUH� H� SDUDOOHOR� UDSSRUWR� GL� WUDVOD]LRQH�
LQ� FXL� OD� WUDVSRVL]LRQH� GL� SHUJRODWL�� HOHPHQWL� GHO� ULWPR� SHGHVWUH� H� GHOOH� RPEUH��
raccontano di un altro prestito mediterraneo36 a cui accludere una sorta di sospensione 
architettonica, di attesa.

32 Cfr. M. Tafuri, Op. cit. 1969.
33�5REHUW�9HQWXUL�VRJJLRUQz�D�5RPD�WUD�LO������H�LO������GRSR�DYHU�YLQWR�XQD�ERUVD�GL�VWXGLR�GDOO¶$FFD�
GHPLD�$PHULFD�FRQ�VHGH�DO�*LDQLFROR��/D�SRWHQ]D�GHOOH�DUFKHRORJLH�URPDQH�SHUz��FRLQYROVH�O¶DXWRUH�JLj�
QHOO¶HVWDWH�GHO�������XQ�HYHQWR�FKH�ULFRUGz�DOOD�FHULPRQLD�GHOOD�FRQVHJQD�GHO�3ULW]NHU�$UFKLWHFWXUH�3UL]H�
(1991): ©5RPH��DV�,�¿UVW�VDZ�WKDW�FLW\�WKDW�6XQGD\�LQ�$XJXVW��������DV�,�ZDONHG�RQ�DLU²WKLV�WLPH�LQ�D�SODFH�
rather than an institution discovering unimagined pedestrian spaces and richness of forms bathed in the 
golden air of Rome.»�,Q�TXHVWR�VHQVR�q�HPEOHPDWLFD�O¶HVSHULHQ]D�GHOOD�Vanna Venturi House (1961) il cui 
ULVXOWDWR�q�GDWR�GDOO¶DFFXPXOR�©GL�LPPDJLQL��ULIHULPHQWL��HSLVRGL�HFF���GL�FXL�IDFFLDPR�WHVRUR�QHOOD�QRVWUD�
PHPRULD��PD�FKH��SXU�HVVHQGR�SUHVHQWL�LQ�HVVD��VL�PDQLIHVWDQR�VROR�TXDQGR�ULPDQJRQR�¿VVDWL�QHOOD�WUDPD�
GL�XQ�QXRYR�SURJHWWRª�� >&IU��5��0RQHR��Inquietudine teorica e strategia progettuale nell’opera di otto 
architetti contemporanei, Electa, Milano 2012, p. 55, prima ed. it. 2005].
34�5LWRUQD�LQ�TXHVWR�DVSHWWR�TXDQWR�DVVHULWR�GD�0DXUL]LR�9LWWD�QHOO¶XQLRQH�WUD�VHQWLUH�H�VHQWLPHQWR�FKH�q�
SDUWH�LQWHJUDQWH�GHOO¶DELWDUH��&IU��0��9LWWD��Op. cit. 2008. 
35 D. Cosgrove, F. Vallerani (a cura di), Op. cit. 2000, p. 163.
36�0ROWL�IXURQR�L�ULIHULPHQWL�DO�SHUJRODWR�PHGLWHUUDQHR��DO�UDSSRUWR�WUD�TXHVWD�FRVWUX]LRQH�H�LO�PLWLJDUH�GHO�
VROH��)UD�L�SL��FHOHEUL�ULVXOWD�HYLGHQWH�OR�VWXGLR�GL�/H�&RUEXVLHU�QHOOD�casa di Sallustio.
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Andrea Palladio, Villa Sarego��6DQWD�6R¿D�GL�3HGHPRQWH��IRWR���������3LQR�*XLGRORWWL�
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(in alto) Andrea Palladio, Villa Sarego��6DQWD�6R¿D�GL�3HGHPRQWH��IRWR���������&,6$�$��3DOODGLR�
�LQ�EDVVR��$QGUHD�3DOODGLR��Villa Sarego��6DQWD�6R¿D�GL�3HGHPRQWH��IRWR�DQWH���������&,6$�$��3DOODGLR�
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*OL� HOHPHQWL� YROXWL� H� ULWURYDWL� GD� 3DOODGLR� VRQR� OD� GLPRVWUD]LRQH� GHOOD� YRORQWj�
GL� PLVXUD]LRQH� GHOOD� WHUUD�� LQ� TXHVWR� FDVR� TXHOOD� GD� ODYRUR�� TXHOOD� FKH� SURGXFH��
XQD� LQWHJUD]LRQH� WUD�DUFKLWHWWXUD�H�YLWD��8Q¶DVVXUGD�GLHWURORJLD�FKH�FRUULVSRQGH�SL��
GL� RJQL� FRVD� DG�XQD� FRUULVSRQGHQ]D�GL� IHQRPHQL�� RYYHUR�TXHOOD� FKH� FDUDWWHUL]]D� OD�
FDVD�QHO�SDHVDJJLR��XQD�FRPSRVL]LRQH�GL�HOHPHQWL�FKH�GH¿QLVFRQR�VSD]L�H�VRJOLH�LQ�
XQD�VXFFHVVLRQH�WUD�SLHQL�H�YXRWL��WUD�OXFH�H�RPEUH��&RPH�VFULYH�$UJDQ�©OH�YLOOH�QRQ�
KDQQR�SL��QXOOD�GHO� FDVWHOOR�Qp� VRQR� OXRJKL�GL�GHOL]LH�H�GL� VSDVVL�� FRPH� LO�Palazzo 
Te a Mantova: sono ampie case di campagna, con annessi i rustici per la gestione 
GHOOD�WHQXWD��OD�ORUR�SLDQWD�q�DSHUWD��VFLROWD��DUWLFRODWD�VHFRQGR�OR�VSD]LR��OH�SHQGHQ]H�
GHO� WHUUHQR�� OH� RSSRUWXQLWj� FOLPDWLFKH�� L� VDORQL� QRQ� VRQR� OXRJKL� GL� UDSSUHVHQWDQ]D�
PD�DPELHQWL�GHVWLQDWL�DOO¶RVSLWDOLWj��DOOD�YLWD�PRQGDQD��DL�EDOOL��DL�FRQFHUWLª37 in una 
VLPELRVL�HVWUHPD�FRQ�LO�SDHVDJJLR�³RUQDPHQWDOH´�ULFRUGDWR�GD�ULFFKL�DIIUHVFKL�

�/H�SLDQWH�VRQR�LO�ULVXOWDWR�GL�XQD�ULFHUFD�LQ�FXL�VL�VWDELOLVFH�XQ�UDSSRUWR�IUD�DUFKLWHWWXUD�
H� OD�UHDOWj�HVWHUQD�� LQ�FXL� OD�GLVSRVL]LRQH�GHOOH�SDUWL�GL�XQ�HGL¿FLR�FRUULVSRQGH�D�XQ�
SURJUDPPD�SRVWR�GDOOD�UHDOWj�38 

La casa di Mediterraneo nei suoi tratti anatomici imprigiona nei suoi cortili e 
QHOOH�VXH�PXUD�XQ�SH]]R�GHO�IXRUL��GRYH�LO�IXRUL�DQ]L��DVVXPH�OD�VRVWDQ]D�GHOOD�FDVD�
VWHVVD��&RVu�OH�YLOOH�SDOODGLDQH��FRPH�DQWHIDWWR�GHOOH�FDVH�GHO�GHVLGHULR��VRQR�YLWWLPH�
GHO�SDHVDJJLR�HVWHUQR�H�VRQR�FRUSL�FKH�SHUPHWWRQR�XQD�FRQWLQXLWj�YLVLYD��XQ�FRQWUROOR�
GL�TXHVWD�JUDQGH�³VWDQ]D´�D�FXL�OR�VSD]LR�GHOOD�FDVD�ID�FDSR��,O�GRPHVWLFR�LQ�GH¿QLWLYD�
SURVHJXH�O¶HVLVWHQ]D�QHOOD�QDWXUD��XQD�QDWXUD�FHUFDWD�GDOOD�FXOWXUD�GHL�VXRL�DELWDQWL�FKH�
QH�FRQWHPSODQR�OH�D]LRQL�LQ�GLODWD]LRQL�VSD]LDOL�FRVWUXLWH39.

'D� TXHVWR� PRPHQWR� OD� YLOOD� VLPEROR� GL� XQD� FODVVH� VRFLDOH� GHO� WXWWR� QXRYD�
VXELVFH�OH�UHJROH�GL�XQD�FXOWXUD�GLYHUVD��TXHOOD�ERUJKHVH��FKH�QH�UHJROD�L�ULWL�LQ�XQR�
VSD]LR�VHPSUH�SL��GLVHJQDWR�DOOD�ULFHUFD�GL�XQ�DOWUR�DELWDUH��LO�GHVLGHULR�VL�q�DYYHUDWR�
GLYHQHQGR�³VSHFFKLR´��/D�ERUJKHVLD�SRUWD�D�Vp�L�VLPEROL�GL�XQD�FRQGL]LRQH�DOWD�FDSDFH�
GL� UDFFRQWDUVL� LQ� IRUPH� H� FDUDWWHULVWLFKH� VSD]LDOL� LQ� XQD� DOWDOHQDQWH� GH¿QL]LRQH� WUD�
DQWLFR�H�DYYHQLUH��/H�YLOOH�VL�FRQ¿JXUDQR�DOORUD�FRPH�GHOOH�FRPSOHVVH�DUFKLWHWWXUH�GL�
VSRJOLR�FDSDFL�GL�PHWWHUH�QXRYH�UDGLFL�LQ�XQ�SURFHVVR�GL�VSHULPHQWD]LRQH�VFLHQWL¿FD�
IDWWD�GL�FRGLFL�FKH�VL�ULSHWRQR��©(VVH�IRUPDQR�XQ�JHQHUH�D�Vp��FKH�KD�GLPRVWUDWR� OD�
VXD�YLWDOLWj�VWLPRODQGR�VHPSUH�QXRYH�HPXOD]LRQLª40, un percorso questo che si attua 
LQ�FRQWLQXD]LRQH�VHFRQGR�XQD�VRYUDSSRVL]LRQH�GL�HYHQWL�DUFKLWHWWRQLFL��GL�LQFURFL�IUD�
SLDQWH�H�VH]LRQL�VHFRQGR�XQ�FLUFROR�GL�renovatio tipologica41. 

4XHOOR�GHO�3DOODGLR� IX� LO�SULPR� WHQWDWLYR�GL�FRVWUXLUH�XQD�QXRYD� WHUUD�PHGLDQWH�
LO�WLSR�GHOOD�YLOOD�LQ�PRGR�GD�GH¿QLUH�OD�FXOWXUD�HPHUJHQWH�DWWUDYHUVR�XQ�©SDHVDJJLR�

37 G. C. Argan, Storia dell’arte italiana��YRO�����6DQVRQL��)LUHQ]H�������S������
38 A. Monestiroli, Op. cit. 2013, p.11.
39�/RJJH��SHUJROH��WHUUD]]H��SRUWLFDWL«��
40 J. S. Ackerman, Palladio, Einaudi, Torino 2000, p. 17.
41�,O�ULQQRYDPHQWR�WLSRORJLFR��LQWHVR�FRPH�FRQWLQXD�YDULD]LRQH��q�HVDOWDWR�JLj�GDO�PRPHQWR�GHOO¶LQYHQ]LRQH�
GHO�WLSR�YLOOD�LQ�3DOODGLR�GRYH�©WUD�OH�GLFLDQQRYH�YLOOH�VXSHUVWLWL�H�OD�YHQWLQD�GL�SURJHWWL�QRWL�GDL�4XDWWUR�
OLEUL�R�GD�GLVHJQL��EHQ�SRFKL�VRQR�L�FDVL�GL�ULSHWL]LRQH�GHOOD�SLDQWD��GHO�PRWLYR�LVSLUDWRUH�R�GHOOD�FRPSRVL�
]LRQH�GHOOH�PDVVHª��LQ�-��6��$FNHUPDQ��Op. cit.�������S������4XHVWR�FRQFHWWR�GL�YDULD]LRQH�HVLVWH�DQFRUD�HG�
q�VWDWR�XQ�SULQFLSLR�GL�FRQ¿JXUD]LRQH�QHO�FRUVR�GL�WXWWR�LO�1RYHFHQWR��
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paesaggio domestico

ERVFR��QDWXUD��³PRQWDJQD´

sala principale

camera (dispositivo)

5 100

Andrea Palladio, Villa Barbaro��0DVHU�����������
/D�SLDQWD�GHO�SLDQR�QRELOH�ULYHOD�XQ�LPSLDQWR�FDSDFH�GL�FRVWUXLUH�XQD�ULQQRYDWD�WRSRJUD¿D�QHO�WHUULWRULR��

/R�VSD]LR�GRPHVWLFR�q�GLUHWWDPHQWH�FROOHJDWR�DO�JLDUGLQR�UHWURVWDQWH�H�TXLQGL�DOOD�PRQWDJQD��
/D�YLOOD�FRVWUXLVFH�XQD�³QXRYD´�JHRJUD¿D�FKH�³WUDWWLHQH´�OD�PRQWDJQD�SHU�GHOLQHDUH�FRPSRVLWLYDPHQWH��FRPH�YLVWR�LQ�

Villa Madama o in Palazzo Te��XQD�VHTXHQ]D�GL�VRJOLH��XQ¶DOWHUQDQ]D�WUD�LQWHUQR�HG�HVWHUQR�
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GL�VRJQDQWL�YLVLRQLª42�GHWHUPLQDQGR�XQ�VLVWHPD�DUFKLWHWWRQLFR�GDOOH�PROWH�VHPELDQ]H�
oscillanti come visto tra autonomia ed eteronomia.

/D�VXD�HYROX]LRQH�q�VHPSUH�FRQFHQWUDWD�YHUVR�XQD�VHUUDWD�ULFHUFD�GHOOD�UHOD]LRQH�
FRQ� O¶HVWHUQR�� TXDVL� FRPH� VH� LO� SULQFLSLR� GHOOR� VJXDUGR� GLYHQWDVVH� LO� WHRUHPD43 
QHFHVVDULR�FDSDFH�GL�WHQHUOD�LQ�YLWD��/D�GLSHQGHQ]D�GDO�OXRJR�HVWHUQR�q�SDUWH�GHVFULWWLYD�
GHOOR�VSD]LR�GHOOD�YLOOD��XQR�VSD]LR�TXHVWR�FKH�GLSHQGH�VHPSUH�GD�TXDOFRV¶DOWUR�� ,Q�
TXHVWD�VHULH�GL�VLWXD]LRQL�YROXWH�VL�DYYLDQR�LQ�SDUDOOHOR�L�SULQFLSL�GL�FRVWUX]LRQH�GHOOD�
FDVD�GRYH�GD�XQ�ODWR�VL�LQQHVWD�OD�QHFHVVLWj�GL�HOHYDUH�PXUL��FRQ�DSHUWXUH��FDSDFL�GL�
GH¿QLUH�XQ¶XOWHULRUH�FRVWUX]LRQH��TXHOOD�GHO�SDHVDJJLR��©,�SDHVDJJL�IDQQR�GD�VIRQGR�
DOO¶D]LRQH�XPDQD�H��FRPH�OD�VFHQD�GL�XQ�WHDWUR�� LO� ORUR�UXROR�VSHFL¿FR�YDULD�GD�XQD�
SUHVHQ]D�DVVROXWDPHQWH�GLVFUHWD�H�LQRVVHUYDWD�DOO¶LQWHUSUHWD]LRQH�ODUJDPHQWH�YLVLELOH�
GHOOR�VSHWWDFROR�ª44 

/H� FRQVLGHUD]LRQL� WHRULFKH� DELOLWDQR� O¶HVLVWHQ]D� GHOOD� YLOOD� DG� XQD� FRQQHVVLRQH�
JHRJUD¿FD�LQ�FXL�OD�TXDOLWj�VSD]LDOH�VL�FRQQHWWH�D�VLJQL¿FDWL�HG�HVLJHQ]H�SL��SURIRQGH��D�
YDORUL�VLPEROLFL�UHFXSHUDWL�HG�HUHGLWDWL�45 La missione palladiana è quella di trasportare 
LO�SDOD]]R�GL�FLWWj�LQ�FDPSDJQD��FRVFLHQWH�GHOO¶RSHUDWR�GL�*LXOLR�5RPDQR��LQ�JUDGR�GL�
FRVWUXLUH�WUDFFLDWL�FKH�VLDQR�SRU]LRQL�XUEDQH�QHO�WHUULWRULR�UXUDOH��,�VLQJROL�IUDPPHQWL�
GL�DUFKLWHWWXUD�VRQR�TXLQGL�FKLDPDWL�D�FRGL¿FDUQH�OD�PLVXUD�H�D�ULFRQRVFHUH�LQ�HVVD�XQ�
GHWHUPLQDWR�YDORUH�¿VLFR��

/D� ³FRVWUX]LRQH´� GHO� SDHVDJJLR� GLYHQWD� WDOH� QHO�PRPHQWR� GL� IRUPD]LRQH� GHOOR�
VSD]LR� DUFKLWHWWRQLFR�� SRUWDQGR� DOO¶LQWHUQR� GHOOD� FDVD� VFHQH� LQHGLWH�� VFHQH� QXRYH� H�
VHPSUH�LQ�³PRYLPHQWR´�TXDOH�HVSUHVVLRQH�GL�XQD�SURIRQGD�HODERUD]LRQH�FXOWXUDOH�LQ�
cui convergono in questo taglio desideri di una classe elitaria. 

/¶DSSURGR� DOOD� UHDOWj� YLHQH� VDQFLWR� GDOO¶LQYHQ]LRQH� SDOODGLDQD� DWWUDYHUVR� FXL�
O¶DWWLYLWj�SURJHWWXDOH�©VL�FRQQHWWH�FRVu�DG�XQD�ULFFD�SURGX]LRQH�GL�VLJQL¿FDWL�WHUULWRULDOL�
LQ� SHUIHWWD� VLQWRQLD� FRQ� JOL� RELHWWLYL� VRFLRHFRQRPLFL� H� FXOWXUDOL� >«@� LQ� JUDQGH�
HVSDQVLRQH�QHL�FRQIURQWL�GHOOD�FRVWUX]LRQH�IXQ]LRQDOH�HG�HVWHWLFD�GL�XQ�HQWURWHUUDª46. 
/D�YLVLRQH�GL�³FRVWUX]LRQH�IXQ]LRQDOH´�ULVXOWD�HFODWDQWH�QHO�YHUVR�GHOOD�GH¿QL]LRQH�GHO�
SURJHWWR�GHOOD�YLOOD�TXDOH�FDVD�H�OXRJR�GL�UHOD]LRQH��LQ�FXL�O¶DUFKLWHWWXUD�VL�FODVVL¿FD�
DWWUDYHUVR�XQ�³WLSR´��RYYHUR�PDWULFH�JHRJUD¿FD�H�SDHVDJJLVWLFD��

La villa palladiana porta dentro il paesaggio, lo trascina nella successione dello 
VSD]LR�DUFKLWHWWRQLFR�GHOOH�VFDOH��GHOOH�VRJOLH�H�GHL�SRUWLFDWL�¿QR�DL�JUDQGL�VDORQL�R�DOOH�
VWDQ]H� FRPXQL�� 3HUWDQWR�� ©LO� SDHVDJJLR� SDOODGLDQR� YLHQH� GLYXOJDWR� FRPH�PRPHQWR�
territoriale in cui gli elementi puntuali delle ville assumono maggiore rilievo iconico 
LQ�TXDQWR�FROORFDWH�LQ�XQ�DPELWR�UXUDOH�HYRFDWR�FRQ�XQD�FHUWD�HQIDVL�SLWWRUHVFDª47. In 
questa visione il tono quasi arcadico ripreso dalle pitture è letteralmente costruito 
SHU�PH]]R�GHOOD�SUHVHQ]D�GHOOD�YLOOD�FKH�PLVXUD�H�ULSRUWD�DO�VXR�LQWHUQR�UHOD]LRQL��q�

42 D. Cosgrove, F. Vallerani (a cura di), Op. cit. 2000, p. 346.
43�1HO�VDJJLR�GL�&RVJURYH�HJOL�SDUOD�GHO�©SDHVDJJLR�SDOODGLDQR�FRPH�GL�XQ�JUDQGH�GRQR´ª��
44 Ivi. p. 37.
45�,Q�TXHVWR�LQFLVR�VRQR�FKLDUL�JOL�LQWHQWL�GHOOD�YLOOD�FROOHJDWL�DQFKH�DOOD�GLVVHUWD]LRQH��/D�QHFHVVLWj�FRVWUXW�
WLYD�VX�FXL�LO�WLSR�YLOOD�VL�EDVD�q�HUHGLWDWD�GD�XQD�FRQGL]LRQH�SDVVDWD��GD�XQD�ULHODERUD]LRQH�GL�VLPEROL�LQ�FXL�
VL�LQVHULVFH�OR�VWHVVR�IDUH�PHGLWHUUDQHR��,O�FRQFHWWR�GL�HUHGLWj�q�DOOD�EDVH�GHOOD�PHGLWHUUDQHLWj�H�GHOO¶HVSH�
ULHQ]D�GHOOD�FDVD�TXDOH�IRUPD�GHOO¶DELWDUH��
46 D. Cosgrove, F. Vallerani (a cura di), Op. cit. 2000, p. 10.
47 Ibid.
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un fuori per un dentro che ritorna nella scansione e propensione verso un esterno.48 
6WD�GHQWUR�TXHVWD�SUHFLVD]LRQH�XQD�VSHFLH�GL� UHWURVSHWWLYD�PHGLWHUUDQHD�FKH�JXDUGD�
DOOD�FDVD�FRPH�OXRJR�GHOOR�VWDUH�H�GHO�JXDUGDUH�H�FKH�HUHGLWD�GDOOD�FRQGL]LRQH�HVWHUQD�
�DQFKH�FLQWD�GD�PXUL��OD�IRUPD�GHOO¶DELWDUH��/H�LFRQRJUD¿H�R�FRPXQTXH�OD�ORUR�YRORQWj�
UDSSUHVHQWDWLYD�� EHQ� HYLGHQWH� QHOOD� UDSSUHVHQWD]LRQH� GHL�Tours d’Italie, innesca un 
GHVLGHULR� H� XQ¶LOOXVLRQH� GL� FXL� OH� FDVH� VWHVVH� VRQR� IDWWH� H� DWWUDYHUVR� FXL� &RVJURYH�
©HYRFD�O¶LQWHUSUHWD]LRQH�LOOXPLQDQWH�GHO�SDHVDJJLR�FRPH�LOOXVLRQH�YLVLRQH��FLRq�FRPH�
FRVWUX]LRQH�LQWHOOHWWXDOHª49. 

,� SURJHWWL� GHOOH� YLOOH� FRQQHWWRQR� O¶DELWDWH� DO� WHUULWRULR� DWWUDYHUVR� XQ� OLYHOOR�
intellettualmente superiore, in un sistema educativo e consapevole che guarda al 
SDHVDJJLR�FRPH�JHRJUD¿D�GHOO¶DELWDUH�H�TXLQGL�GHO�TXRWLGLDQR��,O�SDHVDJJLR�VL�FODVVL¿FD�
FRPH�IRQGDPHQWR�SURJHWWXDOH��FRPH�GHFLVLYD�WHOD�VX�FXL�WHVVHUH�OD�VWRULD�GHOO¶HGL¿FLR�
D�FXL�DSSDUWLHQH��VHFRQGR�XQ�VLVWHPD�GL�PLFURFRVPL�FKH�DSSDLRQR�VWDQ]D�SHU�VWDQ]D��
DUULYDQGR�D�GH¿QLUH�LO�YDORUH�FLYLOH�GHOOD�YLOOD�LQ�XQ�SUHFLVR�WHUULWRULR��/D�FDVD�FRPH�
OXRJR�QHL�VXRL�PXUL�FDSWD�DWWUDYHUVR�¿QHVWUH�H�SLWWXUH�OD�UHDOWj�±�WDOYROWD�LOOXVRULD�±�
FKH� VL� WURYD� DOO¶HVWHUQR� DSSDUHQGR�FRPH�PDFFKLQD�GHO� UDFFRQWR�� FRPH escamotage 
SHUFHWWLYR�H�QDUUDWLYR�FKH�YLHQH�¿VVDWR�SHU�PH]]R�GHJOL�HOHPHQWL�FRVWUXLWL��VL�YHGUj�LQ�
Peter Märkli).

5LVSHWWR�DJOL� VSD]L�JLRYLDQL�GHO�/DJR�GL�&RPR�� O¶HVSHULHQ]D�SDOODGLDQD�DVVXPH�
XQD� FRQFUHWH]]D� XOWHULRUH� H� UHDOH� FKH� QRQ� FRSLD� SH]]L� PD� OL� ULOHJJH� H� OL� WUDVOD� DG�
LQWHUSUHWD]LRQH�GL�XQ�GHWHUPLQDWR�OXRJR��,O�SURFHVVR�SRVVLELOLVWLFR�GL�$QGUHD�3DOODGLR�
q�XQD�TXHVWLRQH�HGXFDWLYD�FDSDFH�GL�WUDVIRUPDUH�H�WUDVODUH�OH�WLSRORJLH�LQ�XQD�WDQJLELOH�
FRVWUX]LRQH�IDWWD�GL�VWDQ]H��DPELHQWL�TXHVWL�FKH�FRQWLQXDQR�LQ�PDQLHUD�GH¿QLWLYD�WUD�
interno ed esterno e capaci di divenire modello50��/D�IRU]D�GL�TXHVWD�VWUXWWXUD�IDWWD�GL�
FDOFKL�ULVLHGH�QHOOD�FRQFDWHQD]LRQH�GL�HVSHULHQ]H��XQD�DGDWWDELOLWj�JLj�QRWD�GL�WUDVSRUWR�
³FULWLFR´�±�VRWWROLQHDYD�7DIXUL�±�GD�VSD]LR�UHOLJLRVR�D�FDVD�ERUJKHVH�LQ�FXL�OD�VDFUDOLWj�
GHL�WHPSOL�VHPSUH�VWDELOLYD�SHU�VXD�FKLDUH]]D�XQ�UDSSRUWR�FRQ�LO�IXRUL�

1HOOD�VHTXHQ]D�FRQIRUPDWLYD�GHOOD�YLOOD�ERUJKHVH�DOORUD�VL�ROWUHSDVVD�OD�YLVLRQH�
³UXUDOH´�GHOOD� FDVD� LQ� FXL� QHOOD� FRQWLQXD]LRQH� WUD�GHQWUR� H� IXRUL� OR� VSD]LR�¿VVD�RUD�
GHL� VLPEROL�� FULVPL�GHO�GHVLGHULR�GRYH� O¶HOHPHQWR�DUFKLWHWWRQLFR�SUHVR� LQ�³SUHVWLWR´�
VL� WUDVIRUPD� LQ� HVSUHVVLRQH� LFRQRJUD¿FD�� /R� VSD]LR� GHOO¶DELWDUH� DFTXLVWD� XQ� YDORUH�
GHWHUPLQDQWH��EHQ�ROWUH�OD�TXDOLWj�GHO�FRUWLOH�PHGLWHUUDQHR��UDSSUHVHQWDQGR�SL��GL�RJQL�
FRVD�OD�FXOWXUD�GL�XQD�FODVVH�VRFLDOH��/D�FRVWDQWH�GHOOD�SLDQWD�FRVWLWXLWD�GD�VWDQ]H�FKH�
VL�VXVVHJXRQR�WUD�SDHVDJJLR�HVWHUQR�H�SDHVDJJLR�GHOOD�FDVD��GHFUHWD�OD�FRVWUX]LRQH�GHO�
presupposto compositivo che tiene insieme il tutto.51 

Il paesaggio palladiano e le sue ville recuperano una visione semiologica antica 
GL� FRVH� QRQ� GHWWH� FKH� DSSDLRQR� SHUz� FKLDUH�� OD� VWUXWWXUD� GHOOR� VSD]LR� GHOOD� FDVD� q�
FRQVHJXHQ]D�GHO�IXRUL��GLYHQHQGRQH�LQWHUSUHWD]LRQH�OLQJXLVWLFD�H�VHQVRULDOH��*OL�VSD]L�

48�4XDQGR�VL�SDUOD�GL�³FRVWUX]LRQH�GHO�SDHVDJJLR´�VL�ID�ULIHULPHQWR�DOOD�SUHVHQ]D�SDOODGLDQD�FKH��VHFRQGR�
XQD�SUHFLVD�YRORQWj��KD�ULGLVHJQDWR�SXQWXDOPHQWH�XQ�WHUULWRULR�GDQGR�PRWLYR�DOOH�VXH�DUFKLWHWWXUH�GL�HVLVWH�
UH��QHL�VXRL�VSD]L��LQ�IXQ]LRQH�GL�XQ�HVWHUQR�
49 D. Cosgrove, F. Vallerani (a cura di), Op. cit. 2000, p. 14.
50 ©7KH�PRGHOOR�YHQHWR�KDV�EHFRPH�DV�PXFK�D�SDUDGLJP�RI� WKH�SUDZOLQJ�SRVW�LQGXVWULDO� ODQGVFDSH�DV�
Orange Country in California or the Thames Valley in England.» In D. Cosgrove, Op. cit. 1993, p. 26.
51�,Q�TXHVWR�VHQVR�VL�ID�ULIHULPHQWR�D�WHQHUH�LQVLHPH�O¶HVWHUQR�FRQ�O¶LQWHUQR�LQ�XQD�FRQWLQXLWj�±�DQFKH�OLQ�
JXLVWLFD�±�ROWUH�FKH�IRUPDOH��/H�VWDQ]H�GHOOD�FDVD�VRQR�VSHVVR�LO�VXSSRUWR�D�TXHOOR�FKH�VL�YXROH�³FRVWUXLUH´�
DOO¶HVWHUQR�LQ�XQD�UHJRODPHQWD]LRQH�GL�PLVXUH�JHRPHWULFKH�PD�DQFKH�HPR]LRQDOL�
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Andrea Palladio, Villa Foscari detta “La Malcontenta”, Mira, foto 2019.
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Andrea Palladio, Villa Foscari detta “La Malcontenta”, Mira, foto 2019.



Camere Azzurre

116

G¶RPEUD�GHL�SRUWLFDWL��GHOOH�ORJJH�±�DFTXLVL]LRQH�GL�XQD�ULOHWWXUD�PHGLWHUUDQHD�FODVVLFD�
– rappresentano la macchina interpretativa e costruttiva in un senso tedesco di bauen 
TXDOH�DYYLFHQGDPHQWR�WUD�³FRVWUX]LRQH�GHOO¶HGL¿FLR´�H�³FRVWUX]LRQH�GHOOD�WHUUD´�52

/D�YLOOD�LGHQWL¿FD��SHU�PH]]R�GHOOR�VSD]LR�FKH�OD�FODVVL¿FD��XQD�¿JXUD�FKH�RVFLOOD�
WUD�ULFRUGR�H�LPPDJLQD]LRQH�LQ�FXL�VL�FROORFD�OD�UHDOWj�GL�TXHVWR�GHVLGHULR�WUDV¿JXUDQWH�
O¶HVWHWLFD�GHO�UXUDOH��GHOO¶DQRQLPR��WUDWWHQHQGRQH�LO�FDULFR�VLPEROLFR��

4XHVWD� QXRYD� SHUFH]LRQH� GHOOD� UHDOWj� UXUDOH�� QRQ� SL�� GRPLQDWD� GDL� YLQFROL�
IDWWXDOL�GHOOD�SURGXWWLYLWj��SXz�HVVHUH�YDOXWDWD�ULSHUFRUUHQGR�>«@�LO�SDUDGLJPD�
della renovatio� DSSOLFDWD� DOOD� UHWRULFD� XUEDQD� GHO� YLYHUH� LQ� YLOOD�� /¶DWWXDOH�
UHVLGHQ]LDOLWj� UXUDOH�� FRPH� O¶DQWLFR�YLYHUH� LQ�YLOOD�� VL� DSSRJJLD�DOO¶LQGLVFXVVR�
SRWHUH�VLPEROLFR�GHOOD�UXVWLFLWj�VLPXODWD��R�PHJOLR�VJUDYDWD�GHL�SHVDQWL�GLVDJL�
della vita tra i campi, in grado di veicolare suggestivi messaggi di rinnovo 
HVLVWHQ]LDOH�H�GL�SULPDWR�HWLFR�QHL�FRQIURQWL�GHOOH�FXUH�FLWWDGLQH�53

/D�FDSDFLWj�GL�SURFHGHUH�VX�WDOH�VXVVLVWHQ]D�q�VWDWD�SRVVLELOH�JUD]LH�DG�XQD�YRORQWj�
FXOWXUDOH��DG�XQD�ULOHWWXUD�FDSDFH�GL�OHJJHUH�H�D�YROWH�ULOHJJHUH�L�VLPEROL�GHO�WHUULWRULR�
GL�FXL�OH�YLOOH�QH�VRQR�GLYHQXWH�LQWHUSUHWD]LRQH�LQ�XQ�SHUFRUVR�IRUPDOH�GL�WUDVOD]LRQH�
sia temporale che materiale. 

/R�VSD]LR�GHOOD�YLOOD�q�OR�VSD]LR�GHOOD�FDVD�FKH�DQFRUD�XQD�YROWD�� LQ�XQ�VLVWHPD�
�WUDV�¿JXUDWLYR�� DFFRJOLH� OD� ³QDWXUD´�� XQD� QDWXUD� RUD� ³HGXFDWD´� DG� XQD� SUHFLVD�
FRQGL]LRQH�H�QRQ�DVVRJJHWWDWD�GD�DVSHWWL�PHUDPHQWH�IXQ]LRQDOL��,O�³VDSHU�YHGHUH´�GL�
FXL�OD�FDVD�GL�0HGLWHUUDQHR�q�YLWWLPD�ULWRUQD�QHOOD�FRPSRVL]LRQH�DUFKLWHWWRQLFD�GHOOD�
YLOOD� FRPH� VXD� HVWHVD� IHQRPHQRORJLD� VSD]LDOH�� R� FRPH� GHWWR� LQ� SUHFHGHQ]D�� TXDOH�
teorema compositivo che si unisce a frammenti reali di altre architetture. In questa 
DWPRVIHUD�ULVXOWD�FRPH�©LO�SDHVDJJLR�SDOODGLDQR�±�HVWHQGLELOH�DO�FRQFHWWR�GL�SDHVDJJLR�
GHOOD�YLOOD�±�q�FRVu�DO�WHPSR�VWHVVR�VRFLDOH�HG�LQGLYLGXDOHª54 aprendosi opportunamente 
D�TXHOOD�FRQGL]LRQH�FXOWXUDOH�HVSULPLELOH�VROR�GDOOD�ERUJKHVLD�FDSDFH�GL�WUDJKHWWDUH�D�
Vp�PRGHOOL�H�WLSRORJLH��/D�WUDVPLVVLRQH�GHL�SUHVXSSRVWL�q�VWDWD�LQ�JUDGR�GL�JHQHUDUH�JLj�
D�SDUWLUH�GDO�6HWWHFHQWR�H�LQ�SDUWLFRODUH�GDOOD�¿QH�GHOO¶2WWRFHQWR��QHOOD�FRPSRVL]LRQH�
VSD]LDOH��TXDOFRVD�GL�XOWHULRUH��GL�LQGLSHQGHQWH�H�YHURVLPLOPHQWH�DXWRQRPR�PRGHOODWR�
VHFRQGR�¿QL�H�SULQFLSL� FKH�DQFRUD�HPHUJRQR�GD�TXHOOD�FKH�$OGR�5RVVL� FKLDPHUj�±�
DOODUJDQGRQH�LO�GLVFRUVR�±�©XQ¶HGXFD]LRQH�SDOODGLDQDª� 

4XHVW¶XOWLPD�q�OD�IRUPXOD�GHO�WHRUHPD�HVSRVWR�FDSDFH�GL�FRQFUHWL]]DUVL��RYYHUR�
GL� XQLUH� LQ� XQD� WLSRORJLD� VSD]LDOH� DUFKLWHWWRQLFD� LO� VHQVR� GHOOD� QDWXUD� H� QRQ� VROR��
6HQWLPHQWR� FKH� JLj� OH� DQWLFKH� YLOOH� URPDQH� DYHYDQR� HVSUHVVR� SDUDOOHODPHQWH� D�
TXHOOH�ULQDVFLPHQWDOL�¿RUHQWLQH��GHOLQHDQGR�XQD�FRVWUX]LRQH�SULYD�GL�EDQDOLWj�FDSDFH�
GL� VSLHJDUH� ©O¶HQRUPH� IRUWXQD� FKH� LO� SHQVLHUR� H� O¶RSHUD� GHO� 3DOODGLR� DYUDQQR� QHO�
6HWWHFHQWR�� TXDQGR� L� ¿ORVR¿� GHOO¶Illuminismo sosterranno il fondamento naturale 
GHOOD� FLYLOWj� XPDQDª55�� XQ� FRQFHWWR� FKH� WHQGHUj� DOOD� ULVFRSHUWD� GHO� GHVLGHULR� H� DOOD�
YRORQWj�GL�YROHU�ULFRQTXLVWDUH�XQ�LPPDJLQDULR�PHGLWHUUDQHR�

/¶DYHU�PHVVR�LQ�GLVFXVVLRQH�DOFXQL�WUDWWL�GHOOD�³WHRULD´�GHO�3DOODGLR�UDSSUHVHQWDQR�
il dispositivo con cui poter spiegare alcuni rapporti genealogici che da qui in poi 

52 Cfr. M. Heidegger, Op. cit. 1976.
53 D. Cosgrove, F. Vallerani (a cura di), Op. cit. 2000, p. 27.
54 Ivi. p. 40
55 G. C. Argan, Op. cit. 1980, p. 227.
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LQVLVWHUDQQR� VXO� WHPD�GHOOD� ³FDVD� ERUJKHVH´�� ,� GHWWDJOL�PHVVL� LQ� VFHQD� FRQ� HVWUHPD�
HYLGHQ]D�GLYRUDQR�LQ�SRFKL�GHFHQQL�OD�FODVVL¿FD]LRQH�GHOOR�VSD]LR�QRWR��GRYH�GD�XQD�
SDUWH�VL�FROORFDQR�L�GLVHJQL�GL�5DIIDHOOR�H�GDOO¶DOWUD��LQ�FRQWLQXD]LRQH�PD�DOO¶RSSRVWR��
TXHOOL� GHO� 3DOODGLR�� FKH� GHVFULYRQR� VHQ]D� HJXDOL� OD� SRVVLELOLWj� GL� FRVWUX]LRQH� H�
ULFRVWUX]LRQH�GHOOH�FRVH��3UHQGHQGRVL�JLRFR�GHO�GHVLGHULR�H�GHJOL�XRPLQL�FKH�DG�HVVR�
DVSLUDQR��OR�VSD]LR�SDOODGLDQR�ID�GLYHQWDUH�LO�³IXRUL´�XQ�³GHQWUR´��DWWXDQGRQH�WXWWDYLD�
QRQ� XQ¶HVFOXVLYD� HWHURQRPLD� GHOOH� VHTXHQ]H�� PD� GHGLFDQGR� D� TXHVWH� XQ¶DXWHQWLFD�
DXWRQRPLD� GHL� VHJQL� GHULYDWL� H� DOO¶DSHUWXUD� DG� XQ� QXRYR� SDUDGLJPD� GHO� SURJHWWR�
GRPHVWLFR�RUGLQDELOH�SHU�SDUWL�LQ�VLVWHPL�HYROXWLYL��FURQRORJLH��DFFDGLPHQWL�H�WHQVLRQL�
esattamente come la teoria del desiderio vuole. 

���&DVD�ERUJKHVH��GLVORFD]LRQH�GRPHVWLFD

GHVLGqULR (ant. GLVLGqULR e GHVLGqUR) s. m. [dal lat. desiderium, der. di desiderare 
©GHVLGHUDUHª@��±�1. Sentimento intenso che spinge a cercare il possesso, il conseguimento 
R�O¶DWWXD]LRQH�GL�TXDQWR�SRVVD�DSSDJDUH�XQ�SURSULR�ELVRJQR�¿VLFR�R�VSLULWXDOH��sentire, 
provare il d. di una cosa�� formulare, esprimere un d��� essere tormentato dal d���
appagare, accontentare, soddisfare i proprî d���manifestare un d., o il d. di������avere d. 
di mangiare, di bere��Il desiderio di poter contare Sul pane, almeno, e un po’ di povera 
lietezza��3DVROLQL���d. di gloria, di fama, di onori, di ricchezza��sentire il d. di andare, 
di fare, di vedere��HFF���d. vivo, ardente, costante, sfrenato��d. basso, turpe, volgare��
d. sessuale, carnale (anche assol. desiderio, in determinati contesti: fare peccati di d���
eccitare d. malsani��essere oggetto di desiderio���vi auguro che tutto proceda secondo 
i vostri desiderî. In senso più concr., la cosa che si desidera: esporre, rendere noti 
i proprî desiderî. Pio d��� VSHUDQ]D� YDQD�� GHWWR� VSHVVR� FRQ� LURQLD� SHU� LQGLFDUH� FRVD�
LUUDJJLXQJLELOH�R�PROWR�GLI¿FLOH�DG�RWWHQHUVL��la villeggiatura quest’anno rimarrà per 
noi un pio d���O¶HVSUHVVLRQH�GHULYD�SURE��GDO�WLWROR�GL�XQ¶RSHUHWWD�DVFHWLFD�GHO�JHVXLWD�
EHOJD�+HUPDQQ�+XJR��Pia desideria, edita nel 1624). 2.�6HQWLPHQWR�GHOOD�PDQFDQ]D�GL�
FRVD�QHFHVVDULD�DO�QRVWUR�LQWHUHVVH�¿VLFR�R�VSLULWXDOH��avere d. di tranquillità, di riposo, 
di amore, di un affetto sincero��4XLQGL�DQFKH�ULQFUHVFLPHQWR��ULPSLDQWR�SHU�O¶DVVHQ]D�
o la morte di una persona: ha lasciato vivo d. di sé.56

,O�0HGLWHUUDQHR�VL�q�³GLVORFDWR´��/D�GRSSLD�SHUVLVWHQ]D�GHOOR�VSD]LR�H�GHO�WHPSR�KD�
PRGL¿FDWR�LQ�TXHVWD�D]LRQH�OR�VWDWR�³QRUPDOH´�GHOOH�FRVH��SURFHGHQGR�DOOD�IRQGD]LRQH�
H�DOOD�FRVWUX]LRQH�GHO�GHVLGHULR��

Il termine “desiderio”57 GHULYD� GDOOD� FRPSRVL]LRQH� GHOOD� SDUWLFHOOD� SULYDWLYD�de 
con il termine latino sidus, sideris�� FKH� VLJQL¿FD� VWHOOD��'HVLGHUD�� GD� FXL�GHVLGHULR��
VLJQL¿FD��©FRQGL]LRQH�LQ�FXL�VRQR�DVVHQWL�OH�VWHOOHª��6HPEUD�FKH�LO�WHUPLQH�GHULYL�GDJOL�
antichi aruspici che, quando il cielo era nuvoloso, non potendo vedere le stelle, non 
ULXVFLYDQR� D� HVSOHWDUH� OH� IXQ]LRQL� GLYLQDWRULH� H� GHVLGHUDYDQR� DUGHQWHPHQWH� OD� ORUR�
FRPSDUVD��,O�GHVLGHULR�QDVFH�GD�XQD�VHGX]LRQH��SULPD�GL�GHVLGHUDUH�VL�q�VHGRWWL��FKL�
GHVLGHUD�O¶DOWUR�q�DQFKH�FKL�QH�KD�JLj�VXELWR�LO�IDVFLQR��

56 Desiderio, voce in Enciclopedia “Treccani”, consultata il 30 aprile 2020, KWWS���ZZZ�WUHFFDQL�LW�YRFD�
ERODULR�GHVLGHULR�.
57 M. De Simone, L’avventura solitaria del desiderio, in M. De Simone, S. Marini, F. Tartarelli, (a cura 
di), Op. cit. 2017, p. 8.
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,O� WHUPLQH� SURPXRYH� XQD� ULÀHVVLRQH� PHWRGRORJLFD� LQ� FXL� O¶DQDOLVL� GHOO¶HWLPR�
SUHVXSSRQH�OD�SUHVHQ]D�GL�XQD�JXLGD�FKH�LQWHUSUHWL�OR�VSD]LR�DUFKLWHWWRQLFR�VHFRQGR�
FRGLFL��IRUPH��FDUDWWHUL��DQDORJLH�ULVSHWWR�DOOD�SUHVHQ]D�GL�WUDFFLDWL�GDL�FRQ¿QL�VSHFL¿FL��
/D� SUHVHQ]D� GL� TXHVWL� OLPLWL� LQQHVFD� OD� QDVFLWD� GL� XQ� SURFHVVR� LQYHVWLJDWLYR� FKH� VL�
q� LQGLYLGXDWR�QHOOD�YLOOD� H� FKH�GHWWDJOLDWDPHQWH�q�SRVVLELOH� FLUFRVFULYHUH�DOO¶DELWDUH�
ERUJKHVH��4XDOFRVD�FKH�QRQ�ULJXDUGD�VROR�JOL�DVSHWWL�GHOOD�³IRUPD´�GHO�SURJHWWR�PD�
HYLGHQ]LD�SUREOHPL�GL�SURSRU]LRQH��HVWHWLFD�H�YLVLELOLWj�LQ�FXL�LO�FRUSR�GHOO¶DELWDQWH�KD�
XQ¶LPSRUWDQ]D�VWUDWHJLFD�H�IDWWLYD�

/D� WHQVLRQH� GHULYDWD� GDOOD� YRORQWj� GHVLGHUDOH� FRQGXFH� DG� XQD� VSLHJD]LRQH� GHO�
SHUFKp�DYYHQJD�±�LQ�TXDOLWj�GL�HYHQWR�±�OD�QDVFLWD�GL�TXHVWR�PRGHOOR�GL�DELWD]LRQH��
fenomenologia appunto che tende ad impossessarsi, ricostruendola o traslandola, di 
XQ¶LPPDJLQH�GHVLGHUDWD�LQ�VXD�DVVHQ]D��Ê�XQ�GUDVWLFR�UDSSRUWR�GL�VFDOD�FKH�WUDYROJH�
LO�FDPSR�GL�LQGDJLQH�H�GL�VSHULPHQWD]LRQH��/¶RELHWWLYR�LVWLQWLYR�q�TXHOOR�GL�IDU�FDGHUH�
O¶DWWHQ]LRQH�VXOOR�VSD]LR�FRPH�RFFDVLRQH�FRVWUXWWLYD�LQ�FXL�TXDOFRVD�GL�LQHVSULPLELOH�
�GHVLGHULR��GLYHQWL�FRQFUHWD�HVSHULHQ]D�GHOO¶DELWDUH��,O�SHUFRUVR�GRPHVWLFR�QH�DVVRUEH�
FRVu�OD�ODWHQ]D�SHU�PH]]R�GHL�VXRL�HOHPHQWL�LQ�XQ�SHUFRUVR�QXRYDPHQWH�DQDWRPLFR�FKH�
da Palladio in poi ha affrontato il tema secondo una logica che alla norma ha aggiunto 
un corollario determinandone un nuovo teorema domestico. 

First, some preliminary questions concerning the logic of the norm and its 
corollary, the inevitability of the exception, must be explored. For centuries 
DUFKLWHFWXUH�KDV�RVFLOODWHG�EHWZHHQ�D�QHHG�IRU�UXOH�DQG�WKHRULHV�DQG
SUDFWLFHV� RI� OLFHQVH�� ,Q� DUFKLWHFWXUH� DV� LQ� RWKHU� ¿HOGV�� QRUPV� DUH� FDXJKW� XS�
LQ� GLDOHFWLFDO� UHODWLRQVKLSV�ZLWK� LGHDV� WKDW� UHVLVW� WKHP�� ,Q� IDFW�� SULRU� WR� DQ\�
normative claim, the exception cannot be recognized as such: in the absence 
of a rule to break, the exception is not exceptional. And yet, even before the 
enunciation of the theoretical a priori, the exception indicates the presence of 
D�SUREOHP�ZKLFK��RQFH�UHVROYHG�� OHDGV� WR�D�VROXWLRQ�WKDW�FDQ�EH�JHQHUDOL]HG��
DQG�ZKLFK� WKXV�DWWDLQV� WKH�SUHVFULSWLYH�VWDWXV�RI�ZKDW�RQH�VKRXOG�GR� LQ�VXFK�
FDVHV�� 1RUPV�� WKHQ�� DUH� UXOHV� ZKLFK� DULVH� RXW� RI� SUREOHPV� WKDW� SUHYLRXVO\�
ZHQW� XQQRWLFHG�SUHGLFDPHQWV� WKDW� DZDLW�� DQG� LQ� D� FHUWDLQ� VHQVH� LQGXFH�� WKH�
YHU\�QRUPDWLYH�SURFHGXUHV��VWLSXODWLRQV�DQG�GLVFRXUVHV�ZKLFK�DLP�WR�VHW�WKHP�
DULJKW��)URP�WKLV�LW�LV�FOHDU�WKDW�ZKDW�PDNHV�DQ�DUFKLWHFWXUDO�QRUP�SRVVLEOH�LV�
WKDW�ZKLFK�YLRODWHV�LW�LQ�DGYDQFH��HYHQ�EHIRUH�LW�FDQ�EH�FRGL¿HG�58

,O� GHVLGHULR� VL� FRQ¿JXUD� FRPH� O¶LPSUHYLVWR� SURJHWWXDOH�� TXDVL� XQ¶DOWHUD]LRQH�
GHOOD�QRUPD�FDQRQLFD��¿JXUD�PHGLDQWH�OD�TXDOH�OH�PDSSH�SRVVRQR�PRGL¿FDUVL��PH]]R�
DWWUDYHUVR�FXL�q�SRVVLELOH�GHWHUPLQDUH�XQD�³WHRULD´�GHO�0HGLWHUUDQHR�H� ULQWUDFFLDUOD�
LQ� RJJHWWL� LQDVSHWWDWL�� ¿JOL� GL� XQ¶DQWRORJLD� GRPHVWLFD� VDQFLWD� GDOOR� VSD]LR�� FDOFKL��
FRUSL�� SLHQL�� YXRWL�� HFF«� �� /D� UHYLVLRQH� WHRULFD� VL� ULYHUVD� SHU� TXHVWL� PRWLYL� LQ�
XQ¶DUJRPHQWD]LRQH�SUDWLFD�LQ�JUDGR�GL�ULYHGHUH�OD�TXHVWLRQH�HVSUHVVD�H�GL�ULYDOXWDUH�LO�
0RGHUQR�VHFRQGR�XQD�FRQWLQXLWj�GLYHUVD��ULFFD�GL�WHQVLRQL�FKH�SURGXFRQR�±�SURSULR�
DO�GL�Oj�GHOOD�VROD�UHJROD�±�LO�SURJHWWR�GHOOR�VSD]LR�59�/¶DVVHVWDPHQWR�FULWLFR�SURSRVWR�

58 D. Sherer, Le Corbusier’s Discovery of Palladio in 1922 and the Modernist Transformation of the 
Classical Code,�LQ�©3HUVSHFWDª������Building Codes��7KH�0,7�3UHVV��&DPEULGJH��0DVV���������SS��������
59 Cfr. C. Rowe, The Mathematics of the Ideal Villa, in C. Rowe, The Mathematics of the Ideal Villa 
and Other Essays, 7KH�0,7�3UHVV��&DPEULGJH��0DVV���������SS��������/¶DUWLFROR�q�VWDWR�RULJLQDULDPHQWH�
SXEEOLFDWR�QHO������LQ�©7KH�$UFKLWHFWXDO�5HYLHZª��SS�����������6XL�PHWRGL�GLFKLDUDWL�GD�5RZH�YHGHUH�3��
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Cesare Ligini, Casa sul Lago di Nemi��������LQ�©/R�6WLOH�QHOOD�FDVD�H�QHOO¶DUUHGDPHQWRª��Q����PDU]R�������SS��������
©/¶DPELHQWH�PLVWLFR�H�PHGLWHUUDQHR�KD�FUHDWR�TXHVWD�FDVD�FKH��LPPHUVD�QHO�SDHVDJJLR��VL�PLPHWL]]D�FRQ�L�ERVFKL�H�OH�SLHWUDLH�ª�
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GD�5RZH�DLXWD�D�ULPHWWHUH�LQ�¿OD�WDQWR�3DOODGLR�TXDQWR�LO�0DQLHULVPR60, processando 
XQD�YLVLRQH�DVVDL�FUXGHOH�GL�FLz�FKH�OR�VSD]LR�KD�VXELWR�H�GL�FRPH�TXHVWR�DVVRUED�QRQ�
VROR�OH�FRQGL]LRQL�QHOO¶LPPHGLDWR�FRQWRUQR�PD�DQFKH�FROOHJDQGR�SXQWL�DQWLWHWLFL�GL�XQ�
GLVFRUVR�JHRJUD¿FR�DPSLR�H�GLVWDQWH�

La villa diventa lo snodo cruciale e argomentativo di una doppia vicenda, da un 
lato il riesame formale dei segni del progetto in una inversione delle norme “classiche” 
�FRPXQTXH�TXDOFRVD�FKH�KD�D�FKH� IDUH�FRQ� O¶DQDWRPLD���GDOO¶DOWUR� O¶DGR]LRQH�GL�XQ�
VLVWHPD� GL� FRVWUX]LRQH� GHWWDWR� GDOOD� WHQVLRQH� GHVLGHUDQWH� SHU� OD� TXDOH� L� PRQGL� VL�
VSRVWDQR� H� VL� LQYHUWRQR� QHOOD� GRPHVWLFLWj� DULVWRFUDWLFR�ERUJKHVH�� /D� GLPHQVLRQH�
WHPDWLFD�SHUWDQWR�QRQ�VRWWHQGH�VRODPHQWH�O¶LGHD�GHOOD�YDFDQ]D�¿Q�GH�VLqFOH ma riporta 
LQ�GLVFXVVLRQH�LO� WLSR�YLOOD�VHFRQGR�XQ�GLVFRUVR�GDOOD�GRSSLD�YLVLRQH�FKH�VSRVWD�GDL�
FRQ¿QL�FDUWRJUD¿FL�OH�FDPHUH�³D]]XUUH´61 allargandone i limiti. Lo strumento chiarito 
GD�5RZH�QHO�SDUDJRQH�3DOODGLR�/H�&RUEXVLHU��R�DQFRUD� OD� lesson of Rome proposta 
da Forster62��DSURQR�D�SL��VFHQDUL�DOO¶LQWHUQR�GHL�TXDOL�OD�³YLOOD´�q�FKLDPDWD�D�ULOHYDUH�
QHO�VXR�IDUH�OH�FRQFUH]LRQL�GHOOR�VSD]LR�LQ�FXL�OD�GRSSLD�GLDOHWWLFD�LQWHUQR�HG�HVWHUQR��
DXWRQRPR�HG�HWHURQRPR��YD�D�FRQ¿JXUDUH�O¶HVLVWHQ]D�GL�XQ�VLVWHPD�GL�PHWD�SDHVDJJL�
VHFRQGR�OD�FRVWUX]LRQH�GL�XQ¶LPPDJLQH�URYHVFLD�63�4XHOOR�GHO�1RYHFHQWR�q�XQ�homo 
novus��JLj�LQGLYLGXDWR�SHU�OD�YLOOD�SDOODGLDQD��FKH�ULWURYD�SURSULR�LQ�TXHVWD�DUFKLWHWWXUD�
XQD�FRQGL]LRQH�SHUIHWWD��XQ�GHVLGHULR�FKH�SHU�OXQJR�WHPSR�DSSDUWHUUj�HVFOXVLYDPHQWH�
DOO¶élite�� ,Q�TXHVWD� WUDGX]LRQH� OD� FDVD�GL�0HGLWHUUDQHR� UHDOL]]D� OD� ³SURPHVVD´�GHOOD�
QXRYD� FODVVH�� TXHOOD� ERUJKHVH�� DYYHUDQGR�� FRPH� DFFDGH� QHOOH� ¿DEH�� XQ� GHVLGHULR�
DWWUDYHUVR�OD�FROOH]LRQH�GL�SH]]L��GL�IUDPPHQWL�GL�DUFKLWHWWXUD�SURYHQLHQWL�GD�WXWWR�OR�
specchio del Mare Nostrum�QRQ�SL��VROR�FRQFHQWUDWL�QHOO¶RJJHWWR�R�QHOO¶RUQDPHQWR��
/D�VSROLD]LRQH�WURYD�QXRYDPHQWH�VHQVR�LQ�XQ�UHFXSHUR�VSD]LDOH�H�SODQLPHWULFR��LQ�XQD�
ULQFRUVD�DOO¶LQGLYLGXD]LRQH�GL�TXHOOH�PLVXUH��/¶DGDWWDPHQWR�WUD�FRVWUX]LRQH�H�SHQVLHUR�
VL�VFRQWUD�GD�XQ�ODWR�FRQ�O¶HQXQFLDWR�GL�)UHXG�VHFRQGR�LO�TXDOH�LO�GHVLGHULR�q�HVSUHVVLRQH�
GL�TXDOFRVD�GL�LQWHULRUH�H�GDOO¶DOWUR��DO�FRQWUDULR��GL�'HOHX]H��VHFRQGR�FXL�LO�GHVLGHULR�
appartiene a qualcosa di esterno, prodotto da eventi che si trovano fuori dal corpo e 
FKH�HVHUFLWDQR�VX�GL�HVVR�XQD�VRUWD�GL�VRVSHVD�DWWUD]LRQH�64 Dunque se «desiderare è 
FRVWUXLUH�XQ�FRQFDWHQDPHQWR��FRVWUXLUH�XQ�LQVLHPHª65 la villa diventa fenomenologia 
GL�XQ� LWLQHUDULR�FRPSRVLWLYR�GHWWDWD�GDOOD�FRVWUX]LRQH�GHOOR�VSD]LR�JHQHUDWD�GD�TXHO�

Berdini, Introduzione, in P. Berdini (a cura di), C. Rowe, La matematica della villa ideale e altri scritti, 
=DQLFKHOOL��%RORJQD�������SS��������-��2FNPDQ��)RUP�ZLWKRXW�8WRSLD��&RQWH[WXDOL]LQJ�&ROLQ�5RZH, in 
©-RXUQDO�RI�WKH�6RFLHW\�RI�$UFKLWHFWXUDO�+LVWRULDQVª���������������SS����������*��%DLUG��Oppositions in the 
7KRXJKW�RI�&ROLQ�5RZH��LQ�©$VVHPEODJHª������,�����SS���������OD�SXEEOLFD]LRQH�PRQRJUD¿FD�©$Q\ª�������
�����GHGLFDWD�LQWHUDPHQWH�D�&ROLQ�5RZH��'��6KHUHU��Architecture in the Labyrinth: Theory and Criticism 
in the United States: Oppositions, Assemblage, Any  (I973-I999)��LQ�©=RGLDFª������,�����������
60 Cfr. C. Rowe, Mannerism and Modern Architecture, in C. Rowe, Op. cit.�������SS��������
61�&DPHUH�VWDQ]H�GL�0HGLWHUUDQHR�
62 Cfr. K. W. Forster, Antiquity and Modernity in the La Roche-Jeanneret Houses of 1923, in «Opposi�
WLRQVª, �������:LQWHU�6SULQJ�������SS�����������
63�/D�FRVWUX]LRQH�GHOOD�YLOOD�VL�GLIIRQGHUj�ROWUH�OH�FRVWH�PHGLWHUUDQHH��LQFOXGHQGR�QHO�VXR�HVVHUH�WHUULWRUL�
PROWR�ORQWDQL�GDOOD�OLQHD�GL�FRVWD��4XHVWR�IDUj�LQ�PRGR�GD�GLVHJQDUH�XQ�VLVWHPD�GL�QXRYH�WRSRJUD¿H�TXDOL�
LPPDJLQL�URYHVFLDWH��LQ�VHQVR�¿JXUDWLYR��GHO�0DU�0HGLWHUUDQHR��6L�SHQVL�DOOD�FLWD]LRQH�GL�%UDXGHO�DWWUD�
YHUVR�OD�TXDOH�O¶LQGDJLQH�SUHQGH�DYYLR�
64�&IU��*��'HOHX]H��)��*XDWWDUL��L’anti-Edipo: capitalismo e schizofrenia��)DEEUL��0LODQR������
65 Cfr. ³&KH�FRV¶q�LO�GHVLGHULR"´��9LGHRLQWHUYLVWH�D�6ODYRM�=L]HN��8PEHUWR�*DOLPEHUWL�H�*LOOHV�'HOHX]H��
2010.
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©VHQWLPHQWR�LQWHQVR�FKH�VSLQJH�D�FHUFDUH�LO�SRVVHVVRª�
Si riscontra in maniera rinnovata come alcuni fra i fattori decisivi per la genesi 

GHOOD�FDVD�ERUJKHVH�SULPD�H�GHOOD�YLOOD�SRL��QRQ�IXURQR�DVSHWWL�FOLPDWLFL��GLVSRQLELOLWj�
GL�PDWHULDOL�R�DVSHWWL�WHFQLFL�WUDGL]LRQDOL�ORFDOL��TXDQWR�OR�VWDWXV�VRFLDOH�GHO�SURSULHWDULR�
H� O¶DVSHWWR� IXQ]LRQDOH� GHOO¶DUFKLWHWWXUD�66� /D� YLOOD� KD� UDSSUHVHQWDWR� O¶RFFDVLRQH� GL�
SHUPDQHQ]D�H�QRQ�VROR�GL�VDOWXDULD�UHVLGHQ]D��SRQHQGR�OD�VXD�FRVWUX]LRQH�DO�FHQWUR�GL�
FRQWLQXH�VSHULPHQWD]LRQL�VSD]LDOL�FRPH�XQ�ODERUDWRULR��©1HO�FRUVR�GHO�1RYHFHQWR�OD�
ULFHUFD�DUFKLWHWWRQLFD�KD�GHGLFDWR�XQ¶DWWHQ]LRQH�QRQ�PDUJLQDOH�DO�SURJHWWR�GHOOD�YLOOD��
DOOH� VXH� YDOHQ]H� IRUPDOL�� VSD]LDOL� H� VWUXWWXUDOL�� FRJOLHQGR� RFFDVLRQH� SHU� VYLOXSSDUH�
SURJUDPPL�H�IRUPXODUH�SULQFLSL��,O�ULIHULPHQWR�DOOD�WUDGL]LRQH�FODVVLFD�ULFRUUH�WDOYROWD�
SHU�VDQFLUH�LO�SULPDWR�GHOO¶RJJHWWR�DUFKLWHWWRQLFR�VXO�GDWR�DPELHQWDOH��FRPH�HOHPHQWR�
LPSRVWR�H�DXWRQRPR�ULVSHWWR�DO�TXDGUR�QDWXUDOH�ª67 

,O� UDSSRUWR� FRQ� OD� QDWXUD�� FRQ� OR� VSD]LR� HVWHUQR�� FKLDULVFRQR� XQ¶RSSRUWXQLWj� GL�
GHFOLQD]LRQH��GL�DGDWWDPHQWR�H�GL�FODVVL¿FD]LRQH�LQ�FXL�OD�YLOOD�ERUJKHVH�QH�DPSOL¿FD�
L�ULVXOWDWL�LQ�VHQVR�IRUPDOH�H�VRVWDQ]LDOH��OD�YLOOD�VL�FODVVL¿FD�GXQTXH�FRPH�FDPSR�GL�
piena prova, una ricerca tout court�QHO�YHUVR�GHO�SURJHWWR�GHOO¶DELWDUH��8Q¶HVSHULHQ]D�
QRQ�FDVXDOH�TXHOOD�SURSRVWD�GD�7RPDVR�%X]]L�QHOOH�SDJLQH�GHO�SULPR�QXPHUR�GL Domus 
attraverso le quali invita il lettore ad un viaggio68 nel territorio veneto tracciandone una 
³FDUWD�WRSRJUD¿FD�SDOODGLDQD´��,Q�TXHVWD�UDSLGD�PDSSDWXUD�VL�FRJOLH�O¶LQWHQ]LRQDOLWj�GL�
TXHOOD�UHGD]LRQH��VL�VYHODQR�L�WHPL�GL�XQD�QXRYD�HVSHULHQ]D�HG�HVSUHVVLRQH�SURJHWWXDOH�
FKH�±�SUHQGHQGR�DYYLR�GDO�PDUH�±�VL�VSRVWD�YHUVR�O¶LQWHUQR�

/D�FDVD�GL�0HGLWHUUDQHR�WURYD�QHOOD�FDVD�ERUJKHVH�XQ�QXRYR�SDVVDJJLR�FXOWXUDOH��
QXRYH�IRUPH�GHOO¶DELWDUH�H�QXRYL�DGDWWDPHQWL�DOOD�UHDOWj�LQ�FXL�HPHUJRQR�IUDPPHQWL�
GL�XQ�ULFRUGR�UXUDOH�RUD�DPSOLDWL�GD�QHFHVVLWj�VRFLDOL�GL�FXL�O¶DUFKLWHWWXUD�QH�GLYLHQH�
messaggio. La casa di soggiorno temporaneo dimostra la prova eclatante di tale 
WUDVOD]LRQH� LQ� FXL� OD� YLOOD� DVVXPH� LO� YDORUH� GL� EHQH� ©VRVWDQ]LDOPHQWH� YROXWWXDULR��
GLYHQXWR�GLIIXVR�H�GHPRFUDWLFR�>���@�DQFKH�D�VHJXLWR�GHOOD�VFRSHUWD�GHO�WHPSR�OLEHUR��LQ�
ULVSRVWD�D�HVLJHQ]H�GL�HYDVLRQH�GDO�ODYRUR�H�GDOOH�FRQYHQ]LRQL�VRFLDOL�>«@�OD�YLOOD�GHO�
1RYHFHQWR�VIXJJH�GXQTXH�DO�WHQWDWLYR�GL�XQD�SRVVLELOH�FODVVL¿FD]LRQH��SHU�OD�YDULHWj�
GL�LQWHQWL�SURJHWWXDOL��WDOYROWD�ULFRQGXFLELOL�D�VSHFL¿FL�SURJUDPPL�DUFKLWHWWRQLFL��SHU�
OH� GLYHUVH� DVSLUD]LRQL� H�PRGHOOL� GL� YLWD� GD� GHVWLQDUVL�� SHU� OH� FRQGL]LRQL� SRVWH� GDOOH�
FRQWLQJHQ]H�GHO�PRPHQWR�H�GHO�FRQWHVWRª69. 6HFRQGR�WDOH�WUDVYHUVDOLWj�q�LQWXLELOH�FRPH�
LO�WLSR�YLOOD�DEELD�DWWUDWWR�D�Vp�FRQGL]LRQL�SDUWLFRODUL�H�FRPH�LQ�TXHVWR�VL�VLD�JLXQWL�D�
VSHULPHQWD]LRQL�VLQJRODUL�LQ�TXHOOR�FKH�q�GH¿QLELOH�FRPH�XQ�WUDVSRUWR��XQD�WUDVOD]LRQH�
GL�SH]]L��EUDQL�QRQ�FRPH�PHUL�GHFRUL�PD�FRPH�DVSLUD]LRQH�H��DSSXQWR��GHVLGHULR�YHUVR�
XQD�FRQGL]LRQH�VSD]LDOH�FRVWUXLELOH��

,O�0HGLWHUUDQHR�KD�WURYDWR�QHOOD�YLOOD�ERUJKHVH�LO�VXR�SL��LQWHUHVVDQWH�FDPSR�GL�
HYROX]LRQH�H�VRSUDYYLYHQ]D�GRSR�OXQJKL�VHFROL�GL�DPQHVLH��FRQGXFHQGR�JLj�GDOOD�¿QH�
GHOO¶2WWRFHQWR�XQD�YLFHQGD�D�Vp�FKH��QHO�FRUVR�GHO�;;�VHFROR��q�VWDWD�FDSDFH�GL�UHQGHUVL�
DXWRVXI¿FLHQWH� DFFOXGHQGR� QHOOD� VXD� ³DXWRQRPLD´� OD� FDVD� XQLIDPLOLDUH� VHFRQGR� XQ�
SUHFLVR�SURJUDPPD�DUFKLWHWWRQLFR�EDVDWR�VXOOD�WUDV¿JXUD]LRQH�GHO�GHVLGHULR��

66�&IU��(��&UHWWD]�6W�U]HO��Casa borghese��LQ�©+LVWRULVFKHV�/H[LNRQ�GHU�6FKZHL]ª��RQOLQH�GDOO¶���PDU]R�
2015.
67 L. Ippolito, Op. cit. 2009, p. 7.
68�7��%X]]L��Invito ad un viaggio��LQ�©'RPXVª�����������S�����
69 L. Ippolito, Op. cit. 2009, p. 8.
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2.1 ,O�³GHVLGHULR´�FRPH�SURJUDPPD�DUFKLWHWWRQLFR

Il ritratto della machine à désir è compiuto mediante un apparato di temi che si 
FODVVL¿FDQR� WUD� QRUPD�� IRUPD� H� WHQVLRQH� WUDVFULYHQGR�TXHOOD�PHUDYLJOLD� QHO� YHGHUH�
QHOO¶HWj� GHOOH�PDFFKLQH� ©WDOH� RVWLQDWD� VRSUDYYLYHQ]D� GHOOH� HUH�PDQXDOL� >«@� HWHUQR�
ULWRUQR� GL� XQ� SDVVDWR� IRUPLGDELOHª70�� ,O� GLVHJQR� GHOOR� VSD]LR� GRPHVWLFR� VL� DJJUDYD�
GL� FRPSOHVVLWj� FKH� UDJJLXQJRQR� WUD�0HGLWHUUDQHR� FRVWLHUR� H� ³LQWHUQR´� XQ� JUDGR� GL�
GLI¿FROWj�QXRYR��/D� FDVD�PHGLWHUUDQHD� VL� VRYUDSSRQH� DO� WLSR�YLOOD� ULQXQFLDQGR�DJOL�
VFKHPL�PRQRFHQWULFL�H�VWDWLFL�GHOOD�VXD�DQDWRPLD�SHU�FRQ¿JXUDUVL�VHFRQGR�LO�SULQFLSLR�
GL�DSHUWXUD�DO�IXRUL��/¶LQL]LR�GL�TXHVWD�YLFHQGD�KD�YLVWR�O¶HVLVWHQ]D�GL�SRFKH�DSHUWXUH��
GL�XQD�QHWWD�VHSDUD]LRQH�WUD�GHQWUR�H�IXRUL��WUD�PRQGR�GHOOD�FDYHUQD��RPEUD��H�FDPSR�
da lavoro (luce). I precedenti casi che hanno trovato nella teoria del Mediterraneo un 
armamentario compositivo decisivo tuttavia hanno rotto muri, aperto soglie, sollevato 
SRUWH�H�FRSHUWR�³FRUWLOL´��,O�VHQVR�VHPDQWLFR�QRQ�q�SHUz�FDPELDWR�PD�OD�VSROLD]LRQH��
FRPH�JLj�LQ�DQWLFKLWj��KD�SURGRWWR�XQD�GLYHUVD�RSHUDWLYLWj�GHOOH�IRUPH�H�GHJOL�VSD]L�
VHQ]D�ULQXQFLDUH�DOOD�ORUR�JHUDUFKLD�H�DO�VLVWHPD�GL�VHJQL��DEDFR��FRQ�FXL�HVVL�DQFRUD�
si manifestano.

3DUDGLJPD�QRWLVVLPR�DOOD�OHWWHUDWXUD��WUD�L�WDQWL��q�TXHOOR�FKH�3RQWL�GH¿QLUj�JLj�QHO�
primo numero di Domus�©OD�FDVD�DOO¶LWDOLDQDª71, portatrice di una vicenda polisemantica, 
GDOOD�FXOWXUD�SRPSHLDQD�¿QR�D�TXHOOD�SDOODGLDQD�DWWUDYHUVR�O¶XVR�GHO�PLWR�GHVLGHUDWR��
PDFFKLQD�UHDOH�DWWUDYHUVR�FXL�FRQ¿JXUDUH�LO�SURJHWWR��/D�UDGLFH�PHGLWHUUDQHD�VRVWLHQH�
XQ� DEDFR�GL� DWWLYLWj� LQYHVWLJDWLYH�SURIRQGH� VFRQ¿QDQWL� QHO� FDPSR�GHOOD�QDUUD]LRQH��
Poco conosciuti sono gli studi condotti da Fasolo che intraprende un lungo viaggio 
WUD�OH�DUFKLWHWWXUH�UXUDOL�HJHH��VXOOD�VFRUWD�GHO�SL��FHOHEUH�3DJDQR72��SHU�SXEEOLFDUQH�

70 H. Focillon, Elogio della mano, in H. Focillon, Vita delle forme seguito da Elogio della mano, Einaudi, 
7RULQR������>(G��RULJ������@��SS����������
71 Il 15 gennaio 1928 viene dato alle stampe il primo numero della rivista Domus il cui nome e sottotitolo, 
ovvero architettura e arredamento dell’abitazione moderna in città e in campagna��ULVXOWDQR�HPEOHPDWLFL�
ULVSHWWR�DO� WHPD� WUDWWDWR��/D�FDVD�q�RJJHWWR�GL� LQGDJLQH��XQ¶DQDOLVL�FKH� LO�GLUHWWRUH�*LR�3RQWL�SUHVHQWHUj�
QHOO¶HGLWRULDOH�LQ�DSHUWXUD�DO�QXPHUR��
©/D�FDVD�DOO¶LWDOLDQD�QRQ�q�LO�ULIXJLR�LPERWWLWR�H�JXDUQLWR��GHJOL�DELWDWRUL�FRQWUR�OH�GXUH]]H�GHO�FOLPD�FRPH�
è� GHOOH� DELWD]LRQL�G¶ROWUDOSH�RYH� OD�YLWD� FHUFD��SHU� OXQJKL�PHVL�� ULSDUR�GDOOD�QDWXUD� LQFOHPHQWH�� OD� FDVD�
DOO¶LWDOLDQD�q�FRPH�LO�OXRJR�VFHOWR�GD�QRL�SHU�JRGHUH�LQ�YLWD�QRVWUD��FRQ�OLHWD�SRVVHVVLRQH��OH�EHOOH]]H�FKH�OH�
nostre terre e i nostri cicli ci regalano in lunghe stagioni.
1HOOD�FDVD�LWDOLDQD�QRQ�YL�è�JUDQGH�GLVWLQ]LRQH�GL�DUFKLWHWWXUD�IUD�HVWHUQR�HG�LQWHUQR��DOWURYH�YL�è addirittura 
VHSDUD]LRQH�GL� IRUPH�H�GL�PDWHULDOL�� GD�QRL� O¶DUFKLWHWWXUD�GL� IXRUL�SHQHWUD�QHOO¶LQWHUQR��QRQ� WUDODVFLD�GL�
usare né�OD�SLHWUD�Qp�JOL�LQWRQDFL�Qé�O¶DIIUHVFR��HVVD�QHL�YHVWLEROL�H�QHOOH�JDOOHULH��QHOOH�VWDQ]H�H�QHOOH�VFDOH��
FRQ�DUFKL��QLFFKLH��YROWH�H�FRQ�FRORQQH�UHJROD�RUGLQH�LQ�VSD]LRVH�PLVXUH�JOL�DPELHQWL�SHU�OD�QRVWUD�YLWD� 
'DOO¶LQWHUQR� OD� FDVD� DOO¶LWDOLDQD� ULHVFH� DOO¶DSHUWR� FRQ� L� VXRL� SRUWLFL� H� OH� VXH� WHUUD]]H�� FRQ� OH� SHUJR�
OH� H� OH� YHUDQGH�� FRQ� OH� ORJJH� HG� L� EDOFRQL�� OH� DOWDQH� H� L� EHOYHGHUL�� LQYHQ]LRQL� WXWWH� FRQIRUWHYROLV�
VLPH� SHU� O¶DELWD]LRQH� VHUHQD� H� WDQWR� LWDOLDQH� FKH� LQ� RJQL� OLQJXD� VRQR� FKLDPDWH� FRQ� L� QRPL� GL� TXL� 
>���@�&RGHVWR�VXR�µFRPIRUW¶�è in qualcosa di superiore, esso è�QHO�GDUFL�FRQ�O¶DUFKLWHWWXUD�XQD�PLVXUD�SHU�L�
nostri stessi pensieri, nel darci con la sua semplicità una salute per i nostri costumi, nel darci con la sua 
ODUJD�DFFRJOLHQ]D�LO�VHQVR�GL�XQD�YLWD�FRQ¿GHQWH�H�QXPHURVD��HG�q�LQ¿QH��SHU�TXHO�VXR�IDFLOH�H�OLHWR�RUQDWR�
DSULUVL�IXRUL�H�FRPXQLFDUH�FRQ�OD�QDWXUD��QHOO¶LQYLWR�FKH�OD�FDVD�LWDOLDQD�RIIUH�DO�QRVWUR�VSLULWR�GL�ULFUHDUVL�LQ�
ULSRVDQWL�YLVLRQL�GL�SDFH��QHO�FKH�FRQVLVWH�QHO�SLHQR�VHQVR�GHOOD�EHOOD�SDUROD�LWDOLDQD��LO�&21)2572�ª�,Q�
G. Ponti, La casa all’italiana��LQ�©'RPXVª�����������S����
72�*LXVHSSH�3DJDQR�YLDJJLD�WUD�LO������H�LO������OXQJR�WXWWD�OD�3HQLVROD�LWDOLDQD�SHU�GRFXPHQWDUH�O¶DUFKLWHW�
WXUD�PLQRUH��/H�IRWR�H�OH�WUDFFH�GL�TXHVWH�FDVH�YHQJRQR�DPSOLDWH�GDO�ODYRUR�GL�PROWLVVLPL�FROODERUDWRUL�WUD�
L�TXDOL�*XDUQLHUR�'DQLHO��FR�FXUDWRUH�DOOD�VI Triennale di Milano. Cfr. G. Pagano, G. Daniel, Architettura 
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nel 194273 XQ�DWWHQWR�FDWDORJR�GL�HOHPHQWL��GL�IUDPPHQWL��GL�SLDQWH�H�VH]LRQL�GL�FDVH�
FKH�SUHVWR�UDSSUHVHQWHUDQQR�LO�GHVLGHULR�ERUJKHVH�GL�FRVWUX]LRQH�GHO�SDHVDJJLR74. 1RQ�
q�TXHVWD�XQD�VHPSOLFH� ULQFRUVD�DOO¶LPPDJLQH��TXDQWR� LO�FRQFUHWL]]DUVL��DO�FRQWUDULR��
GHOOD� YRORQWj� GL� VWXGL� H� FRPSUHQVLRQL� GL� XQ� IDUH� DQWLFKLVVLPR� H� DQFRUD� YDOLGR�� GL�
XQD�SROLFURPLD�GL�HOHPHQWL�H�GL�IDWWL�WUDVSRUWDELOL��TXDVL��LQ�RJQL�GRYH�DQQXOODQGRQH�
SDUDGRVVDOPHQWH�LO�VHQVR�JHRJUD¿FR��

Gli esempi proposti dapprima in Domus e successivamente in Lo Stile, sempre 
VRWWR�OD�GLUH]LRQH�GL�*LR�3RQWL��GLPRVWUDQR�XQD�TXDOLWj�VSD]LDOH�FKH�SUHVFLQGH�O¶LGHD�
GL�FRPIRUW�GDOOD� IXQ]LRQDOLVWLFD� LGHD� LJLHQLFR�WHFQLFD��PD�FKH�q�FDSDFH�GL�JXDUGDUH�
ROWUH� H� GL� FRPSUHQGHUQH� XQ¶LGHD� DPELHQWDOH� GHQVD�� /¶HVHPSLR� SRPSHLDQR� q� LO�
ULIHULPHQWR�ULFRUUHQWH�QHOOD�SXEEOLFLVWLFD�SURGRWWD�FKH�QH�HVDOWD��FRPH�/H�&RUEXVLHU��
YDORUL� VSD]LDOL�� HVWHWLFL� H� DGGLULWWXUD� VHQWLPHQWDOL75 FRQ¿JXUDQGROR� FRPH� ©QRVWUD�
LWDOLFD�FDVD�PHGLWHUUDQHDª76��6L� UHDOL]]D�FRVu� OXQJR� OD�SHQLVROD� LWDOLDQD� LO� VRJQR�GHO�
mito mediterraneo77 GRYH�VL�VFRSUH�SUHVWR�FKH�©XQ�EDJQR�QHO�0HGLWHUUDQHR�FL�DYUHEEH�
UHVWLWXLWR�YDORUL�VRPPHUVL�GD�VRYUDSSRVL]LRQL�JRWLFKH�H�GD�IDQWDVLH�DFFDGHPLFKHª78. 

/¶,WDOLD� VL� SUHVHQWD� FRPH� LO� ODERUDWRULR� LQDWWHVR� GL� LPPDJLQL� H� VLPEROL� FKH� VL�
LQVHJXRQR�SHU�VRYUDSSRVL]LRQH�LQ�YLVWD�GHOO¶DJJLRUQDPHQWR�FDUWRJUD¿FR�H�GLVFLSOLQDUH�
di una parte di essa.

/R� VWLOH� GHOOH� FRVWUX]LRQL� LVSLUDWH� DOOH� GHFRUD]LRQL� SRPSHLDQH�� DGDWWDWH� DOOD� FODVVH�
PHGLD��FRQFLOLD�FRPRGLWj�H�SUHVWLJLR��6H�OD�YLOOD�XQLIDPLOLDUH�q�XQ�FDPSR�SULYLOHJLDWR�
GL� VSHULPHQWD]LRQH� IRUPDOH�� VL� GHYH� WHQHUH� SUHVHQWH� LO� ULIHULPHQWR� DOOD� FDVD� GL�
FDPSDJQD��FKH�QRQ�q�WDQWR�XQD�WLSRORJLD�YHUD�H�SURSULD�TXDQWR�XQD�LGHDOH�DELWD]LRQH�
WLSR��IXQ]LRQDOH�DL�ULWXDOL�GHOOD�YLOOHJJLDWXUD��XQ�WHPSR�ULVHUYDWL�DOOD�QRELOWj��H�QHJOL�
DQQL�9HQWL�� DSSDQQDJJLR� DQFKH� GHOOD� FODVVH�PHGLD� H�PHGLR�DOWD�� >���@�0X]LR�� LQ� XQ�
DUWLFROR�DSSDUVR�QHO������VX�³(PSRULXP´��ULSUHQGH�EUDQL�WUDWWL�GDO�6HFRQGR�/LEUR�GHO�
3DOODGLR�IXQ]LRQDOL�DO�OHJDPH�FKH�VL�YD�GH¿QHQGR�WUD�OH�HVLJHQ]H�GHOOD�ERUJKHVLD�H�L�
PRGHOOL�GL�FRPSRUWDPHQWR�SURSRVWL�GDOO¶DELWD]LRQH�LQ�YLOOD��0X]LR��3RQWL�H�3LFFLQDWR�
LQVLVWRQR�VXO�OHJDPH�WUD�HVLJHQ]H�PRGHUQH�GL�YLWD�DOO¶DSHUWR�H�OD�WUDGL]LRQH�GHOOD�YLOOD�
DOO¶LWDOLDQD��(��VH�ULSUHQGRQR�OH�YLOOH�GLVHJQDWH�GD�3DOODGLR��HVFOXGRQR�SHUz�L�IDEEULFDWL�
GHVWLQDWL� DO� JRYHUQR� GHOOD� FDPSDJQD� H�� QHOO¶DELWD]LRQH� VLJQRULOH�� HOXGRQR� LO� SLDQR�
LQIHULRUH�FRQFHQWUDQGR�O¶DWWHQ]LRQH�VXO�SLDQR�QRELOH��FRQ�ORJJLD�H�VDOD�FHQWUDOH�79 

rurale italiana��4XDGHUQL�GHOOD�7ULHQQDOH��+RHSOL�(GLWRUH��0LODQR������
73 F. Fasolo, Architetture mediterranee egee, disegnate da Furio Fasolo, Danesi, Roma 1942. Fasolo divi�
GH�LO�OLEUR�SHU�FDWHJRULH�SULQFLSDOL��DQQRWDQGR�LO�SHUFKp�GL�TXHOOH�FRVWUX]LRQL�H�LO�VLJQL¿FDWR�SODQLPHWULFR��
4XHOOR�GHOO¶DXWRUH�q�XQ�ULOLHYR�LQ�GRSSLR�VLJQL¿FDWR��GD�XQD�SDUWH�OD�UHVWLWX]LRQH�DUFKLWHWWRQLFD��GDOO¶DOWUR�
L�PRWLYL�GL�TXHOOH�HVSHULHQ]H�VSD]LDOL��,QWHUHVVDQWH�LQ�TXHVWR�VHQVR�q�OD�FLWD]LRQH�LQL]LDOH�SUHVD�GDL�Canti 
Marini di Lindo��©VWHQGL�SHU�GRUPLUH�EDVLOLFR�H�URVPDULQRª��XQ�YHUR�ULWRUQR�H�XQD�UHDOH�FRPSUHQVLRQH�DOOD�
vita di Mediterraneo.
74�8Q�GHVLGHULR�HVWHUQR�FKH�YLHQH�SRUWDWR�QHOOR�VSD]LR�GHOOD�FDVD�
75�4XHOOD�GL�*LR�3RQWL�q�XQ¶DFXWD�YHULWj�FKH�FKLXGH�LO�FHUFKLR�GL�TXDQWR�DIIHUPDWR�SUHFHGHQWHPHQWH�QHOOD�
SDUWH�GHGLFDWD�DOO¶DQDWRPLD�GHOOD�FDVD��/D�FDVD�GL�0HGLWHUUDQHR�LQIDWWL��SRVVLHGH�ROWUH�DO�IDWWR�FRVWUXWWLYR�
DQFKH�O¶HYHQWR�³VHQWLPHQWDOH´�LQ�XQ�RUGLQH�GL�VHQVDWH�HVSHULHQ]H�GRPHVWLFKH�
76 G. Ponti, Introduzione a Bianca Maria, “La Grande Pointe”. Villa di Mr. Angles a Saint Maxime, in 
©'RPXVª������������SS��������
77 Cfr. B. Gravagnuolo, Il mito mediterraneo nell’architettura contemporanea��(OHFWD��1DSROL������
78 C. Belli, Lettera a Silvia Danesi, in S. Danesi, L. Patetta, (a cura di), Il razionalismo e l’architettura in 
Italia durante il fascismo��/D�%LHQQDOH�GL�9HQH]LD��9HQH]LD�������S�����
79 L. Miodini, Il progetto domestico della casa all’italiana e il dibattito sulle origini mediterranee dell’a-
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,�SURJHWWL�DIIURQWDWL�LQ�TXHVWD�SDUWH�GL�VHFROR�VL�ULQFRUURQR�IUD�O¶LURQLD�GHOOH�SULPH�
LGHH� GL� YLOOHJJLDWXUD� H� OH� LQQXPHUHYROL� DUFKLWHWWXUH� ³GL� FDUWD´�� /H� VSHULPHQWD]LRQL�
UXRWDQR�LQWRUQR�DOOH�FRQFUHWH]]H�GHOO¶DELWDUH��LQ�FXL�OH�KDOO80 centrali, come un richiamo 
DOO¶DUFKLWHWWXUD�DXVWULDFD�� VL� LQQHVWDQR�DJOL� VSD]L�GRPHVWLFL�GHOOD�FDVD�DQJORVDVVRQH��
IRQWH�TXHVWD�±�VHFRQGR�&RUQROGL�±�GHOO¶DELWDUH�PRGHUQR��XQ�GLVWXUER�³JHQHDORJLFR´�
che parte e ritorna al Mediterraneo ma che qui non si ferma più. Letture di questo 
WLSR�UDSSUHVHQWDQR�XQD�VFHOWD�DO�¿QH�GL�FRVWLWXLUH�XQ�©FDPSR�GL�WHVWLPRQLDQ]H�H�FKH�
VLD� TXHVWR� LO�PRGR�PLJOLRUH� SHU� YDOXWDUH� XQD� WHQGHQ]D�� H� QRQ� FRUUHUH� LO� ULVFKLR� GL�
GRYHU� ULFRPLQFLDUH� VHPSUH� GDFFDSR� H� QRQ� VYROJHUH� PDL� LQ� PRGR� FRQWLQXR� LO� ¿OR�
GHOO¶HVSHULHQ]Dª81.

La pianta parlante della Casa sul Mare di Sicilia di Lina Bo e Carlo Pagani (1940)82, 
FRPH� TXHOOH� GL� 3RQWL� R� 5XGRIVN\�� DVVRFLDQR� JOL� DPELHQWL� DOOD� ORUR� SURFHVVLRQDOLWj�
PHWWHQGROL�LQ�FRPXQLFD]LRQH�FRQ�L�SUR¿OL�H�OH�VH]LRQL�FKH�PRVWUDQR�VHQ]D�LQGXJLR�OD�
FRQWLQXLWj�WHPSRUDOH�GHJOL�RJJHWWL�H�GHL�FRUSL�� OD�ORUR�DUWLFROD]LRQH�H�WUDVOD]LRQH��OD�
SRVVLELOH�ULOHWWXUD�PDULQD�R�DQFRUD�ODFXVWUH�FRPH�SHU�/LJLQL�D�1HPL83. 

Ê� DQFRUD� LQGLVVROXELOPHQWH� OD� domus romana, passata fra le mani di Giulio 
5RPDQR�H�$QGUHD�3DOODGLR��DG�DSSDULUH�QHO�SURFHVVR�GL�PLVXUD]LRQH�GHOOR�spolia in se 
FRQGL]LRQDWR�GDO�GHVLGHULR�GL�DYHUH�³TXHOOD�FRVD´��JOL�HVHUFL]L�GL�JHUDUFKLH�FRPSRVLWLYH�
VL�WUDGXFRQR�LQ�FRQVLVWHQWL�VSD]LDOLWj��LQ�VSDUWLWL�JHRPHWULFL�PHGLDQWH�FXL�ULFRVWUXLUH�OR�
VSD]LR�GHOOD�FDVD��/H�¿QHVWUH�QRQ�SL��SLFFROH�VL�DSURQR�VX�ULFFKL�SDHVDJJL�H�SRUWDQR�OH�
VWDQ]H�QXRYDPHQWH�DO�FHQWUR�GHO�SURJHWWR��

/D�FRQFOXVLRQH�HVVHQ]LDOH�GHO�³VDSHU�YHGHUH´�VL�UHDOL]]D�SHU�PH]]R�GL�RJJHWWL�H�
GL� HOHPHQWL� FKH�FRPSRQJRQR� OD�FDVD�DFFHQGHQGR� UHOD]LRQL� VSHFL¿FKH��GDQGR�VHQVR�
DOOD� WHRULD� GHO� GHVLGHULR� GL�'HOHX]H� VHFRQGR� OD� TXDOH� HVVR� q� XQ�ÀXVVR� SURYHQLHQWH�
GDOO¶HVWHUQR�H�SURGRWWR�GD�³PDFFKLQH�GHVLGHUDQWL´��4XHVWH�machines à rêver conducono 
YHUVR� OXRJKL� D�JHRJUD¿FDPHQWH� GLVWDQWL� LQ� FXL� OD� FDVD� GL� PDUH� GLYLHQH� TXHOOD� GL�
PRQWDJQD�R�GL�ODJR�VFRUWDQGR�LO�GHVLGHULR�ROWUH�OH�FDWHQH�PRQWXRVH�D�WHVWLPRQLDQ]D�GL�
XQD�YLWD�VXSHUÀXD�PD�XOWHULRUH��

Il miracolo di Ascona84� FRVWLWXLVFH� XQD� GHOOH� SULPH� VFHOWH� DOO¶DOWHUD]LRQH� GHOOR�
VSD]LR� GRPHVWLFR� LO� TXDOH� VHPEUD� HVVHUH� FRVWDQWHPHQWH� FRQQHVVR� DOOH� WHQVLRQL�
mediterranee attraverso cui la Villa Marchesano85 a Bordighera sul litorale ligure, 

bitazione moderna��LQ�$��0DJOLR��)��0DQJRQH��$��3L]]D���D�FXUD�GL���Immaginare il Mediterraneo. Archi-
WHWWXUD�$UWL�)RWRJUD¿D��$UWVWXGLRSDSDUR��1DSROL�������SS����������
80�/D�KDOO�UDSSUHVHQWD�O¶HYROX]LRQH�SRPSHLDQD�GHO�FRUWLOH��XQD�VXFFHVVLRQH�LQGLYLGXDWD�DQFKH�GD�6HUOLR�LQ�
SURJHWWL�GL�©KDELWDWLRQL�SHU�IDUH�DOOD�YLOODª�GL�FXL�3RQWL�DSSXQWD�©YLYD�OD�WUDGL]LRQH�GHOOD�FDVD�URPDQD�QHOOD�
GLVSRVL]LRQH�GHOOD�SLDQWD��LQ�FXL�WXWWR�q�VXERUGLQDWR�D�XQ�FRUWLOH�R�VDORQH�FHQWUDOHª��&IU��/��0LRGLQL��Op. 
cit. 2017.
81 A. Rossi, Introduzione a Boullée�� LQ�(��/��%RXOOpH��Architettura. Saggio sull’Arte, Marsilio, Padova 
1981, p. 8.
82 Cfr. L. Bo, C. Pagani, Casa sul mare di Sicilia��LQ�©'RPXVª�������DJRVWR�������SS��������
83�©/¶DPELHQWH�PLVWLFR�H�PHGLWHUUDQHR�KD�FUHDWR�TXHVWD�FDVD�FKH��LPPHUVD�QHO�SDHVDJJLR��VL�PLPHWL]]D�FRQ�
L�ERVFKL�H�OH�SLHWUDLH�ª�,Q�&��/LJLQL��Un altro progetto di ispirazione mediterranea: Casa al Lago di Nemi, 
LQ�©/R�VWLOH�QHOOD�FDVD�H�QHOO¶DUUHGDPHQWRª�����PDU]R�������S�����
84 L’architettura moderna è la fortuna di Ascona��LQ�©'RPXVª������GLFHPEUH������
85 Interessante è la vicenda di questa villa progetta da Gio Ponti sul litorale ligure. Il progetto di Villa 
Marchesano� LQIDWWL� DSSDUH� SHU� OD� SULPD�YROWD� QHO� Q�����GL� ©'RPXVª�SXEEOLFDWR� QHO� JLXJQR�GHO� ������
(VDWWDPHQWH�GXH�DQQL�GRSR��QHO������OD�VWHVVD�FDVD�±�GL�FXL�VRQR�FDPELDWL�RUD�DOFXQL�DPELHQWL�±�DSSDUH�
QHOOD�ULYLVWD�©/R�6WLOHª�GLUHWWD�GDOOR�VWHVVR�3RQWL��*OL�DFFHUWDPHQWL�GHO�FDVR��SRVVLELOL�JUD]LH�DJOL�VWXGL�GL�
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(in alto) Antonio Bueno, Marinaretto con barchetta, 1972, olio su faesite, 50x40 cm, © Eredi Antonio Bueno.
�LQ�EDVVR��*LR�3RQWL��Villa Marchesano��LQ�©'RPXVª�������IHEEUDLR���������(GLWRULDOH�'RPXV�6SD�
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apparsa nel giugno del 1939 su Domus, rappresenta esattamente il campo di certa 
VSHULPHQWD]LRQH��

/¶DOWHUD]LRQH�SURSRVWD�QRQ�SXz�HVVHUH�OHWWD�QHL�VROL�IRUPDOLVPL�FKH�L�VHJQL�GHOOD�
FRVWUX]LRQH�PRVWUD� �VHPSUH� JOL� VWHVVL��PXUL�� SRUWH�� ¿QHVWUH«��PD� GHYH� VXELUH� XQD�
PRGL¿FD]LRQH� VLVWHPDWLFD� VRYUDSSRQHQGRYL� O¶HVSHULHQ]D�GHO�GLVHJQR��/¶DUFKLWHWWXUD�
GL� FDUWD�� SXEEOLFDWD� D� VRVWHJQR� GHO� SURJHWWR� HVHJXLWR�� q� O¶XQLFR� YHUR� PH]]R� GL�
LQWHUSUHWD]LRQH�FKH�©V¶q�LQFRQWUDWD�FRQ�XQ�PLR�DQWLFR�GHVLGHULRª86. 

Gli elementi recuperati dagli studi a cui la rivista si dedica, in parte 
JLRUQDOLVWLFDPHQWH��VRQR�TXHOOL�GRYH�YD�©SRVWR�O¶DFFHQWR�VH�VL�YXRO�JLXQJHUH�DJOL�HVWUHPL�
GL�TXHVWD�HVSUHVVLRQHª�GRYH�©LO� VRI¿WWR�q�XQ�FRSHUFKLR��q�XQ�FLHORª87��/D�VHTXHQ]D�
LQDXJXUDWD�GDOO¶DPELHQWH�GRPHVWLFR�q�IDWWD�GL�VSD]L�DOWHUQDWL�GRYH�OD�SRU]LRQH�PXUDULD��
VLD� SODQLPHWULFDPHQWH� FKH� LQ� VH]LRQH��PHWWH� LQ� FRPXQLFD]LRQH� L� OXRJKL� GHOOD� FDVD��
/¶LQJUHVVR�ULVXOWD�HVVHUH�O¶LQWHUSUHWD]LRQH�GHOO¶LPSLDQWR�ODWLQR��XQ�YHVWLEROR�GD�FXL�VL�
diramano le parti differenti del sistema domestico e su cui si affaccia direttamente il 
VRJJLRUQR�DSHUWR�VXO�PDUH�FRPH�QXRYD�GLODWD]LRQH�VSD]LDOH�YHUVR�O¶LQ¿QLWR��FDPHUD�
D]]XUUD���

'LODWD]LRQH��FRPSUHVVLRQH�H�QXRYDPHQWH�GLODWD]LRQH�GLPRVWUDQR�OD�GDQ]D�SURSRVWD�
nel progetto di Villa Marchesano� LQ�JUDGR�GL�GHWWDJOLDUVL�IUD�OH�JUD¿FKH�SRQWLDQH�LQ�
XQR�VYLOXSSR�UDSVRGLFR�GL�VJXDUGL��,O�GLVHJQR�LFQRJUD¿FR�LQIDWWL�q�OD�GLFKLDUD]LRQH�GL�
WXWWR�LO�VLVWHPD�DUFKLWHWWRQLFR�SURSRVWR��JXDUGDUH�q� OD�QHFHVVLWj�SULPRUGLDOH�H�¿QDOH�
GHOO¶LQWHUD� FRPSRVL]LRQH� SHU� WHQHUH� LQ� YLWD� LO� ³GHVLGHULR´�� 'XH� OXFLGL� VRYUDSSRVWL�
mostrano sguardi diretti e complessi secondo un gioco proposto, attraverso cui si 
DSURQR�YHGXWH�R�VL�FKLXGRQR�RFFKL�SHU�LQFRQWUDUH�OD�PDWHULD�GHOO¶DUFKLWHWWXUD��LO�PXUR�
JUH]]R�D�PDOWD�GL�FDOFH��

Ponti disegna nella planimetria di questa casa e delle successive “ideali” gli 
RFFKL��FRPH�VH�TXHVWL�IDFHVVHUR�SDUWH�GHOO¶DVSHWWR�FRPSRVLWLYR��XQ�REEOLJR��XQ�VHVWR�
HOHPHQWR�VSD]LDOH�GHWHUPLQDWR�GDJOL�DOWUL��/R�VJXDUGR�q�FKLDYH�GL�OHWWXUD�GHOOD�¿JXUD�
costruita, del corpo deposto lungo il litorale che include luoghi segreti dove annettere 
DWDYLFL�GHVLGHUL��/¶XOLYR�H�OD�VFDOD�SHU�VDOLUH�VXO�WHWWR��SRVWL�DO�ODWR�SL��QDVFRVWR�GHOOD�
FDVD��UDSSUHVHQWDQR�OD�VRJOLD�¿QDOH�H�GHVFULYRQR�O¶DFFHVVR�DOOD�UHDOWj��/D�FDVD�q�TXLQGL�
DQFRUD�OD�³PDFFKLQD�GHVLGHUDQWH´�GL�'HOX]H�ULFRPSRVWD�SHU�DEDFKL�HOHPHQWDUL��LQ�FXL�OD�
SUHVHQ]D�GL�DQWLFKL�FDOFKL�DXPHQWD�OD�YRORQWj�GL�LPSRVVHVVDUVL�GHO�PLWR�PHGLWHUUDQHR�
secondo un processo sperimentale. 

Il percorso delle case ideali, fra cui si colloca la stessa Marchesano divenuta 
poi Donegani�� q� O¶HVHPSLR� ODPSDQWH� GL� FRPH� LO� SURFHVVR� GHVLGHUDQWH�PRGL¿FKL� OD�
FRQGL]LRQH�FRPSRVLWLYD�H�DJJLXQJD�D�TXHVWD�VWUXPHQWL�LQWHUSUHWDWLYL�H�GL�DFFHVVR�DG�
XQ�DUPDPHQWDULR�VHFRQGDULR�PD�SUHSRQGHUDQWH��7UD�JOL�DSSXQWL�SXEEOLFDWL88 si legge 
come la pianta sia composta da due livelli semantici fra loro complanari, da un lato il 

3DROD�9DOHQWL�H�GHOOD�FROODERUD]LRQH�GL�)ULGD�9XHULFK��VRQR�GLPRVWUDWL�GD�XQ�DUWLFROR�GL�6LOYLD�%DULVLRQH�H�
$QGUHD�&DQ]LDQL�GD�FXL�HPHUJH�FRPH�VL�WUDWWL�GHOOD�VWHVVD�FDVD��Due ville a Bordighera, anzi una mette in 
OXFH�OD�VRYUDSSRVL]LRQH�SODQLPHWULFD�H�VSD]LDOH�GHOOH�³GXH´�FDVH�LQWHUHVVDQGRVL�GHOOD�UHOD]LRQH�FRQ�LO�OLPLWH�
costiero e con le aperture che mutano nel corso degli anni. Villa Marchesano nel divenire Donegani viene 
OLEHUDWD�GDL�VXRL�HOHPHQWL�FODVVLFL�H�YHUQDFRODUL�LQ�XQ�ULSHQVDPHQWR�GHL�SURVSHWWL�H�GHOOR�VSD]LR�FHQWUDOH��XQ�
WHPSR�DPSLR�VRODULXP�RUD�GRSSLR�YROXPH�DELWDELOH�DOOD�³YLHQQHVH´�
86 G. Ponti, Una casa al mare��LQ�©'RPXVª�������JLXJQR�������S�����
87 Ivi��SS��������
88 Ibid.
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GLVHJQR�GHOOR�VSD]LR�DUFKLWHWWRQLFR�GH¿QLWR�GD�PXUL��VRJOLH��SRUWH�H�¿QHVWUH��GDOO¶DOWUR�
LO�VLVWHPD�GHL�SHUFRUVL�H�GHJOL�VJXDUGL�FRPH�VH�LO�SURJHWWR�VSD]LDOH�VL�UHDOL]]DVVH�VROR�
LQ�UHOD]LRQH�D�TXHVWL�XOWLPL89. 

©&KL�VLHGH�DFFDQWR�DO� IXRFR�YHGH� LO�PDUH�ROWUH� OD�¿QHVWUD�GHO�SDWLRª90 recita un 
SLFFROR� IUDPPHQWR� VFULWWR� DOO¶LQWHUR�GHOOR� VSD]LR�GHGLFDWR� DO� VRJJLRUQR��'XQTXH�� q�
evidente come la dispositio�SODQLPHWULFD�H�OD�FRVWUX]LRQH�GHOO¶LPPDJLQH�PHGLWHUUDQHD�
VL�DEELD�SHU�HIIHWWR�GHOOR�VJXDUGR�FKH�LQFURFLD�JOL�HOHPHQWL�GHOO¶DUFKLWHWWXUD�SHU�SRUWDUVL�
IXRUL�R�±�LQ�FDVR�FRQWUDULR�±�SHU�LQWHUFHWWDUH�IUDPPHQWL�GL�SDHVDJJLR�DOO¶LQWHUQR�GHOOR�
VSD]LR� GRPHVWLFR�� 1HOOD� YLVLRQH� VSHULPHQWDOH� WRUQD� DG� HVVHUH� SUHVHQWH� OD� YRORQWj�
SDOODGLDQD�GL�FRVWUXLUH�XQD�FRQWLQXLWj�GL�DPELHQWL�WUD�O¶LQWHUQR�GRPHVWLFR�H�O¶HVWHUQR��
QHO�YHUVR�FKH�O¶DUFKLWHWWXUD�GLYHQWL�HOHPHQWR�GL�DSSDUWHQHQ]D�DO�SDHVDJJLR91. 

/D� QDUUD]LRQH� FRQ� FXL� YLHQH� WUDWWDWD� OD� FRVWUX]LRQH� DUFKLWHWWRQLFD�� H� TXLQGL� OD�
FRPSRVL]LRQH�VSD]LDOH��HYLGHQ]LD�GXQTXH�XQ�PRGR�RULJLQDULR�GL�DELWDUH�FKH�DSSDUH�
FRPH�PDWHULDOL]]D]LRQH�LQGLVFXVVD�GHO�IDUH��

©4XHVWD�ULFHUFD�GL�XQD�FLWWj�LQYLVLELOH�GRYH�IRVVH�FXVWRGLWR�LO�VHJUHWR�GHOOD�IRUPD��
VL�FROOHJDYD�DO�GHVLGHULR�GL�PXWDPHQWR�GHOO¶DELWDUH�QHOOD�ULFHUFD�GL�XQD�QXRYD�VDFUDOLWj�
atta a restituire alla casa il ruolo che duemila anni di architettura occidentale le avevano 
JUDGXDOPHQWH�VRWWUDWWR��,Q�TXHVWR�VHQVR�O¶DVSLUD]LRQH�DOOD�PHGLWHUUDQHLWj�VL�GDYD�FRPH�
HVVHQ]LDOH�QHFHVVLWj�FRPSUHQVLYD�GHO�IDUH�DUFKLWHWWRQLFR�QHO�ULFHUFDUH�XQD�ULFFKH]]D�
IDWWD� GL� DVWUD]LRQH� H� UDUHID]LRQL� DQFKH� TXDQGR� FRQWHPSODYD� OD� QDWXUD� LQFRQGLWD�� OH�
FRVWUX]LRQL�VSRQWDQHH�R�L�OXRJKL�GHO�OHVVLFR�DUFKLWHWWRQLFR�YHUQDFRODUH�ª92 

'L� TXHVWH� FDVH� QRQ� UHVWD� FKH� OD� ORUR� ¿VLFLWj� LQ� XQD� GLVFXVVLRQH� FRQWLQXD�� LQ�
GLVFRUVL�FKH�VL�LQWHUURPSRQR�H�ULSUHQGRQR�QHO�FDPSR�DVVROXWR�GHOOD�VSHULPHQWD]LRQH�93 
Sono esempi di tensioni verso qualcosa che rimane in attesa di essere svelato come 
XQ¶HSLIDQLD� LQ� XQ¶LQWHUSUHWD]LRQH� XQLYRFD� GHO� FRVWUXLWR�� FRPH� FRQFDWHQD]LRQL� OH�
FDPHUH�VL�PDQLIHVWDQR�QHO�VHJQR�GHO� ULFRUGR��HVWHUQR�±�VRJOLD�±� LQWHUQR�±�VSD]LR�±�
VJXDUGR�±�¿QHVWUD�±�HVWHUQR��FDOLEUDWR�GDOOD�SUHVHQ]D�SL��R�PHQR�DVVLGXD�GHOO¶RPEUD��

La suggestione “antiquaria” proposta, tema fortemente indagato nei casi di Rossi 
H�0lUNOL�� HPHUJH�FRPH�VRVWDQ]D�GL� FRVH� LQYLVLELOL�� FRPH�DVSLUD]LRQH�DG�XQ� OHVVLFR�
VFRPSDUVR� H� GD� UHFXSHUDUH� FDSDFH� SHUz� GL� DUULFFKLUVL� GL� QXRYL� VHJQL� VSD]LDOL�� GL�
FRPELQD]LRQL�WHQXWH�LQVLHPH�GDOOD�PDWULFH�DUFKLWHWWRQLFD�VRYUDSSRQLELOH�DOOD�WHQVLRQH�
VLQFURQLFD�GHOOH�RVVHUYD]LRQL�GHVLGHUDQWL��/D�FDVD�FRPH�GLDIUDPPD�WUD�XRPR�H�QDWXUD�
LQWHUSUHWD� LO� SDHVDJJLR�� OR� IRQGD�H�QH�SURGXFH�DWWUDYHUVR� L� VXRL� OXRJKL� O¶LPPDJLQH��
6RQR�FDVH�GHWHUPLQDWH�GD�XQD�SUHFLVD�JHQHDORJLD�SRVVLELOPHQWH�GHOLQHDELOH�DWWUDYHUVR�

89 Si tratta di due lucidi sovrapposti. Il primo quello del disegno architettonico, il secondo – espressione 
GHO�GHVLGHULR�±�q�TXHOOR�GHOOH�GLUH]LRQL�YLVLYH�
90 G. Ponti, Una piccola casa ideale��LQ�©'RPXVª�������JLXJQR�������S������/D�SLDQWD�q�FRPSOHWDPHQWH�
VSLHJDWD�DWWUDYHUVR� OD�VXFFHVVLRQH�GL�VJXDUGL�SURSRVWL�GDOO¶DXWRUH��6L� OHJJH�DQFRUD�©FKL�VLHGH�VX�TXHVWD�
SDQFD�SHU�PDQJLDUH�DOO¶DSHUWR�YHGH�OD�VSLDJJLD��OD�FRQFD�GHO�EDJQR�H�LO�PDUH�ROWUH�OD�¿QHVWUD�GHO�SDWLRª�
91�©(G�DOORUD�VRUJHUDQQR�PXUD�FKH�DSSDUWHUUDQQR�VXELWR�DO�SDHVDJJLR��PXUD�FKH�VDUDQQR�QDWXUDOL��PXUD�
che, in riva al mare, saran sorelle dei pini, delle palme, delle agavi, degli ulivi e nel tempo stesso saranno 
XQ�JLRFR�DVWUDWWR�GDOOD�IDQWDVLD��SRQHQGR��ULSHWR��XQ�DFFHQWR�GL�SL��SHU�O¶LQFDQWR�GHO�YLYHUH�VXO�PDUH�ª�,Q�
G. Ponti, Facciamoci una coscienza nazionale della architettura mediterranea, in «Lo Stile nella casa e 
QHOO¶DUUHGDPHQWRª�����OXJOLR�������S����
92�&��*DPEDUGHOOD��Op. cit. 1989, p. 12.
93 Cfr. S. Danesi, Aporie dell’architettura italiana in periodo fascista - Mediterraneità e purismo, in S. 
Danesi, L. Patetta, (a cura di), Op. cit. 1976.
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XQD�WHRULD�FKH�QH�FDPELD�OH�JHRJUD¿H�SDVVDQGR�GD�5DIIDHOOR�D�3DOODGLR�� WRFFDQGR�L�
GHVLGHUL�GL�3RQWL�H�5XGRIVN\�¿QR�DOOD�VRUSUHQGHQWH� LQWHUSUHWD]LRQH�ORRVLDQD�FKH�QH�
FDPELHUj�GUDVWLFDPHQWH�O¶DVSHWWR�PRUWDOH�

/D�³FDVD�ERUJKHVH´�KD�LQL]LR�FRQ�XQD�VRJOLD��1RQ�XQ�OLPLWH�TXDOXQTXH��PD�XQ�YHUR�
OXRJR�HQWUR�LO�TXDOH�KD�LQL]LR�XQD�FHUWD�ULWXDOLWj�DFFRPSDJQDWD�GDL�VHJQL�FRPSRVLWLYL��
VSD]LR�HQWUR�LO�TXDOH�VL�PDQLIHVWD�LQ�SULPD�LVWDQ]D�OD�SUDWLFD�GHO�GHVLGHULR��(VVR�q�XQ�
luogo mutevole per forma e dimensione. 

3HU� QHFHVVLWj� FXOWXUDOL�� VRFLDOL� HG� HFRQRPLFKH� OR� VSD]LR� GHOOD� FDVD� VL� VYLOXSSD�
LQ� XQD� DFFHVD� VHTXHQ]D� GL� VRJOLH�� DOFXQH� GL� TXHVWH� LUUDJJLXQJLELOL� R� QDVFRVWH� QHOOH�
FDYLWj�GL�XQD�QDUUD]LRQH�SURJUDPPDWLFD�FDSDFH�GL�HVDXGLUH��SHU�PH]]R�GL�escamotages 
WHFQLFL�� LO� VHJUHWR�GL�DOFXQL�DPELHQWL��/¶DOFRYD�GL�Casa Loos ne è un esempio: una 
VWDQ]D�VHSDUDWD�FRPH�DSSHQGLFH�GHO�VRJJLRUQR�QDVFRVWD�GD�OXQJKH�³SDUHWL´�VFRUUHYROL�
di memoria orientale94��/R�VFLYRODPHQWR�WUD�OH�GXH�VXSHU¿FL�RSDFKH��WHQGH��WUDVFULYH�
in forma di segni planimetrici la teoria della macchina desiderante: una volta aperte si 
DFFHGH�DG�XQD�JHRJUD¿D�DOWUD�LQ�JUDGR�GL�WUDVSRUWDUH�OR�VSD]LR�GRPHVWLFR�YHUVR�WHUULWRUL�
diversi.

/D� FRQVHJXHQ]D� q� FKH� QHOOH� WUDVFUL]LRQL� ORRVLDQH� PROWR� VL� ULWURYHUj� GL� TXHOOL�
aspetti derivanti dalla cultura mediterranea, una cultura di riti e passaggi che qui 
±� WUD� 9LHQQD� H� 3UDJD� ±� PHWWRQR� LQ� VFHQD� DGDWWDPHQWR� H� ULHODERUD]LRQH�� OD� VWHVVD��
VHSSXU� VSRVWDWD�� FKH� VL� DIIURQWD� LQ� ,WDOLD� OXQJR� OH� FRVWH� GLPRVWUDQGRFL� OH� SRVVLELOL�
PRGL¿FD]LRQL�FDUWRJUD¿FKH�SHU�PH]]R�GHOOD�FRVWUX]LRQH�GRPHVWLFD��,Q�/RRV�VL�DYYHUWH�
XQD� OHWWXUD� FKH� YD� ROWUH� OD� FRSLD� GHJOL� HOHPHQWL� �WHUUD]]H�� SHUJROH�� SRUWLFL� H� ORJJH��
GRYH�O¶RSHUD]LRQH�FRPSLXWD�q�TXHOOD�GL�SURJHWWD]LRQH�GHOOR�VSD]LR�SHU�PH]]R�GL�XQD�
FRPSUHQVLRQH�HIIHWWLYD�H�GL�VXFFHVVLYD�WUDVOD]LRQH�GL�HYHQWL�¿VLFL�95�4XHVWR�HYLGHQ]LD�
XQD�FRQGL]LRQH�SDUDGRVVDOPHQWH�GLYHUVD�ULVSHWWR�D�TXDQWL�OR�KDQQR�SUHFHGXWR��QRQ�QHO�
VHQVR�GL�XQD�RSSRVWD�DSSOLFD]LRQH�GHL�VHJQL�FRQ�L�TXDOL�LO�SURJHWWR�VL�LGHQWL¿FD��PD�FRQ�
O¶XVR�D�JHRJUD¿FR�FKH�YLHQH�SRUWDWR�D�FRPSLPHQWR��

/¶DXWRUH�� FRPH� WDOH�� SRUWD� QHOOH� FDVH� ©L� IDWWL� SL�� VLJQL¿FDWLYL� H� SURIRQGL�
GHOOD� FXOWXUD�PHGLWHUUDQHD�� OD� VXD� DQWLFD� UDGLFH�� LO� VXR� SUR¿OR� HVLVWHQ]LDOH� H� LO� VXR�
LPSUHVFLQGLELOH�OHJDPH�FRQ�TXHOOR�¿JXUDWLYR�H�IRUPDOHª96. Egli comprende in questo 
O¶RSSRUWXQLWj�GL�FRVWUXLUH�XQD�³PDFFKLQD�GHVLGHUDQWH´�WRWDOH�H�GL�SRUUH�OD�TXHVWLRQH�VXO�
FDPSR�LPPDJLQL¿FR�GHO�UDFFRQWR�FKH�VL�VYLOXSSD�SHU�SDVVDJJL�JUDGXDOL�H�SHU�PH]]R�
GL� HOHPHQWL� GHOO¶DUFKLWHWWXUD� FKH� QH� FRVWUXLVFRQR� OD� YLFHQGD� TXDOH� LPSUHVFLQGLELOH�
sottotesto. Le misure descrittive adoperate sono sottese e servono come campo di 
DIIDEXOD]LRQH��SL��YLFLQR�DOOD�YHURVLPLJOLDQ]D��TXDOH�LQWHUSUHWD]LRQH�GHL�VXRL�DELWDQWL��
FKH�QRQ�DOOD�SXUD�YHULWj��/D�YHULWj�QRQ�GLFH�QXOOD�LQ�TXHVWH�VHYHUH�FRPSRVL]LRQL��PD�
apre ad un paradigma di ampie vedute.

/RRV�KD�D�PHQWH�OH�LPPDJLQL�GHL�YLDJJLDWRUL��GHO�SLWWRUHVFR�H�GL�DOFXQH�IDOVLWj�LQ�
HVVD�QDUUDWH��PD�KD�EHQ�SUHVHQWH�QHJOL� LQWHUQL� OD�YRORQWj�PLWWHOHXURSHD�GL� FDSWDUQH�

94 Per ampliare il tema si veda B. Taut, M. Speidel (a cura di), Ich liebe die japanische Kultur. Kleine 
Schriften über Japan��*HEU��0DQQ�9HUODJ��%HUOLQ������
95�$GROI�/RRV��SXU�FRPSLHQGR�XQ�YLDJJLR�EHQ�GLYHUVR�GDL�VXRL�FRQWHPSRUDQHL��VFHJOLHQGR�O¶$PHULFD�SLXW�
WRVWR�FKH�LO�0HGLWHUUDQHR��WURYD�LQ�TXHVW¶XOWLPR�DSSOLFD]LRQH�VSHULPHQWDOH��(JOL�QH�FRPSUHQGH�OH�IXQ]LRQL�
GRPHVWLFKH�DGDWWDQGROH�DL�³GHVLGHUL´�H�DOOH�YRORQWj�GHL�IDFROWRVL�FOLHQWL�
96�9��3H]]D��Op. cit. 2014, p. 110.
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Cadenza del quotidiano e andamento dei portali in Adolf Loos��������VWXGL�GL�9DOHULD�3H]]D�
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Adolf Loos, Villa Karma, 5XH�6W��0RULW]������&ODUHQV�YLFLQR�0RQWUHX[�������������IRWR�������
6DOD�GD�SUDQ]R����7KH�$OEHUWLQD�0XVHXP��9LHQQD�
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Adolf Loos, Haus Karl e Hilda Strasser,�.XSHOZLHVHUJDVVH�����9LHQQD�������������IRWR�������
6DORQH��YLVWD�VXO�SRGLR�PXVLFDOH����7KH�$OEHUWLQD�0XVHXP��9LHQQD�
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Adolf Loos, Villa Müller��3UDJD�����������

0 3 10
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Adolf Loos, Villa Dr. Ing. Frantisek e Milada Müller��1DG�+UDGQLP�YRGRMHPHP�����3UDJD�6WUHVRYLFH�������������
6DOD�SULQFLSDOH��YLVWD�VXO�FDPLQR�H�VXOOD�VDOD�GD�SUDQ]R����7KH�$OEHUWLQD�0XVHXP��9LHQQD�
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OH�DWPRVIHUH��4XHVWR�SH]]R�Gj�VHQVR�DOO¶RSHUD]LRQH�GL�WUDVIRUPD]LRQH�H�D�FLz�FKH�QH�
VHJXLUj��O¶DXWRUH�¿ORORJLFDPHQWH�ULPHWWH�LQ�RUGLQH�OH�SDUWL�GHO�UDFFRQWR�LQWHVVXWR�FKH�VL�
VYLOXSSD�GDO�UXUDOH�DOO¶LPPDJLQDULR�¿QR�DO�GHVLGHULR��1XOOD�GL�TXHVWR�SDUOD�GL�SURJHWWR��
LQWHVR�FRPH�VHJQR��PD�RJQXQR�GHJOL�DVSHWWL�FRVWUXLVFH�XQD�WHRULD�HVSULPLELOH�LQ�WUDFFH�

/H�FRQVLGHUD]LRQL�VXOOR�³VSD]LR�YXRWR´�VRQR�RVVHUYD]LRQL�FKH�UHFXSHUDQR�O¶DVSHWWR�
FRQYLYLDOH�H�ULWRUQDQR�D�GLYHQWDUH�FHQWUR�GHOOD�FRPSRVL]LRQH��OXRJR�GL�DIIDFFLR�H�GL�
UHOD]LRQH�DO�FRSHUWR��/H�LPPDJLQL�GHO�FDQWLHUH�GL�Casa Müller�VHPEUDQR�UDFFRQWDUH�
DJOL� RFFKL� GL� FKL� OH� VFUXWD� OD� UHOD]LRQH�PHGLWHUUDQHD� H� LO� FRQFHWWR� GL� DUWLFROD]LRQH�
VSD]LDOH�FKH�SURSULR�GDO�YXRWR�SUHQGH�IRUPD�H�PLVXUD��

/D�VXD�HODERUD]LRQH�GHO� WHPD�GHOOD�FDVD�SURFHGH�GXQTXH�WXWW¶XQR�FRQ�OD�ULÀHVVLRQH�
VXOO¶DELWDUH�� VXL� FRPSRUWDPHQWL�� VXOO¶KDELWXV�� RVVHUYDQGR� L� WLF�� OH� SDJOLDFFLDWH� FXL�
VL� ODVFLDQR�DQGDUH�JOL�DUFKLWHWWL�DOOD�PRGD� >«@� LO�PRQGR�TXRWLGLDQR�� OD�YLWD�GL� WXWWL�
i giorni, i comportamenti con i loro piccoli dettagli, è il mondo reale in cui Loos 
DIIRQGD�OD�VXD�RVVHUYD]LRQH�GHOOH�FRVH�H�LO�¿OR�GHOOD�VXD�ULFHUFD�97 

Il vuoto riconosciuto da Loos quale elemento di misura è il centro, non sempre 
JHRPHWULFR��OXRJR�GHL�FRQIURQWL��FRVu�FRPH�OR�VRQR�SHU�FHUWL�YHUVL�L�FRUULGRL�OLEHUDWL��
disposti su più livelli in modo da dar vita a quella attesa e a quegli sguardi che 
DSSRUWDQR�QXWULPHQWR�DOO¶DUFKLWHWWXUD�FRVWUXLWD��

$OO¶LQWHUQR�GHO�YXRWR�HJOL�RSHUD��FRPH�GHQWUR�DG�XQD�FDYLWj�³GHFRUDWD´��FHUFDQGR�
oggetti e forme che divengo “giocattoli”98 e strumenti di comprensione, di accesso 
DOOD�GLVWRSLFD�UHDOWj��GDQ]D�WUD�VSD]LR�H�WHPSR���/R�VSD]LR�GHO�VRJJLRUQR�q�FRPH�TXHOOR�
GL�3DOODGLR� ULFRQRVFLELOH�QRQ�SHU� IRUPD�PD�SHU�SURSRU]LRQL�� YXRWR�G¶DULD�JUD]LH� DO�
TXDOH�DUWLFRODUH��SDVVDUH��JXDUGDUH�R�QDVFRQGHUVL�DOO¶LQVHJQD�GHOO¶RPEUD�SUHVHQWH�QHOOH�
camere private.

©,�JHVWL�FXL�/RRV�IDUj�VSD]LR�VRQR�XQD�FRVWDQWH�H�SURIRQGD�HYRFD]LRQH�GL�XQ�PRGR�
GL�DELWDUH�FKH�KD�QHO�0HGLWHUUDQHR�H�QHOOD�VXD�UDGLFH�DQWLFD�±�TXDOH�RFFDVLRQH�±�OD�VXD�
“forma” più evoluta, per quanto vecchia di secoli: gesti e riti maturati nella pratica 
GHOO¶HVLVWHQ]D� ¿QR� D� FRQTXLVWDUVL�� LQ� TXHOOD� FXOWXUD�� XQ� QRPH� SURSULR�� triclinium, 
tablinium, peristilium�� ª99� 6RQR� L� GLVSRVLWLYL� GL� XQ¶HVSHULHQ]D� SURSRVWD� SHU�PH]]R�
GHOOD�FRVWUX]LRQH�DUFKLWHWWRQLFD��QHO�YHUVR�GHOOD�dispositio�ODWLQD�DGDWWD�DG�XQ�SXEEOLFR�
più colto, che conosce e ha voglia di approdare (come al tempo del Palladio) ad un 
DPELWR�GLYHUVR��GL�SRVVHGHUH�GXQTXH�XQD�SURSULD�LPPDJLQH�D�©HVSUHVVLRQH�H�VLJLOOR�
GHOOD�YRFD]LRQH�D�VLVWHPDUH�LO�PRQGR�QHOOD�DELWD]LRQHª100�IRQGDQGR�QXRYH�JHRJUD¿H�

,O� 0HGLWHUUDQHR�� VHQ]D� QHVVXQD� IRU]DWXUD� q� DUULYDWR� EHQ� ROWUH� L� VXRL� FRQ¿QL�
FDUWRJUD¿FL��q�HQWUDWR�GDOOH�SRUWH�GHO�PDUH��KD�LQYHVWLWR�OH�YLOOH�SDOODGLDQH�HG�RUD�KD�
PHVVR�UDGLFH�ROWUH�OD�9LHQQD�VHFHVVLRQLVWD�LQ�XQ�YLDJJLR�FRQWUDULR��6HPSUH�SL��O¶DXWRUH�
GL�%UQR�JXDUGHUj�DOOD�domus�H�FRQVDFUHUj�OD� WUDVOD]LRQH�¿QDOH�±�FKH�5RVVL�VWXGLHUj�
LQ�PDQLHUD�DVVLGXD�±�SHU�ULFRVWUXLUQH�OR�VSD]LR�GDQGR�YLWD�DG�XQ¶LPPDJLQH�ULQQRYDWD�
ricca di nostalgie e desideri. 

97 Ivi. p. 117.
98 A. Loos, Parole nel vuoto, Adelphi, Milano 1980, p.88.
99�9��3H]]D��Op. cit. 2014, p. 119. 
100 K. Kraus, Sulla tomba di Adolf Loos, in M. Cacciari, Adolf Loos e il suo Angelo, Electa, Milano 1981, 
p. 119.
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1RQ� VL� WUDWWD� TXL� GL� JXDUGDUH� DL� ELDQFKL� SURVSHWWL� FKH� VHPEUDQR� ULHFKHJJLDUH�
OH�SDUROH�GL�&DPXV�R�DQFRUD�DOOH�HVSHULHQ]H�PDURFFKLQH�GL�'H�$PLFLV��PD�VL�HQWUD�
QHO� OXRJR� GHOOD� FRPSRVL]LRQH� FKH� LQ�Villa Müller mettono in luce la vicenda. Gli 
HOHPHQWL�VRQR�SHUz�VFRPSRVWL�©HSSXUH�QRQ�Y¶q�GXEELR�FKH�LO�OXQJR�H�VWUHWWR�FRUULGRLR�
G¶LQJUHVVR�� ULYHVWLWR� LQ� RSDOLQD� YHUGH�� FRQWUDVVHJQDWR� QHL� GLVHJQL� RULJLQDOL� FRQ�
O¶LQGLFD]LRQH�vstup��TXHO�FRUULGRLR�FKH�FRQGXFH�DOOD�VDOD�G¶DVSHWWR�FRQ�OD�VXD�SDQFD�
GHOO¶DWWHVD�LO�JXDUGDURED��H�SRL��FROO¶XOWHULRUH�SDVVDJJLR�GHOOD�EUHYH�VFDOD�D�³/´¶�YL�ID�
DI¿RUDUH�QHO�JUDQGH�VRJJLRUQR��GRYH�WXWWR�DFFDGH��QRQ�Y¶q�GXEELR�FKH�TXHO�FRUULGRLR�
VRPLJOL�LQHTXLYRFDELOPHQWH�DOO¶LPERFFDWXUD�VWUHWWD�FRPH�XQD�JROD��OD�fauces appunto, 
con cui si accedeva alla domus��WHQHQGR�VHSDUDWD�H�SURWHWWD�OD�]RQD�SULYDWD�GHOOD�FDVD��
FRQ�L�VXRL�ULWL�H�OD�VXD�PDJQL¿FHQ]D��GDOOD�]RQD�D�SRUWDWD�GL�WXWWLª101.

'HQWUR� WDOL�VXSHU¿FL� OD�FDVD�GL�0HGLWHUUDQHR�VL� WUDVIRUPD�LQ�FDVD�GHO�GHVLGHULR��
WURYDQGR�OXRJR�LQ�DOWUH�WHUUH�ROWUH�RJQL�VRJQR�SURLELWR��

,O�GHVLGHULR�VL�UHDOL]]D�LQ�SDUWH�DWWUDYHUVR�OD�FRVWUX]LRQH��XQR�VSD]LR�GHOO¶DELWDUH�
FKH�VHPSUH�SHUz�ULPDQH�LQ�DWWHVD��VHPSUH�WHVR�YHUVR�DOWUH�LPPDJLQL��OH�VWHVVH�FKH�$OGR�
5RVVL�ULQFRUUHUj�SHU�WXWWD�OD�VXD�YLFHQGD�ELRJUD¿FD��WHRULFD�H�SURIHVVLRQDOH�DWWUDYHUVR�
LO�³SURJHWWR�GL�YLOOD�FRQ� LQWHUQR´��XQ�SURJHWWR�GHQVR�GL�FXULRVLWj�FKH�PDL��GDYYHUR��
WURYHUj�FRPSLPHQWR�GLYHQWDQGR�LO�UHDOH�RJJHWWR�GHO�GHVLGHULR��,O�SUHWHVWR�GL�©FRVD�YHGL�
GDOOD� WXD�¿QHVWUD"ª� FRPSDUVR� QHO�Quaderno Stravagante del 1991, manifestandosi 
FRPH�O¶DSSURGR�DG�XQD�UHDOWj�RUPDL�LQYLVLELOH�H�SDU]LDOPHQWH�DIIHUUDELOH�IDWWD�GL�FRUSL�
che la osservano. 

6L�HYLGHQ]LD�TXHO�SDVVDJJLR�LSRWL]]DWR�DWWUDYHUVR�FXL�©LO�GHVLGHULR�WURYD�OD�SURSULD�
LQL]LDOH�VFLQWLOOD�GD�IXRUL��PHWWHQGRVL�IXRUL�GDO�FDPSR�GL�RVVHUYD]LRQH��H�FRQ�XQ�PRWR�
GL�ULFHUFD�GL�FRQFUHWH]]D�GDOO¶RVVHUYD]LRQH�GHO�PRQGR��GDO�YROHUVL�UDSSRUWDUH�FRQ�OD�
JUDQGH�H�SLFFROD�VFDOD�>«@�OD�SRVL]LRQH�HVWHUQD��LO�JXDUGDUH�GD�ORQWDQR�DVVRWWLJOLD�OH�
immagini e i ricordi, si assiste alla loro progressiva perdita di spessore ma anche alla 
ORUR�WUDGX]LRQH�LQ�VHJQLª102. 

/D�FRQWLQXLWj�OHJJLELOH�q�¿JOLD�GL�XQ�FRVWUXWWR�LGHRORJLFR��H�LQ�SDUWH�VWRULFR��DSSDUVL�
in forma manifesta nel costrutto del progetto. 

,O�FDPELDPHQWR�GHOO¶DWODQWH�VWD�LQ�TXHVWR�SURFHVVR��XQ�GLVFRUVR�DQLPDWR�GDOO¶HVWHUQR�
H�FKH�SRUWD�FRQ�Vp�YHUVR�L�PRQGL� ODFXVWUL�R�DOSLQL�EUDQL�FRPSRVLWLYL�GL�XQ�UDFFRQWR�
mediterraneo da toccare con mano fra le pieghe domestiche di queste case opulente.

101�9��3H]]D��Op. cit.�������S�������©,O�YXRWR�q�XQ�PRGR�QHO�QRVWUR�PHVWLHUH��GL� LQGLFDUH� OR�VSD]LR�H�FL�
ULFRQGXFH�GXQTXH�DOOD�FRQVLVWHQ]D�VSD]LDOH�GHOO¶DUFKLWHWWXUD��DO�³JLRFR�GHL�YROXPL�VRWWR�OD�OXFH´�PD�QRQ�
VROR��>���@�&RV¶q�O¶LQWHUQR�GHOO¶DUFKLWHWWXUD"�È il vuoto ricondotto a una misura: quella del focolare, della 
QDVFLWD�H�GHOOD�PRUWH�SHU�OD�FDVD��R�TXHOOD�GHO�ULWLUR�SHU�LO�WHPSLR��R�TXHOOD�GHOOD�UHFLWD��SHU�LO�WHDWUR��H�FRVu�
YLD�>���@�TXHVWL�JHVWL�HVHJXLWL�QHO�YXRWR��VRQR�GLYHQXWL�PLVXUD�GHO�YXRWR�VWHVVR��VX�TXHVWL�O¶DUFKLWHWWXUD�KD�
FRVWUXLWR�XQ�PRQGR�DXWRQRPR�PD�FRHUHQWH�FRQ�OD�YLWD�UHDOH��DGHJXDWR�D�HVVD��DQ]L�FDSDFH��FRPH�DIIHUPD�
/XNjV��GL�³HYRFDUH�DGHJXDWH]]D´��1HJOL�VSD]L�GHOO¶DUFKLWHWWXUD�OD�YLWD�VL�VYROJH��PD�VL�UHDSSUHVHQWD�DQFKH��
q�VROOHYDWD�DOOD�VXD�FRQWHPSOD]LRQH�HVWHWLFD�>���@�,O�YXRWR�QRQ�q�LO�QXOOD��LO�QLHQWH��LO�YXRWR�q�OD�FRQGL]LRQH�
EDVH�GHO�PRQGR��FRPH�QRL�OR�FRQRVFLDPR��OR�SHUFHSLDPR��VH�VL�SXz�FRVWUXLUH�LO�PRQGR��ULFRUGD�&DUOR�6LQL��
q�SHUFKq�QRQ�ID�RVWUX]LRQH��SHUFKq�F¶q�VSD]LR��SHUFKq�q�YXRWR�ª�,Q�9��3H]]D��Vuoto, in Voci per un lessico 
della costruzione urbana�� LQ�&��2UIHR���D�FXUD�GL���9��3H]]D��Scritti scelti per l’architettura della città, 
)UDQFR�$QJHOL��0LODQR�������SS����������
102 S. Marini, Introduzione, in M. De Simone, S. Marini, F. Tartarelli, (a cura di), Op. cit. 2017, p. 18.
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���$OGR�5RVVL�H�O¶DJJLRUQDPHQWR�GHOOH�PDSSH
L’affaire Samos

/H�GLVORFD]LRQL�SURSRVWH�VL�WURYDQR�D�GRYHU�DIIURQWDUH�XQ�GHVWLQR�SDUWLFRODUPHQWH�
ignoto dove il tema sperimentale della “villa” diviene materiale in attesa di una 
SURSULD�FRQWLQXD�FROORFD]LRQH��RVFLOODQWH� WUD�PRQGR�UHDOH�H� LOOXVLRQH�SHUFHWWLYD��'D�
5DIIDHOOR� D� 3DOODGLR�� ¿QR� D�/RRV� H� 3RQWL� O¶REELHWWLYR� q� VWDWR� TXHOOR� GL� FKLDULUH� XQ�
FRGLFH�JHQHDORJLFR�FDSDFH�GL�WHVVHUH�FRQ�OD�WHRULD�GHO�0HGLWHUUDQHR�XQD�UHOD]LRQH�GL�
FRQGL]LRQL��UHVWLWXHQGR�XQD�UHDOWj�FDVLVWLFD�DO�¿QH�GL�GHOLQHDUH�XQ�TXDGUR�PHWRGRORJLFR�
PRVVR�WUD�SUDWLFD�FRVWUXWWLYD��VHJQL��HOHPHQWL��DEDFKL��H�SUDWLFD�QDUUDWLYD��LPPDJLQH��
tensione, desiderio). 

1HOO¶LQWHQWR�GL�DJJLRUQDUH�OH�PDSSH��O¶affaire “Samos” messo in scena da Aldo 
5RVVL�RIIUH�QHO�FRQFUHWR�GHO�SURJHWWR�XQD�FHUWD�PROWHSOLFLWj�GL�GLVSRVLWLYL�FKH�LQGDJDQR�
OR�VSD]LR�DUFKLWHWWRQLFR�QHOOD�SRVVLELOLWj�FKH�LO�GHVLGHULR�SRVVD�WUDVODUOR�FDPELDQGRQH�
le coordinate territoriali. Ciò che viene messo in discussione attraverso un esempio 
molto vicino temporalmente (1989) è quello secondo il quale la casa deformi i luoghi 
SHU� PH]]R� GL� XQD� WHQVLRQH� HVHUFLWDWD� QHO� SDVVDJJLR� WUD� LQWHUQR� HG� HVWHUQR�� WHRULD�
VX�FXL� WXWWR� LO�0HGLWHUUDQHR�SUHQGH�FRUSR��1XOOD�GL�QXRYR�VH��DIIHUUDQGR�SHU�PDQR�
O¶LQWURGX]LRQH�GL�3HWHU�(LVHQPDQ�DOOD�YHUVLRQH�DPHULFDQD�GL�The Architecture of the 
City��VL�OHJJH�FRPH�QHOO¶DXWRUH�PLODQHVH�GXH�VLDQR�L�SULQFLSL�D�FXL�VSHVVR�VL�ULIHULVFH��
XQR�OD�³GLVORFD]LRQH´�H�O¶DOWUR�OD�³GLVVROX]LRQH´��2YYHUR�«the subversive analogues 
SURSRVHG�LQ�5RVVL¶V�ZRUN�LQYROYH�WZR�NLQGV�RI�WUDQVIRUPDWLRQ��2QH�LV�WKH�GLVORFDWLRQ�
of place, the other the dissolution of scale. In the former, the logical geography of the 
skeleton is displaced through typological invention»103. 

/¶DYYHUWLPHQWR�GLVFLSOLQDUH�VL�DWWXD�SHUWDQWR�DWWUDYHUVR�LO�SURJHWWR�H� O¶XVR�GHJOL�
VWUXPHQWL�WUDVYHUVDOL�FRQ�FXL�HVVR�VL�PDQLIHVWD��SRUWDQGR�SHU�PH]]R�GHOO¶LQYHQ]LRQH�
(inventio�SDOODGLDQD�VL�SRWUHEEH�GLUH��DOOD�VRSUDYYLYHQ]D�GHJOL�HOHPHQWL�ULVSHWWR�DG�XQD�
ORUR�WRWDOH�ULGX]LRQH�G¶XVR��

Il viaggio a Samos, in Grecia, ha il compito di recuperare la teoria del Mediterraneo, 
GL�ULPHWWHUH�LQ�OXFH�RJJHWWL�H�JLRFDWWROL�VRPPHUVL��GL��UL�HVHUFLWDUH�O¶DWWXD]LRQH�GHOOD�
VSROLD]LRQH�FRVWUXHQGR�XQD�JHRJUD¿D�SDUDOOHOD�VXOOH�VSRQGH�GHO�/DJR�0DJJLRUH��EHQ�
ROWUH�TXLQGL�OH�FRQFHVVLRQL�FDUWRJUD¿FKH��/¶affaire apre al compimento del paradosso 
HG�DOOD�YHUL¿FD�GHOO¶LSRWHVL�SURSRVWD�GL�TXHVWR�LQWHUR�OLEUR�

����3ULPD�GLVORFD]LRQH��OR�VFULWWR�H�OD�WHRULD

/D�FDPHUD�GL�ȈDPRV�VL�SUHVWD�DG�XQ�TXDGUR�FKH�KR�LQ�PHQWH�GL�IDUH��0D�LO�WHPSR"
>$OGR�5RVVL��VHWWHPEUH�����@

/H� YHORFL� SDUROH� DSSDUVH� DOO¶LQWHUQR� GHO quarantunesimo Quaderno Azzurro, 
GDWDWR����JLXJQR����GLFHPEUH������� IDQQR�GD� WLWROR�DO�GLVHJQR�FKH�DFFRPSDJQDQR�
GLVWULEXLWR�VX�HQWUDPEH�OH�SLFFROH�SDJLQH��©$�6DPRV�SHQVDYR�LPSURSULDPHQWH�DG�XQ�
TXDGUR� GDOOD�PLD� FDPHUD� R� GDOOD� QRVWUD� R� GD� TXHVWR� OXRJR�GRYH�YLYHYDPRª� VFULYH�

103 P. Eisenman, Editor’s Introduction, in A. Rossi, The Architecture of the City��7KH�0,7�3UHVV��&DPEULG�
JH��0DVV����/RQGRQ��(QJ���������S���
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Aldo Rossi, I quaderni azzurri, 4�$���, 1989, 
��(UHGL�$OGR�5RVVL��&RXUWHV\�)RQGD]LRQH�$OGR�5RVVL�
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5RVVL��D�VHWWHPEUH��VXFFHVVLYDPHQWH�LO�YLDJJLR�FRPSLXWR�FRQ�LO�¿JOLR104 a agosto, molti 
anni dopo il primo datato 1980105. 

A Samos, il Quaderno Azzurro, diviene occasione di raccolta per immagini e per 
SDUROH��XQ�PHWRGR�FDSDFH�GL�FROOH]LRQDUH�SHU� VHJQL� O¶DWPRVIHUD�GL�TXHOOD�³VWDQ]D�D�
mare aperto” che amava chiamare timidamente camera. /R�VSD]LR�FKH� OR�RVSLWD� VL�
DSUH�VXOO¶(JHR��DWWLUDQGR� O¶DXWRUH�YHUVR�XQ�ULWRUQR�DL� ULIHULPHQWL��DOOH�FLWD]LRQL��DOOH�
“piccole cose”106 che si compiono nei disegni fatti, sorseggiando whisky e guardando, 
SHU�PH]]R�GHOOD�VRJOLD�FRVWLWXLWD�GDOOD�SRUWD�¿QHVWUD�±�DQFRUD�XQ�GHQWUR�H�XQ�IXRUL�±�OD�
ELDQFD�EDODXVWUD�L�FXL�HOHPHQWL�LQ�SLHWUD107��SUREDELOPHQWH�SURWHWWL�GD�XQ�¿WWR�VWUDWR�GL�
PDOWD�GL�FDOFH��DQWLFLSDYDQR�LO�EOX�GHO�PDUH�H�O¶©D]]XUUR�GHO�FLHORª, topos di estrema ed 
LQWLPD�YRFD]LRQH��6RQR�PRPHQWL�PDOLQFRQLFL�GHOOD�¿QH�G¶HVWDWH��TXHOOD�VWDJLRQH�FKH�
LQ�UHDOWj�©q�OD�¿QH�GL�WDQWH�FRVHª108.

7XWWDYLD�� WDOH� ³¿QH´� UDSSUHVHQWD� XQ� PRPHQWR� GL� WHRUL]]D]LRQH� GHO� VLVWHPD� GL�
ULSURGX]LRQH�H�ULSURGXFLELOLWj�GHJOL�RJJHWWL��SURFHGHQGR�DOOD�ULSHWLWLYLWj�GHL�GLVSRVLWLYL�
Rossi compone un armamentario à l’ancienne intrecciando i segni agli scritti secondo 
FRPSOHVVH�OLQHH�GL�DUWLFROD]LRQH��/¶LQWHUURJDWLYR�VX�OD�©FDPHUD�GL�ȈDPRVª�VRVSHQGH�
YROXWDPHQWH� OD� ULVSRVWD�� ODVFLDQGR�DO� WHVWR��WHRULD�� OH�GHQVH�RSHUD]LRQL�D�FXL�TXHVWR�
RUJDQLVPR�FLWD]LRQLVWLFR�FKLDPD� �3DOODGLR��/RRV� WUD� L� WDQWL�109 ma descrivendo, allo 
VWHVVR�PRGR��XQD�GHYLD]LRQH�QHFHVVDULD�GD�FRPSLHUH�

4XHVWR� OXRJR� LQWULVR� GL� SURIRQGD� OXFH�� ULJLGD� FRQGL]LRQH� GHOOD� PHGLWHUUDQHLWj�
ULFRQGXFLELOH�DO�%HDWR�$QJHOLFR��GLYHUUj�XQ¶LPPDJLQH�¿VVD��XQD�SULPD�UDSSUHVHQWD]LRQH�
TXDOH� IRUPD� GL� TXHOO¶HVWDWH� H� GHO� ULFRUGR�� LQ� FXL� OR� VSD]LR� YLHQH� DVVRJJHWWDWR� DOOD�
WUDVFUL]LRQH� WHVWXDOH� DVVHUYLWD� «des lignes d’articulation ou de segmentarieté, 
GHV� VWUDWHV�� GHV� WHUULWRULDOLWpV�� PDLV� DXVVL� GHV� OLJQH� GH� IXLWH�� GHV� PRXYHPHQWV� GH�
GpWHUULWRULDOLVDWLRQ�HW�GH�GpVHUWL¿FDWLRQª110.

104 Al viaggio a Samos, nei ricordi di Fausto Rossi condivisi in un pomeriggio al Lago Maggiore del 2017, 
SUHVHUR�SDUWH�0RUULV�$GMPL�H�0LFKHOH�7DGLQL�
105�4XHVWR�SULPR�YLDJJLR�D�6DPRV�YLHQH�DSSXQWDWR� IUHWWRORVDPHQWH�QHO�Q/A 29 seguendo più che altro 
XQ�HOHQFR�GL�SRVWL�YLVLWDWL�WUD�LO����DJRVWR�H�LO����VHWWHPEUH�������5RVVL�DYHYD�FRPSLXWR�GLYHUVL�YLDJJL�LQ�
*UHFLD�IUD�L�TXDOL�TXHOOR�GHO������LQ�FXL�JOL�IX�VFDWWDWD�OD�FHOHEUH�IRWR�WUD�OH�FRORQQH�GHO�WHPSLR�SHU�PDQR�GL�
*LDQQL�%UDJKLHUL��4XHVWD�IRWR�FRPSDUH�QHO�OLEUR�*��%UDJKLHUL��D�FXUD�GL���Aldo Rossi,�=DQLFKHOOL��%RORJQD�
1981.
106�©3RFKH�H�SURIRQGH�FRVH�FRPH�FRQWHQXWR�HVWUHPR�H�YHULWLHUR�GHOO¶DUWH��,O�UHVWR�q�YDQLWj�>«@�VL�HYLGHQ]LD�
YD�H�VL�GLVWHQGHYD�RJQL�YROWD�FRQ�XQD�FKLDUH]]D�GLVDUPDQWH�QRQ�DSSHQD�OD�VXD�SDUROD�R�LO�VXR�JHVWR�JUD¿FR�
OR�WUDFFLDYDQR�ª�6RQR�TXHVWH�DOFXQH�SDUROH�FKH�$UGXLQR�&DQWjIRUD�GHGLFD�DG�$OGR�5RVVL�QHO�VXR�VDJJLR�
introduttivo intitolato Poche e profonde cose, in A. Ferlenga (a cura di), Aldo Rossi. Tutte le opere, Electa, 
0LODQR�������S�����/¶LGHD�GL�cosa, in Rossi, ha un carattere estremamente intimo ed è legato ad un mondo 
LPPDJLQL¿FR�GL�RJJHWWL��SDHVDJJL��ULFRUGL��/R�VWHVVR�0RQHVWLUROL�ULFRUGD�©WXWWR�SHU�$OGR�HUD�VSHWWDFROR�
>«@�WXWWH�OH�SL��SLFFROH�FRVH�GHOOD�VXD�YLWD�IDFHYDQR�SDUWH�GHOOR�VSHWWDFROR��(�TXHVWR�VSHWWDFROR�DQGDYD�
PHVVR�LQ�VFHQDª�
107�*HQHUDOPHQWH�VRQR�HOHPHQWL�LQ�FDOFHVWUX]]R��PD�5RVVL�LQ�XQ�GLVHJQR�GHOOD�¿QH�GHJOL�DQQL����DSSXQWD�
³SLHWUD�ELDQFD´�
108 A. Rossi, F. Dal Co (a cura di), Op. cit. 1999. 4�$���������JLXJQR��������GLFHPEUH������
109�4XHVWR�GRYUHEEH�VSLHJDUH�LO�SHUFRUVR�GHO�WHVWR�¿QR�DG�RUD�VYLOXSSDWR�
110 «Dans un livre comme dans toute chose, il y a des lignes d’articulation ou de segmentatieté, des strates, 
GHV�WHUULWRULDOLWqV��PDLV�DXVVL�GHV�OLJQHV�GH�IXLWH��GHV�PRXYHPHQWV�GH�GpWHUULWRULDOLVDWLRQ�HW�GH�GpVHUWL¿FDW-
LRQ��/HV�YLWHVVHV�FRPSDUpHV�G¶pFRXOHPHQW�GH�ÀX[�G¶DSUqV�FHV�OLJQHV�HQWUDvQHQW�GHV�SKpQRPqQHV�GH�UHWDUG�
relatif, de viscosité, ou au contraire de précipitation et de rupture.»�,Q�*��'HOHX]H��)��*XDWWDUL��Rhizome, 
/HV�pGLWLRQV�GH�PLQXLW��3DULV�������S�����FIU��6��0DULQL��Nuove terre. Architetture e paesaggi dello scarto, 
4XRGOLEHW��0DFHUDWD������
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,O� ODYRUR� GL� 5RVVL�DXWRUH� VL� FODVVL¿FD� FRPH� HPHUVLRQH� GL� FRUSL� VHFRQGR� XQD�
PDQLIHVWD]LRQH� HSLIDQLFD� GL� RJJHWWL� WUDVFULWWL� H� WUDVODWL�� GLVWXUEDWL�� YLWWLPH� GL� XQD�
VSROLD]LRQH� GRSSLD� SHU� HVVHUH� ULFRVWUXLWL� VHFRQGR� XQ¶educazione palladiana111 
ULDSSURSULDWD�LQ�SDUWH�QHO�SHUFRUVR�GHOO¶$XWRELRJUD¿D�6FLHQWL¿FD��/D�FRVWUX]LRQH�GHOOD�
³FDPHUD�D]]XUUD´�VL�FRPSLH�QHO�YHUVR�GL�XQD�FODVVL¿FD]LRQH�GL� UHSHUWL�DUFKHRORJLFL�
VHQ]D�XQ� WHPSR�SUHVWDELOLWR�� HQWUDQGR� D� IDU� SDUWH� GL� XQD�RSHUD]LRQH� FKH� VL� FRPSLH�
SHU�WHVWL��GLVHJQL�H�IRWRJUD¿H��/¶RFFDVLRQH�GHO�YLDJJLR�LQ�*UHFLD�PHWWH�D�VLVWHPD�XQ�
DUPDPHQWDULR�GL�FDOFKL�GL�VSD]LR�H�GL�RJJHWWL�VHJQDQGR�XQ�SURFHVVR�GL�VSHULPHQWD]LRQH�
FRPH�DYHYD�DYXWR�PRGR�GL�RVVHUYDUH�DOO¶Home Depot GL�1HZ�2UOHDQV112:

Un grande shopping center�GRYH�VL�YHQGRQR�WXWWH�OH�SDUWL�GHOOD�FDVD�H�GRYH�q�SRVVLELOH�
FRPSUDUH� SH]]L�� FRORQQH�� HOHPHQWL�� WLPSDQL� SDOODGLDQL�� HODERUDWL� LQ� DOOXPLQLR�� LQ�
OHJQR�R�LQ�DOWUR�PDWHULDOH��4XHVWR�DYHU�VDSXWR�WUDGXUUH�DGGLULWWXUD�QHO�PRQGR�QXRYR�
TXDOFRVD�GL�DQWLFR�FRPH�VRQR�JOL�RUGLQL�H�XQD�YLVLRQH�PROWR�DSHUWD�GL�3DOODGLR��1RQ�q�
un passatismo secondo me usare questi ordini, in quanto essi fanno parte di tutto un 
YRFDERODULR�FKH�LO�3DOODGLR�KD�UHVR�IUXLELOH�113

,O�ULIHULPHQWR�³GR]]LQDOH´��¿JOLR�GHO�WHPSR�H�GHOO¶$PHULFD�GHL�JUDQGL�PDJD]]LQL��
WUDVSRUWD�LO�FDPSR�GHOOH�RVVHUYD]LRQL�DG�XQ�JUDGR�DOWUR��GRYH�LO�SDVVDJJLR�FRPSLXWR�
DL� ¿QL� WHRULFL� UHVWD� FRPXQTXH� DI¿QH� DOOD� WUDWWDWLVWLFD� WDUGR� ULQDVFLPHQWDOH� LQ� FXL� OD�
messa a sistema degli elementi, secondo regole, poteva condurre ad un loro uso che ne 
DYUHEEH�PDQWHQXWR�SHU�VHQVR�DQDORJLFR�OH�SURSRU]LRQL��*OL�DSSXQWL�GL�6DPRV��XQD�FDVD�
VXO�0DU�0HGLWHUUDQHR��VHJQDQR�LO�OLYHOOR�SRVVLELOLVWLFR�H�XQ�SURFHVVR�GL�WHRUL]]D]LRQH�
FKH�SURSULR�5RVVL�� IUD� OH� ULJKH��DYUHEEH�GHVFULWWR�SHU� OD�FDVD�HGLWULFH�Laterza nello 
stesso periodo sotto le mentite spoglie di Le distanze invisibili���.

/¶LQWHUURJDWLYR�q�VX�FRPH�PLVXUDUH�XQD�FHUWD�GLIIHUHQ]D��WHPSR��VSD]LR��OXRJR«��
GRYH� OD�©ULFRQRVFLELOLWj�QRQ�VWD�SL��QHOOD�PDWHULD��YHFFKLD�R�QXRYD��QHOO¶RJJHWWR� LQ�
Vp��PD�SXUDPHQWH�QHOO¶LPPDJLQH�� LQ�XQ�DYYHQLPHQWR�FKH�XQD�YROWD� ULFRQRVFLXWR� VL�
ULSURGXFH�TXDVL�VHQ]D�FKLHGHUVL�LO�VHQVRª115��7DOL�GLVWDQ]H�UDSSUHVHQWDQR�O¶DPELJXLWj�
GHOOD�FRQRVFHQ]D�H�OD�FRPSOHVVLWj�GL�WUDGXUOH�YHURVLPLOPHQWH�LQ�SURJHWWR��VH�QRQ�QHO�
senso che esse, esattamente come il desiderio, «hanno una passione che travolge la 
ORJLFD�GHO�TXRWLGLDQR�� H�SHU� FXL�QRQ�q� VXI¿FLHQWH� VDSHUH�FKH� OD� WHUUD� q� URWRQGD�SHU�
SURYDUH�TXDOFKH�HPR]LRQH�VFLHQWL¿FD�R�SHUVRQDOHª116��,O�WHPD�GHVFULYH�OD�SUDWLFDELOLWj�
GHOOD�WUDVOD]LRQH�FRQ¿JXUDQGRVL�FRPH�WHRULD�DYYHUDELOH�HG�HVSULPLELOH�ULVSHWWR�DL�³GDWL´�
UDFFROWL��/¶HVHPSLR�GL�$OGR�5RVVL�q�HVSUHVVLRQH�GLUHWWD�GHOOD�DQDORJLD�VRYYHUVLYD��©the 
subversive analogues» SHU�GLUOD�FRQ�(LVHQPDQ��LQ�JUDGR�GL�SURFHGHUH�DOOD�GLVORFD]LRQH�
GL�XQ�PRQGR�H�GL�IDUFL�FUHGHUH��DWWUDYHUVR�OD�FRPSLXWH]]D�GHOOR�VSD]LR�SURGRWWR�GDOOD�
YHUL¿FDELOLWj�GHO�SURJHWWR��TXDQWR�O¶DUFKLWHWWXUD�VLD�FDSDFH�GL�ULVFULYHUH�OH�PDSSH�

111 A. Rossi, Un’educazione Palladiana, cit. 1996.
112�6L�WUDWWD�GL�XQD�JUDQGH�VKRSSLQJ�FHQWHU��3HU�5RVVL�TXHVWD�IUXLELOLWj�GL�IUDPPHQWL�GHOO¶DUFKLWHWWXUD�UDS�
SUHVHQWD�O¶RFFDVLRQH�GL�SURSRUUH�LO�YRFDERODULR�FROWR�GHOO¶DUFKLWHWWXUD�QRQ�SL��VROR�DO�SULQFLSH�PD�DOOD�FLWWj�
H�D�FKL�FRVWUXLVFH�QHOOD�FLWWj�
113 A. Rossi, Un’educazione Palladiana, cit. 1996.
114 Cfr. A. Rossi, Le distanze invisibili, in G. Ciucci (a cura di), L’architettura italiana oggi: racconto di 
una generazione��(GL]LRQL�/DWHU]D��%DUL�������FIU��$��)HUOHQJD��D�FXUD�GL���Aldo Rossi. Architetture 1988-
1992, Electa, Milano 1992. 
115 A. Rossi, Le distanze invisibili, in A. Ferlenga, Op. cit. 1992, p. 45.
116 Ivi. p. 47.
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(in alto) Andrea Palladio, Villa Sarego��6DQWD�6R¿D�GL�3HGHPRQWH�����������FD���EDODXVWUD�H�FRORQQD�YLVWH�GDOO¶LQWHUQR��
particolare, foto 1964, © CISA A. Palladio.

�LQ�EDVVR��$OGR�5RVVL��I quaderni azzurri, 4�$�����LQWHUQR�����������(UHGL�$OGR�5RVVL��&RXUWHV\�)RQGD]LRQH�$OGR�5RVVL�
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 Andrea Palladio, Villa Sarego��6DQWD�6R¿D�GL�3HGHPRQWH�����������FD���VFRUFLR�GL�DOFXQH�FRORQQH�GL�RUGLQH�JLJDQWH�
WUDWWDWH�D�EXJQDWR�UXVWLFR��SDUWLFRODUH��IRWR���������3LQR�*XLGRORWWL�
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����6HFRQGD�GLVORFD]LRQH��OD�FDPHUD�GL�6DPRV

$SUHQGR�OR�VJXDUGR�GHOOD�FDPHUD�DG�XQD�YLVLRQH�FLQHPDWRJUD¿FD�GHOOD�QDUUD]LRQH�
si devono osservare le foto del soggiorno a Samos come singoli frammenti stessi 
GHOO¶DUFKLWHWWXUD��XQD�³SLFFROD�FRVD´�LQ�YDORUH�DVVROXWR��DSSDUWHQHQWH�DG�XQ�ÀXVVR�GL�
FRVFLHQ]D�FKH�ULWRUQD�QHJOL�DQQL�VXFFHVVLYL�QHOOH�FRPSRVL]LRQL�GHOOH�FDVH��GLVWLQWD�LQ�
VLQJROL�HOHPHQWL�ULFRQRVFLELOL�DWWUDYHUVR�XQD�FRQGL]LRQH�GL�³YHURVLPLJOLDQ]D´�SL��FKH�
GL�YHULWj.

/D� WHQVLRQH� GHVLGHUDQWH� q� SHU� O¶DXWRUH� VRYYHUVLRQH� GHOOH� IRUPH� H� GHO� ORUR� XVR��
DSSOLFDELOH�DG�XQD�WHRULD�PROWR�VHULD�FKH�q�TXHOOD�GHO�³JLRFDWWROR´��LO�SURFHVVR�SUHVR�
LQ�HVDPH�LGHQWL¿FD�OH�SDUWL�GHO�GLVFRUVR�FKLHGHQGRVL�FRPH�H�TXDQGR�SRWHUOH�XWLOL]]DUH��
QRQ�SRQHQGRVL�UHDOLVWLFDPHQWH�LO�SUREOHPD�GHO�OXRJR��PD�TXHVWR�q�WXWWR�GD�YHUL¿FDUH���
/¶HVHUFL]LR� VSHFXODWLYR� q� GLPRVWUDWR� GDOO¶XVR� GHOOD� PDFFKLQD� IRWRJUD¿FD� H� GDOOD�
ULSHWLWLYLWj�GHO�GLVHJQR�WUD�L�Quaderni Azzurri e altri appunti, in cui il tavolo con le 
ERWWLJOLH��LO�TXDGHUQR�SHU�L�GLVHJQL�� L�FRORUL�H�GL�QXRYR�OH�ERWWLJOLH�FRQ�L�ELFFKLHUL�±�
riferimento alla pittura di Giorgio Morandi117 – sono ritorni continui che si rincorrono 
VXOOR�VIRQGR�GHOO¶LPPDJLQH�DFTXDWLFD�FRPSUHVVD�GDO�SHVR�GHO�FLHOR�

5RVVL�LQ�TXHVWD�VWDQ]D��DQ]L�D�SDUWLUH�GDO�VRJJLRUQR�LQ�TXHVWD�FDPHUD manifestatasi 
FRPH�OXRJR�HOHWWLYR�GL�GHSRVL]LRQH�GL�PROWH�ULÀHVVLRQL��WHQGH�PHGLDQWH�XQ�SHUFRUVR�
G¶DQDOLVL� DQWRORJLFD� D� ULFRVWUXLUH� XQD� VLQWHWLFD� VWUXWWXUD� FDSDFH� GL� WHVVHUH� UHOD]LRQL�
FKH�OHJKLQR�OH�HVSHULHQ]H�DUFKLWHWWRQLFKH�IXWXUH�DG�XQD�FRQGL]LRQH�SDVVDWD�PD�VHQ]D�
tempo. È la conferma del 7HDWULQR�6FLHQWL¿FR disegnato circa un decennio prima, il 
quale si pone come� ©D� WRRO�� DQ� LQVWUXPHQW�� D� XVHIXO� VSDFH�ZKHUH� GH¿QLWLYH� DFWLRQ�
could occur»118�� *OL� HOHPHQWL� ULWURYDWL� QHOOD� ³FDPHUD� D]]XUUD´� YHQJRQR� VPRQWDWL� H�
DVVRUELWL� LQ� VLQJRODUL� SH]]L� GD� FRVWUX]LRQH�� FRPH� LQ� XQD� GLVFHQGHQ]D� JHQHDORJLFD�
OD�VWDQ]D�DELWDWD�GL�6DPRV�GLYLHQH�DOORUD�FDVD�PDGUH�GHOOH�DUFKLWHWWXUH�VXFFHVVLYH�H�
precedenti allo stesso tempo, presentandosi come punto eclatante nel confronto tra 
VSD]LR�LQWHUQR�H�³D]]XUUR´�GHOO¶DFTXD��

/D�SRVVLELOLWj�FKH�TXHVWR�SRVVD�WUDGXUVL�VHFRQGR�OR�VWHVVR�VFKHPD�PD�LQ�DOWUL�OXRJKL�
VWD�QHOO¶LQWHUHVVH�RVVHVVLYR�SHU�OD�YLWD�GHO�WHDWUR��XQ¶DWWHQ]LRQH�DOO¶D]LRQH�FKH�QDVFH�
DQFRU�SULPD�GHOOH�³IRUPH�WLSLFKH´��/D�YLWD�VFHQLFD�VL�FODVVL¿FD�SHU�5RVVL�FRPH�leitmotiv 
GHOO¶HVSHULHQ]D� SHUVRQDOH119, in cui emerge attraverso un sistema policromatico la 
FRQGL]LRQH�VWHVVD�GHOOD�ULFHUFD��GHO�topos che lo conduce per la camera greca. 

Ê� TXHVWR� ©XQ�PRQGR� GL� IRUPH� H� GL� HVSHULHQ]H� IRUPDOL� FKH� VL� VXVVHJXRQRª120, 
DUJRPHQWHUj�QHO� ������ GRYH� VL� DGGHQVD� LO� UDSSRUWR�� TXHOOR� WUD� VFHQRJUD¿D� H� WHDWUR��
GH¿QLWR� QHOOD� VWHVVD� RFFDVLRQH� ©PROWR� LQWLPRª�� 6DPRV� q� OD� VFHQD� ¿QDOH� LQ� FXL�
ULFRQGXUUH� OD� YLWD� H� GHQWUR� OD� TXDOH� VL� FRQGHQVD� O¶HVSHULHQ]D� GHO�PRQGR� ERUJKHVH��
XQD� FRQGL]LRQH� VRFLDOH� FKH� WUDVFHQGH� OD� FRVWUX]LRQH� GHO� UHDOH��/D�¿QHVWUD� ³JUHFD´��
FRPH�TXHOOD�GHOO¶$OEHUJR�6LUHQD�LQ�$XWRELRJUD¿D�6FLHQWL¿FD��UDSSUHVHQWD�GDOO¶LQWHUQR�
XQ¶DOWUD�IDFFLDWD�YLVLELOH�VROR�GDL�corpi�FKH�QH�DELWDQR�LO�VXR�OLPLWH�GLYHQHQGR�DELWDQWL�
e spettatori, esattamente come in Palladio. 

117 Cfr. G. Contessi. Vite al limite: Giorgio Morandi, Aldo Rossi, Mark Rothko, C. Marinotti, Milano 2004.
118 A. Rossi, $�6FLHQWL¿F�$XWRELRJUDSK\��7KH�0,7�3UHVV��&DPEULGJH��0DVV����/RQGRQ�������S�����
119�&IU��$OGR�5RVVL�SDUOD�DJOL�VWXGHQWL�GHO�VXR�FRUVR�DOOR�,8$9��FRUVR�GHGLFDWR�DO�WHPD�GHOOD�ULFRVWUX]LRQH�
GHO�7HDWUR�³/D�)HQLFH´�D�9HQH]LD�����DSULOH��������9LGHR�SULYDWR�
120 Ibid.
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Palm tree by the lake��0HUJR]]R����*LDQQL�%UDJKLHUL�
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Aldo Rossi, I quaderni azzurri, 4�$��� (interno), 1989, 
��(UHGL�$OGR�5RVVL��&RXUWHV\�)RQGD]LRQH�$OGR�5RVVL�
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Aldo Rossi, Samos, 30 agosto 1989, 
��(UHGL�$OGR�5RVVL��&RXUWHV\�)RQGD]LRQH�$OGR�5RVVL�
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©/D�FDPHUD�q�LO� WHDWUR�GHOO¶HVLVWHQ]D�R�DOPHQR�QH�q�LO�UHWURSDOFRª121��FRVu�5RVVL�
VL�DYYLFLQD� OHQWDPHQWH�DOOD�VFHQD�DWWUDYHUVR�XQ�SURFHVVR�GL�DQDPQHVL�FKH�GLYHQWHUj�
FKLDUD�DXWRELRJUD¿D��1XOOD�SL��KD�D�FKH�IDUH�FRQ�LO�WHPD�SXEEOLFLVWLFR�GHOOD�Tendenza, 
PD�WXWWR�SUHQGH�XQD�GHYLD]LRQH�LQ�FXL�SHUFHSLUH�O¶DQFRUDJJLR�D�QXRYL�DQWLFKL�SDUDGRVVL�
La camera amplia il suo valore architettonico divenendo il palcoscenico da cui guardare, 
UDSSUHVHQWDQGR�GXQTXH�QHOOD�SURSULD�¿ORORJLD�TXHOOD�GL�XQD�¿DED��LQWULVD�GL�RFFDVLRQL��
WHQXWH�LQVLHPH�GD�©TXHVWR�DPRUH�D]]XUURª122 che continua ad apparire come fondale 
GHOOH�FRVH��/D�UHOD]LRQH�WUD�¿JXUD�H�VIRQGR�WURYD�QHOOD�VRJOLD�GHOOD�¿QHVWUD�LO�SUHGLOHWWR�
VWUXPHQWR�GL�XQ�DUPDPHQWDULR�SL��DPSLR�LQ�IRUPD�G¶DEDFR��6HQ]D�OD�IRUDWXUD�L�GHWWDJOL�
VDUHEEHUR�VIXJJLWL�H�VDUHEEH�LPSRVVLELOH�SURFHGHUH�DOOD�FRVWUX]LRQH�GL�TXHOOR�VSD]LR�
FKH�DOWULPHQWL�DYUHEEH�OH�VHPELDQ]H�GL�XQD�VWDQ]D�DVVROXWDPHQWH�EDQDOH��,O�FRGLFH�GL�
WUDGXFLELOLWj�q�GHWWDWR�GDOO¶HOHPHQWR�¿QHVWUD�SRUWDWRUH�GHO�GHVLGHULR��PDQLIHVWD]LRQH�
della macchina progettuale attraverso la quale riprodurre sistematicamente verso il 
/DJR�0DJJLRUH�O¶affaire Samos.

Ê� QHO� ODJR� FKH� ULWRUQDQR� L� GLVHJQL�� JOL� VFKL]]L� FKH� IUHWWRORVDPHQWH� YHQJRQR�
appuntati tra i Quaderni Azzurri e i fogli di carta ritrovati molto tempo dopo123��&RVu�
il legame della “camera a mare aperto” del viaggio in Grecia si ricostruisce attraverso 
LO�ULFRUGR�SHU�LQQHVWL�RVSLWDWL�QHO�SDHVDJJLR�ODFXVWUH�YHUVR�LO�FRQ¿QH�FRQ�OD�6YL]]HUD��
VHFRQGR�XQ�UHFLSURFR�VFDPELR�GL�SDUWL��GL�SURFHVVL��GL�HYHQWL�FKLDUL�H�¿VVL��&Lz�FKH�
YLHQH�SURSRVWD� q� XQD� VHTXHQ]D�GL� HOHPHQWL� H� GL� VSD]L� GHWHUPLQDWD�GD�XQD� UDSVRGLD�
GDWD� GDSSULPD� GDO� WDYROR�� SDVVDQGR� SHU� OD� ¿QHVWUD�� SRJJLDQGRVL� VXOOD� EDODXVWUD�
e concludendo sullo sfondo acqueo del mare o del lago. Vi è in questa scena, che 
5RVVL�YLYH�LQ�SULPD�SHUVRQD��XQ�VHQWLPHQWR�DFFHFDQWH�GH¿QLELOH�FRPH�³VWXSRUH´��LQ�
FXL�O¶DFTXD�GHO�PDUH�SRQH�FHUWDPHQWH�GHOOH�TXHVWLRQL�SULPRUGLDOL�LQHUHQWL�LO�WUDVSRUWR�
GL� UHOLTXLH� H� VXOO¶DSSDUL]LRQH� GHL� IXVL� GHOOH� EDODXVWUH� FKH� WDQWR� ULFRUGDQR� O¶DPDWR�
$QGUHD�3DOODGLR��,O�IRQGDOH�q�LO�SURFHVVR�FKH�WUDVSRUWD�OD�¿JXUD�UHQGHQGROD�XWLOL]]DELOH�
H�VFRPSRQLELOH� LQ�SL��GLPHQVLRQL� LQVHULWH�QHOO¶DVVXUGD�DVVHQ]D�GHO�UDSSRUWR�VSD]LR�
WHPSR��,Q�TXHVWR�PRGR�5RVVL�ULSHUFRUUH�SHU�PH]]R�GHOO¶DUFKLWHWWXUD�TXHOOH�distanze 
invisibili rimettendo in ordine lo schema proposto in questo testo, nella visione 
DWWUDYHUVR�FXL� L�SURJHWWL�H� L�GLVHJQL�GLYHQJRQR�©OXRJR�GL�UDFFROWD�GHL�SH]]L�VWDSSDWL�
GDJOL�VJXDUGL�QHO�FRUVR�GHL�YLDJJL��TXHOOL�GHOOD�PHPRULD�H�TXHOOL�UHDOL�>«@�FRLQYROWL�QHO�
JLRFR�GL�QXRYL�VLJQL¿FDWLª124�LQ�XQ�GLDORJR�GLFRWRPLFR�WUD�YHULWj�H�UDSSUHVHQWD]LRQH��

/D�³FDPHUD�D]]XUUD´�GL�6DPRV�VHPEUD�YLDJJLDUH�QHOOR�VSD]LR�H�QHO�WHPSR�GRSR�
TXHO����G¶DJRVWR�������ULFRVWUXHQGRQH�OHQWDPHQWH�OD�WHVVLWXUD�LQ�FHUFD�GL�XQ�QXRYR�
IRQGDOH�D�FXL�DJJUDSSDUVL��/D�OXFH�GL�6DPRV�LQ�PDQLHUD�D�JHRJUD¿FD�YLHQH�OHWWHUDOPHQWH�
WUDVSRUWDWD�FRQ�LO�VXR�PDUH�H�OD�VXD�EDODXVWUD�LQ�DOWUL�OXRJKL��DWWUDYHUVR�OD�SRVVHVVLRQH�
EHQ�SUHFLVD�GHOO¶HOHPHQWR�DUFKLWHWWRQLFR�GH¿QLWR�GDOOD�SRUWD�FRPH�VRJOLD�GL�FRQWUROOR�
VSD]LDOH��6L�q�GL�IURQWH�DG�XQ�³HVRGR´�DUFKLWHWWRQLFR�SURGRWWR�GDOOD�IRUDWXUD��VL�SHQVL�

121 M. Perrot, R. Ferrara (trad. it), Storia delle camere, Sellerio, Palermo 2011.
122�4XHVWD�IUDVH�q�VWDWD�SURQXQFLDWD�GD�)DXVWR�5RVVL�GXUDQWH�XQD�FRQYHUVD]LRQH�DYYHQXWD�QHOOD�VXD�FDVD�D�
WHOLHU�GHO�/DJR�0DJJLRUH��5RVVL��¿JOLR��UDFFRQWD�GL�FRPH�VXR�SDGUH�DYHVVH�DPDWR�TXHOOD�YDFDQ]D�H�GL�FRPH�
TXHVWD�IRVVH�GLYHQWDWD�OD�FRQIHUPD�SHU�O¶DPRUH�GHO�PDUH�H�SL��GL�WXWWR�GHO�ODJR�VXO�TXDOH�HUD�FUHVFLXWR�H�VXO�
TXDOH�GDJOL�LQL]L�GHJOL�DQQL�¶����D�*KLIID��VL�ULIXJLDYD�GDL�FRQWLQXL�YLDJJL�H�GDO�ODYRUR�LQ�VWXGLR�LQ�YLD�6DQWD�
0DULD�DOOD�3RUWD��Q����GL�0LODQR�
123�6RQR�GLVHJQL�FKH�)DXVWR�5RVVL�FRQVHUYDYD�LQ�XQD�EXVWD�GD�OHWWHUH�JLDOOD�LQVLHPH�DOOH���IRWRJUD¿H�GL�
6DPRV�GD�FXL�5RVVL�SDGUH�ULFDYHUj�DOFXQH�UDSSUHVHQWD]LRQL�SUHVHQWL�QHO�4�$���. 
124 A. Ferlenga, La stagione del progetto, in A. Ferlenga (a cura di), Op. cit. 1992, p. 17.
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DOOH� IRWR� GHOO¶$XWRELRJUD¿D�� XWLOH� DOOD� ULSURGX]LRQH� GL� XQ¶RSHUD]LRQH� VLVWHPDWLFD�
FRPSRVWD�GD�SH]]L�FKH�FDQFHOODQR�L�OXRJKL�SHU�FRPH�¿QR�DG�RUD�VRQR�VWDWL�UHVL�QRWL�

����7HU]D�GLVORFD]LRQH��OD�FDPHUD�LQ�Villa Alessi a Suna di Verbania

/¶LQVLVWHQ]D� VXO� WHPD� GHO� genius loci125 se messa in discussione con la logica 
SURSRVWD�ID�DI¿RUDUH�XQD�VHULH�GL�DQRPDOLH��/D�JUDQGH�¿QHVWUD�GL�6DPRV�H�TXHOOH�GHOOD�
Villa Alessi126, riscritta partendo da una “villa” preesistente sul Lago Maggiore a Suna 
GL�9HUEDQLD��UHQGRQR�VLQJRODUH�H�GLIIRUPH�OD�SHUFH]LRQH�GHOOR�VSD]LR�OXRJR��JHQHUDQGR�
uno scenario�WZLVWHG127 ma assolutamente reale nel concreto del progetto.

8QD�YLD�YHUVR�OD�UHDOWj��LQIDWWL��SDVVD�DWWUDYHUVR�OH�LPPDJLQL��1RQ�FUHGR�FKH�QH�HVLVWD�
XQD�PLJOLRUH��&L�WHQLDPR�VWUHWWL�D�FLz�FKH�QRQ�PXWD�H�FRVu�ULXVFLDPR�D�IDU�DI¿RUDUH�FLz�
che muta perennemente.128

/H�SDUROH�GL�&DQHWWL�ULFXFLRQR�XQR�VWUDSSR�DSSDUHQWH��ULGLVHJQDQR�XQD�¿ORORJLD�
rossiana che interviene nel rapporto necessario tra contenitore e contenuto in cui la 
VRJOLD�GHOOH�VWUHWWH�H�OXQJKH�DSHUWXUH�UDSSUHVHQWD�XQLFDPHQWH�LO�¿OWUR�FRQ�FXL�DFFHGHUH�
DOOD�YHULWj��RYYHUR�DOO¶D]]XUUR�TXDOH�IRUPD�GHOO¶LQ¿QLWR�LQ�FXL�q�LPSRVVLELOH�PLVXUDUH�OD�
GLVWDQ]D��,Q�TXHVWD�SHUFH]LRQH�ULWRUQD�©LO�IUDPPHQWR�H�LO�VXR�UDSSRUWR�FRQ�OD�FLWD]LRQH�
H�FRPH�OD�FLWD]LRQH�SRVVD�HVVHUH�VROR�GHFRUDWLYD��R�DJJLXQWLYD�R�VRVWLWXWLYD��3RWUHEEH�
VRVWLWXLUH�XQ�YXRWR�GHO�SHQVLHUR�R�FRPH�VRYUDSSRUVL�DG�RJQL�DOWUD�LPPDJLQHª129. La 
SRVVLELOLWj�GL�VSRVWDUH�OH�¿JXUH�GHVLGHUDWH�q�OD�mise en scène GHOOD�VSROLD]LRQH�LQ�se, 
GHWWDWD�GD�XQD� UHDOH�DWWLWXGLQH�DO� FROOH]LRQLVPR�� VL� ULFRUGL�3DROR�*LRYLR�DO�/DJR�GL�
&RPR�� TXDOH� ULIHULPHQWR� SUDWLFR� �DUPL�� DWWUDYHUVR� FXL� ODYRUDUH� DOO¶LQWHUQR� GL� XQD�
mitologia.

1HO�SURFHGHUH�DOOD�UHLQWURGX]LRQH�GHL�TXDWWUR�HOHPHQWL�GL�6DPRV��LQ�XQD�ULQFRUVD�
YHUVR�OD�©IHOLFLWjª��ULWRUQD�LO�WHPD�SDOODGLDQR�GHOOD�ULFRQRVFLELOLWj�GHOOH�IRUPH�SUDWLFKH��
quali riferimenti, e non delle materie. Rossi infatti in modo consolatorio compie un 
SURFHVVR� LQYHUVR� D� TXHOOR� GHOOD� GLPHQWLFDQ]D�� UHFXSHUDQGR� L� VLQJROL� SH]]L�� TXDOL�
IUDPPHQWL�GL�XQ¶LPPDJLQH�SL��FRPSOHVVD��H�QH� ULFRVWUXLVFH� OD�¿JXUD]LRQH�VHFRQGR�
il processo della copia e del racconto con le sue distorsioni «come se le cose fossero 
OH� VWHVVH�PD� OLHYHPHQWH� VSRVWDWHª130�� /D� ULFRVWUX]LRQH� GHOOD� VFHQD� ULYHGH� OD� WHRULD�
GHOO¶HVRGR�GL�³FRVH�UHPRWH´�DWWUDYHUVR�FXL�©LO�JLRFDWWROR��VPHPEUDWR�H�WUDYLVDQGR�LO�
SDVVDWR� RYYHUR�PLQLDWXUL]]DQGR� LO� SUHVHQWH� ±� JLRFDQGR�� FLRq�� WDQWR� VXOOD� GLDFURQLD�
FKH�VXOOD�VLQFURQLD�±�SUHVHQWL¿FD�H�UHQGH�WDQJLELOH�OD�WHPSRUDOLWj�XPDQD�LQ�Vp��LO�SXUR�
VFDUWR�GLIIHUHQ]LDOH�IUD�O¶³XQ�WHPSR´�H�O¶³RUD�SL�´�ª131

125�&IU��&KULVWLDQ�1RUEHUJ�6FKXO]��Genius loci: paesaggio, ambiente, architettura, Electa, Milano 1979. 
126 I lavori di Villa Alessi��SHU�6WHIDQR�H�$OHVVDQGUD�$OHVVL��LQL]LHUDQQR�QHO�������FRQWHVWXDOPHQWH�DO�YLDJ�
gio a Samos.
127 Cfr. A. Rossi, Un’oscura innocenza, in A. Ferlenga (a cura di), Op. cit. 1996.
128 E. Canetti, L’accecamento di Sansone, in E. Canetti, Il frutto del fuoco. Storia di una vita (1921-1931), 
Adelphi, Milano 2013, p. 121.
129 A. Rossi, F. Dal Co (a cura di), Op. cit. 1999. 4�$���������GLFHPEUH��������GLFHPEUH������
130�©,Q¿QH�TXHVWD�GHIRUPD]LRQH��TXHVWR�GLVWXUER�GHOO¶RUGLQH��FRPH�VH�OH�FRVH�IRVVHUR�OH�VWHVVH�PD�OLHYH�
PHQWH�VSRVWDWHª�VFULYH�5RVVL�QHO�VDJJLR�Altre voci, altre stanze, in A. Ferlenga (a cura di), Op. cit. 1992.
131�*��$JDPEHQ��Infanzia e storia��(LQDXGL��7RULQR�������SS��������
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(nella pagina laterale) Villa Alessi��6XQD�GL�9HUEDQLD������������SLDQWH�GHL�TXDWWUR�OLYHOOL�
(in alto) Aldo Rossi, Villa Alessi��6XQD�GL�9HUEDQLD������������IRWR���������(GRDUGR�)DQWHULD�
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Villa Alessi��6XQD�GL�9HUEDQLD������������ULOHWWXUD�GHOO¶DSSDUDWR�FRPSRVLWLYR��6L�GHGXFH�FRPH�OD� ORJJLD�SRVVD�UDSSUHVHQWDUH�LO�PH]]R�
DWWUDYHUVR�FXL�FRQGXUUH�OD�FRVWUX]LRQH�GHOO¶LPPDJLQH�YLVWD�D�6DPRV��GDOO¶LQWHUQR���(VVD�VL�FRQ¿JXUD�FRPH�FRUSR�³GRSSLR´�FKH�GDOO¶LQWHUQR�

ULFRQGXFH�DSSXQWR�DO�³UHVLGXR�JUHFR´�H�GDOO¶HVWHUQR�GLYLHQH�UDSSUHVHQWD]LRQH�GL�XQ�IUDPPHQWR�GL�XQD�IDFFLDWD�G¶DFTXD�YHQH]LDQD�
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Aldo Rossi, Villa Alessi��6XQD�GL�9HUEDQLD�������������IRWR���������(GRDUGR�)DQWHULD�
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Aldo Rossi, Villa Alessi��6XQD�GL�9HUEDQLD�������������IRWR���������(GRDUGR�)DQWHULD�
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/D�³YLOOD´�SUHHVLVWHQWH�DO�Q����GL�YLD�3��7UREHW]N\�YLHQH�VPHPEUDWD�H�ULFRPSRVWD�
VHFRQGR�XQR�VFHQDULR�VRVWHQXWR�GDOOD�UDGLFH�URPDQWLFD�GHOOH�YLFLQH�GHOL]LH�ERUURPHH��
WUDVJUHGHQGR�QRQ�WDQWR�DG�XQD�ORJLFD�IRUPDOH�PD�FRLQYROJHQGR�O¶DELWDQWH�GDOO¶LQWHUQR�
YHUVR�SLHJKH�LQDVSHWWDWH�H�VFHQDUL�SDUDOOHOL��*OL�LQWHUQL�VRQR�FDOFKL�GL�TXHOOH�VWDQ]H��
FDVH�VLQJROH��UXUDOLWj�GHFRUDWH�H�ULYHVWLWH�GD�ERUJKHVL�boiseries��GRYH�LO�YHUR�SUREOHPD�
è la facciata sul lago.

6L� ¿VVD� VX� TXHVWD� VFHQD� OD� PHPRULD� GL� Villa Sarego� ������� D� 6DQWD� 6R¿D� GL�
Pedemonte, nel veronese, in cui il cortile incompleto del Palladio segna il rapporto 
HOHWWLYR�H�GLUHWWR�WUD�OH�GXH�FRVWUX]LRQL��LQ�TXHVWR�VHQVR�XQ�RUGLQH�JLJDQWH�GL�FRORQQH�
LRQLFKH� LQWHUURPSH� O¶DQGDPHQWR� RUL]]RQWDOH� GHO� VRODLR� VXO� TXDOH� LQVLVWH� XQD� ¿WWD�
EDODXVWUD�D�GRSSLR�IXVR�GDOOD�TXDOH�RVVHUYDUH� LO�SDHVDJJLR� A Suna, nel progetto di 
5RVVL��VL�ULSHWH�OD�VWHVVD�LPPDJLQH�WHVD��GRYH�OH�FRORQQH�QRQ�SL��LRQLFKH�³DVVRUERQR´�
OD�OXFH�GHO�ODJR�WUDPXWDQGROD�LQ�RPEUD�SURIRQGD��TXHOOD�VWHVVD�RVFXULWj�RVVHUYDWD�LQ�
OXRJKL� ORQWDQL�GHOOD�*UHFLD� LQ�XQD�FRQWLQXD�GLVSRQLELOLWj� LQYHQWLYD�GDO�YDORUH�TXDVL�
archeologico. 

Il contatto con il lago appare allora come il ritorno apparente al Mediterraneo, 
LQ�FXL�OD�PHPRULD�GL�TXHOOD�YLVLRQH�ULSRUWD�DOO¶D]]XUUR��DOO¶©DPRUH�D]]XUURª�DSSXQWR�
FKH�¿Q�GDL�WHPSL�GHO�/DJR�GL�&RPR�GRYH�VWXGLz��H�GHOOD�FDVD�GL�0HUJR]]R132, emerge 
LQTXDGUDWR�GDOOD�PLVXUD�GHOO¶DUFKLWHWWXUD��OD�¿QHVWUD��VL�SHQVL�DOOD�FRSHUWLQD�VFHOWD�SHU�OD�
SULPD�YHUVLRQH�LWDOLDQD�GHOO¶$XWRELRJUD¿D)133. I modelli costruiti rappresentano allora 
LO�SXQWR�GL�VYHODPHQWR�H�GL�DFFHVVR�D�TXHVWD�UHDOWj�IDWWD�GL�GRPDQGH�H�GL� LPPDJLQL�
TXDOL�ULFRUGL��HOHPHQWL�FUHVFLXWL�©FRPH�XQ�VHQWLPHQWR�FKH�UDJJUXSSDYD�PROWH�FRVHª134.

/H�¿QHVWUH�UDSSUHVHQWDQR�LQ�TXHVWD�WHQVLRQH�LO�PH]]R�©WR�REVHUYH�WKH�SOD\�EHWZHHQ�
WKH�WZR��WKH�LPDJH�DQG�WKH�PHGLXPª�±�DSSXQWDYD�-RKQV�±�ULFRQGXFHQGR�DO�SHUFKp�GL�
WDOH�FRVWUX]LRQH��XQ�DSSDUHQWH�FDSULFFLR�FKH�VL�VROOHYD�GH¿QLWLYDPHQWH�QHO�SXQWR�GL�
svolta viscerale che annulla e conferma allo stesso tempo il motivo della villa e del 
suo intérieur��/D�¿QHVWUD�q�LO�WXUEDPHQWR�¿QDOH��VHJQD�O¶XOWLPR�H�GHFLVLYR�SDVVDJJLR�
di scala («dissolution of scale»���O¶HOHPHQWR�GL�DSSURGR�DO�GHVLGHULR��VXO�FXL�ERUGR�VL�
OLEHUD�OD�WHQVLRQH�DFFXPXODWD�H�VL�ULFRVWUXLVFH�LO�ULFRUGR�PHGLWHUUDQHR�PHGLDQWH�XQD�
rêverie d’enfance. 

&Lz�FKH� UHVWD�GHOOR�VSD]LR�GRPHVWLFR�q�TXHVWD�VWDQ]D�FRPSUHVVD� LQ�DOWH]]D��PD�
SODQLPHWULFDPHQWH� XQD� FRUWH� QHOO¶XVR� ORRVLDQR�� FKH�� QHL� VXRL� UDSSRUWL�� VL� FRQIHUPD�
DG�RJQL� OLYHOOR��FRPH�D�YROHU�VRWWROLQHDUH� OD�QHFHVVLWj�GHO�³JHVWR´�GHOOD�ULSHWL]LRQH��
GHOOD�FRSLD�GL�HVVD�VWHVVD��XQD�FRPPHGLD�DSSXQWR�FKH�DG�RJQL�SLDQR�GLYHQWD�QXRYD�H�
ULQQRYDWD�QHL�VXRL�RJJHWWL��PD�QRQ�QHOOH�VXH�UHOD]LRQL�SURSRVWH��/¶DQLPD�GHO�SURFHVVR�
DQDORJLFR�VL�VYHOD�DWWUDYHUVR�O¶LPPDJLQH�GHOO¶DUFKLWHWWXUD�UDSSUHVHQWDWD�GDL�VXRL�SL��
“cari” riferimenti di educazione palladiana��GRYH�LO�SDHVDJJLR�FKH�VL�WURYD�DO�GL�Oj�GL�
HVVD�VHPEUD�QRQ�FDPELDUH��DSSDUHQGR�QHOOD�VWHVVD�VRVWDQ]D�IRUPDOH��RYYHUR�QHOOD�VXD�
LOOXVRULD�YHULWj�ERUJKHVH��/D�VSHFXOD]LRQH�ORJLVWLFD�VL�PRVWUD�QHOOD�SURSULD�LQWHOOHWWXDOH�
RSHUDWLYLWj�SURJHWWXDOH�DWWXDQGR� OD� WHRULD�GHOOD�VSROLD]LRQH�H�GLPRVWUDQR� OD�IUDJLOLWj�
GHOOH�FDUWRJUD¿H��'DOO¶LQWHUQR�GL�6XQD�OD�FDPHUD�VHJXH�OH�VWHVVH�SURSRU]LRQL�LQJDQQDQGR�

132�/D�FDVD�GL�0HUJR]]R�YLHQH�IDWWD�IRWRJUDIDUH�GD�*LDQQL�%UDJKLHUL�H� LQVHULWD�JLj�QHOOD�SULPD�HGL]LRQH�
GHOO¶$XWRELRJUD¿D�6FLHQWL¿FD��Titolo originale:�$�6FLHQWL¿F�$XWRELRJUDSK\ (1981).
133�5RVVL�VFHJOLH�OD�IRWR�GHOO¶LQWHUQR�GHOOD�FDVD�D�0HUJR]]R�VFDWWDWD�GD�*LDQQL�%UDJKLHUL��OD�¿QHVWUD�DSHUWD�
sulle palme del giardino verso il lago.
134 A. Rossi, $XWRELRJUD¿D�6FLHQWL¿FD, Il Saggiatore, Milano 2009, p. 94.
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O¶RVVHUYDWRUH�H�SURSRQHQGR�©OD�FRPSOHVVLWj�GHOO¶LUUD]LRQDOH�LQ�DUFKLWHWWXUDª135. 
Il Quaderno Stravagante del 1991 chiude la pratica progettuale attraverso una 

ULQQRYDWD� WHRULD�� FKH� FRPH� IX� SHU�$OEHUWL�� SDUOD� GL� QXRYR� GHO� WHPSR�� FKLHGHQGRVL��
©FRVD�YHGL�GDOOD� WXD�¿QHVWUD"�3RWHVVLPR�FHUWDPHQWH� ULSHWHUH�QRQ�YHGR� LO� OXRJR�PD�
LO� WHPSR�� ,O� WHPSR� QHOOD� ¿VVLWj� GHOOH� FRVH� SHUFKp� LQ¿QH� QLHQWH� q� FDPELDWR�ª 136 Il 
GLVSRVLWLYR�GRPHVWLFR�FKLDULVFH�O¶DJJLRUQDPHQWR�GHOOH�PDSSH��QRQ�SL��FODVVL¿FDQGR�
XQD�GLPHQVLRQH�GRSSLD�FRPH�LQ�FDUWRJUD¿D��PD�ULFRVWUXHQGR�³GDO�YHUR´�XQ¶LPPDJLQH�
FRQ�OD�SRVVLELOLWj�GL�SRWHUOD�DELWDUH�IXQ]LRQDOPHQWH�

Rossi procede per calchi e ossa secondo un processo ricco di promesse nel senso 
VFLHQWL¿FR�H�WHPSRUDOH��LQ�XQD�FRVWUX]LRQH�FKH�VHQ]D�LO�GHPRQH�GHO�³GHVLGHULR´��ROWUH�
FKH� GHOO¶DQDORJLD�� QRQ� DYUHEEH� DYXWR� QHVVXQD� DQLPD� DO� GL� IXRUL� GL� XQD� JHRJUD¿D�
conosciuta.

*XDUGR�OD�IRWR�GHOOD�FDVD�D�Ȉ$02Ȉ�FRQ�OH�FRORQQLQH�FKH�KR�ULSUHVR�SHU�YLOOD�$��H�FKH�
YRUUHL�PHWWHUH�D�*KLIID��(VLVWH�XQD�SDUHQWHOD�WUD�OD�*UHFLD�H�LO�/DJR"137

����'LVVROX]LRQH��ODYRUDUH�SHU�PLWL

Collage di immagini, Polaroids, architetture e drammi si consumano nelle 
RVVHUYD]LRQL� PHGLWHUUDQHH� GL� $OGR� 5RVVL�� OH� IRUDWXUH� SURSRVWH� JXDUGDQR� DG� XQ�
PRQGR� ORQWDQR�FKH� ULWRUQD�FRPH� LQYHQ]LRQH�FRPSRVLWLYD�SRQHQGRVL� WUD�PHPRULD�H�
SURIH]LD��©VHFRQGR�XQD�SURVSHWWLYD�SHU�FXL�O¶HVVHQ]D�GHO�SURJHWWR�FRQVLVWH�QHOOD�VXD�
ULYHOD]LRQHª138��5RVVL�HVDVSHUD�LO�0HGLWHUUDQHR�H�QH�FRPSUHQGH�OH�TXDOLWj�SULQFLSDOL�
LQ� FXL� ©OH� SHUVLDQH� FKH�¿OWUDQR� OD� OXFH� GHO� VROH� R� OD� OLQHD� GHOO¶DFTXD� FRVWLWXLVFRQR�
GDOO¶LQWHUQR� XQ¶DOWUD� IDFFLDWDª139�� FRPSUHQGHQGR� LO� YDORUH� GL� TXHOOH� FDPHUH� D]]XUUH�
dalle quali guardare. 

7XWWH�TXHVWH�FRVH�VWDQQR�FRPH�LQ�PRQGR�FRVu�DQWLFR�IDWWR�GL�HPHUVLRQL��GL�HSLIDQLH�
FRPH�©OH�WHUUD]]H�GHOOH�YHGRYH�VXOOH�FDVH�GHO�1HZ�(QJODQG�±�FKH�±�ULSHWRQR�LO�ULWR�
JUHFR�GL�VFUXWDUH�QHO�PDUH�FLz�FKH�QRQ�q�ULSHWLELOHª140��4XHVWH�GLVWDQ]H�QRQ�VL�YHGRQR��
VRQR�DSSDUHQWHPHQWH�LUUDJJLXQJLELOL��PD�5RVVL�OH�UHQGH�WDQJLELOL�H�YHUL¿FDELOL�VHFRQGR�
OD� ULFRVWUX]LRQH� GHOOD� PLVXUD� H� GHOOR� VSD]LR�� VHFRQGR� OD� YHUL¿FDELOLWj� GHO� PH]]R�
DUFKLWHWWRQLFR��SRUWD��SRUWDOH��¿QHVWUD��ORJJLD��R�GHOOD�FDPHUD�LQ�Vp�«�TXHOOH�VWDQ]H�
FRQ�OR�VWUDSLRPER��

/HJJHQGR�OH�SRVVLELOLWj�FRPSRVLWLYH�GHO�0HGLWHUUDQHR��HJOL�ULSRUWD�D�Vp�JOL�HOHPHQWL�
DOIDEHWLFL�LQGLYLGXDWL��LQ�XQ�ULWRUQR�HIIHWWLYR�DL�VXRL�SULPL�VWXGL�VXOOD�FODVVL¿FD]LRQH��
VRQR�VSROLD]LRQL�ULFRVWUXLWH��ULGLVHJQDWH�H�ULSHWXWH��,�EDVDPHQWL��L�UHFLQWL��OH�VRJOLH��L�
FRUWLOL�H�OH�¿QHVWUH�DSSDLRQR�FRPH�objects trouvés�GL�XQD�³GLVFUHWD�RUJDQL]]D]LRQH´�
VHFRQGR�XQ�PRQWDJJLR�LQDWWHVR��VWDELOHQGR�XQ�RUGLQH�SL��DPSLR�GL�ULIHULPHQWL��

,Q� TXHVWR� VHQVR� ©LPPDJLQH� H� UHDOWj� GHYRQR� LQWULFDUVL� ¿QR� D� GLYHQWDUH�

135 A. Rossi, Op. cit. 1990, p. 65.
136 A. Rossi, F. Dal Co (a cura di), Op. cit. 1999. 4�$��������DSULOH������OXJOLR������
137 A. Rossi, F. Dal Co (a cura di), Op. cit. 1999. 4�$���������JLXJQR���������GLFHPEUH������
138 A. Torricelli, All’inizio era la favola. Aldo Rossi e l’analogia come principio, in F. Belloni, R. Boni�
FDO]L���D�FXUD�GL���Aldo Rossi. La Scuola di Fagnano Olona e altre storie, Accademia University Press, 
Torino 2017, p. 42.
139 A. Rossi, Op. cit.�������S������6L�ULIHULVFH�DOO¶LQWHUQR�GHOOH�VWDQ]H�GHOO¶$OEHUJR�6LUHQD�
140 Ivi. p. 96.
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LQHVWULFDELOLª141��FRQ�TXHVWR�SURFHVVR�VL�UHQGH�YLVLELOH�FLz�FKH�YLVLELOH�QRQ�HUD��VL�WRFFD�
FRQ�PDQR�O¶RJJHWWR�GL�6DPRV�DUULYDWR�DO�/DJR�0DJJLRUH�QHOOD�Villa Alessi a Suna di 
9HUEDQLD��

4XHVWL�RJJHWWL�FKH�FRPSDLRQR�PLVXUDQR�OR�VSD]LR��ULSURGXFRQR�O¶RPEUD�GHO�JLj�
VWDWR�H�FRVWUXLVFRQR�LO�JLj�VRJQDWR�LQ�XQ�SURFHVVR�FKH�WUDVSRUWD�O¶RVVHUYDWRUH�GL�TXHOOR�
VSD]LR�GRPHVWLFR�DOOD�LGHQWL¿FD]LRQH��LO�0HGLWHUUDQHR�q�TXL��q�RUD��/D�UHLQYHQ]LRQH�
GHO� WHPD� DWWUDYHUVR� OD� UHLQWURGX]LRQH� H� ULFRVWUX]LRQH� GL� TXHOO¶DPELHQWH� DQQXOOD�
FRPSOHWDPHQWH� OH�GLVWDQ]H�SUHGH¿QLWH� WUD� L�GXH� OXRJKL� H�QH�FRVWUXLVFH�QXRYDPHQWH�
le murature, gli insediamenti e le mappature. Come un dono proveniente dalla gnosi 
q�TXHVWR�©XQ�DSSURFFLR�FKH�SULYLOHJLD� LO� IHQRPHQR� LQ�Vp�SL��FKH� OD� VXD�JHQHVL�H� OD�
VXD� HVWHQVLRQHª142� WHQHQGR�FRQWR�GHJOL� DVSHWWL� UHOD]LRQDOL� IUD�JOL� VSD]L� FRVWUXLWL�� IUD�
L� SLHQL� H� L� YXRL� DIIURQWDWL� VHFRQGR� XQD� VHTXHQ]D� GL� VRJOLH� GD� DWWUDYHUVDUH�� 4XHVWR�
DWWUDYHUVDPHQWR� q� OR� VIRQGDPHQWR� JHRJUD¿FR� FKH� O¶DXWRUH� SURSRQH� YHUVR� PRQGL�
altri, o comunque quelli stessi luoghi che ora appaiono leggermente distorti. Tali 
HOHPHQWL��FRPH�GHWWR��VRQR�OD�FRQGL]LRQH�GL�YHUL¿FD�H�GL�FRQQHVVLRQH�GRYH�YHQJRQR�
messi in scena i presupposti rinascimentali con una disinvoltura cadente143, ovvero 
GRYH�OH�DSHUWXUH�UHQGRQR�YLYR�OR�VIRQGR��DFFHVVLELOH��H�VXO�TXDOH�DQFRUD�XQD�YROWD�VL�
ULWURYD�©WXWWR�LO�PRQGR�GL�5RVVL��ULGLFROR�H�VHYHULVVLPRª144�DOOR�VWHVVR�WHPSR��4XHOOL�
GHOO¶DXWRUH�VRQR�RJJHWWL�WUDWWDWL�FRPH�JLRFDWWROL�QHOOD�ORUR�YHVWH�DGDWWLYD��¿JXUH�PDL�
XJXDOL�PD�VLPLOL�DOOD�UHDOWj��LPPDJLQL�VRYUDSSRVWH�LQ�FXL�DSSXQWR�YLHQH�WUDWWHQXWR�LO�
SURJHWWR�IHQRPHQRORJLFR�H�OD�VXD�VSLHJD]LRQH�LPSURYYLVD�FRPH�coup de thèâtre.

*OL� VSD]L� SUHOHYDWL� GDO�0HGLWHUUDQHR�� VFHQRJUD¿H�� YHQJRQR� ULPHVFRODWL� H� SRVWL�
LQ�XQD� VXFFHVVLRQH� LGHQWLFD�D�TXHOOD�RVVHUYDWD�QHOOD� VHYHULWj�GL�RJQL� OXRJR�±�FRPH�
HOHPHQWR� VLQJRODUH� ±�PD� FRQ� OD� FRQVDSHYROH]]D� FKH� TXHVWD� VLQJRODULWj� HVLVWD� QHOOD�
PLVXUD�LQ�FXL�VLD�YHUL¿FDELOH�XQ�VLVWHPD�VWHUPLQDWR�GL�DI¿QLWj�H�DQDORJLH�FRQ�DOWUL�OXRJKL��
5RVVL�ULSRUWD�QHO�PRQGR�ODFXVWUH�OD�IHOLFLWj�VSHULPHQWDWD�QHL�SDHVDJJL�PHGLWHUUDQHL��OD�
VRIIHUHQ]D�GHOOD� OXFH�H� OD�SURIRQGLWj�GHOOH�RPEUH� ULFRVWUXHQGRQH�XQ¶LPPDJLQH� WHVD�
H�GHQVD�GL�QDUUD]LRQH�FRPH�QHOOD�IDFFLDWD�GHOOD�Villa. Le parti portate nello scenario 
ODFXVWUH�VRQR�HOHPHQWL�SUHFLVL�GHOO¶DUFKLWHWWXUD��VRQR�FDPHUH�� ORJJH�H�¿QHVWUH��VRQR�
SRUWDOL�QHL�TXDOL�q�SRVVLELOH�PLVXUDUH�TXHOOD�WHQVLRQH��VWDUH�QHOOH�LQWHUFDSHGLQL�LQ�FXL�VL�
JLRFD�OD�VROX]LRQH�VSD]LDOH�GHOO¶LQWHUD�FRVWUX]LRQH��6RQR�TXHVWL�OXRJKL�GHOO¶LQJDQQR�H�
GHO�GHVLGHULR�ERUJKHVH��

Il portale di Villa Alessi��R�OD�VWDQ]D�GHO�VRJJLRUQR�FRQ�OD�ORJJLD��VRQR�L�IUDPPHQWL�
LQWHUL�GL�XQ¶HVSHULHQ]D�FKH�SHU�JLRFR�R�PDOLQFRQLD�VL�PXRYRQR��DSSDLRQR�FRPH�VROLGH�
DUPDWXUH��HOHPHQWL�JLj�ULVROWL�GL�TXHVWR�SHUFRUVR��,Q�TXHVWH�RVVHUYD]LRQL�©VL�DJJLXQJH�
VHPSUH��LQ�XQ�OXQJR�GLDORJR�LQWHULRUH�LQLQWHUURWWR��OD�FRQWLQXLWj�GL�XQ�VHQVR�SUHFLVR�H�
SDUWLFRODUH�FKH�GL�YROWD�LQ�YROWD�5RVVL�KD�DGDWWDWRª145, riconoscendo in questi progetti 
ODFXVWUL�O¶DSSURGR�DO�WHPD�GHOOD�YLOOD��OD�VXD�FRPSLXWH]]D�ULFHUFDWD�TXDVL�IRVVH�TXDOFRVD�
GL�GH¿QLWLYR�SURQWR�DG�HVVHUH�GLVWRUWR�QHOOD�FRVWUX]LRQH�GL�XQ�QXRYR�OXRJR��

141 In A. Rossi, F. Dal Co (a cura di), Op. cit. 1999. 4�$��������QRYHPEUH���������PDJJLR������
142 In A. Rossi, F. Dal Co (a cura di), Op. cit. 1999. Q/A 37, 1° settembre 1988-19 ottobre 1988.
143 Cfr. M. Falsitta, Semeiah. Aldo Rossi e il suo angelo, Skira, Milano 2010.
144 Ivi. p. 23.
145 A. Cantafora, Per gioco, in A. Trentin (a cura di), La lezione di Aldo Rossi, Bononia University Press, 
Bologna 2008, p. 221.
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/¶RVVHUYD]LRQH� GHOOH� IRWR� GHOOD� FDVD� GL� 6DPRV� q� GLUHWWD� FRUULVSRQGHQ]D�
GHOO¶LQWHUURJDWLYR� ©FRVD� YHGL� GDOOD� WXD� ¿QHVWUD"ª�� XQD� ULSHWL]LRQH� TXDVL� UHOLJLRVD�
rilevata nel 4�$����� FKH� LO� WHPSR�KD�FULVWDOOL]]DWR��8QD� VHTXHQ]D�GL�GLVHJQL� FKH� VL�
rincorrono146�H�FKH�GL�IDWWR�PDL�YHGUDQQR�OD�ORUR�FRPSLXWH]]D�¿QR�D�TXDQGR�OH�¿QHVWUH�
GL�6XQD�QRQ�VL�DSULUDQQR�VXO�ODJR�ULFRVWUXHQGRQH�OD�©VFHQD�GDOO¶LQWHUQRª��ULWURYDQGR�
TXHO�PRQGR�0HGLWHUUDQHR�WUDVODWR��D�JHRJUD¿FDPHQWH��/D�FRVWUX]LRQH�GHOO¶HI¿PHUR��
GL�TXDOFRVD�GL�LQWDQJLELOH��q�GHILQLQLWD�GD�PLOOH�VRYUDSSRVL]LRQL��F¶q�O¶Albergo Sirena, 
L�GLVHJQL�DPPLUDWL�GL�5DIIDHOOR�6DQ]LR��F¶q�OD�ORJJLD�GHOOH�YLOOH�ERUURPHH��F¶q�LO�SRUWLFR�
di Villa Godi del Palladio o il frammento delle colonne di Villa Sarego��F¶q�OD�VWDQ]D�GL�
6DPRV��F¶q�OD�FDPHUD�D�FLHOR�DSHUWR�GHOOD�YLFLQD�*KLIID��LQ�XQD�FRQFUH]LRQH�FKH�WUDVXGD�
WUDVOD]LRQL�PHGLWHUUDQHH�PHGLDQWH�XQ�VLVWHPD�PLWRORJLFR�FRPH�PLWR�q�O¶LQWHUD�YLFHQGD�
di questo mare conchiuso. 

,O�SUREOHPD�GHO�locus�VL�FRQQHWWH�D�TXHOOR�GHOO¶LPPDJLQDULR�LQ�XQ�GRSSLR�DVSHWWR�
IUD�LPPDJLQDULR�VWRULFR�H�LPPDJLQDULR�JHRJUD¿FR�GH¿QHQGR�DWWUDYHUVR�O¶DUFKLWHWWXUD�
la loro unione in un sistema di distanze invisibili�FKH�FDPELD�OH�UHDOWj�WRSRJUD¿FKH�
DQFKH� VROR� SHU� EUDQL� FRPSRVLWLYL�� FLWD]LRQL�� /H� JHRJUD¿H� VRQR� RUPDL� PHVFRODWH�
SURYRFDQGR�GLVORFDPHQWL��HVRGL�H�GLVVROX]LRQL� ULSRVL]LRQDWL�GDOO¶DXWRUH�FKH�FL�SRQH�
GL�IURQWH�DG�XQD�VRUWD�GL�LPSUHYLVWR�LQ�FXL�©SHUFRUULDPR�OXRJKL��VSD]L��PD�RJQL�YROWD�
DVFROWLDPR�DOWUH�YRFL�H�YHGLDPR�DOWUH�VWDQ]H��DQFKH�VH�VRQR�IRUVH�OH�VWHVVH�YRFL�FKH�
DEELDPR�XGLWR�H�OH�VWHVVH�VWDQ]H�FKH�DEELDPR�SHUFRUVRª147. 

8Q¶DIIHUPD]LRQH�FKH�WUDWWLHQH�OR�VSD]LR��XQ�SUREOHPD148 dunque progettuale, che 
LGHQWL¿FD�OD�SDUHQWHOD�ULFHUFDWD�WUD�OD�*UHFLD�H�LO�ODJR149, come in un immenso deposito 
GL�IDWLFKH�SURYHQLHQWH�GDJOL�DELVVL�R�SL��GHWHUPLQDWDPHQWH�XQD�FRPSOHVVD�JHQHDORJLD�
FKH� VL� DYYHUD� QHOOD� FRVWUX]LRQH� VSD]LDOH� H� GRPHVWLFD� GHOO¶DUFKLWHWWXUD� GHOOD� YLOOD�
ODVFLDWDFL�GD�5RVVL�FRPH�HQLJPD�GD�VYHODUH�DO�¿QH�GL�SRWHU�DJJLRUQDUH�OH�QRVWUH�PDSSH�

146�©/D�FDPHUD�GL�Ȉ$02Ȉ�VL�SUHVWD�DG�XQ�TXDGUR�FKH�KR�LQ�PHQWH�GL�IDUH��0D�LO�WHPSR"ª�&IU��4�$����.
147 A. Rossi, Altre voci, altre stanze, in A. Ferlenga (a cura di), Op. cit. 1992, p. 8.
148 Rossi pone la domanda su come traslare Samos, la camera, e ne investe un intero progetto ricucendo 
LQWRUQR�DO�YXRWR�GHL�VRJJLRUQL�GL�6XQD�O¶HVSHULHQ]D�PHGLWHUUDQHD�
149�©&RPXQTXH�WXWWR�FLz�FKH�YLHQH�GRSR�OD�*UHFLD�q�SDUHQWH�GHOOD�*UHFLD�ª�,Q�$��5RVVL��)��'DO�&R��D�FXUD�
di), Op. cit. 1999. 4�$��������JLXJQR���������GLFHPEUH������ 
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Capitolo 4
Antologie. 3HWHU�0lUNOL��ROWUH�OD�³JHRJUD¿D´

5LVDOHQGR�OD�GRUVDOH�FKH�UHJJH�OD�WRSRJUD¿D�GHOOD�SHQLVROD�LWDOLDQD��LQ�XQ�YLDJJLR�
à rebours�QHOOD�GLUH]LRQH�RSSRVWD�D�TXHOOD�GHL�Grands Tours, ovvero tornando verso 
OD�%HUOLQR� GL� 6FKLQNHO�� OD�+HOVLQNL� GL�$DOWR�� OD�&RSHQDJKHQ� GL�8W]RQ�� TXDOFRVD� GL�
LQDWWHVR�FL�DFFRJOLH�YDUFDWR� LO� FRQ¿QH�FRQ� OD�6YL]]HUD��Villa Garbald a Castasegna 
������� GL� *RWWIULHG� 6HPSHU�� /¶DPELJXD� RSHUD]LRQH� UDSSUHVHQWD� XQD� UHDOWj� FKH� ©q�
SL��GL� FLz�FKH�SRVVLDPR�GHVFULYHUHª1� VSRVWDQGR�GL�TXDOFKH�FKLORPHWUR� OD�JHRJUD¿D�
³PHGLWHUUDQHD´�� /D� FRVWUX]LRQH� ORJLFD� GHL� SURFHVVL� GHVFULWWLYL� IDUHEEH� LQ� PRGR� GL�
FROORFDUQH� OD� UHDOL]]D]LRQH� DOOH� VSDOOH� GHO� SHUFRUVR� LQWUDSUHVR�� PD� GLIDWWL� FLz� FKH�
DQDOLWLFDPHQWH�VL�FRQVWDWD�q�FKH�HVVD�q�Ou��WUD�OH�$OSL�VYL]]HUH��D�VHJQDUH�XQ�DFFHVVR��
XQ�QXRYR�SDHVDJJLR�ROWUH� LO�SLWWRUHVFR�LOOXPLQLVPR��8QD�YHULWj�FKH�TXHVWD� LQGDJLQH�
KD� LQVHJXLWR� QHOOR� VYLOXSSR� QDUUDWLYR� VFRYDQGR� O¶HVLVWHQ]D� FRQFUHWD� R� LOOXVRULD� GL�
XQ� DJJLRUQDPHQWR� FDUWRJUD¿FR� FRQGRWWR� GDOOR� VSD]LR� DUFKLWHWWRQLFR��Villa Garbald 
rappresenta uno dei molteplici grumi “scartati”, un innesto accidentale cogliendo e 
OHJJHQGR�©FLz�FKH�VJXDUGL�ORQWDQL��SHU�SUREOHPL�GL�SURVSHWWLYD��QRQ�SRVVRQR�YHGHUHª2.

/¶LQVHQDWXUD�GHO�/DJR�0DJJLRUH��FRQ�LO�FDVR�Villa Alessi�D�6XQD�GL�9HUEDQLD�GL�
Aldo Rossi, resoconto architettonico di un “affare greco”, ha avuto modo di mostrare 
FRPH� OD� FODVVL¿FD]LRQH� VSD]LDOH� GHOOD� FDVD� GL�0HGLWHUUDQHR� IRVVH� VWDWD� LQ� JUDGR�GL�
SURGXUUH�XQD�FRVWHOOD]LRQH�GL�DUFKLWHWWXUH��GL�SURJHWWL�FDSDFL�GL�WUDGXUUH�QHL�FRUSL�H�QHOOD�
FRVWUX]LRQH� UHDOWj�PROWR�GLVWDQWL��/D�PDSSD� ULVFULWWD�PHWWH� LQ� VFHQD� O¶DQQXOODPHQWR�
GL�GLVWDQ]H� �SUH�GH¿QLWH�� SURSRQHQGR�XQD� UHYLVLRQH�SL��R�PHQR� UDGLFDOH�GL�GLYHUVH�
QR]LRQL� ³WHUULWRULDOL´�� JHRJUD¿D�� FRQWHVWR�� PDSSD«� �� /D� FRQQRWD]LRQH� JHRJUD¿FD�
³PHGLWHUUDQHD´�� VHJQR� GL� DSSDUWHQHQ]D� GHOOH� FRVH� DG� XQ� GDWR� PRQGR� q� RUPDL�
VLPEROLFD��GLVWDQWH�PD�QRQ�SHUGXWD��LQ�XQ�YDORUH�GLVORFDWR�GDOO¶HVHUFL]LR�GHO�GHVLGHULR�
QHOOR�VSD]LR�FRVWUXLWR��/D�FRPELQD]LRQH�GHOOH�«cose lontaneª è il processo attraverso 
FXL� LO�0HGLWHUUDQHR� VL� q� FRVWUXLWR�� q� LO� FRQFHWWR�GHOOH� FRQQHVVLRQL��GHOOH� URWD]LRQL� H�
VRYUDSSRVL]LRQL�� GL� XQD� JUDQGH�PDJOLD� JHRPHWULFD�WHUULWRULDOH� LQ� FXL� VL� FRQGXFRQR�
SH]]L�H�SDUWL�GL�DUFKLWHWWXUH��/¶XQLWj�GL�TXHVWR�PDUH�VL�FKLDULVFH�QHOO¶XQLYHUVDOLWj�H�QHOOD�
natura del suo opposto, un «FRQWLQXXP�GL�GLVFRQWLQXLWjª��VFULVVH�O¶DQWURSRORJR�&ODXGH�
/pYL�6WUDXVV��LQ�FXL�©QRQ�VRQR�OH�VRPLJOLDQ]H��PD�OH�GLIIHUHQ]H��FKH�VL�DVVRPLJOLDQRª3 

1 L. Caffo, M. Ferraris, Realtà��9RFH�LQ�*��&RUEHOOLQL��6��0DULQL���D�FXUD�GL���Recycled theory: dizionario 
illustrato / illustrated dictionary��4XRGOLEHW��0DFHUDWD�������S������
2 S. Marini, Op. cit. 2010, p. 35.
3�&��/pYL�6WUDXVV��������S�����FLWDWR�LQ�3��+RUGHQ��1��3XUFHOO� The Corrupting Sea: A Study of Mediterra-
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e per cui il Mare Nostrum, ampliato di molteplici delitti, può apparire come oggetto 
SUHFDULR��FDPHUD�VRJJHWWD�D�SRVVLELOL�LOOXVLRQL�

/D�GLVWDQ]D�q�FDPELDWD��OH�PLVXUH�VRQR�WUDVODWH��OH�DUFKLWHWWXUH�VRQR�GLYHQWDWH�SDUWL�
GL�DQWRORJLH�QDVFRVWH�LQ�DOWUL�OXRJKL�±�©FRPELQDQGR�FRVH�ORQWDQHª4 – in un processo di 
FRVWUX]LRQH�FKH�GLYHQWD�VLOORJH�GL�XQD�PqWD��GL�TXDOFRVD�FKH�q�GRSR��ROWUH�R�DGGLULWWXUD�
SL��JUDQGH��GLVVROX]LRQH�GHOOD�VFDOD�DQFRUD�XQD�YROWD��

PqWD��>GDO�JU��ȝİĲȐ�©FRQ��GRSRª��LQ�FRPSRVL]LRQH�ȝİĲĮ���FRQ�L�VLJQ��GL�FXL�DO�Q����a)]. – 1. 
3UH¿VVR�GL�PROWH�SDUROH�FRPSRVWH�GHULYDWH�GDO�JUHFR�R�IRUPDWH�PRGHUQDPHQWH��DQFKH�
nella terminologia lat. scient.), che indica in genere: a.�0XWDPHQWR�� WUDVIRUPD]LRQH�
(per es., metamorfosi, PHWDPRU¿VPR, metafonesi, metaplasia, metacromasia�� HFF����
WUDVSRVL]LRQH� �metatesi, metastasi��� WUDVIHULPHQWR� �metafora, metempsicosi), e 
simili. b.�3DUWHFLSD]LRQH��DI¿QLWj��FRQ�SL��SUHFLVH�DFFH]LRQL�QHOOH�GLYHUVH�GLVFLSOLQH��
per es. in mineralogia, dove i nomi con meta�� �metaclorite, metacinnabarite, ecc.) 
GHVLJQDQR�SHU�OR�SL��PLQHUDOL�LPSDUHQWDWL�FRQ�TXHOOL�GHVLJQDWL�GDO�QRPH�FXL�LO�SUH¿VVR�
è aggiunto. c.�6XFFHVVLRQH��SRVWHULRULWj��VLD�LQ�VHQVR�ORFDOH��©FKH�YLHQ�GLHWUR�R�GRSR��
VLWXDWR�SRVWHULRUPHQWHª���FRPH�LQ�DOFXQL�WHUPLQL�GL�DQDWRPLD�H�]RRORJLD��metacarpo, 
metatarso, metatalamo, metasoma, metatorace), sia in senso temporale, per indicare 
un fenomeno che si manifesta in fasi successive (per es., metameria), o un fatto che sia 
seguente o conseguente a un altro (per es., in medicina, metapneumonico, PHWDVL¿OLGH). 
,Q�YDUv�UDPL�GHOOH�VFLHQ]H�ELRORJLFKH��DO�FRQFHWWR�GHOOD�VXFFHVVLRQH�QHO�WHPSR�VL�XQLVFH�
TXHOOR�GL�XQ¶HYROX]LRQH�PDWXUDWLYD��GL�XQR�VYLOXSSR�SL��DYDQ]DWR�R�SL��FRPSOHVVR��GL�
XQD�RUJDQL]]D]LRQH�VXSHULRUH��RSSXUH�VHUYH�D�LQGLFDUH��LQ�FRUUHOD]LRQH�FRQ�proto��H�
meso��� O¶XOWLPR�GL� WUH� VWDGv�SURJUHVVLYL�� FRVu� LQ�metanefro, metamielocito, metazoi, 
metaclamidee, ecc. d.� ,Q¿QH�� SHU� LQÀXHQ]D� GHO� WHUPLQH� PHWD¿VLFD, erroneamente 
LQWHUSUHWDWR� FRPH� ©VFLHQ]D� GL� FLz� FKH� WUDVFHQGH� OH� FRVH� QDWXUDOLª� �PHQWUH� LO� VLJQ��
RULJLQDULR�q�©WUDWWD]LRQL�SRVWHULRUL�D�TXHOOH�FLUFD�OD�QDWXUDª��JU��Ĳ�ȝİĲ�Ĳࢥ�ȣıȚțȐ���LO�
SUH¿VVR�KD�DFTXLVLWR�LO�YDORUH�GL�trans��HG�q�VWDWR�DGRWWDWR�LQ�HWj�PRGHUQD�SHU�GHVLJQDUH�
VFLHQ]H� R� IRUPH� GL� FRQVLGHUD]LRQH� WHRULFD�� FRQFHUQHQWL� ]RQH� GL� UHDOWj� DQDORJKH� D�
TXHOOH� FKH� VRQR� RJJHWWR� GHOOD� VFLHQ]D� DO� FXL� QRPH�meta�� q� SUHPHVVR��PD� JLDFHQWL�
FRPXQTXH�DO�GL�Oj�GHL�ORUR�FRQ¿QL��Y��PHWDOLQJXDJJLR��PHWDPDWHPDWLFD��PHWDSVLFKLFD��
metastoria, ecc.). 2. In chimica è usato con sign. diversi, e cioè per indicare: a. Un 
composto che sia una forma polimerica o, comunque, più complessa di quella al cui 
nome si aggiunge: per es., metaldeide, metaproteina. b. Di due acidi ottenuti dallo 
VWHVVR� RVVLDFLGR� FRQ� TXDQWLWj� GLIIHUHQWL� GL� DFTXD�� TXHOOR� FKH� q�PHQR� LGUDWR�� FRPH��
SHU� HV��� O¶acido metafosforico� �+32��� ULVSHWWR� DOO¶acido ortofosforico� �+�32���� OR�
VWHVVR�SUH¿VVR� VL� FRQVHUYD�QHOOD�QRPHQFODWXUD�GHL� VDOL�GHULYDWL�GD� WDOL� DFLGL��c.�1HL�
FRPSRVWL�RUJDQLFL�GHO�EHQ]HQH��LO�GHULYDWR�FRQ�GXH�JUXSSL�VRVWLWXHQWL�LQ�SRVL]LRQH���
H����&RQ�TXHVWR�YDORUH��LO�SUH¿VVR��FKH�q�VSHVVR�XVDWR�DQFKH�LQ�IXQ]LRQH�DWWULEXWLYD��
nelle espressioni posizione meta��OD�SRVL]LRQH���H����H�forma meta��O¶LVRPHUR�VRVWLWXLWR�
LQ� WDOH� SRVL]LRQH�� VL� DEEUHYLD� GL� VROLWR� FRO� VLPEROR� m�� FRVu�� metaxilene�� DEEUHY��
m�xilene, ecc. (nel presente Vocabolario�OD�WUDWWD]LRQH�GHL�VLQJROL�PHWDGHULYDWL�q�IDWWD�
in genere sotto il nome del composto non sostituito: xilene, ecc.). d. In alcune voci, 
q� IRUPD�DEEUHYLDWD�GL�metil��� FRVu�metallile vale metilallile, metacrilico è sinon. di 
metilacrilico.5

nean History��%ODFNZHOO�3XE��2[IRUG�������p. 51.
4 Cfr. P. Portoghesi, Combinando cose lontane, in Architettura memoria contemporaneità��LQ�©7HFKQHª��
12, 2016.
5 Meta, voce in Enciclopedia “Treccani”�FRQVXOWDWD�LQ�GDWD����IHEEUDLR�������KWWS���ZZZ�WUHFFDQL�LW�YR�
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8Q�0HWD�0HGLWHUUDQHR� HVLVWH� SHUFKp� QH� VRQR� WUDFFLDWL� L� FRQWHQXWL� H� L� SHUFRUVL��
VRQR�YLVLELOL� UHVWL�³DUFKHRORJLFL´�GL�RJJHWWL� WUDVFLQDWL��GL� VSROLD]LRQL�DUFKLWHWWRQLFKH�
FKH�QH�KDQQR�GH¿QLWR�XQD�FHUWD�VRVWDQ]D��/D�¿VLFLWj�GL�TXHVWR�PRQGR�q�VWDWD�FRVWUXLWD�
SHU�OHQWH�VHGLPHQWD]LRQL�GL�FXL�QRQ�VROR��R�QRQ�SL��L�VLQJROL�FRUSL��FRORQQH��FDSLWHOOL��
DUFKLWUDYL�«��VRQR�VWDWL�HOHPHQWL�GL�ULGLVHJQR��PD�VRSUDWWXWWR�q�OR�VSD]LR��OH�PLVXUH�
che ne hanno generate di nuove, a costituire un organismo compositivo legato alla 
WHRULD�GHO�PRQGR�³PDULQR´��/D�FRQYLQ]LRQH�FKH�QHO�WHPSR�VL�VLD�TXLQGL�FRVWUXLWD�XQD�
«FDVVD�GL�ULVRQDQ]Dª�SUH¿JXUDWD�GD�)HUQDQG�%UDXGHO6��VDQFLVFH�O¶LQWUHFFLR�±�DWWUDYHUVR�
LO�SURJHWWR�±�WUD�DUFKLWHWWXUD�H�VWRULRJUD¿D�LQ�FXL�VL�FRQGHQVDQR�L�JUXPL�GL�XQ¶HVSHULHQ]D�
FLFOLFD�HG�HWHUQD��VHQ]D�WHPSR�H�SDUDGRVVDOPHQWH�³VHQ]D�OXRJR´��,�FRQ¿QL�GLVHJQDWL�GD�
FDUWH�JHRJUD¿FKH��VWDELOLWL�GD�SUHVXSSRVWL�SROLWLFL�H�LQ�SDUWH�FXOWXUDOL��DSSDLRQR�SRURVL�
H�SURQWL�D�ULFHYHUH�VSROLD]LRQL�SURYHQLHQWL�GDO�FRVWUXWWR�GHO�0DU�0HGLWHUUDQHR��

/¶HVLWR�GL�WDOL�FRQVLGHUD]LRQL��FKH�LQYHVWRQR�LO�FDUDWWHUH�GHO�SURJHWWR�G¶DUFKLWHWWXUD�
DIIURQWDQGRQH�L�UDSSRUWL�JHRPHWULFL��VSD]LDOL�H�FRPSRVLWLYL��VRQR�GD�FRQVLGHUDUVL�FRPH�
un apporto settentrionale7 che si mescola e si sovrappone, attraverso la consapevole 
LQYHQ]LRQH�GHO�PLWR8��DOO¶DUFKHRORJLD�GHOOD�FDVD��,O�UDSSRUWR�1RUG�6XG9�VWDELOL]]D�XQ�
SURJUHVVR�QHO�SURFHVVR�GL�URWWXUD�FRQ�O¶DFFDGHPLVPR10, un sistema architettonico che 
FRPH� XQ� RUJDQLVPR� VL� SHUIH]LRQD� HG� HGL¿FD� OHWWHUDOPHQWH� GHOOH� QXRYH� WRSRJUD¿H��
LQQHVFDQGR�TXHO�SDUDGRVVR�³FRPSRVLWLYR´�GL� FRVWUX]LRQH�GL�XQ�SDHVDJJLR�SDUWHQGR�
GD� XQ¶LPPDJLQH�� /D� UDGLFH� PHGLWHUUDQHD� GLYLHQH� SUHVXSSRVWR� �LPPDJLQH� H�
UDSSUHVHQWD]LRQH��SHU�PH]]R�GHOOD�TXDOH�VL�VWDELOLVFH�OD�WHRULD�H�LO�PRGHOOR�GL�OHWWXUD�GL�
XQD�JHRJUD¿D�FRQWUR�PHGLWHUUDQHD��

/¶$WODQWH�VHPEUD�SHUWDQWR�HVVHUH�FDPELDWR��YHUL¿FDQGR�O¶LSRWHVL�GL�XQD�SRVVLELOH�
DQWRORJLD�� JHQHUDQGR� RVVHUYD]LRQL� SXQWXDOL� FKH� FRQGXFRQR� D� PRGL¿FD]LRQL� GHOOH�
SHUFH]LRQL�H�D�ULQQRYDWH�JHRJUD¿H�VWUXWWXUDWH�SHU�PH]]R�GHOOR�VSD]LR�GRPHVWLFR� WUD�
ODJKL�H�FDWHQH�PRQWXRVH�SRUWDQGR�O¶³DFTXD�GL�PDUH´��LQ�XQ�JLRFR�FKLDUDPHQWH�¿WWL]LR�
H�LQJDQQHYROH��ROWUH�LO�OLPLWH�SUH¿VVDWR��La questione che il nord sia più mediterraneo 
GHO�VXG�q�XQ�GDWR��SHU�TXDQWR�SDUDGRVVDOH��FHUWR�QHOOD�SURYRFDWRULD�UHDOWj�SURJHWWXDOH��
QHL�IDWWL�FRVWUXWWLYL�GD�FXL�q�SRVVLELOH�GHWHUPLQDUQH�OH�WUDFFH�

FDERODULR�PHWD�
6�©8Q�0HGLWHUUDQHR�SL��YDVWR��GXQTXH����FKH���FLUFRQGD�H�DYYROJH�LO�0HGLWHUUDQHR�LQ�VHQVR�VWUHWWR��VHU�
YHQGRJOL�GD�FDVVD�GL�ULVRQDQ]D��>«@�$L�PDUJLQL�GHO�0HGLWHUUDQHR�PDJJLRUH�VRQR�FRVu�UHJLVWUDELOL��LQ�XQ�
FHUWR�VHQVR��OD�JUDQGH]]D�H�O¶LQÀXHQ]D�SURSULD�GHO�PDUH��6L�ULVROYRQR�GD�VROL�PROWL�SUREOHPL�GHO�SDVVDWR�
PHGLWHUUDQHR��D�SULPD�YLVWD�TXDVL�LUULVROYLELOL�ª�,Q�)��%UDXGHO��Op. cit. 2013, p. 52. 
7�©7HFQLFDPHQWH��O¶DUFKLWHWWXUD�PRGHUQD�q�LQ�SDUWH�HVLWR�GHOO¶DSSRUWR�GHL�SDHVL�VHWWHQWULRQDOL��6SLULWXDOPHQ�
WH�SHUz��q�OR�VWLOH�GHOO¶DUFKLWHWWXUD�PHGLWHUUDQHD�FKH�LQÀXHQ]D�OD�QXRYD�DUFKLWHWWXUD��/¶DUFKLWHWWXUD�PRGHUQD�
q�XQ�ULWRUQR�DOOH�IRUPH�SXUH�H�WUDGL]LRQDOL�GHO�0HGLWHUUDQHR��6L�WUDWWD�GHOOD�YLWWRULD�GHO�PDU�/DWLQR�ª�-��//��
Sert, Raices Mediterraneas de la architectura moderna��LQ�©$&��ª��������SS���������5LSXEEOLFDWR�LQ�$��
3L]]D��D�FXUD�GL���J. LL. Sert and Mediterranean Culture, Colegio de Arquitectos de Cataluña, Barcelona 
������SS����������
8 Cfr. B. Gravagnuolo, Op. cit. 1994.
9�&IU��-��/HMHXQH��0��6DEDWLQR��Nord/Sud. L’Architettura moderna e il Mediterraneo��/,6W�/DE��5RYHUHWR�
2016.
10�©,O�WHPD�GHOOD�PHGLWHUUDQHLWj�H�JUHFLWj�IX�OD�QRVWUD�VWHOOD�RULHQWDWULFH��6FRSULPPR�SUHVWR�FKH�XQ�EDJQR�QHO�
0HGLWHUUDQHR�FL�DYUHEEH�UHVWLWXLWR�YDORUL�VRPPHUVL�GD�VRYUDSSRVL]LRQL�JRWLFKH�H�GD�IDQWDVLH�DFFDGHPLFKH��
(VLVWH�XQR�VFDPELR�QXWULWLVVLPR�WUD�PH��3ROOLQL��)LJLQL�H�7HUUDJQL�VX�TXHVWR�DUJRPHQWR��>«@�6WXGLDPPR�
OH� FDVH�GL�&DSUL�� FRPH�HUDQR� FRVWUXLWH�� SHUFKp� HUDQR� IDWWH� D� TXHO�PRGR�� >«@�6FRSULPPR�FKH� VROWDQWR�
QHOO¶DPELWR�GHOOD�JHRPHWULD� VL� SRWHYD� DWWXDUH� LO� SHUIHWWR�gemütlich� GHOO¶DELWDUH�ª� ,Q�&��%HOOL��Lettera a 
Silvia Danesi, in S. Danesi, L. Patetta (a cura di), Op. cit. 1976, p. 25.
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�/¶DGDWWLYLWj��OD�ULOHWWXUD�GL�VFKHOHWUL�H�DQDWRPLH�SUHOHYDWL�GDL�FDQWLHUL�GHO�VXG�FRPH�
¿JXUH� GHSRVWH�� ULFRVWUXLVFRQR� LQ�PDQLHUD� DSWLFD� OXRJKL� VHUYHQGRVL� GL� SDUWL� H� SH]]L�
GL� XQ� DOIDEHWR� ORQWDQR� VHFRQGR�XQD� ULHGL]LRQH�� XQD� ULFRVWUX]LRQH��$O� GL� IXRUL� GHOOH�
FRQVLGHUD]LRQL�VWRULFR�VWLOLVWLFKH�O¶RVVHUYD]LRQH�SL��LPSRUWDQWH�q�TXHOOD�GHWWDWD�GDOOD�
YRORQWj�FKH�TXHVWH�DUFKLWHWWXUH�SRUWDQR�FRQ�Vp�GDO�SXQWR�GL�YLVWD�VSD]LDOH��HVVH�VRQR�
SUHGLVSRVL]LRQL� FRPSRVLWLYH�� VRQR� HUHGLWj� WUDVFULWWD� LQ� VHJQL�� /D� VXFFHVVLRQH� GHOOH�
FDPHUH��FRPH�LQ�XQ�VLVWHPD�FRUSRUDOH��FRPH�LQ�XQ�DSSDUDWR��q�OD�UDSSUHVHQWD]LRQH�GL�XQ�
¿VLFR�FRPSLXWR�FKH�TXL�±�ROWUH�OH�FDWHQH�PRQWXRVH�±�q�DQFRU�LQ�GLYHQLUH��WUDVSRUWDQGRVL�
ROWUH��FRVWUXHQGRQH�GHO�UHVWR�XQ�PHWD�SDHVDJJLR�FKH�HVSOHWD�VFLHQWL¿FDPHQWH��H�IRUVH�
GDYYHUR�� LO� SHQVLHUR� LOOXPLQLVWD� GHOOD� ULVRQDQ]D� DWWUDYHUVR� O¶LQWHQ]LRQH� SURJHWWXDOH��
,O�VLPEROLVPR�H� OD�FRPSRVL]LRQH�DUFKLWHWWRQLFD�ULSURGXFRQR�GXQTXH�JOL�HOHPHQWL�GL�
TXHVWR�SULQFLSLR�FRQ�FXL�LO�0HGLWHUUDQHR�q�SUHYDOVR�VXOOD�JHRJUD¿D�¿VLFD�GLYHQHQGR�LQ�
UHDOWj�JHRJUD¿D�DUFKLWHWWRQLFD�H�IHQRPHQRORJLFD�GD�VFRYDUH�

,Q�TXHVWR�VLVWHPD�GL�DOWHUDWH�UHDOWj�OH�QDVFRVWH�FDVH�D�7U�EEDFK�$]PRRV�GL�3HWHU�
Märkli, nel San Gallo, e più in generale tutto la sua ricerca, aspirano a continuare la 
FRVWUX]LRQH�GL�XQ��DOWUR��VWHVVR�SDHVDJJLR�LQQHVFDQGR�LO�SDUDGRVVR�H�OD�TXHVWLRQH�VX�
TXDOL�VLDQR�L�FRQ¿QL�GL�WDOH�PRQGR��/LPLWL�FKH�O¶DUFKLWHWWXUD�URPSH�H�LQIUDQJH�DSUHQGR�
varchi esplorativi oltre apparenti o esclusive ansie teoriche11, inseguendo non un 
PHUR�UDSSRUWR�VWLOLVWLFR�PD�JHQHUDQGR�LPPDJLQL�GHOOR�VSD]LR�GHVLGHUDWR�DWWUDYHUVR�OD�
FRVWUX]LRQH�GL�VHJQL�H�GL�RPEUH�RVVHUYDWL�LQ�OXRJKL�UHPRWL��

$QG�LW¶V�D�PLVWDNH�WR�WKLQN�WKDW�MXVW�EHFDXVH�ZH�DUH�KHUH�LQ�WKH�KLJK�YDOOH\V�WKDW�ZH�KDYH�
HVWDEOLVKHG�RXU�RZQ�LVRODWHG�FXOWXUH��7KH�RQO\�UHDVRQ�ZH�UHDG�3OXWDUFK�LV�EHFDXVH�WKH�
6DUDFHQV�EURXJKW�LW�ZLWK�WKHP�LQ�WKHLU�FDUDYDQV��:H�FDQ�DEDQGRQ�RXU�VPDOO�PLQGHG�
FRQVHUYDWLYH�ZD\�RI�WKLQNLQJ�EHFDXVH�LW¶V�QRW�WKH�ZD\�WKLQJV�KDSSHQHG�LQ�WKH�SDVW�12

���3HWHU�0lUNOL�H�OR�VWUXPHQWR�GHOO¶DQDWRPLD�FRPSDUDWD

/¶LQJDQQR�WHUULWRULDOH��FRQWLQXDQGR�LO�0HGLWHUUDQHR�GL�6HPSHU�SULPD�GL�TXHOOR�GL�
6FKLQNHO��q�VHJQDWR�GDO�SDVVDJJLR�IUD�OH�$OSL�GHOOD�6YL]]HUD�WHGHVFD��&RQQRWDWR�GDOOD�
GXUD�WRSRJUD¿D�DOSLQD��OD�YLVLRQH�VL�WUDVIRUPD�LQ�XQD�VHYHUD�LPPDJLQH�LQ�FXL�6HPSHU�
DYHYD�ODYRUDWR�DWWUDYHUVR�XQD�VRUWD�GL�GLVWDFFR�DQDOLWLFR�IRQGDWR�VX�ULFHUFKH�¿ORORJLFKH��
SURSRQHQGR�XQ� DSSURFFLR� VFLHQWL¿FR� DOOR� VWXGLR�GHOO¶DUFKLWHWWXUD13��/D�GLVORFD]LRQH�
GHL�SUHVXSSRVWL�JHRJUD¿FL��LQYHUWLWL�QHOOH�DUFKLWHWWXUH�QDSROHWDQH�VFKLQNHOLDQH��YHUL�H�
SURSUL�WUDSLDQWL�WLSRORJLFL��UDSSUHVHQWD�O¶HOHPHQWR�GL�UHDOWj�FRQ�FXL�HQWUDUH�LQ�FRQWDWWR��
8QD�UHDOWj�FKH�LQ�SULPD�LVWDQ]D�DSSDUH�DVVXUGD�H�JXLGDWD�GD�XQD�FHUWD�QRLD�PRUDYLDQD14 

11�&IU��-��/HMHXQH��0��6DEDWLQR��Op. cit. 2016.
12�3HWHU�0lUNOL�LQWHUYLHZ�E\�6DPXHO�3HQQ��,QWHUYLHZ����LQ�©)RXQGDWLRQ�IRU�$UFKLWHFWXUH�DQG�(GXFDWLRQª��
January 2012. 
13 Cfr. B. Gravagnuolo, Op. cit. 1994.
14 «Most people think of boredom as the opposite of amusement, but for Moravia this is not the case. In 
IDFW��IRU�KLP�ERUHGRP�FRPHV�WR�UHVHPEOH�DPXVHPHQW��DQG�FDUULHV�ZLWK�LW�VLPLODU�IHHOLQJV�RI�GLVWUDFWLRQ�DQG�
IRUJHWIXOQHVV��µ«�P\�ERUHGRP�UHVHPEOHV�D�UHSHDWHG�DQG�P\VWHULRXV�LQWHUUXSWLRQ�RI�WKH�HOHFWULF�FXUUHQW�
inside a house: at one moment everything is clear and obvious – here are armchairs, over there are sofas, 
EH\RQG�DUH�FXSERDUGV��VLGH�WDEOHV��SLFWXUHV��FXUWDLQV��FDUSHWV��ZLQGRZV��GRRUV��D�PRPHQW�ODWHU�WKHUH�LV�
QRWKLQJ�EXW�GDUNQHVV�DQG�DQ�HPSW\�YRLG¶��,Q�WKH�VDPH�ZD\�WKDW�WKH�LQWHUUXSWLRQ�RW�WKH�HOHFWULF�FXUUHQW�
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(in alto) )LJXUH�GL�3ROLPHGH�GL�$UJR�GD�'HO¿�H�JLRYDQH�XRPR�GD�$WHQH����$$�3XEOLFDWLRQV�
�LQ�EDVVR��Case a Trübbach��7U�EEDFK�$]PRRV�������LQ�FROODERUD]LRQH�FRQ�*RG\�.�KQLV����6WXGLR�0lUNOL�
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DOO¶LQWHUQR�GHOOD�TXDOH� OH� FRQVLGHUD]LRQL�GL�3HWHU�0lUNOL� HPHUJRQR�FRPH�FDPSR�GL�
VSHULPHQWD]LRQH�H�FRPH�SULQFLSDOH�WHPD�GL�ODYRUR�VXO�SURJHWWR��/H�FRQFUHWH]]H�FKH�
TXHVWR�DXWRUH�ULHVFH�D�VWDELOLUH�FRQ�OD�WRSRJUD¿D�HVLVWHQWH�UDSSUHVHQWDQR�XQD�TXHVWLRQH�
pregnante in cui continuano ad essere rivelati i segni di attraversamento, di uno 
VIRQGDPHQWR�JHRJUD¿FR�SHU�PH]]R�GHOOD�FRVWUX]LRQH�GHOOR�VSD]LR�

/D� FRPSRVL]LRQH� SHU� 0lUNOL� WRUQD� DG� HVVHUH� XQD� TXHVWLRQH� DOIDEHWLFD�� TXLQGL�
JUDPPDWLFDOH��FKH�VL�UHVSLUD�SHQHWUDQGR�QHOOH�VWDQ]H�GHOO¶$WHOLHU�GL�=XULJR�DWWUDYHUVR�L�
PRGHOOL�G¶DUFKLWHWWXUD�ULSHWXWL�LQ�XQ�VLVWHPD�FKH�QH�LQGDJD�RVVD��IUDPPHQWL�H�DQDWRPLH��
SRVL]LRQDWL�VX�OXQJKL�WDYROL�FRPH�UDFFRQWL�DQWRORJLFL��,�VHJQL�FRVu�VRQR�SDUROH�PHVVH�
LQ�¿OD�DOOD�©ULFHUFD�GL�XQ�OLQJXDJJLRª15�SRVVLELOH�

$V�WLPH�ZHQW�RQ�,�QRWLFHG�WKDW�LI�,�SODFHG�WKH�OHWWHUV�QH[W�WR�HDFK�RWKHU�WKH\�ZRXOG�PDNH�
D�ZRUG�DQG�WKDW�WKDW�ZRUG�GLGQ¶W�RQO\�PDNH�VHQVH�WR�PH��EXW�ZDV�XVHG�WR�FRPPXQLFDWH�
WKH�VDPH�WR�RWKHUV���WR�PDNH�FRQWDFW��/DWHU�,�UHDOLVHG�WKDW�QRW�RQO\�FRXOG�WKHVH�ZRUGV�
be used to describe things, like describing a particular loaf of bread to the baker, 
EXW�DOVR�WKDW�LW�KDG��LQ�OLWHUDWXUH��WKH�SRZHU�WKH�GHVFULEH�IHHOLQJV�DQG�ZRUOG�YLHZV��,W�
became clear to me at school by reading books and literature from different periods, 
HYHQ� WKRXJK� ,� GLGQ¶W� QHFHVVDULO\� XQGHUVWDQG� HYHU\WKLQJ�� KRZ� XQEHOLHYDEO\� GLYHUVH�
RXU� ODQJXDJH�ZDV��>���@�7KLV�YLVXDO� ODQJXDJH�LV�DQFLHQW�� LW�FDQ�EH�VHHQ�LQ�SDLQWLQJ��
sculpture and of course also in architecture - and I assert that this is a language that 
can be understood, and that it can be learned.
>«@�6R��ZKHQ�,�DUULYHG�DW�DUFKLWHFWXUH�VFKRRO�DW�WKH�DJH�RI�QLQHWHHQ�,�EHFDPH�YHU\�
DQ[LRXV�EHFDXVH�,�GLGQ¶W�NQRZ�WKH�ODQJXDJH��,W�IHOW�OLNH�,�ZDV�EDFN�LQ�SULPDU\�VFKRRO�
EHFDXVH�,�GLGQ¶W�NQRZ�DQ\�RI�WKH�OHWWHUV��DQ\�RI�WKH�ZRUGV�DQG�FHUWDLQO\�GLGQ¶W�NQRZ�
KRZ�WR�PDNH�D�VHQWHQFH���,�GLGQ¶W�XQGHUVWDQG�DQ\�RI� LW��%HFDXVH�ZH�ZHUHQ¶W� WDXJKW�
about any of these architectural things at high school, I had to start from scratch. 
$W� WKLV� WLPH�,�ZDV� OXFN\�HQRXJK�WR�NQRZ�5XGROI�2OJLDWL�� WKH� IDWKHU�RI�9DOHULR��ZKR�
WDXJKW�PH�WR�QRWLFH�FHUWDLQ�IXQGDPHQWDO�WKLQJV�DERXW�DUFKLWHFWXUH���DQG�EHFDXVH�ZH�
only have the past at our disposal and the future is still for us to build, I spent my 
time studying and trying to understand the grammar of past architectures. I looked 
WR�SURIDQH�DQG�WKH�YLVXDO�DUWV�DQG�VWDUWHG�WR�REVHUYH�DQG�VORZO\�OHDUQ�WKH�ODQJXDJH��,�
simply began by observing the grammar of our discipline.��

,O� SURFHVVR� GL� VHOH]LRQH� GHL� FRUSL� GD� SDUWH� GHOO¶DXWRUH� q� OHQWR�� XQD� VRUWD� GL�
DIIDEXOD]LRQH� YHUVR� OH� OHWWHUH� GHOOD� FRPSRVL]LRQH� DUFKLWHWWRQLFD� HVSOHWDWH� VHFRQGR�
un percorso di anamnesi ereditato e trattenuto, come accaduto per Rossi, in 
FRQWLQXL� GLVHJQL�� LQ� XQ¶DQVLD� YHUVR� OD� ¿VVD]LRQH� GL� ©SRFKH� H� SURIRQGH� FRVHª��8QD�
VFKHPDWL]]D]LRQH�GHWWDJOLDWD�GHOOR�VYLOXSSR�VXOOR�VWXGLR�GHJOL�RJJHWWL��FRQQHVVR�FRQ�LO�
VLJQL¿FDWR�URVVLDQR�LQ�FXL�©XQ�EHO�PRPHQWR�TXHVW¶RJJHWWR�FL�VHPEUHUj�±�PLUDFRORVR�
±�GL�QRQ�DYHUOR�YLVWR�PDLª17. 

KLJKOLJKWV�WKH�DUWHIDFWV�RI�0RUDYLD¶V�¿FWLRQDO�KRXVH��GLVWUDFWLRQ�OHDGV�WR�D�FORVHU�UHDGLQJ�RI�WKLQJV�ª In M. 
Mostafavi, Peter Märkli’s Approximations�ª�,Q�0��0RVWDIDYL��HGLWHG�E\���Approximations: the Architec-
ture of Peter Märkli, Architectural Association Press, London 2002, p. 8.
15�&IU��*��$]]DULWL��In search of a language. A journey into Peter Märkli’s imaginary/ À la recherche d’un 
langage. Voyage dans l’imaginaire de Peter Märkli, Éditions Cosa Mentale, Marseille 2019.
16�3HWHU�0lUNOL�LQWHUYLHZ�E\�6DPXHO�3HQQ��Op. cit. January 2012.
17�&IU��1HO������5RVVL�DSSXQWD�TXHVWD�FLWD]LRQH�GL�&HVDUH�3DYHVH��Dialoghi con Leucò���������XQD�FLWD]LR�
QH�FKH�%UXQR�5HLFKOLQ�QHJOL�DQQL�GL�=XULJR�DVVRFLD�DOOD�VXD�DUFKLWHWWXUD��,Q�$��5RVVL��)��'DO�&R��D�FXUD�GL���
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6RQR� ÀXVVL� GL� XQD� JHQHDORJLD� FKH�0lUNOL� FHUFD� GL� SRVVHGHUH�� GL� ULFRVWUXLUH� H�
RVVHUYDUH� QHL� SURJHWWL� DOO¶LQWHUQR� GHO� SDHVDJJLR� VYL]]HUR� DO� ¿QH� GL� VWUXWWXUDUH� XQD�
VRUWD�GL�FROOH]LRQH�ULVROWD�LQ�LPPDJLQDULH�WRSRJUD¿H�GL�SH]]L�ULFRQRVFLELOL��,�GLVHJQL�
WUDFFLDQR�L�FDUDWWHUL�GL�XQ¶HVSHULHQ]D�³OHJJHQGDULD´�FKH�QHO�WHPSR�GLYLHQH�SURPHVVD�
SURJHWWXDOH�DOODUJDQGR�DOOD�WUDGL]LRQDOH�FDVD�Graubünden un linguaggio altro dove le 
IRUPH�VRQR�EDVDWH�VX�SULQFLSL�DSSUHVL��ULXQLWL�LQ�XQ�GHVWLQR�LQ�JUDGR�GL�SURGXUUH�¿JXUH�
nuove.18�&RQIURQWDQGR�WUD�ORUR�OH�LFRQRJUD¿H�GHOO¶DXWRUH�VL�GHGXFH�FRPH�HVVH�VLDQR�
PDFFKLQH�GHVLGHUDQWL��VLDQR�FLRq�JLj�LQ�SDUWHQ]D�IUXWWR�GL�XQD�YRORQWj�FRPSRVLWLYD�FKH�
UDJLRQD�SHU�SDUWL��H�SHU�SDUWL�YXROH�SURVHJXLUH�QHOOD�FRVWUX]LRQH��DVVXPHQGR�QHO�WHPSR�
XQD�SUHFLVD�¿VLFLWj�QHO�FRUSR�GHOO¶DUFKLWHWWXUD��,O�JULGR�GL�TXHVWR�q�HVSUHVVR�GD�TXHO�
SULQFLSLR�FKH�YHGH�OD�QHFHVVLWj�GL�©LQL]LDUH�GDOO¶LQL]LRª19�H�FKH�WURYD�QHO�ÀDXEHUWLDQR�
«tout ce qu’on invente est vrai»20 il suo posto nel mondo. Le architetture indagano 
OD�UHOD]LRQH�GHOO¶XRPR�FRQ�LO�YROXPH�FKH�VL�HOHYD�GDOOD�WHUUD��FRQ�OH�VLQJROH�VWDQ]H�H�
VXFFHVVLYDPHQWH�FRQ�JOL�HOHPHQWL�DUFKLWHWWRQLFL�LQ�XQD�VHPSUH�SL��SUHFLVD�YDOXWD]LRQH�
GL�VFDOH��GDO�PDFUR�DO�PLFUR��GDOOD�FDVD�DOOD�FDPHUD�¿QR�DL�VXRL�RJJHWWL��/H�FRVWUX]LRQL�
ULFHUFDQR�OD�FRQVLVWHQ]D�H�OD�WDWWLOLWj��DJJLXQJHQGRQH�YDORUH�DSWLFR��DIIHUPDQGR�OD�ORUR�
SRVL]LRQH�PHWWHQGRQH�UDGLFH��OHJDQGRVL�FRVu�DG�XQD�QR]LRQH�tout court�GL�UHOD]LRQH�LQ�
FXL�LO�FRUSR�FKH�RVVHUYD�VL�VHQWH�YLYR��&Lz�WHVWLPRQLD�FRPH�JOL�HGL¿FL�YHQJDQR�DQLPDWL�
GD�XQ¶LQVLVWHQ]D�WLSRORJLFD�YLVWD�H�ULOHWWD��LQ�XQD�V¿GD�FRQWLQXD�FKH�ULFHUFD�±�DWWUDYHUVR�
OD� FRVWUX]LRQH�VFXOWXUD� ±� O¶LQQHVWR� FDSDFH� GL� JHQHUDUH� PRGL¿FD]LRQL� WRSRJUD¿FKH��
0lUNOL� FRQWLQXD�XQD�VWRULD�GL�EUDQL�G¶DUFKLWHWWXUD� VSRJOLDWL� LQ�se dalla Persia, dalla 
Grecia o dal paesaggio italiano investigandone misure e geometrie, riproponendone 
VLPPHWULH��FHUFDQGR�GL�FDWWXUDUQH�OH�³VSHVVH´�RPEUH�SURGRWWH�GDOOD�SHVDQWH�OXFH�YLVWD�
QHL�TXDGUL�GHOO¶$QJHOLFR��,Q�TXHVWD�FODVVL¿FD]LRQH�VRQR�YLVLELOL�L�GDWL�GL�XQ�GHVLGHULR�
“mediterraneo” (ma non solo), di una tensione al ricordo dimostrata dalle sculture a 
FXL�VL�ULYROJH�GLUHWWDPHQWH��3ROLPHGH�GL�$UJR�GD�'HO¿�H�GL�XQ�JLRYDQH�XRPR�GD�$WHQH��
,O� SULQFLSLR� WHRULFR�GHOO¶LQYHQ]LRQH�q�GD� ULWURYDUH�DQFRUD�XQD�YROWD�QHOOH�PDQLDFDOL�
OHWWHUH�LQGLUL]]DWH�D�/RXLVH�&ROHW��VFULWWH�GD�)ODXEHUW�QHL�SULPL�DQQL�¶���GHOO¶2WWRFHQWR��
RVVHVVLRQH� PlUNOLDQD�� DOO¶LQWHUQR� GHOOH� TXDOL� OH� SDUROH�� FRVu� FRPH� O¶DUFKLWHWWXUD�
GHOO¶DXWRUH�VYL]]HUR��LGHQWL¿FDQR�«une manière absolue de voir les choses»21. 

8QD� SUHVHQ]D� GHOO¶DQWLFR� FKH� QRQ� ULVXOWD� HVVHUH� DWDYLFD�� RSSULPHQWH�� PD�
SRVVLELOLVWLFD�GL�XQD�WUDPD�DQWRORJLFD�DVVHUYLWD�GDOOD�SURLH]LRQH�GHOO¶LPPDJLQD]LRQH�
VXO� YLVVXWR� H� TXLQGL� VXOOD� UHDOWj�� /¶LQWHUURJDWLYR� WHRULFR� SURSRVWR� q� TXHOOR� GHOOD�
VRYUDSSRQLELOLWj� GHOOH� ³IRUPH´� GHULYDWH� QHO� FRQFUHWR� GHO� SURJHWWR� LQ� XQ¶LOOXVLRQH�
FRQWLQXD�GHOOD�JHRJUD¿D�PHVFRODWD�GDL� ULVXOWDWL�GLVFXVVL� VX� IRJOL�$��SDUODQWL�GL�XQD�

Op. cit. 1999. 4�$���������IHEEUDLR��������JLXJQR������
18 Cfr. ©)RUPV�WKDW�DUH�EDVHG�RQ�WKH�SULQFLSOHV�WKDW�\RX�KDYH�OHDUQHG���DQG�\RXU�RZQ�SHUVRQDO�VWUXFWXUH�
��FDQ�WKHQ�EH�EURXJKW�WRJHWKHU�LQ�D�WRWDOO\�QHZ�ZD\�WR�FUHDWH�DQ�LPDJH�ª�In 3HWHU�0lUNOL�LQWHUYLHZ�E\�
Samuel Penn, Op. cit. January 2012.
19 ©,WҲV�QHFHVVDU\�WR�VWDUW�DW�WKH�EHJLQQLQJ�ª In Ibid.
20 Trad. it. «Ogni cosa che si inventa è vera, potresti essere perfettamente sicuro di questo. La poesia è 
SUHFLVD�TXDQWR�OD�JHRPHWULD�ª�,Q�*��)ODXEHUW��/HWWUH�j�/RXLVH�&ROHW��>7URXYLOOH@�'LPDQFKH�������KHXUHV�>���
DR�W�����@��FIU��3��-RKQVWRQ �HGLWHG�E\�� Everything one invents is true: the architecture of Peter Märkli, 
4XDUW�9HUODJ��/X]HUQ������
21�&IU��*��)ODXEHUW��Correspondance��pGLWLRQ�pWDEOLH��SUpVHQWpH�HW�DQQRWpH�SDU�-��%UXQHDX��*DOOLPDUG��3DULV�
������/D�SULPD�HVSUHVVLRQH�VL�OHJJH�QHOOD�OHWWHUD�D�/RXLVH�&ROHW�GHO����PDU]R�������W��,,��S��������OD�VHFRQ�
da in quella del 16 gennaio 1852 (t. II, p. 31).
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(in alto) Andrea Palladio, Villa Valmarana Bressan��0RQWLFHOOR�&RQWH�2WWR��9,�������������
ULGLVHJQR�GHOOD�SLDQWD�GHO�SLDQR�WHUUD�VXOOD�EDVH�GHO�GLVHJQR�5,%$�;9,,��5�

�LQ�EDVVR��$QGUHD�3DOODGLR��Villa Valmarana Bressan��0RQWLFHOOR�&RQWH�2WWR��9,�������������IRWR�������
© CISA A. Palladio.
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Casa doppia��0HOV�������LQ�FROODERUD]LRQH�FRQ�*RG\�.�KQLV����6WXGLR�0lUNOL�
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DEEUHYLD]LRQH�³FODVVLFD´�GHL�PRGHOOL� LQFDVWUDWL� IUD� OH� ³VWDQ]H´�FXOWXUDOL�GHO�PRQGR��
¿JXUH�GLVSRVWH�VHFRQGR�VLQWDVVL�JHRPHWULFD�H�WHQVLRQH�VFXOWRUHD��

����8Q�FODVVLFLVPR�DEEUHYLDWR

Par ailleiurs, à travers cette période, j’ai réussi à comprendre réellment Palladio, 
Giulio Romano et d’autres architectes, à les comprendre vraiment. Cette période 
exerce une réelle fascination sur moi, c’est devenu une nouvelle source d’inspiration.22

/D�FHOHEUD]LRQH�GL�ULWXDOL�D�SL��OLYHOOL��WHVWL��GLVHJQL��FRVWUX]LRQL�H�VSD]L��PRVWUD�
XQD�GLSHQGHQ]D�PXWXDOH�IUD� OH�SDUWL� LQ�XQR�VFKHPD�GL�FRPSOHVVLWj�FKH�VL�PXRYRQR�
GDOOD� GRSSLD� DOOD� WHU]D� GLPHQVLRQH� �R� YLFHYHUVD�� LQ� XQD� VLPXOWDQHLWj� GL� VFDOH��
/¶RSHUDWLYLWj�VL�DWWXD�SHU�OXFL�HG�RPEUH��FHUFDQGRQH�UHDOPHQWH�XQD�WUDVOD]LRQH�YLVWD�
DOWURYH��FRPSOHVVD�GD�ULFRVWUXLUH�IUD�OH�PRQWDJQH��LQ�FXL�O¶XVR�GHOOD�SURSRU]LRQH��FRVu�
FRPH�LQVHJQDQR�OH�VWDWXH�JUHFKH�FLWDWH��GHWHUPLQD�OD�EDVH�HVWHWLFD��WHFQLFD�H�IXQ]LRQDOH�
allo stesso tempo. Un linguaggio che pur generato da un certo “desiderio” non smette 
GL�ULIHULUVL�DL�WUDWWDWL��DL�PDWHULDOL��DL�JHWWL�GL�FDOFHVWUX]]R�H�DOOH�FDVVHIRUPL�FKH�GDQQR�
YLWD� DL� EDVDPHQWL� FKH� DFFRJOLHUDQQR� OH� FRORQQH� ³GL� VSRJOLR´� FRVu� FRPH� VRVWHQXWR�
in The smile of the korai23��/D�IRQGDWH]]D�GHOOD�UHJROD�QRQ�SUHVXSSRQH�SHU�O¶DXWRUH�
XQ� GDWR� DVVROXWR�� TXDQWR� SLXWWRVWR� LO� VHJQDOH� GL� XQD� YHUVLRQH� FLFOLFD� GHOO¶XVR� GHJOL�
elementi (come in Palladio), in cui la “forma” apparendo chiara e astratta allo stesso 
WHPSR��VL�PDQLIHVWD�FRPH�FRPSOLFH�GL�XQD�SUHVHQ]D�HLGHWLFD�QHO�FRUSR�GHOO¶HGL¿FLR��
/D�GXUDELOLWj�GHOO¶DUFKLWHWWXUD�q�QDVFRVWD� IUD� OH�SLHJKH�GHOO¶XVR�GHOO¶HOHPHQWR��GHOOD�
JUDPPDWLFD��QHOOD�UHLQYHQ]LRQH�IRUPDOH�H�WRSRJUD¿FD��FKH�WURYD�SURSULR�QHOOR�VSD]LR�
GHO� WHPSLR�JUHFR�� OXQJR� LO� SHULVWLOLR�� LO� WHPD�GHOOH�GLVWDQ]H� LQYLVLELOL��«The tension 
generated by the tappering of the order and the incisive completetion of the horizontal 
creates a similar effect to that achieved by the entasis and curvature of the Greek 
temple»��.

/D� PDWULFH� GHO� VLVWHPD� FRPSRVLWLYR� VL� ULSHWH� VHQ]D� GHWHULRUDUH� OD� ³OHWWHUD´��
DVVHFRQGDQGR�OD�JUDPPDWLFD�PD�PRGL¿FDQGR�OD�VLQWDVVL��OD�FRVWUX]LRQH�25�4XHOOR�FKH�
VL�SXz�RVVHUYDUH�q�FKH�QRQ�DYYLHQH�XQD�ULSURGX]LRQH�UHDOH�GHOO¶LPPDJLQH�JUHFD��PD�
FRPH�LQ�3DOODGLR�0lUNOL�WUDWWLHQH�LO�VLJQL¿FDWR�GHOO¶HOHPHQWR��OR�OHJJH�H�QH�ULFRVWUXLVFH�
OH�UHOD]LRQL�DI¿QFKp�VWDQGR�DO�GL�VRWWR�GHOOD�FRSHUWXUD�VL�DYYHUWD�LO�SHVR�GHOO¶RPEUD�
JHQHUDWR�GDOOD�SHUVLVWHQ]D�GHO�VRVWHJQR�YHUWLFDOH��

0ROWL� GHL� VXRL� HGL¿FL� VL� VFRUJRQR� QHOOD� FLWWj� R� QHOOD� FDPSDJQD� VHFRQGR� XQ�
avvicinamento “alla classica” che può riferirsi agli studi26 di Konstantinos Doxiadis 
VXOOR�VYLOXSSR�GHOOD�JHRPHWULD�H�GHOOD�SHUFH]LRQH�YLVLYD�GHO�WHPSLR�JUHFR�

22�*��$]]DULWL��Op. cit. 2019, p. 180.
23 Cfr. F. Wanner, The smile of korai, in P. Johnston �HGLWHG�E\�� Op. cit. 2017.
24 Ivi. p. 235.
25 ©«FRPPH�SRLQW�GH�GpSDUW�WX�GRLV�DFFHSWHU�TX¶LO�V¶DJLW�GH�TXHOTXH�FKRVH�GH�SOXV�UDGLFDO��4XDQG�QRXV�
écrivons, nous avons un nombre limité de lettres, le point, la virgule, et ainsi de suite. Mais avec ces 
quelques lettres et la ponctuation, si tu as du papier à disposition, tu peux remplir n’importe quelle 
bibliothèque. C’est la même chose pour la géometrie et ses formes principales.»�,Q�*��$]]DULWL��Op. cit. 
2019, p. 166.
26�&IU��.��'R[LDGLV��-��7\UZKLWW��WUDQVODWHG�DQG�HGLWHG�E\���Architectural space in ancient Greece, The MIT 
3UHVV��&DPEULGJH��0DVV����/RQGRQ������
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5pÀpFKLU�VXU�OH�GpMj�IDLW��VXU�O¶H[SpULHQFH�P�ULH�j�FH�MRXU��SRXU�GpFRXYULU�GH�QRXYHOOHV�
formes du faire – pour agir avec plus de lucidité, pour changer sans abandonner la 
mémoire – peut apparaître comme une attitude singulière à une époque habitué eau 
changement perpétuel, à l’éclectisme créatif, à l’accomplissement foudroyant. Elle 
peut tout au plus être entendue comme une façon de rester immobile à l’intérieur 
de paradigmes mentaux rassurants qui refusent de se confronter à la réalité en 
mouvement, au progrès et à l’inconnu vers lesquels nous pousse le future. Mais – au 
contraire – le retour peut justement servir à tenir compte de la nouveauté qui avance, 
j�DJLU� HQ� WRXWH�FRQQDLVVDQFH�� >«@�&¶HVW�GRQF� OH� IDLW�GH� UHJDUGHU�j�QRXYHDX��DYHF�
GHV�\HX[�WRMRXUV�YLJLODQWV�>«@�TXL�SHUPHW�j�0lUNOL�G¶XWLOLVHU�O¶KLVWRLUH�±�UpFHQWH�HW�
passée, de l’architecture e de l’art – de façon renouvelée dans son propre travail 
architectural.27

In questo lavoro di continua ricerca si incontrano Bramante come Giulio Romano 
o Palladio, emerge il 1RQ�¿QLWR di Michelangelo come modus operandi,�¿QR�D�ULYHGHUH�
SHU�PH]]R�GHOO¶XVR�GHOOD�FRORQQD�L�FDOFKL�GL�5XGROI�2OJLDWL�FKH�HVFODPDQR�SHU�PDQR�
GHL�GLVHJQL�©WXWWR�VH�QH�YD��WXWWR�ULWRUQD��HWHUQDPHQWH�JLUD�OD�UXRWD�GHOO¶HVVHUH��7XWWR�
PXRUH��WXWWR�WRUQD�D�¿RULUH�HWHUQDPHQWH�FRUUH�O¶DQQR�GHOO¶HVVHUH��7XWWR�VL�URPSH��WXWWR�
VL�ULFRPSRQH��HWHUQDPHQWH�VL�FRVWUXLVFH�OD�VWHVVD�FDVD�GHOO¶HVVHUH��7XWWR�VL�VHSDUD��WXWWR�
WRUQD�D�VDOXWDUVL��HWHUQDPHQWH�ULPDQH�D�Vp�IHGHOH�O¶DQHOOR�GHOO¶HVVHUHª28. 

&RQGXFHQGR�XQ�SURJUDPPD�EDVLODUH�GL�DQDWRPLD�FRPSDUDWD�� O¶DXWRUH�FRQIURQWD�
le strutture dei vari gruppi promettendosi di trovare le cause della loro forma ed 
RUJDQL]]D]LRQH�FRPH�EDVH� LQ�XQ�SHUFRUVR�FKH�VL�DYYHUD�SRL� LQ�PDQLHUD�QRQ� OLQHDUH�
PD�³DPELJXD´��DO�¿QH�GL�SURGXUUH�GRPDQGH�SL��FKH�FHUWH]]H�VRPPHUVH�GDOOH�SLHJKH�
GHOO¶RYYLHWj��(JOL�DWWXD�XQD�ULFHUFD�FKH�QRQ�KD�FRQGL]LRQL�VSHFL¿FKH�VH�QRQ�TXHOOH�GL�
LQWHUURJDUVL�VXOOD�WUDVOD]LRQH�GHJOL�HOHPHQWL��FRPSLHQGR�XQ¶LQFXUVLRQH�SULPRUGLDOH�QHO�
WHUULWRULR�LWDOLDQR�WUD�OD�FDPSDJQD�WRVFDQD�H�TXHOOD�YHQHWD�LQ�FXL�HPHUJRQR�WRSRJUD¿H�
GLVWDQWL�ULQQRYDWH�GDOOD�SUHVHQ]D�GHOOD�PDFFKLQD�DUFKLWHWWRQLFD��

/¶DYHU�YLVWR�Villa Valmarana a Vigardolo e Villa Pojana��HQWUDPEH�QHO�YLFHQWLQR��
generano in Märkli accecamento e desiderio tanto da ritrovare la riscrittura delle 
parti nella facciata di uno dei suoi primi progetti per due case a Mels nel 197929: ©«�
PDQ\�\HDUV� ODWHU�� ,�ZDV�RQ�D� WRXU�RI�3DOODGLR¶V�YLOODV�ZLWK�P\�VWXGHQWV��:H�ZDONHG�
URXQG�WR�WKH�EDFN�RI�RQH�RI�KLV�HDUOLHVW�ZRUNV��9LOOD�9DOPDUDQD��DQG�,�H[SHULHQFHG�DQ�
LPPHGLDWH�SDQJ�RI�UHFRJQLWLRQ��ZLWKRXW�HYHU�KDYLQJ�VHHQ�WKLV�UHDU�IDFDGH�EHIRUH��,¶G�
made something remarkably similar at Mels»30. Märkli ne fa una scoperta matura, in 
HWj�WDUGD��PD�WURYD�QHOOD�VLQJRODULWj�GHOOD�FRPSRVL]LRQH�SDOODGLDQD�XQ�SUHVXSSRVWR�LQ�
FXL�SRWHU�OHJJHUH�QHOOD�WULGLPHQVLRQDOLWj�WXWWR�LO�VXSSRUWR�FKH�L�GLVHJQL��JOL�LQWHUURJDWLYL�
H�L�FDOFKL�KDQQR�SRVWR��4XHOOR�FKH�O¶DXWRUH�VL�WURYD�GL�IURQWH��PROWL�DQQL�GRSR�0HOV��
q� HVDWWDPHQWH� XQ� DWODQWH� QDUUDWLYR� GD� DELWDUH� GRYH� «l’objectif du dessin est, pour 

27�*��$]]DULWL��Op. cit.�������SS��������
28�)��1LHW]VFKH��Il convalescente��LQ�)��1LHW]VFKH��Così parlò Zarathustra��)DEEUL�(GLWRUL��0LODQR�������
p. 245.
29 ©7KH�KRXVH� LQ�0HOV� ������� LV�DQ�HDUO\�ZRUN��PDGH�QRW� ORQJ�DIWHU�D� MRXUQH\� WR� ,WDO\�� ,WV�GHVLJQ�ZDV�
LQÀXHQFHG�E\�WKH�5RPDQHVTXH�FKXUFK�RI�6DQ�3LHWUR�LQ�7XVFDQLD��DV�\RX�FDQ�VHH�IURP�WKH�V\PPHWU\�DQG�
WKH�SRUWDO�OLNH�HQWUDQFH��%XW�,�DOVR�ERUURZHG�IURP�WKH�LGHDV�RI�5XGROI�2OJLDWL��6RPH�RI�KLV�KRXVHV�KDYH�
this kind of massive column, directly inspired by the archaic Greek temple.» In P. Märkli, Columns and 
capitals, in P. Johnston �HGLWHG�E\�� Op. cit. 2017, p. 31.
30 Ibid.
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tous deux, de réinterpréter le lexique de l’histoire en superposant les éléments de 
façon personnelle et créative, grâce à un outil de contrôle précis: la géometrie»31. 
3DOODGLR� FRVWUXLVFH� LPPDJLQL� PDL� HVSUHVVH� LQ� UDSSUHVHQWD]LRQL� SURVSHWWLFKH� PD�
VHPSUH�ELGLPHQVLRQDOL��ULPHVVH�LQVLHPH�LQ�SDUWH�GD�&DQDOHWWR32��LQ�FXL�L�SH]]L�H�OH�SDUWL�
partecipano alla scrittura di un testo intenso. 

0lUNOL�VSHVVR�ULÀHWWH�VXOOH�FRPSRQHQWL�GL�Villa Saraceno, non tanto riferendosi 
DOOR�VSD]LR�GRPHVWLFR�LQ�Vp��TXDQWR�DO�GHWWDJOLR�GHOO¶DOD�ODWHUDOH��GRYH�FRQ�XQD�VWUHWWD�
OLQHD� LO�3DOODGLR�PDUFD� O¶DWWDFFR� WUD� FRORQQH� H� SDUHWH� VRYUDVWDQWH�GDQGR�YLWD� DG�XQ�
DUFKLWUDYH��4XHVWR�HOHPHQWR�SHUz�QRQ�q�DVVROXWDPHQWH�UHDOH��q�UHVWLWXLWR�QHOO¶LPPDJLQH�
DOO¶RVVHUYDWRUH�FRPH�consecutio�ORJLFD�GHOO¶RSHUD]LRQH�FRVWUXWWLYD�33 È qui svelata la 
JHVWLRQH�GHOO¶DSSDUDWR�FRPSRVLWLYR�OHJDWD�DOOH�YLOOH�SDOODGLDQH�GRYH�VL�RVVHUYD�VHFRQGR�
OD�YDOLGLWj�SODQLPHWULFD�WUD�FRUSL�SULQFLSDOL�H�VSD]L�GL�VHUYL]LR��OD�JUDQGH�ULYHOD]LRQH�
GHOO¶DO]DWR�GRYH�OD�OHWWXUD�GHOOD�©PDWHPDWLFD�GHOOD�YLOODª��SHU�GLUOD�FRQ�&ROLQ�5RZH��VL�
DYYHUD�DWWUDYHUVR�XQ¶DUWLFROD]LRQH�GHOOD�VH]LRQH��

1RQ�VL�WURYHUj�QHL�GLVHJQL�H�QHOOH�FRVWUX]LRQL�GL�0lUNOL�XQ¶HVDWWD�FRUULVSRQGHQ]D��
XQD�VRYUDSSRVL]LRQH�HIIHWWLYD�GL�TXHOOL�VSD]L��TXDQWR�LO�SULQFLSLR�GL�UHOD]LRQH��OH�VFDOH��
OH�VWDQ]H�FKH�VSHVVR�QRQ�WUDJXDUGDQR�IXRUL�GDOOD�¿QHVWUD�O¶DUPRQLRVR�SDHVDJJLR�YHQHWR�
descritto dal fatto che ©LQ�WKH�SURIHVVLRQ��\RX�FRXOG�KDYH�RQFH�LQ�\RXU�OLIH�D�YLHZ�OLNH�
that»34. 

,O� PXWDPHQWR� SHUFHSLWR� SHUz� QRQ� q� O¶DUUHVD� GHO� SURJHWWR�� TXDQWR� SLXWWRVWR� LO�
³GHVLGHULR´�GL� SRWHU� XJXDOPHQWH� HVHUFLWDUH� O¶DUFKLWHWWXUD� DWWXDQGRQH�XQ�SURJUDPPD�
VLPLODUH�H�FRQWLQXDWLYR�QHO�WHPSR��,�SH]]L�GL�3DOODGLR��FKH�SRL�VRQR�TXHOOL�GL�5RPD�
VRYUDSSRVWL�D�TXHOOL�GHO�9HQHWR��VL�FODVVL¿FDQR�FRPH�PDWHULDOH�GD�ODYRUR�SHU�ULVROYHUH�
JOL�DWWDFFKL� WUD� OH�SDUWL�±�FRPH�FRORQQD�H� WUDEHD]LRQH�DG�HVHPSLR�±�YHUL¿FDQGR�QHO�
cortile di Palazzo Barbarano��D�9LFHQ]D��O¶XVR�H�OD�SRVVLELOLWj�GHOO¶RUGLQH�DUFKLWHWWRQLFR�
VHFRQGR�XQ�SURFHVVR�GL�©FODVVLFLVPR�DEEUHYLDWRª35.

*OL�LQWHUURJDWLYL�VL�VYROJRQR�LQ�DWHOLHU�FRVu�FRPH�QHOOH�DXOH�GHOO¶(7+�SURSRQHQGR�
a se stesso e agli studenti temi quali il Canal Grande�GL�9HQH]LD��3ULPDYHUD��������
Palazzo Porto Breganze�D�9LFHQ]D��3ULPDYHUD�������R�DQFRUD�L�Templi di Paestum 
QHO�0HULGLRQH�G¶,WDOLD���������*OL�VIRQGDPHQWL�DOO¶LQWHUQR�GHO�WHUULWRULR�FRVWLWXLVFRQR�
LO� WUDQVLWR� QHL� PDQXDOL� GHOO¶DUFKLWHWWXUD�� ULOHYDQGR� VHTXHQ]H� HG� DUPL�� SURGXFHQGR�
DQFKH�LQ�TXHVWR�FDVR�XQ¶HGXFD]LRQH�DWWUDYHUVR�O¶LPPDJLQH�FKH�VDSSLD�WUDPXWDUVL� LQ�
RSHUD]LRQH�FRQFUHWD��SURJHWWL��RPEUH��VSD]L��VFRPSRVL]LRQL�

31�*��$]]DULWL��Op. cit. 2019, p. 74.
32 Cfr. Canaletto, &DSULFFLR�FRQ�HGL¿FL�SDOODGLDQL�������������ROLR�VX�WHOD����[���FP��0XVHR�1D]LRQDOH��
Parma.
33�&IU��5��+DUWPDQQ�6FKZHL]HU��Al piano nobile passando dalla scala di servizio. Intervista a Peter Märkli, 
LQ�©$UFKL��5LYLVWD� VYL]]HUD�GL�DUFKLWHWWXUD�� LQJHJQHULD�H�XUEDQLVWLFD��6FKZHL]HULVFKH�=HLWVFKULIW� I�U�$U�
FKLWHNWXU��,QJHQLHXU��ZHVHQ�XQG�6WDGWSODQXQJª�����,VWLWXWR�JUD¿FR�&DVDJUDQGH�6$��%HOOLQ]RQD�������SS��
������
34�,QWHUYLVWD�ULODVFLDWD�LO����PDU]R������D�=XULJR�
35 ©2Q� D� YLVLW� WR� 9LFHQ]D� LQ� ������ 0lUNOL� GHYHORSHG� D� SURIXQG� LQWHUHVW� XE� WKH� ZD\� WKDW� 3DOODGLR�
treated the rear facades of his buildings. In the courtyard of the Palazzo Barbarano, for example, he 
encountered Palladio0s exceptionally spare distribution of capitali-like mouldings to conjure the sense of 
D�VXSHULPSRVHG�PDMRU�DQG�PLQRU�RUGHU�IURP�D�ZDOO�WKDW�LV�HVVHQWLDOO\�D�VXUIDFH�RI�XQUHOLHYHG�UHQGHU��+H�
FLWHV�WKH�GLVFRYHU\�RI�WKLV�DEEUHYLDWHG�FDOVVLFLVP�DV�D�FUXFLDO�LQÀXHQFH�RQ�WKH�GLUHFWLRQ�WKDW�KLV�ZRUN�KDV�
taken in the years since.» In E. Woodman, Complicities, in P. Johnston �HGLWHG�E\�� Op. cit. 2017, p. 15.



Antologie

177

����6WDQ]H�FRPH�RVVHVVLRQL��GLVHJQL�FRPH�FRVWUX]LRQL

Stanze36 rappresenta uno dei più noti termini descrittivi della disciplina 
DUFKLWHWWRQLFD��PD�q�DQFKH�XQ�WLWROR��IUD�JOL�DOWUL��GL�XQ�GLIIXVR�VDJJLR�GL�$JDPEHQ�LQ�
FXL� q�SRVVLELOH� OHJJHUH� FRPH�©L�SRHWL� GHO� µ����FKLDPDYDQR�³VWDQ]D´�� FLRq� ³GLPRUD�
FDSDFH�H� ULFHWWDFROR´�� LO�QXFOHR�HVVHQ]LDOH�GHOOD� ORUR�SRHVLD��SHUFKp�HVVR�FXVWRGLYD��
LQVLHPH�D�WXWWL�JOL�HOHPHQWL�IRUPDOL�GHOOD�FDQ]RQH��TXHO�joi d’amor�FKH�HVVL�DI¿GDYDQR�
FRPH�XQLFR�RJJHWWR�DOOD�SRHVLDª37��/D�VWDQ]D�q�XQ�GLVSRVLWLYR�LQ�FXL�SHQHWUDUH�H�GHQWUR�
OD� TXDOH� SLRPEDUH� LQ� DOWUH� UHDOWj� GRYH� PDFFKLQD� H� PHFFDQLVPR� SRVVR� LQFRQWUDUVL�
UHVLVWHQGR�DOOD�SHULRGLFLWj�GHO�WHPSR�VWRULFR��4XHVWL�FRUSL�VRQR�RJJHWWL�VDOYL¿FL�FKH�
GD� XQ� ODWR� DOLPHQWDQR� OD� QDUUD]LRQH� GHOOR� VSD]LR� D� FXL� DSSDUWHQJRQR�� GDOO¶DOWUR� QH�
FXVWRGLVFRQR�GHPRQL�WDOL�GD�UHQGHUOL�LQGLSHQGHQWL�ULVSHWWR�DL�FRQ¿QL��

Rooms38�� GHGLFDWR� DOOD� VRUJHQWH� GHOO¶RSHUD� GL� 3HWHU�0lUNOL�� DLXWD� DG� HVSORUDUH�
DWWUDYHUVR�LO�WHUPLQH�OH�VRYUDSSRVL]LRQL�RVSLWDWH�DOO¶LQWHUQR�GL�TXHVWR�VSD]LR�FRQFUHWR�
H� ¿WWL]LR�� PRVVR� WUD� FRVWUX]LRQH� H� GLVHJQR�� ¿JOLR� GL� XQD� JHQHDORJLD� WUD� 2ULHQWH� H�
2FFLGHQWH�� &RPH� SHU�$JDPEHQ� OD� ³VWDQ]D´� q� LO� QXFOHR� HVVHQ]LDOH� GHOOD� WHRULD� GHO�
SURJHWWR�GHOO¶DXWRUH� VYL]]HUR�FKH�YLYH� O¶RSHUD]LRQH�DUFKLWHWWRQLFD� VHFRQGR�coup de 
thèâtre�GDQ]DQWL�QHO� WHPSR�GL�XQD�DSSDUHQWH�PDOLQFRQLD��/D� VWDQ]D�q� OD�FKLDYH�SHU�
accedere al linguaggio che si muove appunto tra Flims, in ricordo di Olgiati, o tra i 
VRVSHWWL�GHOOR�VFXOWRUH�-RVHSKVRKQ�¿QR�DOO¶Abendland: «der okzidentale Kulturram»39. 

,O�GLVSRVLWLYR�q�O¶XQLFR�LQ�JUDGR�GL�GDUH�XQD�PLVXUD�H�GL�WUDFFLDUH�OD�FRQQHVVLRQH�
tra mondo reale e immaginario in cui ritrovare la stessa solida pratica palladiana che 
osservava il lontano da vicino. Lo sguardo di Peter Märkli si immerge e sopravvive 
QHL�VXRL�VWHVVL�GLVHJQL��HPEOHPD�GL�VWDQ]H�FKLXVH�H�GL�FRQWLQXH�RVVHVVLRQL��LQ�FXL�«the 
eternity, immortality, poetries, eternal metamorphosis, are architecture as an act»40. 
/R� VWUXPHQWR� ³VWDQ]D´� LOOXGHQGR� UHQGH� YLVLELOH� O¶LPPDJLQDULR� SXU� QRQ� SRWHQGROR�
VHPSUH�WRFFDUH��LPEDVWHQGR�XQ�JLRFR�GL�VSHFFKL�ÀXWWXDQWL�WUD�GLYHUVH�JHRJUD¿H�H�D�SL��
OLYHOOL�GL�FRPSOHVVLWj��

By connecting the regular and irregular, Peter Märkli could create order, organized 
IRUPV�DQG�LPPHUVLYH�VSDFH��,QVLGH�WKH�ZRUN��WKURXJK�3HWHU�0lUNOL¶V�H\H��,�FRXOG�PRYH�
DURXQG�DQG�IHHO�P\�SUHVHQFH�LQ�WKH�ZRUOG��HLWKHU�LQ�VLOHQFH�RU�ZLWK�D�SOHDVDQW�ZKLVSHU��
Peter Märkli’s “eye” is “I”.��

/¶XVR� GHO� GLVHJQR� q� OD� SULPD� ¿JXUD]LRQH� GHOOD� SRVVLELOLWj� GHOOD� ULFRVWUX]LRQH��
QHO� GLVHJQR� QRQ� Y¶q� VWDWLFD�� QHVVXQD� IRU]D� JUDYD� VH� QRQ� TXHOOD� GHO� FRUSR� VWHVVR� H�
GHOO¶LPPDJLQH��,O�SDUDGRVVR�GHOOD�VWDQ]D�q�XWLOL]]DWR�FRPH�DUPD�GL�IXJD�LQ�FXL�JHQHUDUH�

36�*��$JDPEHQ��Stanze. La parola e il fantasma nella cultura occidentale, Einaudi, Torino 2011, (ed. orig. 
1977).
37 Ivi.�S��;,,,�
38 I. Davidovici, Rooms. Notes on the sources of Peter Märkli’s art��LQ�)��'RQ��&��0LRQ���HGLWHG�E\���Peter 
0lUNOL��=HLFKQXQJHQ� �'UDZLQJV��4XDUW�9HUODJ��/X]HUQ������
39 «Ich fühle, dass mein Ort das Abendland ist: der okzidentale Kulturraum.» (Trad. it: «sento che il mio 
SRVWR�q�O¶2FFLGHQWH��OD�VWDQ]D�RFFLGHQWDOH�GHOOD�FXOWXUDª��0lUNOL�LQ�FRQYHUVD]LRQH�FRQ�,ULQD�'DYLGRYLFL��
���QRYHPEUH�������=XULJR��&IU��,��'DYLGRYLFL��Op. cit. 2015, p. 37.
40 E. Viray, Peter Märkli’s eye��LQ�)��'RQ��&��0LRQ���HGLWHG�E\���Op. cit. 2015, p. 112.
41 Ivi. p. 114.
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(in alto)�'LVHJQR��������������������6WXGLR�0lUNOL�
�LQ�EDVVR��'LVHJQR��������������������6WXGLR�0lUNOL�
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Case a Trübbach��7U�EEDFK�$]PRRV�������GHWWDJOLR�GHOOD�FDVD�³SLFFROD´��klein), © Studio Märkli.
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SULPD�GL�RJQL�VHJQR�SODQLPHWULFR�XQD�QDUUD]LRQH�FRQ�OH�SDUWL�GHO�PRQGR��
,O�GLVHJQR�UDSSUHVHQWD�O¶jQFRUD�FRQ�FXL�FRQIURQWDUH�OH�SRVVLELOLWj��FRQ�FXL�LQYHQWDUH�

OD�UHDOWj��FRQ�FXL�IDU�HPHUJHUH�SHU�SULPL�L�VHJQL�FKH�GLYHQWHUDQQR�SURJHWWR�ULVFULYHQGR�
OXFL�HG�RPEUH��VSHULPHQWDQGR�FRORUL�H�PDWHULDOL��JULJOLH�H�SURSRU]LRQL��

Come gli appunti rossiani di Samos, o le piante “parlanti” di Ponti, i disegni di 
0lUNOL�GHWHUPLQDQR�OD�UHOD]LRQH�WUD�LO�VLQJROR�H�OH�SDUWL��GLPRVWUDQGR�FLRq�LO�SURFHVVR�
GL�VSROLD]LRQH�H�OH�DSSOLFD]LRQL�GL�XQ¶LQHYLWDELOH�PDFFKLQD�GL�QRWH�SURQWH�DG�HVVHUH�
messa in scena. 

Come Palladio produceva disegni appositi delle sue colonne in mattoni, che 
VDUHEEHUR� GRYXWH� DSSDULUH� LQ� VROLGD� SLHWUD�� DQFKH�0lUNOL� QHOOH� UDSSUHVHQWD]LRQL� VL�
muove per inganni che diverranno concrete architetture. Il processo serve se non 
DOWUR�D�VWDELOLUH�L�SULQFLSL�VSD]LDOL�JXLGDWL�GD�XQ�LQWHQVR�XVR�GHO�FRORUH�FKH�ULPDQGD��
SUREDELOPHQWH� LQ�PDQLHUD� D]]DUGDWD�� DOOD� FRQGL]LRQH� DQWLFD� FKH� SURSULR� LQ�*UHFLD��
patria “elettiva”, si sovrapponeva alla pietra dei templi. 

6KDNHVSHDUH� DSSUR[LPDWH� WKDW� UHPRWH�� DQG� IDPLOLDUL]HV� WKH� ZRQGHUIXO�� WKH� HYHQW�
ZKLFK�KH�UHSUHVHQWV�ZLOO�QRW�KDSSHQ�EXW�LI�LW�ZHUH�SRVVLEOH��LWV�HIIHFWV�ZRXOG�SUREDEO\�
EH�VXFK�DV�KH�KDV�DVVLJQHG��DQG�LW�PD\�EH�VDLG��WKDW�KH�KDV�QRW�RQO\�VKRZQ�KXPDQ�
QDWXUH�DV�LW�DFWV�LQ�UHDO�H[LJHQFLHV�EXW�DV�LW�ZRXOG�EH�IRXQG�LQ�WULDOV��WR�ZKLFK�LW�FDQQRW�
be exposed.��

/H� SDUROH� VFHOWH� GD�0RVWDIDYL� SHU� DSULUH� OD� SULPD�PRQRJUD¿D� VX� 3HWHU�0lUNOL�
VRQR�LO�IUXWWR�GL�XQD�ULFHUFD�VXOOD�³PLUDELOLD´�GHOOD�VWDQ]D��GRYH�RJQL�UDSSUHVHQWD]LRQH��
per dirla in lingua tedesca, ha a che fare con la Wunderkammer, fuggendo da una 
VLVWHPDWL]]D]LRQH�GHOOH�PRGH��/D�³PHUDYLJOLD´�HVHUFLWDWD�GDOOH�UDI¿JXUD]LRQL�VWD�QHO�
IDWWR� FKH� HVVH�� SXU� HVVHQGR� ELGLPHQVLRQDOL�� WHQGRQR� D� WUDGXUVL� LQ� XQD� FRVWUX]LRQH�
GL�HIIHWWL� WULGLPHQVLRQDOL��VHQ]D�PDL� LQFRQWUDUH� LQ�IXWXUR� O¶HVHFX]LRQH��6RQR�RJJHWWL�
GD�FROOH]LRQH�WUDGXFHQWL�FDXVD�HG�HIIHWWR��ODYRUDQGR�VX�XQD�¿QWD�WRSRJUD¿FD�TXDVL�D�
¿QL�VSHFXODWLYL�HVVL�SURGXFRQR�XQ�DEDFR�FKH�QRQ�SXz�DSSURGDUH�LQ�FDQWLHUH�PD�SXz�
VHJQDUH�XQD�VWUDGD�LQWHUGLSHQGHQWH�GL�YDULD]LRQL�

/D�³VWDQ]D´�GHO�GLVHJQR�UHJJH�LQ�PDQLHUD�LQHTXLYRFDELOH�O¶DSSDUDWR�DQDWRPLFR��
OD�VXD�DFFHVD�DUWLFROD]LRQH��HG�q�IRUVH�LO�SULPR�HG�XOWLPR�VWUXPHQWR�FKH�HJOL�XWLOL]]D�
DO�¿QH�GHOOD�FRPSDUD]LRQH�43�6H�L�ELRORJL��EDVDQGRVL�VXOO¶LGHD�FKH�OH�VWUXWWXUH�DQLPDOL�
GL�RJJL�GHULYLQR�GD�FKL�OL�KD�SUHFHGXWL�XWLOL]]DQGR�ELVWXUL�H�PLFURVFRSL�SHU�DFFHGHUH�
DO�PRQGR�FRQFUHWR�GHL�YHUWHEUDWL��0lUNOL� VL� VHUYH�GL� IRJOL�$��H�PDWLWH�FRORUDWH�SHU�
FRVWUXLUH� OR� VSD]LR� GHOO¶DUFKLWHWWXUD� LQ� XQ� SURFHVVR� GL� YHUL¿FD� DQDORJR� H� FXULRVR� D�
TXHOOR�GHJOL�VFLHQ]LDWL�YHWHULQDUL�

����$WWUDYHUVDPHQWL��©DO�SLDQR�QRELOH�SDVVDQGR�GDOOD�VFDOD�GL�VHUYL]LRª

/D� GLVORFD]LRQH� H� OD� GLVVROX]LRQH� QRQ� VRQR� SULQFLSL� QXRYL� DOOD� YLFHQGD�
GHOO¶DUFKLWHWWXUD��Qp�LQ�$OGR�5RVVL��Qp�LQ�3HWHU�0lUNOL��O¶XVR�FKH�ORUR�QH�IDQQR�QRQ�VL�
IHUPD�DOO¶LQGLYLGXD]LRQH�SUDWLFD�GHOO¶RJJHWWR�H�DOOD�UHSOLFD��PD�LO�WUDQVLWR�GHO�SURFHVVR�

42 S. Johnson, 3UHIDFH�WR�6KDNHVSHDUH�ZLWK�SURSRVDOV�IRU�SULQWLQJ�WKH�GUDPDWLFN�ZRUNV�RI�:LOOLDP�6KDNH-
speare��2[IRUG�8QLYHUVLW\�3UHVV��/RQGRQ��������HG��RULJ��������
43 Peter Märkli lavora costantemente tra disegno e modello.
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avviene per gradi diversi che tra testi e disegni si avverano nel concreto del progetto. 
/¶RSHUD]LRQH�QRQ�q�LPSURYYLVD]LRQH�TXDQWR�«une rupture entre réalité “construite” et 
UpDOLWp�DFDGpPLTXH�>«@�TXL�IXW�LQpYLWDEOHPHQW�j�OD�EDVH�G¶XQH�GpVRULHQWDWLRQ�GX�V\VWqPH�
dans lequel Märkli se trouvait en tant qu’étudiant»44��/¶LQGDJLQH� VXOO¶HOHPHQWDULWj��
non propriamente un back to basics quanto una rilettura degli oggetti, è segnata da 
attraversamenti a più focali che riguardano la “nuova versione” del genius loci tanto 
quanto quella di revisione pratica delle forme pregresse. Se il percorso di riscrittura 
non è lineare, esso comunque si muove fra le pagine della tecnica che ne misura 
OH�GLVWDQ]H�� DQFKH�TXHVWH� ULYLVWH�H� ULIRUPXODWH�� LQ�FXL� OD�FRORQQD�±�RVVHUYDWD�JLj� LQ�
/H�&RUEXVLHU�HG�DOWUL��QHOO¶DJJLRUQDPHQWR�SHGDJRJLFR�GL�%HUQDUG�+RHVOL45�DOO¶(7+�±�
SHUGH�L�VXRL�URFFKL�GL�SLHWUD�SHU�HOHYDUVL�LQ�FDOFHVWUX]]R��

Quand tu décides de devenir architecte, tu dois partir à la recherche d’un langage, 
FH�TXL�HVW�GpWHUPLQp�SDU�GHV�FRQYHQWLRQV�WUqV�LPSRUWDQWHV�HQWUH�OHV�SHUVRQQHV��SRXU�
faire parallélisme avec l’écriture, tu dois apprendre la grammaire. Dans notre métier, 
GHUULqUH�FKDTXH�SODQ�>«@�GHUULqUH�OD�IDoDGH�GH�FKDTXH�EkWLPHQW��LO�\�D�WRMRXUV�XQH�
FHUWDLQH�JpRPpWULH�� >«@�(W�QRXV�Q¶DYRQV�SDV�EHDXFRXS�GH� IRUPHV�pOpPHQWDLUHV�GH�
cette catégorie: le cercle, le carré, le triangle et quelques autres. Mais surtout, ce 
VRQW� GHV� ¿JXUHV� TXH� MH� UHWURXYH� GDQV� WRXWHV� OHV� FXOWXUHV� TXH� MH� FRQQDLV�� HOOH� VRQW�
universelles.��

/¶LQWHUYHQWR�GLPRVWUD�DL�OHWWRUL�GHL�SURJHWWL�O¶LQFURFLR�GHL�PRQGL�SDUDOOHOL�LQ�FXL�
HJOL� KD� FHUFDWR�� OD� FXL� FRQGHQVD]LRQH� VL� FRQJHOD� QHOO¶RUJDQL]]D]LRQH� JHRPHWULFD��
QHOO¶XVR�GL�XQD�SURSRU]LRQH�FKH�WRUQD�DG�HVVHUH�OLQJXDJJLR�VLD�LQ�SLDQWD�FKH�LQ�DO]DWR�
LQVHJXHQGR� OD� VH]LRQH�DXUHD��8Q¶DQWRORJLD�GL�SDUROH�FKH�SRVVRQR�HVVHUH� ULFRQGRWWH�
DOO¶DIIHUPD]LRQH� VHFRQGR� OD� TXDOH� ©OH� IRUPH� GD� ¿VVDUH� VRQR� SRFKH� H� GHYRQR�
FRUULVSRQGHUH�DO�VHQVR�FRPXQH�GL�DELWDUH�>«@�HVVH�VRQR�LO�VHQVR�GHOOD�FRVWUX]LRQHª47. 

/¶LPSLHJR�GHOO¶DEDFR�QRQ�q�XQD�UXGLPHQWDOLWj��FRPH�ULWRUQR�DOOD�cabane di Vitruvio 
trionfante in apertura al Saggio di Laugier, quanto un discorso anamnestico che lavora 
DQWL�DUFKHRORJLFDPHQWH� VXOOD� ¿ORORJLD� GHL� FRUSL�� ,Q� TXHVWR� VHQVR� VRQR� SURSRU]LRQH�
H�JHRPHWULD�FKH�DVVLFXUDQR� OXQJD�YLWD�DJOL�RJJHWWL� ULQFRUUHQGR� OD�VROX]LRQH�QRGDOH��
O¶DQJROR�� OD� VRJOLD�� O¶DWWDFFR�FRQ� L� VRODL� H� OH� FRSHUWXUH�� ,O� UDSSRUWR�FRQ�2OJLDWL�SXz�
HVVHUH�TXLQGL� VYHODWR� VROR� VH�RSHUDWR� VX�TXHVWD� VXSHU¿FLH�� FLRq� VROR� VH�YLVWR� FRPH�
DWWUDYHUVDPHQWR�QHOOR� VSD]LR�H�QHO� WHPSR��DOO¶LQWHUQR�GL�TXHVWR�PRQGR�RVFLOODQR� OH�
UHJROH�H�OH�LPSHUIH]LRQL�DVVLFXUDQGR�SHU�PH]]R�GHOOD�WHFQLFD�OD�VLPPHWULD�GHOOH�FKLHVH�
URPDQLFKH��R� OD� VFDQVLRQH�VFHQRJUD¿FD�SDOODGLDQD�FRVu�FRPH�«la dématérialisation 
de la rencontre entre l’élément vertical et horizontal des colonnes de la maison Las 
Caglias»48 del maestro di Flims.

,O� WHRUHPD�GLPRVWUDWR�GDOOD�VXVVLVWHQ]D�JHRPHWULFD�FKLDULVFH�XQ�ODYRUR�HVHJXLWR�
IUD�OH�LQFUHVSDWXUH�GHOO¶DUFKLWHWWXUD��SURGXFHQGR�XQ�HOHQFR�QRQ�VFULWWR�PD�GLVHJQDWR�R�
PRGHOODWR�SODVWLFDPHQWH�GL�PHPRULH�SURYHQLHQWL�GD�ORQWDQH�VHTXHQ]H��,O�SULPR�0lUNOL�
FRPSLH�XQ�ODYRULR�DOO¶LQWHUQR�GL�XQ�VLVWHPD�JHQHUDOH�FKH�FKLUXUJLFDPHQWH�VPHPEUD�JOL�

44�*��$]]DULWL��Op. cit. 2019, p. 67.
45�%HUQDUG�+RHVOL�IX�GRFHQWH�GL�3HWHU�0lUNOL�GXUDQWH�JOL�DQQL�GL�VWXGLR�DOO¶(7+�GL�=XULJR�
46�*��$]]DULWL��Op. cit. 2019, p. 165.
47 A. Rossi, Op. cit. 1990, p. 27.
48�*��$]]DULWL��Op. cit. 2019, p. 99.
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Residenze, Sargans 1986, © Studio Märkli.
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Residenze, Sargans 1986, © Studio Märkli.
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Residenze��6DUJDQV�������LQ�FROODERUD]LRQH�FRQ�*RG\�.�KQLV��SLDQWD�GHJOL�DSSDUWDPHQWL�

0 1 5



Antologie

185

Residenze, Sargans 1986, © Studio Märkli.



Camere Azzurre

186

HOHPHQWL�ULFRVWUXHQGROL�LQ�XQ�RUJDQLVPR�GL�QXRYL�VLJQL¿FDWL��,O�IDWWR�FKH�OH�FDVH�D�0HOV�
�������QRQ�VXELVFDQR�LO�IDVFLQR�SDOODGLDQR��VHPSOLFHPHQWH�SHUFKp�O¶DXWRUH�QRQ�DYHYD�
DYXWR�PRGR�GL�VWXGLDUH�O¶DUFKLWHWWR�PDQLHULVWD��GRFXPHQWD�O¶HYROX]LRQH�FULWLFD�YHUVR�
O¶XVR�GHOOH�³IRUPH´�DOO¶LQWHUQR�GL�XQD�VLQWHVL�JHRPHWULFD�SURYHQLHQWH�GD�XQD�FXOWXUDOH�
di genere49��,QGLYLGXDWL�QHO�VDJJLR�GL�$]]DULWL50, i meccanismi conoscitivi lavorano per 
PH]]R� GL� JHRPHWULD�� JLXVWDSSRVL]LRQH�� DUFDLVPR� H� DVWUD]LRQH�� VFRYDQGR� DOO¶LQWHUQR�
GL�RJQXQR�GL�HVVL�XQ�LQYHQWDULR�QRQ�VWDELOH�PD�SRVVLELOH��/D�ULFHUFD�SHUVHJXH�LQ�XQ�
DPELJXR�VROFR�VWRULRJUD¿FR��QRQ�VWRULFR��FKH�VL�VHUYH�GHOOD�³VFDOD´�GL�VHUYL]LR�GL�WDOL�
VSD]L�SHU�DUULYDUH�DO�SLDQR�QRELOH�51

3ULPD�GL�SURVHJXLUH��SHUWDQWR��ELVRJQD�VRWWROLQHDUH�OD�FRPSOHVVLWj�FKH�L�³GRFXPHQWL�
GL�EDVH´�SRVVRQR�VYLOXSSDUH�FRQ�LO�WHPSR��DVVXPHQGR�LO�GLI¿FLOH�UXROR�GL�VLPEROL�GDO�
FRUSR� GRSSLR�� RVFLOODQWL� WUD� DVVROXWD� VHULHWj� H� EL]]DUUD� WHQVLRQH� GL� FRQWUROOR�� 3HWHU�
0lUNOL�GXQTXH�SXU�QHOOD�VXD�HYROX]LRQH��KD�OD�FDSDFLWj�GL�RVVHUYDUH�QHOO¶DELVVR�GHOOD�
GLVFLSOLQD� H� GL� XWLOL]]DUH� O¶HOXVLRQH� H� LO� GHVLGHULR� FRPH� DUPL� D� IDYRUH� GHOOD� ³QRLD´�
PRUDYLDQD� FRQGXFHQGR� O¶RVVHUYDWRUH� YHUVR� XQD� OHWWXUD� SL�� UDYYLFLQDWD� GHOOH� FRVH��
DQFKH�VH�HVVH�VRQR�GUDVWLFDPHQWH�ORQWDQH��GLVWDQ]H�LQYLVLELOL���/H�SLHJKH�DVVXQWH�QHOOH�
Residenze di Sargans �������LQFURFLDQR�OD�VFDQVLRQH�JHRPHWULFD�FRQ�OD�EDWWLWXUD�GHL�
SLODVWUL��GLPRVWUDQGR� OH�SRVVLELOLWj�FKH� OH�FRORQQH��PDVFKHUDWH�GD�SLODVWUL� D� VH]LRQH�
TXDGUDWD��VL�LQWHUURPSDQR�SHU�RVSLWDUH�EDODXVWUH�LQ�IRUPD�GL�IUHJL«���/¶DWWUDYHUVDPHQWR�
GHOOH�VWDQ]H��GHL�GLVHJQL��GHL�ULIHULPHQWL�q�FRVu�GHWHUPLQDWR�WUD�OH�SDUROH�GL�,VDDN�%DEHO�
che altro non sono che un “inganno” attuato da Märkli per parlare di se stesso:

6SHDFNLQJ�RI�KLV�RZQ�VLWXDWLRQ�DW�WKH�HQG�RI�WKH�����V��KH�DUJXHG�WKDW�LW�ZDV�QR�ORQJHU�
FRQYHLYDEOH�WR�ZULWH�JUDQG�HSLF�QRYHOV�OLNH�7ROVWR\��+H�ZDV�RQO\�DEOH�WR�ZULWH�VKRUW�
VWRULHV��%XW�KH�ZRXOG�ZULWH�DQG�UHZULWH�WKHP�WZHQW\�WLPHV��XQWLO�WKH\�EHFDPH�VKDUS�
DV�UD]RUV�>«@�ZRUGV�RYHUODSSHG��WKH\�DURVH�OLNH�DUPLHV��WKH�¿QDO�FORVLQJ�SHULRG�ZDV�
placed like a stab through the heart.52

���'XH�FDVH�SHU�OD�JHQWH�D�7U�EEDFK�$]PRRV������

/¶DUULYR�DO�Q����GL�*DPVDEHWD�D�7U�EEDFK53 è segnato da un sistema insediativo di 
SLFFROD�VFDOD�GRYH�OD�³WUDGL]LRQH´�q�DVVROXWD�SDGURQD�GHO�FRQWHVWR��,O�OHJQR�HPHUJH�SHU�
GHWWDJOLDUH�OD�FRUWLQD�PXUDULD�GHOOH�DELWD]LRQL��FRPH�VL�q�VROLWL�YHGHUH�QHOOH�FDUWROLQH�LQ�
DUULYR�GDOOD�6YL]]HUD��H�GRYH�OD�SLHWUD�FRVWUXLVFH�L�EDVDPHQWL�SHU�ODVFLDUH�DOO¶DVFLXWWR�

49�6L�YHGD�O¶LQWHUYLVWD�ULODVFLDWD�QHO�PDU]R�������«I made in Mels and the one of the villa. I built the house 
ZLWK�WKH�LQVSLUDWLRQ�RI�WKH�FROXPQV�RI�5XGROI�2OJLDWL�DQG�WKH�URPDQHVTXH�FKXUFK�6DQ�3LHWUR�LQ�7XVFDQLD��
QRW�ZLWK�UHIHUHQFH�WR�WKH�YLOOD��%XW�WKHUH�FDQ�EH�VLPLODULWLHV�EHWZHHQ�KRXVHV�ZKRVH�DUFKLWHFWV�GLGQ¶W�NQRZ�
the houses from each other, because they refer to the same culture».
50�$]]DULWL�FDWDORJD�LO�SURFHVVR�GL�SURGX]LRQH�GL�0lUNOL� LQ�GXH�GLYHUVH�IDVL��DQWH�H�SRVW������� LQ�TXHVWL�
DQQL�GLVWULEXLVFH�L�WUH�WHPL�VSHFL¿FDQGR�FKH�QHO�FRUVR�GHOOD�ULFHUFD��H�VRSUDWWXWWR�GHOO¶LQFRQWUR�FRQ�O¶DXWRUH�
VYL]]HUR��VL�q�SDUODWR�GL�JHRPHWULD��DUFDLVPR�H�DVWUD]LRQH��PDWHULDOLWj�HG�HVSUHVVLRQH�H�GL�VLPEROR��&IU��*��
$]]DULWL��Op. cit. 2019.
51�&IU��5��+DUWPDQQ�6FKZHL]HU��Op. cit. 2011. 
52 L. Stalder, &RQYHUVDWLRQ�ZLWK�3HWHU�0lUNOL��LQ�&��,PREHUGRUI��+HUDXVJHEHULQ���Märkli 2002-2015. Pro-
fessur für architektur an der ETH Zürich/ Chair of architecture at the ETH Zurich��*7$�9HUODJ��=�ULFK�
2016, p. 321.
53�*DPVDEHWD�����7U�EEDFK�$]PRRV��:DUWDX��6DQ�*DOOR��6YL]]HUD��
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Case a Trübbach��7U�EEDFK�$]PRRV�������IRWR���������(GRDUGR�)DQWHULD�
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JOL�LQWHUQL��,Q�FHUFD�GHOOH�GXH�FDVH�GLVHJQDWH�GD�0lUNOL��LQVLHPH�DOO¶DUFKLWHWWR�*RG\�
.�KQLV��QHO�������VHPEUD�PDQLIHVWDUVL�TXDOFRVD�GL�PROWR�VLPLOH�D�TXHOOR�FKH�DFFDGH�
a Mira, in visita alla Malcontenta��(QWUDPEL�JOL�HVHPSL�VL�FROORFDYDQR�LQ�RULJLQH�DO�
OLPLWH�GHOOD�FDPSDJQD�HG�HQWUDPEL��RJJL��VRQR�GLYRUDWL�GDOO¶HVSDQVLRQH�XUEDQD�FKH�LQ�
SDUWH�QH�KD�FDQFHOODWR�O¶RSHUDWLYLWj�GHOOD�³PDFFKLQD´�QHO�WHUULWRULR��

&RPH�SHU�5RVVL��IRFDOL]]DUH�O¶DWWHQ]LRQH�VX�TXHVWL�FDVL�ORQWDQL�GDOOD�FLWWj�VWDELOLVFH�
LO� VHJQDOH� FKH� q� QHOOD� FDPSDJQD�� R� QHO� VXR� LPPHGLDWR�� FKH� ELVRJQD� LQGLYLGXDUH� L�
SUREDELOL� ³GLVWXUEL´�JHRJUD¿FL�� q� Ou� FKH� DYYLHQH� O¶LQYHUVLRQH� H� O¶DPELJXLWj� LQ� FXL� q�
YHUL¿FDELOH�O¶DJJLRUQDPHQWR�GHOOH�PDSSH��

A friend of mine had bought a leftover piece of a larger construction site – a 
WUDSH]RLGDO�SDUFHO�±�DQG�ZDQWHG�WR�EXLOG�D�KRXVH�RQ�LW��,Q�IDFW�WKHUH�ZDV�D�URRP�RQ�
WKH�VLWH�IRU�D�FRPSOH[�RI�EXLOGLQJV�±�WZR�KRXVHV�ZLWK�D�WKLUG�VPDOO�VWUXFWXUH�IRU�WKH�
JDUDJH��%HFDXVH�RI�P\�FRQQHFWLRQ�ZLWK�WKH�FOLHQW�,�ZDV�DEOH�WR�EHJLQ�EXLOGLQJ�HDUO\��
At the time, as a young man, I believe that a house had to have a main façade. But I 
NQHZ�RI�EXLOGLQJV�WKDW�ZHUH�RULHQWHG�WRZDUGV�WKH�JDUGHQ��UDWKHU�WKDQ�WKH�VWUHHW��6R�
WKDW¶V�ZKDW�,�GLG�KHUH��� 

/D�SURPHVVD�GHO�SURJHWWR�VYL]]HUR�q�TXHOOD�GL�FRQVROLGDUH�VXOOD�IDFFLDWD�OD�VFHQD�
GL� XQ� PDQLIHVWR�� UHDOL]]DWR� VHFRQGR� XQD� FROOH]LRQH� GL� PHPRULH� FKH� VL� FRPSLRQR�
GH¿QLWLYDPHQWH� QHOO¶RVVHUYD]LRQH� VSD]LDOH�SODQLPHWULFD� H� QHO� SUR¿OR� LQWHUQR�
verso il giardino privato, come ritorno a quel mondo mediterraneo in senso lato. 
1XOOD�q�³LQIUDVWUXWWXUL]]DWR´�� O¶LQJUHVVR�QRQ�VL� ULYHOD�GLUHWWDPHQWH��PD�q�QHFHVVDULR�
LQWUDSUHQGHUH�XQ�EUHYH� VHQWLHUR�GL�JKLDLD�ELDQFD�SHU�DUULYDUH�DOOH�GXH�FDVH��1RQ�YL�
VRQR�GLFKLDUDWH� UDGLFL�SDOODGLDQH��DQFKH�VH� OH�QDUUD]LRQL55 à côté�QH�KDQQR�VWDELOLWR�
pericolose connessioni nel tempo. 

$QFKH� LQ� TXHVWR� FDVR� O¶DUPDPHQWDULR� SUHGLVSRVWR� GDO� 3DOODGLR� SXz� VHUYLUH� DG�
LQGLYLGXDUH�DWWLQHQ]H�FKH�VRQR�SHUz�¿JOLH�GHOO¶LPPDJLQD]LRQH�GHOOD�FULWLFD�SL��FKH�GHOOD�
PHQWH�GL�XQ�JLRYDQH�3HWHU�0lUNOL��DOO¶HSRFD�SRFR�PHQR�GL�XQ�WUHQWHQQH56. Tuttavia, il 
JXVWR�GHOOD�FRQJHWWXUD��YHUL¿FDWR�GDOOD�ULFHUFD�WHRULFD�VXOO¶DXWRUH��SRUWD�D�FODVVL¿FDUH�
OH�DUFKLWHWWXUH�GL�7U�EEDFK�FRPH�GLVSRVLWLYL�à l’ancienne determinati da più enigmi da 
ULVROYHUH��1RQ�XQD�IDFFLDWD�DG�DFFRJOLHUH�LO�YLVLWDWRUH��PD�XQD�SURVSHWWLYD�DFFHOHUDWD�
VXOO¶DQJROR� DFXWR� GHOOD� SULPD� GHOOH� GXH�� TXHOOD� D� VHL� FDPSDWH�� /D� GLVSRVL]LRQH� GL�
HQWUDPEH�� O¶LQVLVWHQ]D�VXOOD�VROX]LRQH�GL�FKLXVXUD�� ID�SUHVDJLUH�FKH�VL�SRVVD� WUDWWDUH�
GDYYHUR�GL�XQ�DVVHWWR�FODVVLFR��TXDOFRVD�GL�PROWR�YLFLQR�DJOL�VWXGL�GL�'R[LDGLV���������
FRPH�FLWDWR��VXOOD�SHUFH]LRQH�GHOOR�VSD]LR�QHOO¶$QWLFD�*UHFLD��/D�GRPDQGD�FKH�FL�VL�
SRQH�q�³FRPH�TXHVWH�FDVH�VLDQR�¿QLWH�TXL"´��HVVH�VRQR�LO�SURGRWWR�HVHFXWLYR�GL�XQD�
WUDVOD]LRQH�FKH�QRQ�KD�QHVVXQD�UHDOH�PHPRULD�QHOOD�YLFHQGD�GHOOD�SLHWUD�H�GHO�OHJQR��

54 P. Märkli, 7ZR�VLQJOH�IDPLO\�KRXVHV��7U�EEDFK�$]PRRV, 1982, in M. Mostafavi, Op. cit. 2002, p. 11
55 «I capitoli GHGLFDWL�DO�;;�VHF��RIIURQR�XQD�JUDQGH�TXDQWLWj�GL�IDWWL�FKH�2HFKVHOLQ�DYUHEEH�SRWXWR�IDFLO�
PHQWH�XWLOL]]DUH�SHU XQ¶XOWHULRUH�SXEEOLFD]LRQH��,Q�ULIHULPHQWR�D�FLz�DQFKH�OD�6YL]]HUD�q�VWDWD�LQFOXVD�FRQ�
UHDOL]]D]LRQL�FRPH�OD�&DVD�7RQLQL�GL�5HLFKOLQ�H�5HLQKDUW�D�7RUULFHOOD��OD�&DVD�0DJJL�GL�0DULR�&DPSL�DG�
$URVLR��OD�+DXV�.�KQLV�GL�3HWHU�0lUNOL�D�7U�EEDFK�R�OD�9LOOD�0H\HU�GL�'ROI�6FKQHEOL�D�=XULJR�ª�,Q�5��
Hollenstein, Bauen im Geist der Antike��LQ�©1==ª��������LQ�ULIHULPHQWR�D�:��2HFKVOLQ��Palladianesimo. 
Teoria e Prassi��$UVHQDOH�(GLWULFH��6DQ�*LRYDQQL�/XSDWRWR�������H�:��2HFKVOLQ��Palladianismus. Andrea 
Palladio: Kontinuität von Werk und Wirkung��*7$�9HUODJ��=�ULFK������
56�1DVFH�D�=XULJR�LO����OXJOLR�������VL�ODXUHD�DOO¶(7+�QHO������
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Case a Trübbach��7U�EEDFK�$]PRRV�������IRWR���������(GRDUGR�)DQWHULD�
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Case a Trübbach��7U�EEDFK�$]PRRV�������IRWR�������LO�SURVSHWWR�ODWHUDOH��LQ�DOWR��ULFRUGD�O¶XVR�GHOOH�IRUDWXUH�GL�2OJLDWL��
© Edoardo Fanteria.
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Case a Trübbach��7U�EEDFK�$]PRRV�������IRWR���������(GRDUGR�)DQWHULD�
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SLXWWRVWR�VHPEUDQR�WUDVSRUWDWH�QHOOD�WHRULD�GHOOD�WHQVLRQH�GHVLGHUDQWH��UDFFROWH�QHOOD�
9DOOH�GHO�5HQR�SHU�XQ�DPELJXR�JLRFR�GL�VSHFFKL�

*HRPHWULD� H� JLXVWDSSRVL]LRQH� JLRFDQR� FRQ� O¶DEDFR� GHJOL� HOHPHQWL� H� ULWURYDQR�
QHOOD� WULSDUWL]LRQH� WUD� EDVDPHQWR�� SDUWH� LQWHUPHGLD� H� FRURQDPHQWR� LO� VDSRUH� GHOOD�
VFDQVLRQH� WUD� DOOLQHDPHQWL� RUL]]RQWDOL� H�YHUWLFDOL��3ULPD�DQFRUD�GHOO¶RUJDQL]]D]LRQH�
SODQLPHWULFD�H�GHOOD�VFHOWD�WLSRORJLFD��GL�FXL�O¶DXWRUH�VL�RFFXSD�FRQWLQXDPHQWH�LQ�XQD�
LQ¿QLWD� YDULD]LRQH� GL�PHWRGL� GL� HGXFD]LRQH� SDOODGLDQD�� OH� SURSRU]LRQL� VWDELOLVFRQR�
LO� GLVFULPLQH� IRQGDPHQWDOH�� OD� IRQWH� SULPDULD� GHOOD� FRQ¿JXUD]LRQH�� 8Q� SURFHVVR�
GL� FRPSUHQVLRQH� GHOOD� ¿VLFLWj� H� GHOOH� UHOD]LRQL� GHO� SURJHWWR� FKH� SDUWHFLSD� DOOD�
UHDOL]]D]LRQH�GHOO¶DWPRVIHUD��DOOH�VHQVD]LRQL�H�DOO¶LQWHQVLWj�FKH�OD�OXFH�SXz�DYHUH�QHOOH�
YDULD]LRQL�GLXUQH�VXOOH�VXSHU¿FL�57 

Even LQ�KLV�¿UVW�SURMHFWV�ZKHUH�KH�ZDV�VHDUFKLQJ�IRU�WKH�LGHQWLW\�RI�KLV�ZRUN��VXFK�
as the overtly classical pair of houses in Trübbach/Azmoos, completed in the early 
1980s, Märkli seems intent on creating a tautness of surface on the buildings’ main 
facade. On the facade of the larger house, for example, Märkli places the far left- and 
ULJKW�KDQG�ZLQGRZV�DV�FORVH�DV�SRVVLEOH�WR�WKH�EXLOGLQJ¶V�RXWHU�OLPLWV��7KH�LQWHUQDO�
UHVXOW�RI�WKLV�DUUDQJHPHQWV�LV�WZR�SDLUV�RI�EHGURRPV�RI�GLIIHUHQW�VL]H��WKH�RQHV�DW�HLWKHU�
DQG�DUH�VDPPOHU�EHFDXVH�WKH�ZLQGRZ�KDG�WR�EH�SODFHG�LQ�WKH�PLGGOH�RI�WKH�URRP��2Q�
WKH�RXWVLGH�WKH�VSDFLQJ�EHWZHHQ�WKH�ZLQGRZV�IROORZV�DQ�D��E��F��E��D�UK\WKP��7KH�HIIHFW�
of these proportions, on top of the building’s robust, amphora-shaped columns, is not 
GLVVLPLODU�WR�WKH�VWDWXH�RI�3RO\PHGHV�RI�$UJRV�ZLWK�KLV�G\QDPLF�SRVWXUH.58 

$SSDUHQWHPHQWH�VLPLOL�QHO�FDUDWWHUH�JHQHUDOH�OH�FDVH�D�7U�EEDFK�SUHVHQWDQR�UHDOWj�
SODQLPHWULFKH�GLIIHUHQWL��VROX]LRQL�FRQFOXVLYH��PD�QRQ�FRQFOXVH��LQ�FXL�VL�SHUFHSLVFH�OD�
WHQVLRQH�YHUVR�OD�FRQJLXQ]LRQH�GL�FLz�FKH�L�TXDGHUQL�GHL�GLVHJQL�UDFFROJRQR��VWDQ]H���
/D�VHYHULWj�SODQLPHWULFD�VWDELOLVFH�OD�UHDOWj�FRQ�FXL�LO�SURJHWWR�JHQHUDOH����FDVH�H�XQ�
JDUDJH��VL�jQFRUD�DO�OLHYH�GHFOLYLR�DJJUHGLWR�GDOOD�YDULD]LRQH�GHL�EDVDPHQWL��GRYH�OD�
VFHOWD�RSHUDWLYD�¿VVD�OD�YHULWj�SULPLWLYD�FRQ�FXL�DYYLHQH�LO�SURFHVVR�GL�FRVWUX]LRQH�H�
ULFRVWUX]LRQH��2JQL�VSD]LR�q�IUDPPHQWR��q�EUDQR�SUHOHYDWR�GDOOD�JHRJUD¿D�DQWLFD�LQ�FXL�
OD�VDOD�FHQWUDOH��LQ�HQWUDPEH�OH�VROX]LRQL��ULVSHWWLYDPHQWH���H���FDPSDWH���GLYLHQH�LO�
IXOFUR�GHOOD�FRPSRVL]LRQH��O¶HTXLOLEULR�LQWRUQR�D�FXL�LO�UHVWR�VL�DUWLFROD��1HO�EDVDPHQWR�
KDQQR�OXRJR�JOL�DQIUDWWL�GHOOD�PDFFKLQD�GRPHVWLFD��OXRJKL�EXL�H�LPSHQHWUDELOL��QDVFRVWL�
GDOOD�FUXGHOWj�GHO�FDOFHVWUX]]R�FKH�VRVWLWXLVFH�L�PDVVL�GL�SLHWUD�GHOOD�³WUDGL]LRQH´��,O�
EDVDPHQWR�DFFRJOLH�OH�©VFDOH�GL�VHUYL]LRª�SHU�DUULYDUH�DO�©SLDQR�QRELOHª��TXHOOR�YHUR�
GHOOH�FDVH��/¶DVVXUGD�DI¿QLWj�FRQ� OD�Malcontenta o con qualcosa di più remoto nel 
WHPSR�H�QHOOR�VSD]LR�QRQ� WDUGD�DG�DUULYDUH�� LQ�FXL� LO� UXROR�GHO�PDWHULDOH� ODVFLDWR�DO�
JUH]]R�q�GL�DVVROXWD�LPSRUWDQ]D��

³,W¶V�YHU\�KHOSIXO�IRU�WKH�ZD\�ZH�OLYH�WRGD\�LI�\RX�FDQ�FUHDWH�WZR�GLVWLQFW�JHRJUDSKLFDO�
situations on each level”, Märkli explains, describing the plan of the garden house. 
And the principles that shape the individual houses – a large living space at the core, 
GHVLJQHG� IRU� FRQYLYLDOLW\�� FRQYHUVDWLRQ� DQG� YLHZV�� ZLWK� WKH� URRPV� UHTXLULQJ� PRUH�

57 ©0DUNOL¶V�DUFKLWHFWXUH� UHYHDOV� WKDW�KH� LV�ZHOO�DZDUH�RI� WKH� VXEWOHWLHV�RI� WKLV�GLVWLQFWLRQ��+LV�ZRUN� LV�
SDUWLFXODUO\�DWWXQHG�WR�WKH�TXDOLWLHV�DQVG�VHQVDWLRQV�RI�DUFKLWHFWXUH�GXULQJ�PRPHQWV�ZKHQ�OLJKW�IDGHV�RU�
disappears.» In M. Mostafavi, Op. cit. 2002, p. 14.
58 Ivi. p. 11
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(in alto) Villa Foscari detta la “Macontenta”��0LUD������������IRWR������
�LQ�EDVVR� Case a Trübbach��7U�EEDFK�$]PRRV�������IRWR���������(GRDUGR�)DQWHULD�

,O�UDSSRUWR�WUD�EDVDPHQWR��VFDOH�H�FRORQQH�VWDELOLVFH�XQD�UHOD]LRQH�GL�FDVL�H�FDXVH�WUD�OH�GXH�HVSHULHQ]H�
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Case a Trübbach��7U�EEDFK�$]PRRV�������IRWR�������LQWHUQR�GHOOD�FDVD�³JUDQGH´��gross��GDOO¶LQJUHVVR�
verso il soggiorno e il colonnato © Edoardo Fanteria.
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(in alto) Case a Trübbach��7U�EEDFK�$]PRRV�������IRWR�������YLVWD�GDO�VRJJLRUQR�YHUVR�O¶HVWHUQR����(GRDUGR�)DQWHULD�
�LQ�EDVVR��Schizzo della pianta principale della casa “grande” (gross), 1982 © Studio Märkli.
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Case a Trübbach��7U�EEDFK�$]PRRV�������IRWR�������YLVWD�GHO�VRJJLRUQR����(GRDUGR�)DQWHULD�
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Case a Trübbach��7U�EEDFK�$]PRRV�������FDVD�³SLFFROD´��klein), © Studio Märkli.
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SULYDF\�VHW�GHHSHU�LQ�WKH�SODQ�±�DUH�FDUULHG�RYHU��LQ�PRGL¿HG�IRUP��WR�WKH�LQVWLWXWLRQDO�
DQG�RI¿FH�EXLOGLQJV�� >«@�7KH�VHDUFK� IRU�D�QHZ�NLQG�RI� URRP�SODQ��DEOH� WR�DEVRUE�
change over time, is a central and continually evolving aspect of Märkli’s practice.59

Il sistema additivo, per spolia�� FKLDULVFH� OD� IROOLD� GL� XQ� UHDOLVPR� G¶LQYHQ]LRQH�
nato quasi per caso ma che esplora per micro e macro mondi la storia della storia 
GHOO¶DUFKLWHWWXUD�� ,O� UDFFRQWR� GHOOH� FDVH� q� SHUFHSLWR� VX� GXH� ELQDUL�� DXWRQRPLD� HG�
HWHURQRPLD�� 'HO� UHVWR�� VH� GD� XQD� SDUWH� O¶DSSDUDWR� GRPHVWLFR� q� YLVLELOH� QHOOD� VXD�
VLQJRODULWj�HG� LQGLSHQGHQ]D� WRWDOH� ULVSHWWR�DO�FRQWHVWR��GDOO¶DOWUR� OD� IRUPXOD]LRQH�GL�
IRUDWXUH�H�GHWWDJOL�GHWHUPLQD�GLUH]LRQL�QHOOH�TXDOL�RVVHUYDUH�R�VRVWDUH��/D�JHRJUD¿D�
PlUNOLDQD� ULVHQWH� FRPH� VL� q� YLVWR� GL� GLYHUVL� ELQDUL� SDUDOOHOL� FKH� VL� LQFRQWUDQR� R�
VFRQWUDQR�VXO�SLDQR�FRPSRVLWLYR��JHQHUDQGR�OD�WHQVLRQH�RSHUDWLYD�VLD�DOO¶HVWHUQR�FKH�
DOO¶LQWHUQR�� ,� OLYHOOL� GHOOH� FDVH� VRQR� ³PDSSH´� QHOOH� TXDOL� JOL� VFKL]]L� SUHQGRQR� YLWD�
DUJRPHQWDQGR�LO�UDFFRQWR�H�O¶XVR�GHOOR�VSD]LR��O¶LPPHUVLRQH�WUD�L�VHJQL�GHOOH�SLDQWH�q�
XQ�WUDFFLDWR�DUFKHRORJLFR�PD�DQWL�VWRULFR�SRLFKp�VL�VHUYH�GHOOD�VRYUDSSRVL]LRQH�GL�SL��
IDVL�GHOOD�FURQRORJLD�GHOO¶DUFKLWHWWXUD�VSHULPHQWDQGRQH�GL�QXRYH�

,O�WHRUHPD�q�YLVLELOH�QHOOD�SLDQWD�GHOOD�SULPD�GHOOH�GXH�FDVH��TXHOOD�D���FDPSDWH��
DELWDWD� GD� .�KQLV�� GRYH� XQR� VSD]LR� FHQWUDOH�� HVDWWDPHQWH� FRPH� XQD� FRUWH� ODWLQD��
RUJDQL]]D�JOL�DPELHQWL�FLUFRVWDQWL��Ê�GD�FKLDULUH�FRPH�O¶LQJUHVVR�QHO�VRJJLRUQR�DYYHQJD�
GDOOD�VWUDGD��DWWUDYHUVDWR�OR�VWUHWWR�H�OXQJR�FRUULGRLR�GRPLQDWR�GDOOH�©VFDOH�GL�VHUYL]LRª�
¿QR�DG�DSULUVL�VXOOD�ORJJLD�H�VXO�JLDUGLQR��/¶HVDWWH]]D�GHOOH�GLVWULEX]LRQL�SODQLPHWULFKH�
ULYHGH�LQ�XQD�FRQFUH]LRQH�OHJJHUPHQWH�GLVWRUWD�OR�VSD]LR�GHOO¶DFFRJOLHQ]D��SRQHQGR�
OXQJR�L�FRUULGRL�±�DOPHQR�QHOOD�SL��JUDQGH�GHOOH�GXH�FDVH�±�LO�VLVWHPD�G¶LQJUHVVR�H�GHL�
VHUYL]L�FKH�YHQJRQR�VPHPEUDWL�LQ�VLQJROL�HOHPHQWL�60�/¶LQJUHVVR�SRVWR�VXO�ODWR�GHOOD�
VWUDGD� q�PXWR�� LEULGR��PD� DOOR� VWHVVR� WHPSR� SDUWHFLSD� DOOD� FRPSRVL]LRQH� GRPLQDWD�
GDOOD� VHTXHQ]D� GL� ¿QHVWUH� GHOO¶XOWLPR� SLDQR�� 9DUFDWD� OD� SRUWD� VL� SLRPED� LQ� XQD�
RVFXUD�RPEUD��OD�TXDOH�SUHSDUD�DOO¶LQJUHVVR�QHOOD�VDOD�SULQFLSDOH�YHUVR�LO�SLDQR�GHOOR�
³VWLOREDWH´�GRYH�WURYDQR�OXRJR�OH�FRORQQH�GL�OXQJD�HUHGLWj��/XFH��RPEUD��SHQRPEUD�
H�GL�QXRYR�OXFH�GHVFULYRQR�OD�GDQ]D�GL�FRPSUHVVLRQH�H�GLODWD]LRQH�FKH�L�FDOFKL�GHOOH�
FDPHUH�VWDELOLVFRQR�VLD�LQ�SLDQWD�FKH�LQ�DO]DWR��,O�VRJJLRUQR��FRPH�LQ�/RRV��FDWDOL]]D�
D�Vp�O¶RUJDQL]]D]LRQH�GHOOH�SURSRU]LRQL�JHQHUDOL�FRPH�XQD�FRUWH�DWWRUQR�D�FXL�LO�UHVWR�
VL�DJJDQFLD��q�DQFRUD�TXHVWD�OD�QDUUD]LRQH�GL�FLz�FKH�5RVVL�YLGH�QHOOD�FDVD�DQGDOXVD�
GL� 6LYLJOLD� VSRVWDWD� GL� VLJQL¿FDWR"� 6X� XQD� VFDQVLRQH� RUL]]RQWDOH�� GD� VLQLVWUD� YHUVR�
GHVWUD��OD�SLDQWD�VL�LPSRQH�LQ�XQD�VHTXHQ]D�������ODVFLDQGR�DO�VRJJLRUQR�FRQ�FDPLQR�
LO�FRPSLWR�GL�DSSURSULDUVL�GHO�FRORQQDWR��QRQ�OLEHUDWR�PD�LQFDVWRQDWR�QHO�OLPLWH�GHOOD�
IDFFLDWD��DVVRUEHQGR�YHUWLFDOPHQWH�OH�TXHVWLRQL�ULJXDUGDQWL�OH�SURSRU]LRQL��

En façade. Le système proportionnel avec lequel je l’ai dessinée a été l’outil par 
lequel j’ai essayé de garder la tension du croquis dans le dessin précis. En inscrivant 
la façade dans le carré, certains éléments importants sont disposés le long des 7/8 de 
la hauteur, d’autres le long de ses 5/8 et ainsi de suite.��

59 P. Johnston �HGLWHG�E\�� Op. cit. 2017, p. 6.
60 ©,Q�WKH�VPDOOHU�KRXVHV�WKH�LGHD�RI�RQH�ODUJH�URRP�LV�WKH�SODQ¶V�PDLQ�SRLQW�RI�IRFXV��,Q�WKH�¿UVW�KRXVHV�
DW�$]PRRV�WKLV�FRPSDFWQHVV�RI�WKH�SODQ�UHVXOWV�LQ�WKH�VHSDUDWH�SODFLQJ�RI�VWRUDJH�FXSERDUGV��ZDVKEDVLQ��
WRLOHW�DQG�EDWKURRP�DORQJ�WKH�XSSHU�ÀRRU�DQG�EDVHPHQW�FRUULGRUV�ª In M. Mostafavi, Op. cit. 2002, p. 16.
61�*��$]]DULWL��Op. cit. 2019, p. 172.
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����/D�FRORQQD�q�O¶RJJHWWR�GHO�GHVLGHULR

/D� FRORQQD� q� O¶DVVROXWD� QRYLWj�� q� LO� YHUR� WUDSLDQWR� ³PHGLWHUUDQHR´� LQ� JUDGR� GL�
VRYUDVWDUH� L� WHPSL�H� L� OXRJKL��FRQ�TXHVWR�HVSHGLHQWH�VL�SURPHWWH�DOOH� VWDQ]H� LQWHUQH�
GL�FRVWUXLUH�XQD�GLYHUVD�SURVSHWWLYD�GHOO¶DELWDUH�FRQTXLVWDQGR�XQ�³GHVLGHULR´�¿QRUD�
appartenuto ad altri contesti.62� /H� FRORQQH� VRQR� FRPH� LO� IXRFR� FKH� 3URPHWHR� UXEz�
DJOL� GHL� GHO�0RQWH� 2OLPSR�� FKH� SURSULR� GD� TXL� VHPEUDQR� HVVHUH� VWDWH� ³WUDIXJDWH´�
H� ULPRGHOODWH�SHU� VRVWHQHUH� OD� FRUQLFH�GHO�SULPR�SLDQR«�TXDOFRVD�GL�PROWR�YLFLQR�
DOO¶DOD�ODWHUDOH�GL�Villa Saraceno. 

0lUNOL� ULSRUWD� LQ� YLWD� XQ� HOHPHQWR� YHUWLFDOH� ULVWXGLDQGRQH� EDVH�� VYLOXSSR� H�
³FDSLWHOOR´��SURFHGHQGR�YHUVR�XQD�UDVWUHPD]LRQH�LQYHUVD��DSSXQWR�DQWL�DUFKHRORJLFD��
FRQFHQWUDQGR� FRVu� OD� SRWHQ]D� FRPXQLFDWLYD� GHOOD� IDFFLDWD� YHUVR� SXQWL� SUHFLVL�� /H�
colonne ad anfora, come delle cariatidi contemporanee arrivate fra le Alpi, tessono 
OD�VXSHU¿FLH�ULDFTXLVHQGR�SRVL]LRQH�QHO�PXUR��WUDVSRUWDQGR�DOOD�YLVWD�LO�PRGHOOR�GHOOD�
ORJJLD� VHFRQGR� XQD� ULSHWL]LRQH� R� ULVRQDQ]D� GHO� JLj� VWDWR�� ,O� JLRFR� SRVWPRGHUQR� q�
DVVHQWH��TXL�q�FRPH�VH�VL�ULGLVFXWHVVH�GL�XQ�ULQQRYDWR�³JUDGR�]HUR´�GHJOL�HOHPHQWL�LQ�
FXL�OD�PDQRPLVVLRQH�VWRULRJUD¿FD�q�SURGRWWD�DQFKH�GDOO¶XVR�GHL�PDWHULDOL��Qp�SLHWUD��
Qp�OHJQR��

«�OHV�PDLVRQV�GH�7U�EEDFK�TXH�M¶DL�FRQVWUXLWHV�LO�\�D�GHV�DQQpHV��OHV�FRORQQHV�TXH�
j’ai utilisées sont différentes de toutes celles que je connais. Elles sont plus petites 
j�OD�EDVH�HW�SOXV�ODUJHV�DX�VRPPHW��MH�O¶DL�IDLW�SRXU�VRXOLJQHW�OD�PDVVH�FHQWUDOH�GH�
OD� FRORQQH��'H� FHWWH� IDoRQ�� O¶°LO� FRQVLGqUH� TXH� FHWWH� SDUWLH� HVW� OH� FHQWUH�� FH� Q¶HVW�
qu’après que tu remarques la partie supérieure et la base de la colonne. Dans ce cas 
aussi, il s’agissait d’une question liée à l’optique et non à l’ingénierie.��

/D� ORJJLD�� FRPH� q� VWDWR� SHU� 5RVVL�� q� OD� WUDVFUL]LRQH� GL� EUDQL�� OD� ULOHWWXUD� GL�
XQ¶LPPDJLQH� LQ¿QLWD� FKH� FRQQHWWH� O¶LQWHUQR� FRQ� O¶HVWHUQR� FRVWUXHQGRQH� SURVSHWWL�
SULYDWL�� YLVWH� DWWUDYHUVR� FXL� FRVWUXLUH� OHWWHUDOPHQWH� OD� UDSSUHVHQWD]LRQH� GL� XQ�
paesaggio.64�&Lz�FKH�VRUSUHQGH��YDUFDWD�OD�SRUWD�G¶LQJUHVVR��q�FKH�LO�VLVWHPD�GL�IXJKH�
SURLHWWL�O¶DWWHQ]LRQH�QRQ�VX�XQD�GHOOH�IRUDWXUH�WUD�OH�FRORQQH��EHQVu�SURSULR�VXOOD�FRORQQD�
FHQWUDOH�FKH�q�SRVWD��QRQ�EDQDOPHQWH��LQ�DVVH��7DOH�RSHUD]LRQH�GLPRVWUD�O¶LPSRUWDQ]D�
HVWUHPD� GHOO¶RJJHWWR�FRORQQD� H� LO� IDWWR� FKH� VLD� HVVR� O¶RJJHWWR� GHVLGHUDWR� LQ� FXL�
FRQFHQWUDUH�OH�HQHUJLH�GHOOD�¿VLFLWj�QHOOD�FRVWUX]LRQH��/D�UXYLGH]]D�GHO�FDOFHVWUX]]R�
q�LQ�JUDGR�GL�SURGXUUH�O¶LPPHUVLRQH�DQWRORJLFD�GL�SH]]L�XQLFL�FKH�GDO�0HGLWHUUDQHR�VL�
VRQR�PRVVL��HG�LQ�FXL�O¶DUWL¿FLR�GHO�FRORUH�HVSULPH�OD�UHD]LRQH�DOOD�OXFH�¿RFD�GHO�1RUG�

 

62 «7KHQ��DERYH�WKH�ORJJLD��LQ�D�ZDOO�WKDW�LV�QRW�VR�PXFK�VNHZHG�DV�VOLHG��KH�PDGH�WKHVH�ZRQGHUIXO�KR-
UL]RQWDO�FXWV��,W¶V�TXLWH�VRPHWKLQJ��WKLV�FRQ¿JXUDWLRQ�ZLWK�LWV�VOLFLQJ�KRUL]RQWDO��LW�EULQJV�WR�PLQG�WKRVH�
VXSUHPDWLVW�SDLQWLQJV�ZKHUH�WKH�IRUPV�DUH�D�OLWWOH�GLVWRUWHG��$QG�IRU�WKLV�ORJJLD�DORQH�,¶V�JR�WKURXJK�¿UH�
for Olgiati – just for this loggia.» In P. Märkli, Columns and capitals, in P. Johnston �HGLWHG�E\�� Op. cit. 
2017, p. 31.
63�*��$]]DULWL��Op. cit. 2019, p. 169.
64 ©$� EXLOGLQJ� KDV� LWV� RZQ� ORJLF� �� VWDQGV� LQ� D� WRZQ� RU� LQ� WKH� FRXQWU\VLGH��'HSHQGLQJ� RQ� LWV� VLWH� DQG�
RULHQWDWLRQ�RQH�VLGH�RI�WKH�EXLOGLQJ�ZLOO�EH�LWV�PDLQ�VLGH��7RGD\¶V�JHQHUDWLRQ�DUH�REVHVVHG�ZLWK�FUHDWLQJ�
buildings that are equal on all sides, all sides are equally important, but that’s not right.» In Peter Märkli 
LQWHUYLHZ�E\�6DPXHO�3HQQ��Op. cit. January 2012.
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(in alto) Chiesa di S. Giusta, %DVVDQR��;,,,�VHFROR����$$�3XEOLFDWLRQV�
�LQ�EDVVR��Case a Trübbach, (gross���7U�EEDFK�$]PRRV���������6WXGLR�0lUNOL�
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Case a Trübbach��7U�EEDFK�$]PRRV�������SHU�SDUDGRVVL�O¶LPPDJLQH�PHWWH�LQ�OXFH�OH�UHOD]LRQL�VSD]LDOL�WUD�OD�VHTXHQ]H�
GHOOH�FRORQQH��OR�³VWLOREDWH´�H�LO�FRQWHVWR�DOSLQR����6WXGLR�0lUNOL�
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Case a Trübbach��7U�EEDFK�$]PRRV�������GHWWDJOLR�GHOOD�IDFFLDWD��DWWDFFR�WUD�FDSLWHOOR�H�³WUDEHD]LRQH´��VL�YHGD�Villa 
Saraceno���OD�WHQVLRQH�GHOOD�FRPSRVL]LRQH�GHO�SUR¿OR�YLHQH�FDWDOL]]DWD�GDOOD�VFXOWXUD�GL�+DQV�-DVHSKVRQ��

© Studio Märkli.
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Andrea Palladio, Villa Saraceno��)LQDOH��9,�������DQWH�������IRWR������



Camere Azzurre

206

Case a Trübbach��7U�EEDFK�$]PRRV�������O¶XVR�GHOOD�FRORQQD�QHOOD�FDVD�³SLFFROD´��klein), © Studio Märkli.
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Case a Trübbach��7U�EEDFK�$]PRRV�������IRWR�������LO�SUR¿OR�VXO�JLDUGLQR�GHOOD�SL��³SLFFROD´�GHOOH�GXH�
 © Edoardo Fanteria.
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(YHQ�WKRXJK�0lUNOL�IHHOV�D�FORVH�DI¿QLW\�ZLWK�ERWK�/H�&RUEXVLHU�DQG�0HGLWHUUDQHDQ�
FXOWXUH��KLV�FKRLFH�RI�FRORXUV�DFNQRZOHGJHV� WKDW� WKH� OLJKW� LQ�6ZLW]HUODQG� LV�QRW� WKH�
VDPH�DV� LQ� WKH�0HGLWHUUDQHDQ��ZKLFK�VHHPV�WR�KDYH�EHHQ�/H�&RUEXVLHU¶V�SUHIHUUHG�
PRGHO�IRU�WKH�HIIHFWV�RI�VXQOLJKW��:KHUH�/H�&RUEXVLHU¶V�EXLOGLQJV�DUH�VXUIDFHV�ZKLFK�
UHYHDO�WKHLU�REMHFWLYH�WUXWK�LQ�WKH�EULJKWQHVV�RI�GD\OLJKW��0lUNOL¶V�EXLOGLQJV�ZRUN�EHVW�
ZKHQ�VHHQ�LQ�IDLQWHU�OLJKW���ZKDW�.LUFKHU�UHIHUUHG�WR�DV�RSDTXH�OLJKW��OXPHQ�RSDFDWXP��
locating colour as a degree of darkness.��

%DVDPHQWR��PXUR��FRUWH��VRJOLD�H�¿QHVWUD�VRQR�OH�RVVDWXUH�FKH�TXL�FRVWUXLVFRQR�OH�
DQDWRPLH�GHL�FRUSL�GL�7U�EEDFK�GRYH�VL�UHVSLUD�XQD�HOHPHQWDULHWj��QRQ�GL�FHUWR�PDWHULFD�
R�VSD]LDOH��PD�TXDOFRVD�GL�SL��UHPRWR�HG�HOHPHQWDUH��GLVWXUEDWD�HVFOXVLYDPHQWH�GDL�
PDUPL�H�GDL�OHJQL�FKH�QH�ULYHVWRQR�L�SDYLPHQWL��R�DQFRUD�GDO�JXL]]R�GHOOD�ELEOLRWHFD�D�
SLDQWD�HOOLVVRLGDOH�FKH�VXRQD�FRPH�XQ�³GHVLGHULR´�WDUGR�EHUQLQLDQR�66 

8QD� VXFFHVVLRQH� FKH� ULYHOD� FRPH� VLD� ©VRSUDWWXWWR� QHOO¶intérieur delle dimore 
SULYDWH�FKH�ULXVFLDPR�DG�DVFROWDUH�O¶HFR�GL�XQD�ORQWDQD�QRVWDOJLD��VLPLOH�DG�XQ�FDQWR�
racchiuso nel guscio delle conchiglie. Si pensi alla casa di John Soane: prova esemplare 
GHOO¶LPSRUWD]LRQH�QHO�QRUG�GHOO¶(XURSD�GL�PRGXOL�WLSRORJLFL��FRPSRVLWLYL�H�GHFRUDWLYL�
GHOOD� GRPXV� ODWLQD�� FRQ� OD� OXFH� VRODUH� FKH� SLRYH� GDOO¶DOWR� LQ� XQ� YHVWLEROR�PHPRUH�
GHOO¶DQWLFR�impluviumª67��1HVVXQD�OXFH�SLRYH�GHOO¶DOWR�QHOOD�FDPHUD�GHO�VRJJLRUQR��PD�
LO�ULWPR�EDWWXWR�GDJOL�HOHPHQWL�YHUWLFDOL�FRVWUXLVFH�VXOOD�OLQHD�GHJOL�LQ¿VVL�OD�WHQVLRQH�
GRYH� OR� VSD]LR�³UHDJLVFH´�DO�SDVVDUH�GHOOH�RUH��GHL�JLRUQL�H�GHOOH� VWDJLRQL�� H�GHQWUR�
LO� TXDOH� OR� VWXGLR� VXOOH� RPEUH�� IRUVH� DSSUHVR�GD�2OJLDWL� FKH� DUUHWUD� JOL� HOHPHQWL� LQ�
IDFFLDWD��GLYHQWD�LO�FRPSLXWR�RUQDPHQWR�GHO�GHVLGHULR�ERUJKHVH�UHDOL]]DWR�

/D�¿WWL]LD�SRYHUWj�GHO�FDPLQR�R�GHOOH�FRORQQH��FRPSOHVVH�PDFFKLQH�GHOOD�SULPD�
casa68, sono annullate dal lucido pavimento marmoreo le cui lastre disegnano un tappeto 
LOOXVLYR� SHU� GLVWULEXLUH� L� FRUSL� QHOOD� VFHQD�� GLPHQWLFDQGR� O¶HOHPHQWDULWj� GHJOL� VSD]L�
VHUYHQWL�LQ�FXL�LO�EDJQR�q�VFRPSRVWR�LQ�WXWWL�L�VXRL�SLFFROL�FRUSL��©/H�FRQWUDSSRVL]LRQL�
VRQR�FRVWUXLWH�FHUFDQGR�GL�PHWWHUH�LQ�HYLGHQ]D�>«@�DWWHJJLDPHQWL�ULFRUUHQWL��SHU�SRWHU�
SDOHVDUH�LO�¿QH�DO�IRQGR�GL�RJQL�DUFKLWHWWXUD��costruire eredità�ª69

/H�FRQGHQVD]LRQL�SUDWLFKH�FRQFHGRQR�LO�ULVXOWDWR�GL�FRPH�O¶HVRGR�GHL�SH]]L�DEELD�LO�
VXR�WUDFFLDWR�SL��PDQLIHVWR�SURSULR�QHO�ORUR�SURVSHWWR�GDOO¶LQWHUQR��FRPH�LQ�5RVVL���QHO�
TXDOH�VL�UHDOL]]D�OD�FRPSOHVVLWj�GHO�SURJUDPPD�DUFKLWHWWRQLFR�H�QHO�TXDOH�VL�OHJJRQR�
WXWWL�JOL�HOHPHQWL�FKH�QH�FRPSRQJRQR�LO�FRUSR�GHOO¶DUFKLWHWWXUD��0HVFRODWH�RUPDL�WUD�OH�
DOWUH�FDVH�FRVWUXLWH�QHO�WHPSR�H�OD�¿WWD�YHJHWD]LRQH��JOL�VSD]L�GL�0lUNOL�VL�LOOXPLQDQR�GL�
XQ�DSSDUHQWH�URVVR�SRPSHLDQR�LQ�FXL�LO�FRUSR�GRPHVWLFR�SRJJLD�VX�UXYLGL�EDVDPHQWL�H�
OH�FRORQQH��FRPH�HOHPHQWL�VFXOWRUHL��UDFFROJRQR�OD�IDVFLQD]LRQH�GL�HGL¿FL�JUHFL�GL�HWj�
DUFDLFD�GRYH�OD�ORUR�WRWDOLWj�GLYHQWD�LO�ULIHULPHQWR�JHRPHWULFR�SL��GLUHWWR��

Le case sollevano memorie collettive, protette “magicamente” dalle sculture di 
+DQV�-RVHSKVRKQ��DWWUDYHUVR� OD� WUDGX]LRQH�GL�¿JXUH�� LO�SRUWLFR�SDOODGLDQR�HUD�DQFRU�

65 M. Mostafavi, Op. cit. 2002, p. 15.
66 Al piano principale i soggiorni sono rivestiti da lastre di marmo, mentre ai piani superiori dove ci sono 
le camere da letto il rivestimento del pavimento è in legno.
67 B. Gravagnuolo, Op. cit. 1994, p. 11.
68�1HOOD�VHFRQGD�FDVD��TXHOOD�D���FDPSDWH��klein���LO�FDPLQR�q�ULYHVWLWR�GL�PDUPL�SROLFURPL�ELDQFKL�H�YHUGL��
XQ�ULFRUGR�DOOD�)LUHQ]H�URPDQLFD�PD�DQFKH�D�/RRV�
69 S. Marini, Sull’autore. Le foreste di cristallo di Maria Giuseppina Grasso Cannizzo��4XRGOLEHW��0DFH�
rata 2017, p. 165.
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SULPD�LO�SRUWLFR�GHOOH�FKLHVH�R�GHL�WHPSOL��FRVu�FRPH�L�VRJJLRUQL�HUDQR�L�YXRWL�PHGLDQWH�
L�TXDOL�OD�FDVD�VL�VYLOXSSDYD��/¶DXWRUH�SURGXFH�TXLQGL�GHOOH�FRPSDUD]LRQL�DOIDEHWLFKH��
DQDWRPLFKH�H�JHQHDORJLFKH�VWXGLDQGROH��DQDOL]]DQGROH��ULSHWHQGROH��WUDVODQGROH��IRUVH�
DQFRU�SULPD�GL�YHGHUOH�GDO�YLYR�FRPH�SHU�0HOV��FROORFDQGROH� LQ�XQD�FRPSRVL]LRQH�
DUFKLWHWWRQLFD�LQ�FXL�VH�QH�OHJJRQR�JOL�VSD]L��

/D�PLVXUD�H�OD�JHRPHWULD�ULFRPSRQJRQR�UHOD]LRQL�H�SURSRU]LRQL�FKH�ULFRQGXFRQR�
LO�WXWWR�R�TXDVL�±�DO�GL�VRWWR�GL�XQ�WHWWR�D�IDOGH�ULYHVWLWR�LQ�UDPH�±�DG�XQ¶RVVHUYD]LRQH�
DWWHQWD�GL�TXHOOR�FKH�q�VWDWR�LO�PRQGR�PHGLWHUUDQHR�PD�QRQ�VROR��8Q�VLVWHPD�EDVDWR�
VXO� GHVLGHULR� FKH�©VL� VYLOXSSD� LQ�PDQFDQ]D�GHOO¶RJJHWWR� H� QHO� FDVR� LQ� FXL� OR� WURYL��
LQ� PDQLHUD� PHWRQLPLFD�� OR� VRVWLWXLVFHª70�� XQ� HVRGR� FKH� SDUWH� GD� XQD� DVVHQ]D� SHU�
UDJJLXQJHUH� O¶HVLVWHQWH� SUHVHQ]D� FRPH� FRQGL]LRQH� FDSDFH� GL� ROWUHSDVVDUH� L� FRQ¿QL�
JHRJUD¿FL�QHOOR�VSD]LR�GHOO¶DUFKLWHWWXUD�GHOOD�FDVD�71

Rimettendo in ordine gli appunti per Märkli, come per Palladio e in parte 
5RVVL��VHPEUD�FKH�OD�VROD�UHDOWj�VLD�LQVXI¿FLHQWH�D�GH¿QLUH�XQ�FDPSR�G¶D]LRQH�LQ�FXL�
RSHUDUH�FRQ�LO�SURJHWWR��6FULWWXUD��GLVHJQR�H�FRVWUX]LRQH�VRQR�L�WUH�YHUL�HOHPHQWL�GHOOD�
tecnica architettonica che i materiali aiutano a condensare. I relitti trascritti sono 
LO� FRQVROLGDPHQWR� GL� FDUWRJUD¿H�PDOHGHWWH� FKH� L�PDQXDOL� H� L� WUDWWDWL� KDQQR� JLj� SHU�
ORUR�GH¿QL]LRQH�GHPROLWR��/H�FDVH�GL�7U�EEDFK�VRQR�LO� ULÀHVVR�GL�XQ�ULÀHVVR� LQ�FXL�
©WXWWH�OH�FRVH�VHSDUDWH�VL�ULXQLVFRQRª��SHU�GLUOD�FRQ�*RHWKH��HG�LQ�FXL�TXHVWD�WHRULD�GHO�
0HGLWHUUDQHR�VHPEUD�ULWRUQDUH�QHOO¶DPELJXD�SUDWLFD�GL�XQD�VFHOWD�

/H�DUFKLWHWWXUH�QHJR]LDQR�FRQ�OD�JHRJUD¿D�H�FRQ�LO�WHPSR��EHQ�SRFR�FRQ�OD�VWRULD�
FKH� YLHQH� VSHVVR� VRSUDIIDWWD�� LPSHGHQGRQH� QHOO¶LPPHGLDWR� XQD� OHWWXUD� DFFHVVLELOH�
se non aiutati da ampie mappe nelle quali segnare i punti di una caccia al tesoro 
GHWHUPLQDWD�GDL�SH]]L�UXEDWL�H�ULFRPSRVWL�VHFRQGR�XQ�RUGLQH�GL�QXRYL�VLJQL¿FDWL�

���0LWWHOPHHU�LP�0lU]�LP�=�UFKHU�5HJHQ

'L� VHJXLWR� VL� ULSRUWD� OD� FRQYHUVD]LRQH� FRQ� 3HWHU�0lUNOL� DYYHQXWD� LO� ���PDU]R�
�����SUHVVR�OR�VWXGLR�LQ�$OELVULHGHUVWUDVVH�����&+��������GL�=XULJR��/¶LQWHUYLVWD�q�GD�
FRQVLGHUDUVL�FRPH�YHUL¿FD�GHOOD�FRQJHWWXUD��FRPH�SURYD�GHOO¶LSRWHVL�D�VRVWHJQR�GHOOD�
WHRULD�SHU�ULVSRQGHUH�DOOD�GRPDQGD�©GRYH�¿QLVFH�LO�0HGLWHUUDQHR"ª�

/R�VWXGLR��LQ�XQD�]RQD�SHULIHULFD�GL�=XULJR��VHPEUD�GHVFULYHUH�OR�VSD]LR�GHOO¶homo 
faber. Lunghi scaffali accolgono prove di architetture che mai vedranno la luce ma 
che lavorano nel concreto del progetto. 

$WWUDYHUVDWD�OD�FLWWj�VRWWR�XQD�SLRJJLD�EDWWHQWH��HQWUDWL��FL�FKLHGRQR�GL�DVSHWWDUH��
3HWHU� q� LQ� DUULYR� FRQ� OD� ¿JOLD�$QQD�� VXD� LQWHUSUHWH�� ,QWDQWR�� LPPDJLQL� GL� 3DOD]]R�
5XFHOODL�H�7KLHQH�VL�VRYUDSSRQJRQR�H�ULSRUWDQR�OH�QRVWUH�PHQWL�DOO¶,WDOLD��0lUNOL�DSUH�
la porta, il tempo di un caffè e il fumo di molte sigarette riscaldano la voce di chi è 
VHGXWR�LQWRUQR�DO�JUDQGH�WDYROR��6XO�SLDQR�GHL�WHPL�H�GHOOH�SLFFROH�¿JXUH�SHU�DLXWDUH�
D� JXLGDUH� OH� SDUROH� QHO� PRQGR� GHO� ³GHVLGHULR´�� SHQHWUDQGR� O¶LPPDJLQD]LRQH� UHDOH�
GHOO¶DXWRUH�SHU�FRPSUHQGHUQH�O¶XVR�FKH�QH�ID�

70 M. De Simone, L’avventura solitaria del desiderio, in M. De Simone, S. Marini, F. Tartarelli, (a cura 
di), Op. cit. 2017, p. 23.
71�©/¶HVLVWHQ]D�PHGLWHUUDQHD�q�XQD�FRQQHVVLRQH�SL��DOWD��FKH�ROWUHSDVVD�L�FRQ¿QL�JHRJUD¿FL�ª�3HWHU�0lUNOL��
LQWHUYLVWD�SUHVVR�LO�VXR�$WHOLHU��=XULJR�����PDU]R�������
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&RPPHQFHPHQW�

Vincenzo Moschetti_ The main purpose of my dissertation tries to explore not 
WKH� FODVVLFDO�0HGLWHUUDQHDQ�� EXW� WKH�0HWD�0HGLWHUUDQHDQ�� WKH� UHYHUVH� LPDJH�� WKLV�
UHVHDUFK�WULHV�WR�TXDQWLI\�KRZ�IDU�WKH�0HGLWHUUDQHDQ�LQÀXHQFHG�KDV�JRQH��

Fernand Braudel says that the Mediterranean exists because of its borders, thus 
WKH�DQDO\VLV�RI�WKHVH�ERUGHUV�LV�WKH�DLP�RI�P\�WKHVLV��,�VWDUWHG�ZLWK�WKH�0HGLWHUUDQHDQ�
DQWKRORJ\��DQG�WKHQ�,�PRYHG�LQWR�WKLV�UHYHUVH�LPDJH��EHJLQQLQJ�ZLWK�WKH�VHD��SDVVLQJ�
WKURXJK�WKH�ODNH�ZLWK�$OGR�5RVVL��DQG�WKHQ�LQ�WKH�PRXQWDLQ�� LQ�WKH�$OSV�ZLWK�3HWHU�
Märkli. All of these passages are necessary to demonstrate the existence of this 
reverse image of the Mediterranean landscape. Because for Braudel this is a kind 
RI�UHVRQDQFH�FKDPEHU�����,�ZRXOG�OLNH�WR�DVN�\RX�¿UVW�RI�DOO�ZKDW�WKH�0HGLWHUUDQHDQ�
PHDQV�IRU�\RX"�

3HWHU�0lUNOLB�7KH�SODFH�EH\RQG�WKH�0HGLWHUUDQHDQ�DUHD�LV�DFWXDOO\�ZKHUH�,�
FRPH�IURP�� WKDW¶V�P\�KRPH��DOVR� IRU� WKH�SURIHVVLRQ�QRW�RQO\� IRU� WKH�KHDUW��
7KRXJK��,�ZRXOG�EH�O\LQJ�LI�,�GLG�QRW�VD\�WKDW�WKH�0HGLWHUUDQHDQ�FXOWXUH�KDG�
D�JUHDW�LQÀXHQFH�RQ�PH��

VM_ So you come from the Mediterranean culture. That’s interesting because 
inside my research I’ve tried to underline that the Mediterranean culture is a choice 
QRW�D�ELUWKSODFH��$QG�,�WKLQN�WKDW�WKLV�FKRLFH�LV�PDGH�XS�E\�WZR�IXQGDPHQWDO�SRLQWV��
¿UVW�LV�WKH�NQRZOHGJH�RI�WKH�KHULWDJH�DQG�WKH�VHFRQG�RQH�WKH�FDSDFLW\�RI�DEVRUELQJ�LW��
&DQ�,�VXSSRVH�WKDW�LV�WKH�VDPH�SURFHVV�\RX�DGRSWHG�WURXJK�\RXU�SURIHVVLRQ"�

30B�6XUHO\��%XW��DOVR�� ,� WKLQN� WKDW� ,�RZQ� WKLV�FXOWXUH�DV�D�SDUW�RI�P\�RZQ�
KHULWDJH�EHFDXVH� ,�ZDV�ERUQ�KHUH��7KH�0HGLWHUUDQHDQ�FXOWXUH� LV�DOVR�D�SDUW�
RI�RXU�FXOWXUH��,W¶V�YHU\�FOHDU�WKDW�DOO�WKLV�DUHD��WKH�RQH�RI�%UDXGHO��LV�VWULFWO\�
FRQQHFWHG�E\�KLVWRULFDO�IDFWV��WKH�LQÀXHQFH�RI�WKH�*UHHNV��WKH�5RPDQV��ZKRVH�
HPSLUH�DUULYHG�DV�IDU�DV�(QJODQG�DQG�RI�WKH�5HQDLVVDQFH��ZKLFK�ZDV�ERUQ�LQ�
Florence and Rome. 
However even if these cultures were the most famous, they were not the only 
RQH�ZKLFK�KDG�D�YHU\�GHHS�LQÀXHQFH�RQ�(XURSHDQ�FXOWXUH��D�ORW�RI�HOHPHQWV�
come far away from Asia, for example from the Persian empire. The Romans 
or the Greeks learned a lot from those cultures. 

90B�6R�HYHQ�LI�\RX�ZHUH�ERUQ�LQ�=XULFK��\RX�FKRRVH�WR�EH�D�0HGLWHUUDQHDQ��

30B� 7KDW¶V� FRUUHFW�� LV� D� FKRLFH� PDGH� E\� KHDUW�� E\� WKH� HPRWLRQV� WKDW�
0HGLWHUUDQHDQ� DUFKLWHFWXUH� DQG� ODQGVFDSH� JLYHV� \RX�� ,W¶V� QRW� RQO\� DERXW�
profession. 

Heritage
 

90B�:KDW�LV�WKH�OHVVRQ�RI�WKH�0HGLWHUUDQHDQ�DUFKLWHFWXUH�IRU�\RX"�

30B�7KH�¿UVW�WKLQJ�,¶YH�OHDUQHG�FRQFHUQHG�WKH�DWPRVSKHUH��:KHQ�,�ZDV�YHU\�
\RXQJ��,�KDG�QR�JUHDW�HGXFDWLRQ�LQ�P\�SURIHVVLRQ��EXW�P\�HPRWLRQV�JDYH�PH�
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WKH�FKDQFH�WR�IHHO�DQG�WR�DEVRUE�DOO�RI�WKDW�0HGLWHUUDQHDQ�DWPRVSKHUH��7KHQ�
,�WKRXJKW�³:HOO��,�ZRXOG�OLNH�WR�EXLOG�WKLQJV�OLNH�WKDW�´�/LNH�WKDW�LQ�WKH�VHQVH�
RI��P\�SURMHFWV�VKRXOG�H[XGH�WKH�VDPH�DWPRVSKHUH��,�GRQ¶W�PHDQ�D�RQH�WR�RQH�
translation. So I started learning your culture, I learned to drink espresso, 
,�UHDG�D�ORW�RI�ERRNV�WR�XQGHUVWDQG�,WDO\��WKDQN�WR�WKLV�P\�\RXWK�FKDQJHG�D�
ORW��EHFDXVH� ,�PDQDJHG� WR�XQGHUVWDQG� WKDW�PRVW�RI� WKH� WKLQJV�� DUFKLWHFWXUDO�
elements, come from your country at the end, in relation with the professions 
,� FKRRVH��7KH�XUEDQ�SODQQLQJ�ZDV�JRRG�DOO� DURXQG�(XURSH��$V�ZHOO� DV� WKH�
farmhouses and the working quarters. But the house itself, for example a town 
KRXVH��KRZ�LW�LV�GRQH��LQWHUHVWHG�PH�WKH�PRVW�LQ�,WDO\��<RX�KDYH�VXFK�D�ELJ�
FRQFHQWUDWLRQ�RI�FXOWXUH����<RX�FDQ�OHDUQ�D�ORW��7KHQ�JURZLQJ�XS�,�REYLRXVO\�
had my view open to other parts of architecture, to new reference like the 
KRXVHV� RI� 3LHUUH� &KDUHDX�� 6LJXUG� /HZHUHQW]��0LHV�9DQ�'HU� 5RKH� DQG� /H�
&RUEXVLHU�� 7KH� WZR� ODVW� RQHV� UHJDUGLQJ� MXVW� WKHLU� KRXVHV�� QRW� WKHLU� XUEDQ�
planning. But I learned also from the sculpture, for example from reliefs and 
IURP�SDLQWLQJ� XQWLO� WKH� WLPH� RI� WKH�$PHULFDQ�([SUHVVLRQLVWV��7KDW¶V� KRZ� ,�
VWDUWHG�P\�SURIHVVLRQ�DQG�VXUHO\�WKH�0HGLWHUUDQHDQ�FXOWXUH�KDV�LQÀXHQFHG�D�
huge part of it. 

$QDWRP\

VM_ 1ROL�PH�WDQJHUH� is the title of this Beato Angelico’s picture. I choose this 
UHIHUHQFH�EHFDXVH�,�WKLQN�WKLV�DUWZRUN�LV�D�UHDO�LQWHUSUHWDWLRQ�RI�WKH�0HGLWHUUDQHDQ�
FRQVWUXFWLRQ�� WKH�ZDOO�� WKH�JDUGHQ�� WKH�EDVLF�KRXVH��RQO\�D� URRP�ZLWK�RQO\�D�GRRU��
)RU�PH� DOO� WKHVH� HOHPHQWV� UHSUHVHQW� WKH�0HGLWHUUDQHDQ�� 6SHFL¿FDOO\�� WKLV� SDLQWLQJ�
summarizes the sequence of threshold. As a fact the Mediterranean house is a 
sequence of this step of light, dark, light, like the Domus Romana: light from outside, 
WKHQ�WKH�YHVWLEXOXP�DQG�VR�RQ��LW¶V�D�VHTXHQFH�RI�OLJKW�DQG�GDUN��OLNH�D�FRPSRVLWLRQ��,�
think that this sequence of thresholds is really linked to the vision, the looking, it’s a 
NLQG�RI�PHGLDWLRQ��'R�\RX�DJUHH�ZLWK�WKLV�LQWHUSUHWDWLRQ��ZKDW�LV�WKH�UROH�RI�WKH�ORRNLQJ�
LQVLGH�\RXU�FRPSRVLWLRQ"�

30B�:H� QHHG�PRUH� KRXUV� WR� DQVZHU� WKLV� TXHVWLRQ��7KH� LQÀXHQFH� RI�ZKDW�
\RX¶UH�DVNLQJ�LV�YHU\�GHWHUPLQDWH�E\�WKH�FOLPDWH��EXW�KLVWRU\�DFWXDOO\�WHDFKHV�
XV�WKDW�WKLV�YDULDEOH�GRHVQ¶W�KDYH�WR�GHVWUR\�WKH�ZLVK�RI�DQ�DUFKLWHFW�WR�EXLOG��
IRU�H[DPSOHV��OLNH�3DOODGLR��,Q�(QJODQG��,QLJR�-RQHV�LV�EULJKW�H[DPSOH��%XW�
LI�ZH�ORRN�FDUHIXOO\�WR�KLV�EXLOGLQJV�ZH�XQGHUVWDQG�WKDW�,QLJR�-RQHV�FKDQJHG�
FRPSOHWHO\� WKH� SULQFLSOHV� RI�9LOOD� &KLHULFDWL�� ZKHUH� 3DOODGLR¶V� EXLOGLQJ� LV�
closed he opens, and vice versa. So even if with Jones the assimilation of the 
0HGLWHUUDQHDQ�FXOWXUH�LV�FOHDU��KRZHYHU�WKH�FOLPDWH�GLGQ¶W�DOORZ�KLP�WR�EXLOG�
like Palladio. What you are showing here (Ghirri) is the spectacular view and I 
WKLQN�WKDW�WKH�PRVW�RI�WKH�YLHZV�DUH�QRW�OLNH�WKDW��:H�DUH�EXLOGLQJ�IRU�HYHU\GD\�
OLIH��DV�DQ�DUFKLWHFW�\RX�KDYH�WKH�SRVVLELOLW\� WR� WKLQN�YHU\�SXUH�� WR�HVWLPDWH�
SXUH�VLJQV��EXW�WKH�UHDO�WUHDVXUH�RI�RXU�SURIHVVLRQ�LV�WR�¿QG�D�VWUXFWXUH�LQVLGH�
DQG�RXWVLGH��7KH�ERUGHU� EHWZHHQ� WKHVH� WZR� VWUXFWXUHV� LV� FDOOHG� WKH� IDFDGH��
,W� LV� LQÀXHQFHG�E\�IXQFWLRQ��E\�FOLPDWH��DQG�LV� WKH�UHSUHVHQWDWLRQ�RI�ZKDW¶V�
LQVLGH� WKH�EXLOGLQJ��$QG�EHFDXVH�ZH� DUH� VSHDNLQJ� DERXW� VLPSOH�KRXVHV�� DV�
you showed me in the Beato Angelico picture, the farmers have always lived 
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LQ�VLPSOH�KRXVHV��EXW� WKH\�ZHUH�ZRUNLQJ�HYHU\GD\�RXWVLGH�� WKH\�QHHGHG�QR�
EDOFRQ\�RU� WHUUDFH�WR�JHW�D� WDQ��7KH�WDQ�ZDV�WKH�V\PERO�RI� WKH� ORZHU�FODVV��
WKHUH�DUH�QR�SDLQWLQJV�LQ�ZKLFK�WKH�ZRPHQ�DUH�SDLQWHG�EURZQ��WKH\¶UH�ZKLWH��
But what happen when you have no view like that (Ghirri) and you are in a 
GLVDVWHU�DUHD"�:KDW�DUH�\RX�JRLQJ�WR�GR�LI�\RX�GRQ¶W�KDYH�WKLV�YLHZ��SXW�WKH�
RSHQLQJV�KLJKHU"�

90B�3UREDEO\�,�FKRRVH�WKH�ZURQJ�LPDJH�IRU�WKLV�TXHVWLRQ�
 

30B�1R��7KH�SRLQW� LV� WKDW�� LQ�WKH�SURIHVVLRQ��\RX�FRXOG�KDYH�RQFH�LQ�\RXU�
OLIH�D�YLHZ�OLNH� WKDW�� ,�KDYH�EHHQ�GRLQJ� WKLV�SURIHVVLRQ�IRU� IRUW\�\HDUV��DQG�
,¶YH�QHYHU�KDG�WKH�FKDQFH�WR�EXLOG�IRU�D�VSHFWDFXODU�YLHZ�OLNH�WKDW��<RX�KDYH�
D�ORW�RI�W\SHV�RI�YLHZ��:KDW�LI�,�KDYH�D�QHLJKERXU�ULJKW�LQ�IURQW�RI�P\�KRXVH"�
3HUKDSV�ZLWK�DQ�XJO\�KRXVH"� ,�FDQ¶W� MXVW�EXLOG�D�ZDOO��7KH� WDVN� LV�� WKDW� WKH�
QHLJKERXUKRRG�� UHJDUGOHVV�KRZ� LW� ORRNV�� FDQ�EHQH¿W� IURP�P\�SURMHFW��6R� ,�
ZRXOG�EXLOG�D�OD\HU��SHUKDSV�FROXPQV��D�VSDFH�EHWZHHQ�P\�EXLOGLQJ�DQG�WKH�
QHLJKERXUKRRG��QRW�D�ZDOO��D�ORJJLD�IRU�H[DPSOH��

VM_ That’s reminds me your project in Trübbach. 

30B�<HV��WKDW¶V�P\�SURMHFW��

90B�%HFDXVH�KHUH�LQ�WKLV�DUHD��WKH�ODQGVFDSH�LW¶V�QRW�VR�JRRG��WKH�YLHZ�LW¶V�QRW�
VSHFWDFXODU�DV�\RX�VDLG��VR�WKH�DQVZHU�WR�HYHU\WKLQJ�LV�H[DFWO\�\RXU�SURMHFW��

30B�<RX�KDYH�WR�DFW�LW�JRRG��WR�GHVLJQ�JRRG��QRW�MXVW�IRU�WKH�RZQHU�RI�WKH�
KRXVH�RU�LWV�LQKDELWDQWV��EXW�DOVR�IRU�DOO�RI�WKH�RWKHU�SHRSOH�ZKLFK�FDQ�VHH�\RXU�
EXLOGLQJ�WRR��

Desire

90B�/DQGVFDSH��LQ�WKLV�TXHVWLRQ��KDV�WR�EH�PHDQW�DV�WKH�XQLRQ�EHWZHHQ�DUWL¿FH�
DQG�QDWXUH��ZLOG�QDWXUH��ZLWKRXW�KXPDQ�LQÀXHQFH��:KHQ�KXPDQV�DUULYH�WR�LQÀXHQFH�
ZLOG�QDWXUH��WKDW¶V�WKH�PRPHQW�LQ�ZKLFK�IRU�PH�WKH�VWDUWV�WKH�ODQGVFDSH��3DOODGLR��DV�D�
fact, through his architecture builds the landscape. 

30B� :HOO�� IRU� PH� ODQGVFDSH� LV� QRW� 3DOODGLR�� EXW� WKH� PHOLRUDWLRQ� RI� WKH�
ODQGVFDSH��,I�\RX�WKLQN�DERXW�KLV�YLOODV�RI�FRXUVH�WKHUH¶V�D�UHSUHVHQWDWLYH�SDUW��
KRZHYHU� WKH�PDLQ� IXQFWLRQ� RI� WKHVH� EXLOGLQJV�ZDV� SURGXFWLRQ�� DJULFXOWXUH��
DJULFXOWXUH� LV� WKH�¿UVW�HOHPHQW� WKDW�FUHDWH� WKH� ODQGVFDSH��QRW�DUFKLWHFWXUH�� ,�
WKLQN�RQO\�9LOOD�)RVFDUL� LV� MXVW� D�YLOOD� DQG�QRW� D� IDUP��$Q\ZD\� ,� WKLQN� WKH�
ODQGVFDSH�LQ�,WDO\�KDV�EHHQ�GH¿QHG�E\�SURGXFWLRQ��DJULFXOWXUH��

90B�)RU�PH�WKLV�LPDJH��GH¿QHV�WKH�SURFHVV�RI�WKH�ODQGVFDSH�FRQVWUXFWLRQ��WKURXJK�
a succession of thresholds: the house, the loggia, the garden, and then the landscape. 
7KLV�LPDJH�IRU�PH�UHSUHVHQW�WKH�WUXH�FRQQHFWLRQ�EHWZHHQ�ODQGVFDSH�DQG�DUFKLWHFWXUH��
considering architecture as the main creator of the landscape. 
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30B� $� KRXVH� DOZD\V� VKDSHV� WKH� ODQGVFDSH�� $QG� WKH� ODQGVFDSH� DSSHDUV��
according to the different needs, in the inner rooms. 

*HQHDORJ\

90B�/DVW�SDUW�LV�GHGLFDWHG�WR�$OGR�5RVVL��,¶YH�IRXQG�WKLV�XQSXEOLVKHG�LPDJH��LV�D�
GUDZLQJ�5RVVL�PDGH�ZKHQ�KH�ZDV�LQ�6DPRV��WKH�FRQQHFWLRQ�EHWZHHQ�WKLV�GUDZLQJ�DQG�
KLV�SURMHFW�RI�9LOOD�$OHVVL��LV�TXLWH�FOHDU��KH�KLPVHOI�ZRQGHUHG�LI�WKHUH�ZDV�D�NLQG�RI�OLQN�
EHWZHHQ�WKH�VHD�RI�*UHHFH�DQG�WKH�/DNH�RI�KLV�SURMHFW��,Q�P\�RSLQLRQ�WKLV�WKRXJKW�KH�
had, is the demonstration that the Mediterranean architecture is something actually 
moving. 

30B�/RRNLQJ�DW�WKDW�WZR�LPDJHV��ZKDW�,¶P�DVNLQJ�P\VHOI�LI�LW¶V�SRVVLEOH�WR�
EULQJ�HOHPHQWV�RI�DQ�DQFLHQW�EXLOGLQJ�LQVLGH�\RXU�SURMHFW�RU�GR�\RX�KDYH�WR�
PDNH�D�WUDQVIRUPDWLRQ��,�WKLQN�WKDW�LQVSLUDWLRQ��FDQ�EH�IRXQG�LQ�SDVW��EXW�WKH�
form has to change, and it happens every time, in every period, normally. You 
FDQ�WDNH�HOHPHQWV�IURP�WKH�SDVW�EXW�WKHQ�\RX�KDYH�WR�PDNH�WKHP�\RXUV��OLNH�
Aldo Rossi did with these columns. 

7KH�VXEVWDQFH�RI�WKH�WKLQJV�KRSHG�IRU

90B�:KDW¶V�WKH�LQÀXHQFH�RI�3DOODGLR�LQ�WKH�VSDFH�RI�\RXU�KRXVH�LQ�7U�EEDFK"�

30B�,�GLGQ¶W�VWDUW�P\�VWXGLHV�IRU�WKLV�SURMHFW�ZLWK�3DOODGLR��ZKHQ�,�¿QLVKHG�
WKLV�KRXVH��SHRSOH�VWDUWHG�ZULWLQJ�DERXW�LW��VD\LQJ�WKDW�LW�ZDV�VWURQJO\�REYLRXV�
WKH�LQÀXHQFH�RI�3DOODGLR��ZKLOH�RWKHUV�ZHUH�VSHDNLQJ�DERXW�3RVW��0RGHUQLVP��
VHHLQJ�D�FRQQHFWLRQ�ZLWK�9HQWXUL¶V�SRHWU\���%XW�QRQH�RI�WKHVH�LQWHUSUHWDWLRQV�
were and are the right ones. The point is that the moment in which I started 
GHVLJQLQJ�WKLV�KRXVH�LQ�7UXࡇEEDFK�,�ZDV�RQO\�DEOH�WR�IRUPXODWH�D�UHFWDQJXODU�
¿JXUH�� WKDW� ,� HQULFKHG�ZLWK� WKHVH� RSHQLQJV� DW� WKH� VHFRQG� ÀRRU��$QG� WKHVH�
FROXPQV�\RX�VHH�DUH�MXVW�DQ�RSWLFDO�VLJQ��D�YHUWLFDO�VLJQ��WR�EUHDN�WKH�KRUL]RQWDO�
geometry of the facade. 
7KH� FROXPQ� LQ� WKH� PLGGOH� D[LV� �LQVWHDG� RI� D� ¿HOG� EHWZHHQ� WZR� FROXPQV��
FUHDWHV� ELJJHU� FORVHQHVV��7KLV� LV� EHFDXVH� WKHUH�ZDV� QRW� VXFK� D� ELJ� JDUGHQ�
WR�EH�RSHQ�WR�DQG�WKH�DVSHFW�RI�WKH�QHLJKERXUKRRG�ZH�GLVFXVVHG�SUHYLRXVO\��
,�GLVFRYHUHG�3DOODGLR�D� ORW�RI�\HDUV� ODWHU��6R� LW¶V�DQ� LQGLUHFW� LQÀXHQFH��2XU�
EXLOGLQJV�KDYH� VXUHO\� VRPHWKLQJ� LQ� FRPPRQ�� DQG� WKDW¶V� WKH�0HGLWHUUDQHDQ�
FXOWXUH��,�GLGQ¶W�YLVLW�3DOODGLR�YLOODV�EHIRUH�GHVLJQLQJ�WKLV�KRXVH��EXW�,�YLVLWHG�
the Italian countryside, other cities, and so I think I really immersed myself 
into the Mediterranean atmosphere. 

90B� ,W¶V� VHHPV� WR� EH� VRPHKRZ� WKH� SURRI� WKDW� 0HGLWHUUDQHDQ� FXOWXUH� LV�
an attitude: all the elements coming from the Mediterranean agriculture, 
architecture, landscape and so on... you have put them together in this project. 
The last part talks about the proofs of the Mediterranean existence in your project. I’m 
FXULRXV�DERXW�ZKDW�\RX�WKLQN�DERXW�WKH�YLVLEOH�UHODWLRQ�EHWZHHQ�WKHVH�WZR�SLFWXUHV��
Athens and Trübbach. 
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30B�7KH�SRLQW� LV� WKDW�\RX�GRQ¶W�KDYH� WR�NQRZ� WKLV�JX\�� WR�XQGHUVWDQG�KLV�
EXLOGLQJ��LW¶V�DQ�LQWLPDWH�FRQQHFWLRQ�WKDW�FRPHV�IURP�D�ZLGHU�FXOWXUH��VR�LW¶V�
FOHDU�WKDW�\RX�FDQ�¿QG�VLPLODULWLHV��2QH�SURMHFW�EHIRUH�WKH�RQH�LQ�7U�EEDFK��D�
WZR�IDPLO\�KRXVH�LQ�0HOV�,�GLGQ¶W�NQRZ�YHU\�JRRG�3DOODGLR�HLWKHU��PDQ\�\HDUV�
later during a visit of the Villa Valmarana, I saw the similarities of the facade 
of the house I made in Mels and the one of the villa. 
,�EXLOW� WKH�KRXVH�ZLWK� WKH� LQVSLUDWLRQ�RI� WKH�FROXPQV�RI�5XGROI�2OJLDWL�DQG�
the romanesque church San Pietro in Tuscania, not with reference to the 
YLOOD��%XW� WKHUH� FDQ�EH� VLPLODULWLHV�EHWZHHQ�KRXVHV�ZKRVH� DUFKLWHFWV� GLGQ¶W�
NQRZ�WKH�KRXVHV�IURP�HDFK�RWKHU��EHFDXVH�WKH\�UHIHU�WR�WKH�VDPH�FXOWXUH��6R�
0HGLWHUUDQHDQ�H[LVWHQFH�LV�D�KLJKHU�FRQQHFWLRQ��LW�JRHV�EH\RQG�JHRJUDSKLFDO�
ERUGHUV��
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Intervista con Peter Märkli,�6WXGLR�0lUNOL��=XULJR����PDU]R������
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Capitolo 5
Esodi. La soluzione dell’enigma (?)

&KL�ORWWD�FRQ�L�PRVWUL�GHYH�JXDUGDUVL�GL�QRQ�GLYHQWDUH��FRVu�IDFHQGR��XQ�PRVWUR��(�VH�
WX�VFUXWHUDL�D�OXQJR�LQ�XQ�DELVVR��DQFKH�O¶DELVVR�VFUXWHUj�GHQWUR�GL�WH�1
>)ULHGULFK�1LHW]VFKH������@

6DUHEEH�XQ�HUURUH� IDU� FRLQFLGHUH� O¶HVRGR�FRQ� O¶HSLORJR�� O¶HVRGR� UDSSUHVHQWD�XQ�
PRYLPHQWR�PDVVLYR��XQR�VFROODPHQWR�GD�XQ�GDWR�OXRJR�GL�DSSDUWHQHQ]D�YHUVR�DOWUL��
O¶HSLORJR�LQYHFH��DEEDQGRQDQGR�OD�UHWRULFD�JUHFD��q�OD�SDUWH�FRQFOXVLYD�GL�XQD�YLFHQGD��
,O� VLVWHPD�SURSRVWR�VH�q� WDOH�QRQ�SXz�GHWHUPLQDUH�XQD�¿QH�GHOOD�QDUUD]LRQH�TXDQWR�
VWDELOLUH��H�TXHVWR�KD�IDWWR��XQ�DEDFR�GL�HVHPSL�RSHUDWLYL� LQGDJDWL�GDOOD�³SHOOH´�DOOH�
proprie ossa in un confronto di mappature a diverse scale rispetto a degli strumenti 
di carattere teorico. È chiaro a questo punto che nel caso esista una “teoria del 
0HGLWHUUDQHR´� TXHVWD� YDGD� FRVWDQWHPHQWH� DJJLRUQDWD�� &RVWUXLWDVL� VXOOH� EDVL� GHJOL�
VSRVWDPHQWL�� GHL� UDSLPHQWL�� GHL� ³GLVWXUEL´�� GHOOH� GLVORFD]LRQL� H� VRPPHUVLRQL�� GHOOH�
VSROLD]LRQL�H�ULFRVWUX]LRQL��GHL�FDOFKL�H�GHOOD�FRSLD��q�EHQH�ULYHGHUQH�LQLQWHUURWWDPHQWH�
OH�SRVL]LRQL��WHQXWH�LQVLHPH�GD�PDSSH�¿WWL]LH�SL��FKH�FRQFUHWH��/D�PDSSD�q�¿JOLD�GL�
XQ�DVVRJJHWWDPHQWR�GHOOH�SRVL]LRQL�GHVFULWWH��GHL� OXRJKL�H�GHOOH�GLVWDQ]H�� LQFURFLDWL�
GDOOD�QHFHVVLWj�GL�UDSSUHVHQWD]LRQH�DO�¿QH�GL�SRWHUOD�XWLOL]]DUH��7DOH�DVSHWWR�QH�HVDOWD�
OH�TXDOLWj�LOOXVRULH�H�OH�SURSULHWj�GLYLQDWRULD�DWWUDYHUVR�FXL�OR�VWUXPHQWR�VL�PDQLIHVWD�
QHOOD�GHVFUL]LRQH�GL�XQR�VSD]LR�DPSLR�� O¶DUFKLWHWWXUD�³VHPSOLFHPHQWH´�DVVHFRQGD�OD�
FRQGL]LRQH�GHVFULWWD�DXPHQWDQGRQH�LO�FDPSR�GL�DSSOLFDELOLWj�GHOOD�WHRULD��

Una curiosa congettura suggerisce come in lingua tedesca “mare” e “lago” si 
possano pronunciare esattamente nella stessa maniera “See”, il primo però si riconosce 
se accompagnato dal genere femminile “die”, ovvero die See, il mare, il secondo 
dal maschile, quindi der See, il lago. Un principio fonetico e linguistico a cui non è 
SRVVLELOH�ULPDQHUH�LQGLIIHUHQWL�VFRYDQGR�QHO�SDUDGRVVR�WHRULFR�XQ¶DVVROXWD�FRLQFLGHQ]D�
GL�FDVL��Ê�FRPH�VH�OH�GXH�LPPDJLQL�GHO�ODJR�H�GHO�PDUH��RSSRVWL�JHRJUD¿FDPHQWH2, si 
LQFRQWUDVVHUR�H�VL�VRYUDSSRQHVVHUR�LQ�DOFXQL�DPELWL�UHQGHQGR�DFFHVVLELOH�VX�SL��FDPSL�
O¶LSRWHVL�GLVFXVVD�

1�&IU��)��1LHW]VFKH��6��*LDPHWWD��WUD��LW����Il nichilismo europeo. Frammenti di Lanzerheide, Adelphi, Mi�
lano 2006.
2�/D�QR]LRQH�GL�PDUH�H�ODJR�q�GLYHUVD��PDUH s. m. [lat. mare]. – 1.�/D�SDUWH�GHOOD�VXSHU¿FLH�WHUUHVWUH�FRSHUWD�
G¶DFTXD��DG�HFFH]LRQH�GHOOH�DFTXH�FRQWLQHQWDOL��ODJKL��¿XPL��HFF����H�TXLQGL��LQ�JHQHUDOH��LO�FRPSOHVVR�GHOOH�
acque salate che circondano i continenti e le isole, oppure una parte qualsiasi di tale complesso (spesso in 
contrapp. a terra e cielo). Voce in Enciclopedia “Treccani” consultata il 20 aprile 2020.
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3UHQGHQGR�LQ�SUHVWLWR�LO�WLWROR�GL�XQ¶RSHUD�GL�5pP\�=DXJJ�SRWUHPPR�FKLHGHUFL��
©4XDQG� IRQGUD� OD� QHLJH�� R�� LUD� OH� EODQFª"3� ,O� ELDQFR� UDFFKLXGH� IHURFHPHQWH�
O¶LPPDJLQH�GL�XQ�0HGLWHUUDQHR�SULJLRQLHUR�GL�VH�VWHVVR�FKH�YLD�YLD�q�VWDWR�FDQFHOODWR�H�
VRPPHUVR��XQ�ELDQFR�FKH�QRQ�FRUULVSRQGH�QHDQFKH�DOOD�YHUD�UHDOWj�VH�QRQ�SHU�DOFXQH�
DUHH��XQ�ELDQFR�FKH�FRPH�OD�QHYH�VL�q�VFLROWR�VRWWR�LO�SHVR�GHOOH�YLFHQGH�FRQWHPSRUDQHH�
e che per strade complesse si è adattato a territori lontani pur di sopravvivere. In 
TXHVWD�IXJD�DO�ULPDQHUH�LQ�YLWD�q�O¶DUFKLWHWWXUD�FKH�QH�DFFRJOLH�L�SDUDPHWUL��GLYHQWDQGR�
essa stessa paradosso di un discorso narrativo e pratico dalle ampie dimensioni. La 
FRORQQD� q� GDYYHUR� O¶RJJHWWR� GHO� GHVLGHULR� YLVWR� H� UXEDWR�� ULGLVHJQDWR�� PRGL¿FDWR�
PD� VHPSUH� ULPDVWR� LQ� YLWD�� /R� VSD]LR� GHOO¶DUFKLWHWWXUD�� TXL� ULFRQRVFLXWR� QHOOD�
GLPHQVLRQH�GRPHVWLFD��KD�VXELWR�O¶DUWL¿FLR�QHFHVVDULR�GLVORFDQGRVL��FRPH�LQ�3DOODGLR��
R� GLVVROYHQGRVL�� FRPH� QHOO¶DQIRUD� FHPHQWL]LD� GL�0lUNOL� D� 7U�EEDFK�� /D� UDGLFH� GL�
HQWUDPEL�WXWWDYLD�q�VHPSUH�OD�VWHVVD�

À son époque, ma question c’était: pourquoi je ne pourrais pas construire une 
FRORQQH"�-¶DL�HQYLH�GH�FRQVWUXLUH�XQH�FRORQQH��

Slegata dalle leggi di mercato, la colonna può riassumere drasticamente la tensione 
GHVLGHUDQWH�GL�XQ�PRQGR�ERUJKHVH�FKH�YHGH� LQ�HVVD��QHOOD�VXD�YHUWLFDOLWj�� O¶RJJHWWR�
FDWDOL]]DWRUH�GHOOD�WHRULD�³D]]XUUD´��7UD�FRVWUX]LRQH�H�perfomance�SHUz�O¶LPPDJLQDULR�
q�VHPSUH�FRQQHVVR�DG�XQ�IRQGR�GL�UHDOWj��OH�FRORQQH�VRQR�O¶DQFRUDJJLR�GHVLGHUDQWH��
OR�VSRJOLR�SHU�HFFHOOHQ]D�FKH�WLHQH�LQ�YLWD�OD�WHRULD��HVVH�UDSSUHVHQWDQR�GDYYHUR�LO�SL��
FRQVLGHUHYROH�HVLOLR�GL�©FRVH�ORQWDQHª�ROWUH�LO�OLPLWH�GHOO¶RUL]]RQWH��7URYDWD�OD�FDXVD�VL�
SURGXFH�O¶HIIHWWR�LQ�FXL�«une simple forme géométrique peut être utilisée comme base 
pour un espace, une façade, de simples éléments comme la colonne: des expressions 
différentes, mais tojours basées sur une matrice géometrique commune, le cercle»5.

/¶XVR�D�VRUSUHVD�GHOO¶HOHPHQWR�VHPEUD�DYHU�GDWR�YLWD�DOOR�VIRQGDPHQWR�³PDULQR´�
GLPRVWUDQGR�XQ¶DVVROXWD�DPELJXLWj�QHO�SDOLQVHVWR�GHOOH�³IRUPH´�GHOOR�VSD]LR��6H�GD�
XQ� ODWR� OH�DQDWRPLH�GHVFULYRQR�FDYLWj�DELWDELOL��GDOO¶DOWUR� O¶RJJHWWR�YHUWLFDOH� OHJD�D�
Vp� RJQL� SRVVLELOLWj� GL� FRVWUXLUYL� LQWRUQR� XQR� R� SL�� FDOFKL�� 3HU� FKLDUH]]D� q� FRPH� VH�
VL� ULSURGXFHVVH� XQ� VLVWHPD� GL� ¿QWL� IUDPPHQWL�� TXDVL� souvenirs de voyage, intorno 
DL�TXDOL�VL�Gj�YLWD�D�³OR�VSD]LR� WUD´��DFFHWWDQGR�XQD�UHDOWj�GL�XQ� WHPSR�QRQ�VHPSUH�
REEOLJDWRULDPHQWH�SUHVHQWH��

Il mito della Gigantomachia riprodotto in la Sala dei Giganti� di Palazzo Te a 
0DQWRYD�PHWWH�LQ�VFHQD�OD�URWWXUD�GHOOH�FRORQQH��LO�FXL�WURQFR�VL�VHSDUD�GDOOD�EDVH�H�GDO�
FDSLWHOOR�GHVFULYHQGRQH�XQD�SDUWLFRODUH�LQGLSHQGHQ]D��5HVWD�YLVLELOH�OD�PDWHULD�FKH�OH�
FRPSRQH�H�O¶DVVH�VWUXWWXUDOH�PHWDOOLFR�FKH�FRQWULEXLVFH�D�VRVWHQHUOH�VHQ]D�SURYRFDUH�
GLVDVVDPHQWL��4XHVWR�PLWR�QRQ�q�OD�¿QH�PD�q�O¶LQL]LR�LQ�IRUPD�DQDORJLFD�GHOO¶LSRWHVL��
GRYH�¿QLUDQQR�TXHOOL�HOHPHQWL�VUDGLFDWL�FRPH�SLDQWH�YHJHWDOL�GDO�ORUR�VSD]LR�G¶RULJLQH"

/H� FRORQQH� VRQR� FRVu� XWLOL]]DWH� GD� 5RVVL� SHU� ULVFULYHUH� OD� IDFFLDWD� VXO� ODJR�

3�(��0p]LO��/��3DLQL��D�FXUD�GL���Quand fondra la neige ou ira le blanc. Collezionismo contemporaneo a Pa-
lazzo Fortuny. Opere dalla collezione Enera Righi��3DOD]]R�)RUWXQ\��9HQH]LD���JLXJQR±���RWWREUH������
4�*��$]]DULWL��Op. cit. 2019, p. 179.
5 Ivi. p. 166.
6 Cfr. B. Guthmüller, Ovidübersetzungen und Mythologische Malerei. Bemerkungen zur Sala dei Giganti 
Giulio Romanos�� LQ�©0LWWHLOXQJHQ�GHV�.XQVWKLVWRULVFKHQ�,QVWLWXWV� LQ�)ORUHQ]ª��;;,��)LUHQ]H�������SS��
������
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(in alto) Giulio Romano, La caduta dei giganti, particolare della colonna��3DOD]]R�7H��0DQWRYD��������)RWR�6FDOD��)LUHQ]H�
�LQ�EDVVR��5REHUWD�)UXPXVHOX��The Column. With Märkli��8QLYHUVLW\�RI�$UFKLWHFWXUH�DQG�8UEDQLVP�³,RQ�0LQFX´�������
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Aldo Rossi ad Atene, 1971, © Gianni Braghieri.
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Aldo Rossi e Gianni Braghieri ad Atene, 1971, © Gianni Braghieri.
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di Villa Alessi H� SHU� WUDWWHQHUH� QHO� ULWPR� GHOOH� FDPSDWH� OD� EDODXVWUD� FKH� DYUHEEH�
ULFRVWUXLWR� GDOO¶LQWHUQR� LO� ULFRUGR� GL� 6DPRV�� R� DQFRUD�� LQ� 3DOODGLR�� O¶RUGLQH� JLJDQWH�
di Villa Sarego�D�6DQWD�6R¿D�GL�3HGHPRQWH��6X�TXHVWD�VFRUWD��SXU�QRQ�FRQRVFHQGR�
LQL]LDOPHQWH�L�FDVL��0lUNOL��SUHOHYDQGROH�WUD�OD�3HUVLD�H�OD�*UHFLD��SURFHGH�D�GDU�OXRJR�
DOOD�VHUUDWD�EDWWLWXUD�GL�FRORQQH�DG�DQIRUD�VXOO¶DOWR�EDVDPHQWR�GL�7U�EEDFK��XWLOL]]DWH�
FRPH�HVSHGLHQWH�QDUUDWLYR�SHU�ULDQQRGDUH�L�¿OL�GL�XQ�SUR¿OR�GDOO¶DFFHFDQWH�WHQVLRQH��
,O�SURFHVVR�ORWWD�FRQWUR�OD�VFRPSDUVD�H�OD�VFDUVD�SUHGLVSRVL]LRQH�GL�DOFXQL�OXRJKL�GL�
SURGXUUH�DXWRQRPDPHQWH�SURJHWWR��SUHIHUHQGR�XQD�YLD�GL�VDOYH]]D�VFRYDWD�D�GLVWDQ]H�
LQLPPDJLQDELOL�FRPH�D�VHJXLWR�GL�GLYLQL�FUROOL�

,O�WLWROR�GL�TXHVWR�OLEUR�q�OHJDWR�DOO¶HUHGLWj�GH�La chambre bleue di Simenon, che 
realmente ha poco a che fare con la vicenda architettonica trattata ma che può per 
WDQJHQ]H�H�DQDORJLH��SHU�FKL�KD� OHWWR� LO� URPDQ]R� IUDQFHVH�� VFRYDUH�XQ�SDUDOOHOR��/H�
³FDPHUH�D]]XUUH´�VRQR� OD�SHUVHFX]LRQH�GL�XQ�GLVFRUVR�¿WWL]LR��HVVH�QRQ�HVLVWRQR�VH�
QRQ�QHOOD�QRVWUD�LPPDJLQD]LRQH�WHVD�D�FHUFDUH�QHOOH�SDJLQH�GHOO¶HVSHGLHQWH�QDUUDWLYR�
OD�VROX]LRQH�DO�SUREOHPD��HSSXUH�FKL�OH�KD�DELWDWH�DQFKH�VROR�SHU�XQ¶HVWDWH�KD�¿QLWR�
per riprodurle, copiarle, traslare. Il sottotitolo, al contrario, ha nascosto tra le parole 
³FRVWUX]LRQH´� H� ³DQWRORJLD´� FLz� FKH� WUD�$QGUHD�3DOODGLR� H�3HWHU�0lUNOL� LO� SURJHWWR�
G¶DUFKLWHWWXUD�KD�GLPRVWUDWR��RYYHUR�OD�FDSDFLWj�GL�PRGL¿FDUH�OD�JHRJUD¿D�H�OH�PDSSH�
FKH�OD�GHVFULYRQR��©LQ�SDUWLFRODUH�DO�SUREOHPD�GHO�µORFXV¶�H�GHL�OXRJKL��DO�SUREOHPD�
GHOO¶LPPDJLQDULR�VWRULFR�H�GL�LPPDJLQDULR�JHRJUD¿FR�H�GL�FRPH�L�GXH�LQVLHPH�SRVVDQR�
FRPSUHQGHUH�O¶HVRWLFR��LO�IDQWDVWLFR�HG�LO�EL]]DUUR�FKH�QH�q�OD�GHIRUPD]LRQH��>���@�&RPH�
VSLHJDUH�LO�VHQVR�GL�µ'LVWDQ]H�LQYLVLELOL¶��>���@�/H�GLVWDQ]H�LQYLVLELOL��FRPH�GLFH�O¶HURH�
che ho citato in questo scritto (Werther), hanno una passione che travolge la logica 
TXRWLGLDQD��H�SHU�FXL�QRQ�q�VXI¿FLHQWH�VDSHUH�FKH�OD�WHUUD�q�URWRQGD�SHU�SURYDUH�TXDOFKH�
HPR]LRQH�VFLHQWL¿FD�R�SHUVRQDOH��)RUVH�FHUFDUH�GL�FDPELDUH�LO�PRQGR��DQFKH�VROR�SHU�
IUDPPHQWL��SHU�IDUFL�GLPHQWLFDUH�FLz�FKH�QRQ�SRVVLDPR�SRVVHGHUHª7. Ancora una volta 
q�$OGR�5RVVL�D�ULVROYHUH�LPSURYYLVDPHQWH�O¶HQLJPD�DSSXQWDWR�IUD�TXHL�quaderni che 
GDOO¶D]]XUUR�SUHQGRQR�QRPH�HG�LQ�FXL�q�SRVVLELOH�ULFXFLUH�OR�VFROODPHQWR�FKH�WUD�WHVWR�
e immagini spesso si esercita.

La lettura critica sta nel teorema che il Mediterraneo sia un pretesto per inventare 
JHRJUD¿H� DOWUH�� ULYHODELOL� QRQ� WDQWR� QHL� SUR¿OL� GHJOL� HGL¿FL�� LQ� XQD� JLRFRVD� UXUDOLWj�
DOOD� 3DJDQR�� LQ� XQD� FRQ¿JXUD]LRQH� EDVLODUH�� TXDQWR� QHJOL� DQIUDWWL�� QHOOH� VDOH�� QHOOH�
FDPHUH� DSSXQWR�� RYYHUR� QHOO¶LQWHUQR� GL� TXHOOL� VSD]L� GRPHVWLFL� FKH� OD� ERUJKHVLD� KD�
scippato e tradotto su richiesta facendo oscillare le immagini recuperate sulla scorta 
di Wittgenstein.

Tra azioni �PDSSDWXUD��WUDVOD]LRQH��H�FODVVL¿FD]LRQL (atlanti, anatomie e antologie) 
VL�q�PRVVD�OD�FRVWUX]LRQH�GL�XQ�VLVWHPD�JHRJUD¿FR�QRWR�HG�DSSDUHQWHPHQWH�VWDELOH�LQ�
FXL�FHUFDUH�JOL�³DWWUH]]L´�GHO�PHVWLHUH�FKH��SXU�HYROXWL��VHPEUDQR�TXHOOL�GL�VHPSUH��/R�
VSD]LR�DUFKLWHWWRQLFR�KD�VSHULPHQWDWR�FRPH�LO�SURJHWWR�VLD�FDSDFH�GL�GLVWXUEDUH�DOFXQH�
FHUWH]]H�H�GL�SRWHU�HVVHUH�XWLOL]]DWR�TXDOH�GLVSRVLWLYR�GL�DJJLRUQDPHQWR�GHOOH�FDUWRJUD¿H�
ROWUH�FKH�GHOOD�QR]LRQH�GL�³FRQWHVWR´��/¶DEXVR�GHOOD�SDUROD�JHRJUD¿D ha costituito il 
IRQGDOH�GRSSLR��YHUWLFDOH�H�RUL]]RQWDOH��VX�FXL�O¶DUFKLWHWWXUD�GHOOD�FDVD�KD�LQWHUIHULWR�FRQ�
L�SDUDPHWUL�DJJLXQJHQGR��DO�JLj�QRWR��XQD�FROOLVLRQH�GL�FDVL�³ODERUDWRULDOL´�DSSDUWHQHQWL�

7 In A. Rossi, F. Dal Co (a cura di), Op. cit. 1999. 4�$���������GLFHPEUH�����±��GLFHPEUH�������
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DG�XQD�QDUUDWLYD�FRUULVSRQGHQWH�GL�FRORQQH��/¶XVR�GHO�WHUPLQH�q�VWDWR�HVHUFLWDWR�FRPH�
HVSHGLHQWH�QDUUDWLYR�LQ�FXL�FHUFDUH�L�IHQRPHQL�GHO�SURJHWWR��OH�PDQLIHVWD]LRQL��XQD�VRUWD�
GL�FDQDOH�SUHIHUHQ]LDOH�GD�PHWWHUH�RSHUDWLYDPHQWH�LQ�FULVL�ULVSHWWR�DOOD�FRQVDSHYROH]]D�
scolastica. 

,O�PDUJLQH�QRQ�q� IDFLOPHQWH� LQGLYLGXDELOH� VH�QRQ�QHOOD�SURIRQGLWj� DELWDWD�GDOOH�
RPEUH�FKH��FRPH�QRWR��VRQR�¿JOLH�GHO�VROH��WDQWR�SL��LQWHQVD�VDUj�OD�OXFH��WDQWR�SL��LO�
FDOFR�R�OH�FRORQQH��LQVRPPD�L�³IUDPPHQWL´�LQWRUQR�DL�TXDOL�VL�q�LQWHVVXWD�OD�FRVWUX]LRQH�
GHOOR�VSD]LR��VDUDQQR�DVVRUELWL�GDOO¶RVFXULWj��

&RPH� LQ� XQ� DELVVR� JOL� DXWRUL� QH� KDQQR� JXDUGDWR� DOO¶LQWHUQR�¿QHQGR� SHU� HVVHUH�
divorati dallo stesso fascino e dalle stesse regole, dimostrando eroicamente quanto 
O¶DUFKLWHWWXUD� SRVVD� HVVHUH� DXWRQRPD� ULVSHWWR� D� TXHVWLRQL� GL� FRQWHVWR�� /H� FRORQQH�
sono il dettaglio in cui le epoche e i luoghi vengono divorati, dandoci la misura del 
fare architettura, prendendosi gioco dei nostri tentativi di ordinare le case o qualsiasi 
FRVWUX]LRQH�LQ�VLVWHPL�HYROXWLYL�R�FURQRORJLFL��

*OL�HOHPHQWL�YHUWLFDOL��L�FDOFKL��L�EDVDPHQWL��OH�VRJOLH�PHVVH�VXL�SLDQL�GHOOD�ULFHUFD�
QDUUDQR�GL�FRPH�OD�JHRJUD¿D�VLD�XQD�YHULWj� WHPSRUDQHD�H�GL�FRPH�VRVWHQHUH�FKH�VH�
OD� WHRULD� GL� XQ�0HGLWHUUDQHR� HVLVWD� q�� SULPD� GL� RJQL� FRVD�� VRVWHQHUH� XQ¶LPPDJLQH�
¿WWL]LD�QHOO¶LOOXVLYD�SHUVLVWHQ]D�GHOOH�³FRVH´��6XOOD�VFRUWD�GL�%UDXGHO�q� UHDOPHQWH� OD�
©FDVVD�GL�ULVRQDQ]Dª�D�GLPRVWUDUFL�OD�IUDJLOLWj�GHL�FRQ¿QL�FDUWRJUD¿FL��O¶HVLVWHQ]D�GHJOL�
VIRQGDPHQWL��O¶RVWLQD]LRQH�GHL�³JUXPL´��RYYHUR�OD�SUHVHQ]D�GL�HOHPHQWL�GL�SODVWLFD�R�
PHWDOOR�FKH�q�SRVVLELOH�RUPDL�DFTXLVWDUH�DQFKH�QHL�³JUDQGL�PDJD]]LQL´��FRPH�ULOHYDWR�
da Rossi all’Home Depot, collocandoli in ogni posto in modo da aggiornarne per 
SDUDGRVVR�FULWLFR�OD�JHRJUD¿D�

,O�FDQWLHUH�GHOOH�FDVH�GL�7U�EEDFK�SHU�TXHVWR��QRQ�VHPEUD�PROWR�GLVWDQWH�GDOOD�FDVD�
GL�,RDQQLV�.DUDNDWVDQLV��DG�$WHQH��IRWRJUDIDWD�GD�&DUWLHU�%UHVVRQ�QHO�������/H�FDULDWLGL�
GL�TXHVW¶XOWLPD�IDQQR�GD�HFR�DOOH�FRORQQH�DG�DQIRUD�DSSURGDWH�QHO�6DQ�*DOOR�QHO�������
FRPH�VSHFFKL�¿VVDQR�LQ�QRPH�GHO�SURJHWWR�TXDQWR�VLD�IRQGDPHQWDOH�QRQ�VPHWWHUH�GL�
ODVFLDUH�DSHUWL�JOL�DWODQWL�VXL�QRVWUL�WDYROL�GD�ODYRUR��VFRYDQGR��ULGLVHJQDQGR��DELWDQGR��
non tanto per un interesse che riguarda ciò che è stato quanto per il futuro del mondo 
che ci attende.

&KH�FRVD�DFFDGH�VH�OH�LPPDJLQL�>FLRq�OH�PDSSH@�FRPLQFLDQR�D�RVFLOODUH"8

8 L. Wittgenstein, Bemerkungen über die Grundlagen der Mathematik��%ODFNZHOO��2[IRUG�������WUDG��LW��
Osservazioni sopra i fondamenti della matematica, Einaudi, Torino 1971, p. 183.
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Case a Trübbach, il cantiere della più piccola delle due (klein), 1982 © Studio Märkli.
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Greece, Athens,1953,
��+HQUL�&DUWLHU�%UHVVRQ�0DJQXP�&RQWUDVWR�
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5LQJUD]LDPHQWL

$X�PLOLHX�GH�O¶KLYHU��M¶DSSUHQDLV�HQ¿Q�TX¶LO�\�DYDLW�HQ�PRL�XQ�pWp�LQYLQFLEOH�
>$OEHUW�&DPXV��L’Été, 1952]

In Un’estate al mare��HURLFD�FDQ]RQH�GHOO¶����DQQR�GHOOD�FRVWUX]LRQH�GHOOH�FDVH�
D�7U�EEDFK��O¶RJJHWR�GHOOD�YHQHUD]LRQH�q�XQ�Harmonizer: un dispositivo in grado di 
VRPPDUH�DO�VXRQR�SULQFLSDOH�XQR�R�SL��VXRQL�LGHQWLFL��1RQ�VRQR�XQ�HVSHUWR�PXVLFDOH�
PD�FHUWDPHQWH�LO�WUXFFR�GHOO¶DUPRQL]]DWRUH�PL�KD�VHPSUH�DIIDVFLQDWR�QHO�JLRFR�GHOOD�
ULFHUFD�LQ�DUFKLWHWWXUD��GHOOD�FRVWUX]LRQH��QHO�TXDOH�VL�ODYRUD�SHU�LSRWHVL�H�FRQJHWWXUH�DO�
¿QH�GL�YHUL¿FDUH�OD�YHULWj�WRWDOH�R�SDU]LDOH�GHO�³SURJHWWR´��RSSXUH�OH�VXH�FULVL��

Se quanto detto è vero, il mio Harmonizer�q�¿WWR�GL�VXRQL�³WZLVWHG´�GHWHUPLQDWL�LQ�
parte dalle voci che seguono.

3HU� L�FRQVLJOL�H� OD�FXULRVLWj� ULQJUD]LR�)DEUL]LR�$UULJRQL��5LFFDUGR�&DPSDJQROD��
-RmR� /XtV� &DUULOKR� GD� *UDoD�� )UDQFHVFR� &ROORWWL�� 0DULD� *UD]LD� (FFKHOL�� .XUW�:��
)RUVWHU��*LRYDQQL�)UD]LDQR��&KHUXELQR�*DPEDUGHOOD��7KHUHVD�+HFNHU��6DUD�0DULQL��
Peter Märkli, Michelangelo Pivetta, Paolo Portoghesi, Franco Purini, Fausto Rossi, 
Eduardo Souto de Moura, Annalisa Trentin e João de Paiva Ventura Trindade. 

3HU�OD�GRFXPHQWD]LRQH�LFRQRJUD¿FD�VL�ULQJUD]LD�TXDQWL�DEELDQR�YROXWR�FRQWULEXLUH�
D� TXHVWR� OLEUR� QHO� VHQVR� ³VFLHQWL¿FR´� GHO� WHUPLQH� IRUQHQGRPL� ³¿JXUH´� H� PDSSH��
GHVWLQDQGRPL�FRQVLJOL�QHOOH�OHWWXUH�H�QHOOD�GLVSRVL]LRQH��QHL�FRORUL��FRVWUXHQGR�GLIDWWL�
un doppio testo. 

0ROWH�GHOOH�LPPDJLQL�H�GHOOH�WUDGX]LRQL�TXL�LQVHULWH�VRQR�IUXWWR�GHOOD�FROODERUD]LRQH�
�H�GHO� WHPSR�FRQVXPDWR� WUD� O¶,WDOLD�� LO�3RUWRJDOOR�H� OD�6YL]]HUD��GL�$QGUHD�%HQHOOL��
(GRDUGR�)DQWHULD��%DUEDUD�*XDVWLQL�H�/XLVD�3DOHUPR�

3HU� LO� ODYRUR�GL� FKLUXUJLFD� �UL�ULOHWWXUD�GHYR�PROWR� DO� SUH]LRVR� DLXWR�GL�0DQXHO�
Cervellera e Laura Mucciolo. 

Ai miei genitori.
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